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NINETEENTH CENTURY PHOTOGRAPHY

IN

FIRST IMAGES
In photographic history 1839 is celebrated as the yvear in which the first
public announcements of the invention of photography were made, but
for the stll small settlement of Singapore there were more immediate
causes for rejoicing. “The weather was delightful, cloudy and breez:
ported the Singapore Free Press in its account of the boat race
entertainments which ushered in the New Year of 1839, In February,
public balls in the town, and parties on board several Americ
harbour, allowed the population a deserved period of self-congratulation
at weathering the twenty vears since Sir Stamford Ratfles had founded the
settlement 1n 1819, These two decades had seen the growth of the com-
munity at the mouth of the Singapore River from a collection of fishing
villages to a neatly laid-out town of neo-Palladian villas set to becoming
the major entrepot port of the East.

While the newspapers of that vear complained of the dangers and in-
conveniences of life on the island — among them the continuing depreda-
tions of tigers — merchants could rest secure in having established the

SINGAPORE AND MALAYA

In 1856, some fifteen years after Louis Daguerre’s photographic
process had been made generally public, Ernest Lacan wrote this
h tribute to ph phy’s ubiquity and utility:

Photography has traversed the oceans, conquered mountains,
crossed conti ; there are photographers in Bombay, in Mada-
gascar and in Valparaiso; in addition, according to taste or need, she
has accompanied the artist and the tourist into museums and
cathedrals, 1o the depths of silent forests and to the sheer peaks of
the Alps and Pyrences; she has gone with the expert to the precious
scientific collections, with the doctor to the hospital, with the
magistrate to the prisons, and with the industrialist to the factory:
she has shown herself everywhere indispensable, and everywhere
she has more than fulfilled her promise.'

The claims made for photography during this period were perhaps

exaggerated, but in one ial way Lacan's of of
photography’s achievements was fully justified: the invention had caught
the i of the public and f ionals alike to an ecedented

potential of the island, a potential acknowledged a few vears carlier by the
Indian Government's transfer of administration of the Straits Settlements
to Singapore in 1832, This remarkable cconomic growth in later years was
to lay the foundations for the firm of G. R. Lambert & Co.'s comprehen-
sive photographic documentation of Southeast Asia. The growing popula-
tion was to form the clientele which assured a firm commercial base, while
the growth of the town itself and the development of the surrounding arcas
formed the perfect subject matter for the photographs sold by the firm.
Those grandiose public buildings which rose to replace the utlitarian struc-
tures of carlier days in the last quarter of the century and the picturesque
variety of the races living in Singapore formed the basis of a collection of
some 3.000 views which Lambert & Co. were advertising by 1900.
Some vears were to clapse before Singapore and its people were (o be
captured on photographs but the year of photography’s
ment also saw the arrival on the

public announce-
land of the man who was to play a seminal
role in its introduction to the settlement. Gaston Dutronquoy arrived in
May 1839, not as a photographer but as portrait painter and miniaturist.
It was his involvement with the photographic medium with which this
history of photography in Singapore begins.

extent, and the spread of the art world-wide was remarkably swift.

After years of obsessive experimentation (much of it in collaboration
with Joseph-Nicéphore Niépee) Louis Daguerre had taken his first
successful daguerreotype in 1837, although it was to be a further two years
before the secrets of the process were revealed to an excited French public
in August 1839. Daguerre was only one of a number of experimenters
seeking 1o fix fleeting images, but in terms of historical importance only
the Englishman William Henry Fox Talbot can stand alongside him.
Talbot’s research was contemporaneous with Daguerre’s own, and he had
in fact succeeded in producing photographs at an carlier date. In addition,
his Talbotype or calotype process — which produced a paper negative
then printed through 1o achieve a positive image — laid the foundations of
photography as it is still practised to this day.

But for some years Daguerre’s process was far more significant on an
international scale, and it was the daguerreotype which was most often
responsible for making the first images of far-off lands. Apart from
technical differences between the two inventions, one major reason for the
success of the daguerreotype against the calotype was the restrictive
patents imposed by Talbot which greatly reduced the attractiveness of




paper photography except to amateur operators. The daguerreotype on
the other hand was given free to the world, although limitations on its use
were in force in Great Britain and her colonies. This latter embargo
partly explains the dearth of carly British daguerrcotypists in the colonies.

In the two decades and more of 1ts active use, the daguerreotype wi
the subject of a great many technical modifications and  chemical
improvements, but these advances still retained the basic procedures
outlined by Daguerre which can be briefly deseribed. To muke a
daguerreotype, a copper plate with a layer of silver on one side was
carefully cleaned and polished and made light sensitive by contact with
vapours of iodine. After exposure in the camera, the latent image thus
formed was developed in fumes of heated mercury, causing the deposit of
microscopic globules of the metal on the plate and giving its distinctive
mirror-like impression of light. After fixing, the daguerrcotype was then
most commonly mounted in a leather or composition frame, with its
delicate surface protected by glass. The marvellous sharpness and
delicacy of the daguerreotype (unmatched in definition by the calotype)
accounted for much of its early fascination, but the process contained the
seeds of its own obsolescence. For one thing, the image itself was laterally
reversed. Bul more important was its unique nature, @ uniqueness
emphasised by the casing and framing of the picture in the manner of a
painted work. The difficulties of duplicating the daguerreotype —
whether by re-copying or engraving — ultimately led 1o its being super-
seded by negative-positive photography on paper.

Photography was of course a technical product of its own time as well
as a means of artistic expression and its powers of impartial documenta-
tion are closely linked to the great explosion of knowledge, scientific
igation and advances which characterised the mid-nincteenth
century. While the possibilities of portraiture with the camera were at first
seized upon as the most exciting benefit of photography, it was also
immediately appreciated that the recording of foreign scenes and peoples
was an important area in which photography’s unique attributes could be
fully exploited.

European colonial expansion, the growth of scientific research, the
study of anthropology and ethnology, and exploring expeditions all found
in photography an invaluable medium for bringing back accurate records
of distant lands hitherto known only through written description and

artists’ impressions — both liable to editing. distortion, subjectivity and
exaggeration, While the camera in the hands of the skilled operator is also
capable of an equal selectivity, it is difficult to overestimate the impact of
photography’s sheer authority in presenting authentic impressions of
places and peoples to socicties increasingly interested in and hungry for
such knowledge and a vicarious experience of other cultures.

Photography’s particular suitability in this form of documentation was
immediately tested. Soon after the announcement of the daguerrcotype
process, the Paris optical instrument maker J.P. Lerebours supplied a
number of artists and writers with photographic outfits manufactured by
himself and sent them 10 take views throughout Europe and North Africa,
as well as commissioning views from America, Russia and Scandinavia.

By November 1839 the historical painter Horace Vernet was writing
from Alexandria that ‘we keep daguerreotyping away like lions’, and in
April 1840 on his way home with Frédéric Goupil Fesquet, the pair
introduced the daguerreotype to Malta, where Goupil Fesquet “was so
obliging as to take the pains 1o explain the process to anyone asking for
information”.” The 1.200 daguerreotypes amassed i this way by
Lerebours were edited and 111 subsequently published as engravings
under the title
remarquables du globe (Paris, issued in parts, 1841-43).

Although many of the first photographs taken n various locations
around the world during these early years may never be known, some

sxcursions Daguerriennes: oues et monuments les plus

documented landmarks give an overall impression of the speed with
of the

which this revolutionary discovery spread. Not surprisingly, news
technique crossed the Atlanue almost immediately: the first suee
daguerreotype in America was taken in September 1839." In Asi;
delays of travel automatically introduced a hiatus, but by the end of 1839
the Bombay Times had published three long descripuve articles which
gave sufficient detail for anyone wishing to experiment with the daguer-
reotype process to do so,* and ecarlier in 1839 Dr William O’Shaughnessy
in Calcutta had been experimenting with paper photography.®

Further east in Australia, the first recorded daguerrcotype was taken in
Svdney by Captain Lucas of the French barque Justine on 13 May 1841,
and in December of the following vear the first commercial studio was
opened by George Baron Goodman.” Some four years elapsed before
Hugh Mackay began advertising his daguerrcotype studio in Hong Kong




G.R. Lambert & Co., Malay Court of Justice, 1880s.



in 1846, but it is most unlikely that no photographer had previously
visited the area. Daguerrcotype outfits were being offered for sale by
Thacker & Co. in Calcutta as carly as January 1840." and it scems unlikely
that anv great length of time clapsed before such a revolutionary

apparatus reached Singapore.

While the identity of the first photographer and the contents of his first
image of Singapore will never be known with certainty, there does exista
remarkably detailed and accurate description of one of the carliest
occasions that @ daguerreotype was made in the town. In the Hikavar
Abdullah, the autobiographical memoirs of Abdullah bin Abdul Kadir
(1797-1854), who had come to Singapore a few months after the Briush
landing. the author recounts how the Reverend Bempamin Keasberry,

while being given a Malay lesson by Abdullah, showed  him
daguerreotype recently made on the island:

_.. An ingentous device, a copper sheet about a foot long by a little
over six inches wide, on which was a picture or imprint of the whole
Settlement of Singapore in detail, the shadows appearing in relief,
Looking at the picture [ saw that it exactly reproduced, without the
smallest deviation, the view of Singapore as T krew it. T was greatly
surprised and said to him, *Sir, what is this marvel and who made 12"
He replied, “This is a new invention of the white man. There is a
doctor on board an American warship here who has with him an
apparatus for making these pictures. 1 cannot explain it to you for |
ha 1 one before. But the doctor has promised me that he
will show me how it works next Monday.” T was delighted 1o hear
this for I could go and see it with him.*

‘e never

No further information as to the identity of the American daguerreo-
bdullah. There then follows an account of the taking of
a daguerreotype from the top of Bonham's Hill (Fort Canning) which is a
surprisingly precise picce of description of what must have been an

1ypist s given by

entirely alien feat of chemical manipulation:

The following Monday I was teaching him when suddenly, at about
mid-day, in walked the doctor himself. He was welcomed by Mr
Keasberry who introduced me to him saying, ‘This is my teacher.’ [
shook hands with him and we exchanged a few words. Then Mr
Keasberry said, *My teacher here is very keen to see this device of

vours, and (o understand how you make pictures of Singapore.” He
replied, “Then he shall see for himself. Let us go to the wp of
Bonham’s Hill for it is there that the apparatus is kept.” At once Mr
Keasberry rose and went to call on Mr Stronach ... So I walked up
the hill and the others joined us there. T saw the doctor go into a
room and bring out a box. The box had an attachment like a
telescope. The lens, about the size of a cent piece, could be pulled
outwards. It had two components, the larger one inside. This larger
lens magnified everything seen in front of it. One side of the box
could be opened and closed. Then the doctor went and fetched a
metal plate about nine inches long by six inches wide. thin and
brightly polished. Tle rubbed the surface with a certain kind of
reddish-brown powder until it was a dull brown all over. Then he
took a bowl which had been filled with another kind of powder,
black in colour. He held the polished plate about four inches above
the powder. After about ten minutes he lifted up the plate, and its
colour had turned to a reddish gold. He took the plate and put itinto
the extensible box. which he then placed with the side of the
apparatus with a sfiding lens in the direction in which he wished to
take the picture. The image of the scene passed through the lens and
struck the plate. e said, *In strong sunlight it takes only a moment,
but in a dull light it takes a little longer.” After this he took the metal
plate and we noticed that there was nothing visible on it at the ime.
T then took it to @ place in the shade and washed 1t with a chemical
solution. Now he had a kind of frame with a vessel containing
quicksilver fitted underneath it. He mounted the plate in position on
top of the vessel. about six inches above the surface of the
quicksilver. Below the vessel there was a spirit lamp which he Lt
The quicksilver soon became hot and gradually its vapour rose and
was allowed to condense on the plate for a certain length of ume.
Now the chemical with which the plate had been treated had etched
all the parts on which the light had fallen, while it had not affected
those parts on which no light had fallen. After a timed inierval the
plate was lifted out and at once we saw a picture of the own of
Singapore imprinted on it. without deviation even by so much as the
breadth of a hair, a fine reproduction of the actual scene. The plate
with the picture on it was used as a block, and by contact with its




surface, prints were easily taken which faithfully reproduced the
original without variation.

1 asked the doctor, ‘Is it possible to make larger pictures than the
one vou have here?” He replied. *Yes, as large as you like. The size
depends on the size of the instrument. If it is large the image
received on it will also be large.” This amazing apparatus was
originally the invention of a Frenchman. It was then copied by the
English and by other European nations. It was only recently that the
art of making pictures in this wayv was discovered, not more than
four or five years ago."

Although Abdullah’s “four or five vears” would imply that this took
place 1n 1843 or 1844, the narrative sequence of the memoir makes a date
of around 1841 more likelv. His vagueness as to the precise date of the
invention of photography is not surprising. In addition, by 1844 the
process would have been well enough known not to have aroused such
excited interest and long description.

Apart from a few ecrrors, the accuracy of this account shows a
remarkable comprehension of the photographic process. The description
of the function of the lens and camera. the sensitising of the polished plate
in 1odine (the black powder ., the lack of visible image until development
had raken place. all point to the sharpness of Abdullah’s observation. One
or two statements do indicate some confusion as to the precise nature of
the process. such as the lack of mention that the plate would have been
protected from extrancous light from the sensitising stage until develop-
ment had been completed. He also appears to describe the fixing of the
image betore development and the size he gives for the first daguerrcotype
he was shown seems unusually large, but not technically impossible.

Not surprisingly, Abdullah also dis s the technique in terms of
ctching and printing. with which he seems 10 have been familiar. His
remarks about using the daguerreotype as a printing block from which
turther impressions could then be taken probably reflect the comments of
the photographer himself — while a number of procedures were de-
veloped to produce printable copies from the daguerreotype, these were
hampered by various difficulties and the results more often than not
destroyed much of the original photographic qualities of the image which
had constituted its specific attraction in the first place. The fate of these
carly images of Singapore is unknown.

s

The earliest surviving photographic views of the settlement are
probably the daguerrcotypes taken in 1844 by Jules Itier. Born in 1802,
Alphonse-Eugéne-Jules Itier joined the French Customs Service in 1819
and in the 1830s was friendly with a number of people interested in
scientific pursuits. He would have been aware of the new invention very
soon after its announcement in 1839 and was certainly an active da-
guerreotypist by late 1842, Towards the end of that year he was sent to
Senegal and from that journey dates the earliest known daguerreotype by
him, a view of the Governor’s Palace at St Louis, Senegal."

On 12 December 1843 Itier left France as head of a commercial mission
1o China and the Indies, and on 3 July 1844 he arrived in Singapore, where
he was impressed both by the outward appearance of the town and by the
spirit of commercial enterprise which had transformed the island in the
space of two decades. His detailed description of the settlement at the time
of his visit is worth quoting as it is both little-known and perceptive in
its evocation of the town at an important stage of its development:

After passing the battery which protects the entrance to the town
and where a company of Sepoy artillery is on guard, we come upon
the small Singapore River, little more than a creek with just enough
water to take the boats and lighters transshipping merchandise.This
river divides the town into two quite separate parts which are joined
by a bridge and a footbridge. Business is carried out exclusively on
the right bank [viewed from Fort Canning]; there are the dealers
offices, the godowns, shops and factories; there, a great crowd almost
entirely composed of Chinese and Malays busily works: it is bedlam.
The houses are in general low but well built in stone and brick, the
streets symmetrically arranged and well laid out, with the majority
lined with covered verandahs affording protection against the blazing
sun. The land on which the business area stands is flat, part of it
having recently been reclaimed from the swampy marsh which had
to be drained by means of a large canal and then filled in with earth.
Surprisingly, however, these works have in no way destroyed the
salubrity of the area ... The town of Singapore, built in the middle
of a bog is, despite all theories, the healthiest place in the tropics ...

Let us pass to the left bank of the river: the noise has suddenly
ceased: the swirl of commerce and the flurry of the worker have
been replaced by the silence and peace of the country. Huge




DAGUERRIOTIPE PORTRAITS.
Mn G. DUTRONQUOY respectfully informs
the Ladies and Gentlemen at Singapore,.thal
he is complete riaster of the newly invented and late
imported Daguerriotyn:

Jadies and Genileinen who may honor Nr Du-
vlo-qvnv with a sitting can heve their Likenesses
taken ho sstbnishing short space of two minutes.

The Poriraits free from all blemish and are in
every mpm perlect likenesses
A Lady and Gentleinsn can be placed togeiher in
one wuun and hoth taken at the same lime en-
l"rly shaded frem the effects of the sun.

he price of one partrail is ten dollars; both taken
in one piciure is dollare  One day's modice
will Larecaned,

London lotel, 4tA Decr+ 1843,

Gaston Dutronquoy '~ advertisement in the Nigapon Five

P, 1843

mansions lined with columns, vast structures surrounded by
gardens and shade. elegant villas. wide sanded roads occupied by
gracetul palanquins, an ample esplanade whose grass 15 alwavs
preen, a beautiful protestant church. a preuy catholic chapel. all
these things indicate the nature of this dehghtul quarter: weare i
the European town. Ttis here that the merchant comes cach evening
towards five o'clock. to rest from the strains of business and to forget
n the pleasures of this elegant luxury. the cares of commerce which
must next morning take him onee again imto the oudst of the wmuly

of the Chinese town

I rematned lost i the thoughts aroused e me by the unexpected
sight of the commercial achievement of the English. On this shore
where not twenty vears ago were grouped o few wretched Malay
villages. hall fishermen, halt pirates, where the virzin forest
extended 1o the seashore, where the tiger hidden i the jungle
awanted his prev. where a pirate canoe scareely disturbed an empry
seds has risen woday a huge own, bustling with an industrious
population. Flere the gardens of sumptuous palaces are spread along
the water's edges here the stranger mav take a breath of air at dusk.
alone and unarmed. as safe from the ngers which have tled intw the
depths of the jungle as trom the bandits who are keptin check by the
vigilant eves of a treless pohiees and this hosprable: shore has
become the centre for ships ol all natons. Ttis this which has raised
the erv ot freedom in the hearts of Indo-Chinese populations bowed
under the voke of w commereral monopoly only a shart while ago ...

During his short sty in Singapore Itier ok o number of quarter plate
daguerreatypes cabout 8.3 x 10,3 centimetres . Some of these survive i

French collections, including street scenes and an interesting view of the

commercial quarter of the town. Tner himselt describes  taking
daguerreotvpe in the *pagode chinosse’, the Thian Hock Keng Temple
elok Aver Street
[ had equipped mysell with @ daguerreotype vutfit. and the chief
priest allowed me to position 1t on the altar in order 10 photograph
the interior of the main entrance which was decorated with columns
wreathed i granite carvings. The facade 1s covered with Chinese
characters engraved n the granite: the painting blends well with the



sculprure. and the whole s reminiscent of the sort of decoration
common with the prians. most of whose temples sull retain in
the interior the colours which covered the hieroglyphs carved in
relief..!

Whether this particular photograph, the only one taken by Itier in
Singapore spectfically mentioned. has survived has not been established.
These published accounts of some of the carliest photographic activity
probably represent no more than @ proportion of the work produced.
Other visitars passing through Singapore: must have acquanted  the
inhabitants with the marvels of “the mirror with & memory’. In fact. the
first attempt to explott the camera commeraally had been made in Singa-
pore i the vear preceding Tuer's visit. In December 1843 the first commer-
cial photographic advertisement appeared in the Smgapore Free Press

Mr. G. Dutronguoy respectiully informs the Ladies and Gentlemen
At Sigapore. that he s complete master of the newly mvented and
late imported Daguerreotvpe. Ladies and Gentlemen who may
honor Mr Dutronquov with o sitting can have their likenesses
taken in the astonishing short space of two minutes. The portraits
are free from all blemish and are in every respeet pertect likenesses.
A Lady and & Gentleman can be placed together i one picture and
both are taken at the same ume enurely shaded from the effeas of
the sun

The price of one portrait is ten dollars. both taken in one
prcture 1s fifteen dollars. One day’s notice will be required.
London Hotel. 4th December 1843

From the scatiered reterences made to Gaston Dutronquoy in- the
literature of the period there emerges the skeleton of a tascinating, lively
character wrning his hand 1o @ number of occupations in attempting 10
make his fortune i the bustling Singapore of the 18405, Dutronquoy
arrved in March 1839 advertising himself as a portrait and miniature
panter. In Mav of the same vear he opened the London Hatel in High
Street which was recorded as bemng the most spacious of the three such
establishments then in operation. In March 1844 the London Hotel was
transferred to the building at the corner of Tigh Street and the Esplanade.
formerly oeeupied by the Singapore Hotel * cand which was later sull to be
the site of the Hotel de 'Europer. It was here that Dutronquoy. “the

spirited proprictor’. attempted o revive the fortunes of the town’s
moribund theatrical society by staging performances in a portion of the
building converted into a small theatre, a gesture which the Singapore Free
Press felt deserving “of every encouragement from a liberal public’.” A
further note of public commendation came when, leading a party of
French sailors, he saved Mr McMicking’s bungalow from destruction
during the fire of 1847,

How far his attempts 10 set up as commercial photographer were
ssful. however, is unknown. His advertisement only remained in the
Stngapore Free Press for a month," and Dutronquoy’s protestations that
his results were truly ‘free from all blemish’ suggest public disillusion
with previous poorly exceuted work, whether by Dutronquoy himself or
another photographer. The ‘complete mastery” which he boasts over the
chemistry of the process may also have been an exhibition of bravado
which did not long survive public scrutiny of the results, and for a period
photography appears (o have been relegated o the background of his
activities. I is also possible. of course, that in the circumsceribed society of
Singapore his name became quickly known and he felt no need to ad-
vertise, finding customers among his acquaintances and the patrons of
his hotel. If such were the case. however, 1t seems likely that results or
evidence of his work would have survived, but this does not appear to
have happened

It is certain though that Dutronquoy did not entirely abandon
photography, for some five years later he made a further atempt to
supply the town with a resident photographer:

sul

DAGUERREOTYPL

Likenesses. in colours, taken in four seconds, every morning, from
the hours of 7' to 972 Sundays excepted — Apply to the Proprictor
of the London Hotel.

Partics desiring their likenesses 1o be taken must give one day's
natice of their intention, and appear in dark clothes.

This advertisement, which appeared in the Straits Times from the 25th
October 1848 until the following January, suggests that Dutronquoy had
continued 1o take photographs in the intervening years, if only on a
part-time or amateur basis. and that the lack of competition in the




settlement together with improvements in his own technique had inspired
him to attempt to enlarge his clientele by advertising again. The technical
advances revealed in the difference in wording between the two advertise-
ments would also have made a daguerreotype portrait session more attractive
1o potential customers: the required exposure for a portrait has dropped
from *the astonishing short space of two minutes’ to a mere four seconds,
indicating that Dutronquoy had kept abreast of the optical and chemical
advances in the photographic world that had so radically reduced the ime
the sitter needed to hold a pose. The ability o produce hand-colour da-
guerreotypes, a technique requiring considerable skill would also, even to
a trained artist, have required a great deal of pracuce.

Dutronquoy's fate is unknown. In 1851 business was prospering
sufficiently for him to be able 10 open a branch of the London Hotel in
nes Guthrie's old house at New Harbour, specially catering for invahds
and well-placed to secure patronage from visitors landing at the recently
built P & O wharves. There then seems to have been a downward turn in
his fortunes which sent him on a prospecting trip to the Malayvan
mainland, The last we know of him is Charles Buckley's statement that
*he disappeared, mysteriously, murdered it was whispered, whilst gold
digging up in the Muar™." This must have been around 1857, since an
advertisement dated Sth September, 1857 was lodged in the Straus Times
tor some months formally notifving the public of the winding up of the
estate of Gaston Dutronquoy, ‘the above named insolvent of Singapore’

In October the London Hotel was taken over by Madame Esperan
and re-opened as the Hotel de 'Esperance. A second London Hotel was
opened by Gaston's son S. Dutronquoy in Gemmill's Buildings, Bonham
Street in 1858 and was managed by the widow and son of the pioneer
photographer, hotelier and prospector.

While Dutronquoy's own photographic activities may have been at best
sporadic, 1t appears that his studio in the London Hotel was at least put to
some use by another photographer, by name Saurman, who placed the
following advertisement in the Straus Times of 1 May 185

The subscriber is prepared for a short time to take portraits, &c. at
the family residence upstairs, London Hotel, rainy days excepted.
the rooms being too damp; those who cannot do so during the week,
may do so on Sundays. Hours of operation from 10 a.m. to 3 p.m. —
For sale, one instrument complete, very best, with chemical.

optical, photographic instructions; also what 1s highly necessary on

aberration and light. Lockets and brooches on hand for sale.

SAURMAN. Artist, &c.

The depressed tone of this advertisement — issuing the none too inviting
proposal to visit_his damp studio while putting up for sale what were
presumably the tools of his trade — makes perhaps a fiting close to the
first chapter of the not eminenty successful attempts 1o introduce
commercial photography to the settlement.

The activities of Gaston Dutronquoy and Jules Itier represent all that
is at present known of the work of photographers in the Singapore of the
1840s. Although some undocumented daguerrcotyping almost certanly
took place, it seems likely that amateur photography would have been on
a very limited scale. On the 4th of November 1845, for instance, C.V.
Mennecken & Co. advertised for sale i the mes a recently
imported ‘Daguerreotype Apparatus, complete with frames’. The placing
of an advertisement for an individual item such as this indicates that
cameras were objects of some rarity at the ume. The fact also that the
advertisement continued to run until March of the following vear in turn
suggests a lack of any great interest in photography, possibly due to
disillusion with earlier results produced in the town, or to the daunting
difficulties of mastering the craft without expert tuition. Certainly.
however, a few more intrepid enthusiasts attempted the task, at least in
later vears, as is illustrated by the sale of ‘a supenior daguerreotype and
photograph apparatus” offered by S.M. Puckridge in 1857 on behalf of an
amateur ... proceeding to Europe™.”

The carly 1850s were even more sparse in terms of photographic
representation in the town than the 1840s had been. While for a part of
from 1853 a visiting daguerreotypist was resident in Singapore,
doing as much business as possible before moving on to new markets,
there appears to have been insufficient recurring customers to support the
permanent business of a local operator. The first of these visitors was 11.
Husband who arrived in early January 1853 and set up his studio offering
for *but a short ime coloured daguerrcotype likenesses in the best
style” from his studio at 1 Hill Street opposite the French Church.”

Husband remained only until the end of February and was followed
the next year by *C. Duban, Daguerrean’. who offered the public a
greater range of services:
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DAGUERREOTYPE

The public are respectfully informed that the undersigned has
opened his establishment at Mrs Clark’s residence, Beach Road.
Campong Glam, where he is now prepared, on rainy, cloudy, or
sunny days, from Y a.m. to 4 p.m.. to take portraits, copies, views,
&e., &., from the size of one-sixth of an inch, to one foot square. in
such a superior and artist-like style hitherto unequalled. The
chemical process is entirely new: the instruments of that description,
and of the largest size, as to produce the finest and sharpest
impressions of the human features.

Those Ladies and Gentlemen who may wish to patronize the
ctfully solicited to call at their earliest conven-
tence, as the undersigned intends to depart. by the next steamer, 10
Batvia.”

advertiser, are respe

Some of the improvements made in the process and incorporated into
professional practice can be deduced from this advertisement, although it
is doubtful whether any of Duban's procedures were in reality entirely
new. Increased sensitivity of the plates and new lens designs now allowed
portraits to be taken in the dullest light and also permitted the making of
unusually large pictures, although daguerreotypes of such dimensions
would have required longer exposures and would have been more suitable
for landscape rather than portraits, Such large plates would no doubt also
have been considerably more expensive than the $6 quoted for his smaller
portraits. and daguerrcotypes of such a size are a great rarity even from
locations where photographic output was prolific. Duban's *superior and
artist-like style’ evidently met with some success, however, since ‘in
consequence of the liberal patronage he has hitherto experienced from the
Gentry of Singapore’,”" he delayed his departure until the 15th of June.

The arrival of J. Newman in 1856 signalled the most successful attempt
vet made to popularise the daguerreotype in Singapore, even though it
came at a time when the process was being swiftly superseded by
photography on paper in Europe. Newman appears to have been an
American, and his advertising approach is characterised by a much more
positive and aggressive attempt to catch the public’s eye. It was in
America, moreover, that the daguerreotype had proved most su ful
and where production had become organised along much more cost-

cutting lines than elsewhere, so much so that the process remained
commercially viable and popular well into the 1860s when it had fallen
into virtual disuse elsewhere. Newman inserted the first advertisement for
his American Photographic Rooms in Church Street, Campong Bencoo-
len (next door to Mr Woodford's) in the Straits Times of 23 September 1856:

FOR A SHORT TIME ONLY

Mr J. Newman begs to inform the public that he will remain a short
time at Singapore, and recommends all those who wish to have their
portraits taken to avail themselves of the present opportunity. By his
new process Mr N. can take likenesses, which for style of execution
and finish cannot be surpassed by any taken in England, France, or
America.

Mr Newman begs to state, that by his process of taking portraits the
image is fixed upon the plate by means of chloride of gold, at a very
high temperature, and judging from past experience he has every
reason to believe that his portraits are imperishable. Likenesses daily
taken in all weathers, from 9 a.m. to 4 p.m., Sundays excepted.

N.B. Daguerrcotypes, paintings, drawings, &c., copied. A cloudy
day is quite as favourable as clear weather. In dress, avoid white,
light blue and light pink — Mr N. would recommend a dark dress.
Specimens can be seen at the stores of Messrs. Cursetjee & Co.,
S.M. Puckridge, and Mr Newman’s Photographic Rooms.

Mr Newman, in soliciting the inspection of the public, begs to draw
attention to the fact, that his scale of charges places it within the
reach of all.

Likenesses taken for Drs. 3.25 and upwards, including morocco
case.

With many of the early travelling photographers such protestations of a
very short visit were i d mainly to a swift resp from
potential customers and to gauge quickly the extent of the market, and
Newman was a not uncommon example of an operator whose departure
was delayed for as long as there was a living to be made in Singapore. Like
Dutronquoy and others, Newman also gave advice to sitters as to the most
suitable clothes for portraiture since the daguerreotype, with its bias to the
blue end of the spectrum could, unless care was exercised, produce




unexpected and unpleasing results. What to the eve might be a dress of
moderately dark blue could result in an over-exposed and featureless
expanse of glaring white in the final image. Such problems could also
extend to the features of the sitter, a ruddy complexion appearing harsh
and dark in contrast o its surroundings, and for this reason 1t was a
common practice to apply white face powder 1o increase the daguer-
reotype’s response to such arcas. Newman's use of heated gold chlonide o
tone and protect the vulnerable surface, a procedure introduced by
Hippolyvte Fizeau in 1840, was standard practice among many photog-
raphers but may have been new to Singapore. Since it softened the often
cold tones of the untreated plate it may have been popular with customers.

The quality and value of Newman's work evidently secured customers.
Tis advertusements for the remainder of the vear advise first ‘that he will
not close his rooms before Saturday 15th November™. and then omit even
this notice of departure. In December he was able to reduce his prices sull
further, *by nearly 25% so as to come within the reach of all’.” expressing
fulsome gratitude for the encouragement his efforts had so far receved:

Mr N
gentlemen, who have so liberally patronised him, begs to intorm the
public that no pains or exertions will be wanted on his part to merit a
continuation of those favours which since his arrival have been so
liberally extended to him...*!

wman in returning his sincere thanks to those ladies and

teamer FHooghl

On 13th January 1857 Newman left Singapore on the
for a short visit to Malacca, *by request of a few gentlemen of Singa
presumably to fulfil a photographic commission, and this appears to be
one of the first recorded instances of photography on the Malayan
mainland. He returned at the end of the month cager to make known not
only the success of his trip but also to advertise his new equipment:

Mr Newman ... has returned from his tour in the Straits, where he
met with unbounded success. He can now afford to wke portraits
superior 10 those vet taken, having just received from England a
superior camera of a description which has not yet been seen in the
st. Mr N. begs to inform the public that he has been to great
expense to provide the same, and he will be ready 1o take portraits
on Friday next, the 30th instant...”

The nature of this new camera is unknown. While it is tempting to
speculate that Newman now intended using the wet collodion process
instead of the daguerreotype, it seems unlikely that, it such were the case,
he would not have made some mention of the fact that he was now in a
position 10 take photographs from which any number of paper prints
could be obtained. Newman remained in Singapore until at least October
1857 when, presumably having exhausted the supply of new customers,
he departed into obscurity,

Newman's departure concludes the history of the daguerreotvpe n
Singapore. Although his advertisements indicate some  success in
popularising photography on the island, the overall picture is one of
sparse activity largely attributable to the cconomics of daguerreotype
photography. In America. with a population to sustain a large portrail
industry, the craft could be run along mass production lines and in the
carly 18505 it was estimated that no fewer than 10,000 people carned their
livings as daguerreotypists. with possibly half that number again involved
in the business of manufacturing plates, chemicals and other apparatus.”
Prices for portraiture dropped sharply in consequence of business
competition and improved production methods, so that a cased dague
reotype portrait, hand-coloured. could be purchased for as little as fifty
cents. It will be recalled that Dutronquoy’s first advertisement of 1843
quoted prices of from $10 10 S13, and although this had dropped 1o $6 and
upwards by the time of C. Duban’s visit in 1834, and to $3.25 during
Newman's stay in 1856, the price was by no means cheap and may well

have deterred potential customers.

Tuman vanity also played its part in increasing the photographer’s
difficulties. Sitters. more used to the flatteries of the portrait painter. found
in the daguerrcotype an uncompromisingly accurate rendition of their
features, a representation often made more daunting still by the necessity
of remaining perfectly stll (clamped at the neck by a head-resy) for the
duration of the exposure. What profit, allowing for such wastage, these
prices allowed the photographers themselves is unknown, but itis likely
that they operated on small margins and hence on a tenuous economic
basis, with further problems caused by the uncertain delivery of essential
chemicals and other supplies.

Some idea of the initial required ivestment in equipment can be
gained from the catalogue of the suppliers Horne, Thornthwaite and




Wood of Newgate Street, London who in 1852 offered daguerreotype
outfits of varying degrees of sophistication for between six and fifteen
guineas. Silvered plates, which were not included, cost a further
£1-125-0d per dozen and quarter plate morocco cases, (wo guineas a
dozen. While no doubt suitable for amateur requirements, such a basic
outfit would not have met the needs of the professional photographer. The
considerably more expensive set of equipment for such an operator is
worth listing in full for the insight it gives into the difficulties of
photography during the daguerreotype period:

Estimate for complete Daguerrcotype Apparatus, suitable for the
professional photographist, consisting of a large-sized camera and
compound lens for large views, portraits and groups; small size
camera, with large aperture and short focus combination of lenses,
for taking portraits up to 4 inches by 3 inches in dull weather;

polishing lathe, with series of circular buffs; three hand buffs; set of
metal plate holders and supports; heating stand; large bromine and
iodine apparatus and set of frames; set of plate boxes to hold two
dozen each; table stand for camera on rollers; adjusting chair, with
head rest; adjusting head rest, with heavy iron foot for full-length
portraits, &c.; large mercury box for the different sized plates;
lantern, with vellow glass shade; metal still and worm twb for
obtaining distilled water; a large and small gilding stand; stoneware
barrel and cock for holding distilled water; porcelain dishes;
filtering stand; funnels and filtering paper; spirit lamp; set of
daguerrcotype colours and brushes, and flexible India-rubber
bottle; glass measures; two painted backgrounds, &c., &c., with
full supply of all the necessary chemicals, polishing materials, &c.,
complete, £110.*

Four views of Singapore in the 1870s by unknown photographers. From left, Telok Ayer

anjong Pagar, the Esplanade and the Singapore River.
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Phatographer unknown, Cabinet portrait, 15705

ITINERANTS AND TRAVELLERS

After 1851, with the publication of Frederick Scott Archer’s wet collodion
process, the demise of the daguerreotype became inevitable, although it
continued in use, particularly in America. for a further decade. Photo-
graphy whose end result was a print on paper was not new. dating as
it did back to Talbot's calotype, but its use had been far more widely
applied to amateur and consciously artistic photography than 10 commer-
cial portraits. Beautiful work was produced in the East using various kinds
of paper negative and print chemistry — particularly in India where it
reached great heights in the mid-1850s in the work of such photographers
as Linnacus Tripe, John Murray and Robert Tyvtler. But photography on
paper outside the sub-continent before the appearance of Archer’s process
was rare, and no evidence for its use in Singapore has been traced.

Prints from calotvpe negatives, while unequalled in the delicate tonal
delineation of broad masses of light and shade, were often found un-
acceptable by customers who sought the accuracy often regarded as synon-
vmous with the photographic duplication of ‘reality’ so startlingly
apparent in the daguerreotype.

Much carly paper photography also had the not entirely unjustified
reputation of being impermanent and prone to fading. The waxed paper
process. which increased the transparency of the paper negative and
hence its ability to record fine detail, was introduced by Gustave Le Gray
in 1851 and for some years vied in popularity with the wet collodion
process. but its long exposure times and other disadvantages ulumately
led to the supremacy of Archer’s method.

The wet collodion process, or wet plate process as it was also known,
revolutionised nineteenth century commercial photography. It presented
a system combining the advantages of both the calowpe and the
daguerreotype and effectively sounded the death knell for them both. Asa
negative-positive process it permitted unlimited printing from the original
negative, and being made on a perfectly transparent glass support made
possible a resolution of detail previously unattainable. The wet plate
process was thus called because all the operations — from the coating of
the plate with collodion, sensitising it with silver nitrate, exposing in the
camera, through to development — all had to be completed before the
plate dried and lost its sensitivity.




The commercial advantages were immediately apparent. Any number
of prints could be ordered for friends and relatives from the most
successful results of a portrait session, and bulk orders could be supplied
at terms attractive to photographer and customer alike. Perhaps more
important in historical terms is the sumulating effect wet plate photogra-
phy had on the documentation of landscape, architecture and ethnogra-
phy, subjects which previously would have been economically justified
only when undertaken as a specific commission.

This period marks the beginning of an era which saw the detatled
recording of the topography and peoples of Singapore and surrounding
areas which reached its zenith in the work of such firms as Lambert & Co.
In addition, speculative photographic trips could be mounted to areas as
far afield as Sumatra, Borneo, Siam and even China, the results of which
formed the basis of a stock of negatives which could be drawn upon for
sale 1o residents and visitors alike for years 10 come.

In Singapore, the wet collodion process was introduced commercially
by Edward A. Edgerton. On opening his studio in February 1858 he pointed
out the shortcomings of the daguerreotype in comparison with his own work:

Photographic and Stereoscopic portraits on glass or paper, by the
most approved processes of this beautiful art, never before intro-
duced here, being much superior to the reversed and mirror-like
metalic plates, of the Daguerreotype, are taken by Mr EDGERTON,
at his residence in Stamford St., between Hill and Armenian, the
only house facing the Convict Lines, and the Canal.

Very superior instruments, material, &c. have been lately received
from London and Paris for this method of obtaining a life-like and
permanent portrait; not liable to be injured by the changes of the
climate as is so generally the case with Daguerreotypes, combined
with portraits and including animals, &c.

Views of the settlement of Singapore by unknown photographers, 1860s. From left,
Chinatown as viewed from Pearl’s Hill and the Singapore River.



Charges from $2 to 875
Instruction in the art given to amateurs and instruments, &c.,
supplied.
Wanted an assistant who understands colouring.™
Larly interest led Edgerton 1o enlarge his business and by April 1858 he
had opened a refurbished studio in partnership with a Mr Alfeld:
A suitable place for taking portraits at No. 3 Armenian Street,
corner of Stamford Street (opposite Mr Edgerton’s former resi-
dence) has been erected, and every arrangement made at a great
tion and secure a faithful, pleasing

expense. o give general sati
and permanent likene:

Perhaps inital interest waned or the partnership proved unsuccessful,
for by December Edgerton was agan working alone, offering photo-
graphs at reduced rates from his New Photographic Rooms at the
south-west corner of Commercial Square (Raffles Placer.” By June 1859
he appears to have ceased trading as a photographer and is next heard of
as editor, in 1861, of the Smgapore Revwwe and Monthly Magazine.

Although his own business was shortlived, Edgerton was the forerunner
of the line of photographers who established a more permanent footing in
the settlement. Edgerton was followed by Thomas Hermitage, formerly
of London, who opened his studio at 3 Queen Street on 20 August 1861,
offering *portraits on glass or paper” as well as ‘views of Penang and Singa-
pore, a large selection taken on plates 12 % 10 inches..at $4 per copy
large size.” The opportunities for bulk purchase offered by the collodion
process can be seen in the price structure outlined by Hermitage:

Gentlemen wishing 1o have their dwelling house, (family group
taken at home godown or any particular view taken. can have it
done at the above rates — providing — if only for the stercoscope —
copies to the amount of. at least $16 are taken. — If for large size
plates, copies to the amount of, at least $30 are taken. The amount
being made up in any way from T.H.'s stock of general views...*
Hermitage was only a temporary visitor and was in turn succeeded by
the French photographer O. Regnier who briefly maintained a studio at
Redan Cottage, Oxley Road at the end of 1861 *for the purpose of tking
views' and tw sell copies of photographs he had recently taken in China. "

Four views of Singapore ca. 1570 by unknown photographers. From left, the old tree at the
Esplanade, Cirmhull, Crane’s bungalow at Tanjong Katong and Hindu Temple on South
Bridge Road



Singapore was also the home for a time of John Thomson, one of the
most justly celebrated of nineteenth century photographers. Thomson's
fame rests largely on the massive photographic documentation which he
made of China and the Far East between 1868 and 1872, the results of
which were published in four large volumes of collotype reproductions as
Hilustrations of China and wts People (1873-74): although the volume of
memoirs covering his travels, The Soraus of Malacca, Indo-China and
China (1875 ), records something of his time in Singapore and the Malay
peninsula, this period remains the least well-documented of his career.

Thomson was born in 1837 and raised in Edinburgh and sttes that he
first visited Singapore in 1861." This appears to have been only a flecting
visit, perhaps cut short by illness, and it was only in the following year
that he became resident on the island. John Thomson was preceded in
Singapore by his brother William who ran a ship chandlery business in
Battery Road and was himself also a professional photographer, setting up
in this latter field in the partnership of Sack and Thomson, Beach Road,
probably in 1860 and certainly by 1861. This partnership was short-lived,
however, and in the 1862 directory W. Thomson is listed by himself in the
photographers® section. It was presumably William Thomson who in-
serted the advertisement in the Strais Times of 3rd May 1862 announcing
that *Mr J. Thomson, Photographer, will arrive here in Junc'.

The Singapore that Thomson found on his arrival by the mail steamer
Emeu impressed him as favourably as it had done his photographic
predecessor., Jules Ttier, as a centre of remarkable growth over a short
period of vears, with a no doubt ready market for his output:

Not many vears ago it was a mere desolate jungle-clad island, like
hundreds of others in the Eastern seas ... When [ first saw it in 1861
I was startled by the appearance of the European town, and since
that time it has been vearly registering its substantial progress in
steadily increasing rows of splendid docks, in bridges, in ware-
houses, and in government edifices...™

He therefore lost no ime in advertising his photographic studio:

Mr J. Thomson, Photographer, has arrived by the mail of this day
and will open his Photographic Room at Captain Leisk’s, 3 Beach
Road on Monday 16th: orders left at 3 Battery Road will meet with
attention. Singapore, 12th June 1862*

Photographer unknown, Government House, 186970,
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Thomson arrived in Singapore equipped not only with the technical
and arustie skill which separates his work from that of the majority of his
contemporaries, but also with a knowledge of the latest advances in
commercial photography in Europe. Thus, shortly after his arrival in the
settlement, he was able 1o advertise a range of services previously
unavailable and possessing the sort of novelty value designed to attract
new customers

Mr J. Thomson, is now prepared to take micro-photographs for
charms from any *carte de visite' portraits done by him, also to copy
likenesses microscopic size.

Photographs of all kinds taken, including album portrats, stereo-
scopic and large views.'

The chronology of Thomas's movements during his stay in Singapore
15 not entirely clear, since at least part of his time was spent in travelling
on the mainland. In his memoir Thomson himself states:

During the ten months 1 spent in Penang and Province Wellesley,
was chiefly engaged in photography — a congenial, profitable, and
instructive occupation, enabling me to gratify my taste for travel and
to fill my porttoho, as I wandered over Penang settlement and the
mainland hard by, with an attractive series of characteristic scenes
and types, which were in constant demand among the resident
European population...*

These ten months may well, however, repre: pgregate of a
number of journeys using Singapore as a base both 10 replenish supplies
and to market the result of these trips. Certainly a visit of unknown
duration was made in the first half of 1863, since his return to Singapore
from Penang on the steamer Clanalpime was announced in the Straus
Times of st August of that vear, and a short adverusement stating that
*Mr John Thomson will shortly return from Penang’ on 20th February
1864 clearly marks the end of a second journey. For these photographic
expeditions Thomson trained

... two Madras men, or boys as they were called here, to act as my
printers and assistants, the Chinese having, at that time, refused o
lend themselves 1o such devilry as taking likenesses of objects
without the touch of human hands. Morcover they, as *Orang putih’®
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or *White men’, shrunk from having their fingers and much-prized
long nails stained black, like those of the blackest of *Orang etam’ or
black men. My Klings, on the other hand. were of the colour of a
well-sunned nitrate of silver s

n all ove

A good deal of Thomson's ime on the mainland was spent travelling in
Province Welleslev. visiting planters tmany of them Scotush like himself)
and being involved in the sort of mishaps and incidents which make up
much of any travel writer's account in a largely undeveloped area. e also
ventured further up the mamnland, travelling on the government steamer
to Kedah where he met the Rajah, ‘a voung man. a fine specimen of his
race...a wise and careful ruler’. and also visiting Malacca, where he
stayed only briefly, finding 1, despite its historical associations “neither
an interesting nor a profitable field” for the photographer.

In Singapore itself Thomson maintained his studio in partnership with
his brother William who no doubt looked after the business while he was
travelling. On his arrival on the island in 1862, Thomson had made his
home at no. 3 (Transit Lodge ) Beach Road and it was here that he opened
his first studio. But in late 1863 or early 1864 he moved 1o Helston Lodge
in Killiney Road for & year or so. A further move o Battery Road was
made in 1865 and this probably comncided with John Thomson's de-
parture, the studio moving into the same premises as the ship chandlery
and watchmaking establishment. Thomson left Singapore for Siam in the
latter half of 1865 and thus ended his connection with the 1sland apart
from one brief visit while en route for Hong Kong in 1867. It has been
speculated that before he left Thomson disposed of his photographic
business to the firm of Sachtler & Co.. but in fact Thomson Brothers
continued trading as photographers for some vears and were listed as such
in the directory unuil the end of the 1860s, although by this time William
Thomson also appears to have left Singapore.

Whatever the advantages of the collodion process over its predecessors,
photography stll remained a calling demanding a patience and skill
difficult to comprehend today. All these difficulties were compounded in
tropical climates where heat, humidity and uncertain chemical supplics all
conspired against the photographer. One of the best practical guides. both
1o the problems and compensations of photography in the East, was
provided by John Thomson himself, who gave the benefit of his
experience of four vears’ photography in Southeast Asia in a series of




articles entitled Practical photography in tropical regions, published in The
British Journal of Photography in 1866.*

Well aware of the often disappointing results of photography in the
harsh, vertical light of the tropics — ‘the leprous-looking prints...with
blank lights and shadows’ — Thomson remained convinced of the
possibility of achieving artistic images:

..providing the right time be chosen for lighting the subject, and
the chemucals are modified to suit the climate, as fine results may be
obtained in the tropics as in temperate latitudes — pictures
possessing soft yet brilliant lights and broad shadows. full of detail.

The first step was early rising to take advantage of the softer light and
oblique shadows of the morning to capture ‘the wonderful harmony
which is characteristic of the wildest jungle and forest scenery of the
tropics’:

The early morning has...many advantages. The temperature is
lower. and for an hour or two nature enjoys the most perfect repose:
there is not then a breath of wind to stir even the restless leaves of the
people” tree. the most delicate stem of long grass bending under
the weight of its feathery flower might be photographed without a
head-rest: in short, morning is the time when the finest atmospheric
effects may be caught...For the reproduction by the camera of
these dim distances, where the broad lights on the palm trees and
the deep shadows in the masses of foliage are softened down to a
dreamy indistinctness by the mist, and where the foreground objects
stand out in well-defined relief, not only is the most delicate
manipulatory skill called into play, but nice artistic discernment in
the operators; so that the picture when finished may look like nature.,
and not like simply a fogged plate. Such pictorial effects as these can
only be seen and dealt with by the early operator, who will find that
he has not only chosen the best ime to obtain manageable lights and
shadows under which the most attractive features of tropical
landscape scenery are brought out. but, in nine instances out of ten,
it is the only time during the day when he can operate with comfort,
and without risk of sunstroke or solarisation to his photographs.

Working with noxious chemicals in the confined space of a portable

dark tent, the organisation of porters and transport, the importance of
equipment designed to withstand the rigours of extreme heat and
humidity, the inevitable delay in obtaining replacement parts and the
deterioration of chemicals are all subjects dealt with by Thomson,
together with practical processing formulas for use in the East. These
hints relate largely to work in the field, but as Thomson well knew, the
commercial pt pher based in a Euroy I ‘will find that
portraiture forms an important branch of his business, and one in which
he ought 1o excel’, and he therefore devotes some space to studio practice
which no doubt reflects in general terms the sort of set-up utilised by the
more sophisticated Singapore p

Thomson was acute enough to appreciate the prime importance of

blish in which to operate, not only by general

ests ing a relaxed
demeanour and conversation, but also in practical matters such as
separating the swdio itself from the evil-smelling chemicals of the
darkroom. At a period when the sun supplied practically the only light
source for photography, studios were often glorified glasshouses with
claborate systems of baffles and blinds to control the level of illumination.
In temperate conditions this caused few problems, but the bright tropical
sun necessitated modifications aimed at ventilation for the subject’s
comfort and control of the strength of illumination to mitigate the harsh
contrast of the light. Thomson’s own studio therefore introduced a
smaller area of exposed glass, together with increased ventilation by the
creation of gentle draughts and the insertion of removable windows:

To reduce the intense glare of light to its minimum, all the glass is
obscured with oil paint of a faint blue colour, and covered with

moveable blinds both above and at the side. A very good
arrangement for producing intense softness is to stop off the I|ghl
from the west, only ad g sufficient to illumi a refl

screen placed on the right of the siuer...

By the time of John Thomson’s departure in 1865 the firm of Sachtler
& Co. — the first of the long-lasting Si hers to demon-
strate the potential of the collodion process as a commercial method of
working — had been in business for some three years. The date of the
founding of the firm has not been established with certainty, but it was
probably only shortly before they issued a ten part panorama of Singapore




Sachtler & Co., Panoramic view of Singapore, 1863 A portion of Sachtler & Co "s ten
section panorama of Singapore from the spire of St Andrew’s Church
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Sachtler & Co., street scenes from the album Views and Types Of Stngapare, 1863 (above)
Photographer unknown, probubly Sachtler & Co.. Cricket match at the Tanglin Barracks.
186970,

from the tower of St. Andrew’s Church in 1863, photographed for pre-
sentation to Governor Cavenagh. We have no knowledge of the original
Sachtler, but in July 1864 the business was taken over by August Sachtler
in partnership with K. Feilberg," and operated from a studio in High
Street near the Court House. In the following vear Feilberg went 10 Penang
where he set up a branch house, Sachtler and Feilberg, with E. Hermann
Suchtler. presumably a brother of August. This appears 10 have survived
until 1867 when Feilberg set up independently and Hermann Sachtler
returned 1o Singapore after a period of absence, probably in Europe.

Sachtler & Co. offered a large variety of Singapore views for sale and
were also among the first photographers in the town to supply prints from
a wide area of Southcast Asia. As early as 1864 they were able to supply
the results of an expedition in and around Sarawak,* and by 1874 this
range of illustrations comprised a comprehensive selection of photographs
from the whole of the archipelago. with *views and types of Borneo, Java,
Sumatra, Saigon, Siam, Burmah, and Straits Settlements’." Material
from these travels was no doubt among the prints in the album containing
numerous portraits of the natives, and views of the Straits which the firm
sent to the Paris Universal Exhibition of 1867. On Hermann Sachder’s
return to Singapore the business seems to have moved for a period 1o his
residence in Battery Road, but in 1874 they returned to High Street,
fitting out *Sachtler’s Photographic Rooms’ at number 88. opposite the
Hotel de I'Europe and hence in a prime position to capture the passing
tourist trade, then beginning 1o expand with the opening of the Suez
Canal in 1869.

It was in 1869 also, shortly after his return to Singapore. that Hermann
Sachtler achieved some measure of local fame by his almost miraculous
survival after an accident sustained in the course of his work:

He was engaged in taking a photograph of the convent from the base
of the steeple on the summit of the tower of the church, when by
some means he missed his footing and fell a distance of some thirty
feet, on to the roof of the church and rebounding therefrom, to the
ground below, more than forty feet. He was picked up senseless but
not dead, and we are glad 1o hear that, though his arm is broken and
he is severely bruised. there are hopes of Mr Sachtler’s recovery...*

As the Penang Argus observed, the sustaining of comparatively trifling
g P 8



injuries after ‘such an unpleasant exit from the bell-fry of the French
Church” was “a curiosity, in the line of accidents, which would prove a
godsend to a London penny-a-liner’.

For unknown reasons the firm did not long survive its return to High
Street. and in June 1874 the whole of the business assets and stock were
purchased by Carter & Co., who traded from Sachtler's old studio for a
vyear or so. The equipment and stock which the firm had amassed during
the decade of its existence, and which was listed prior to auction, gives an
interesting indication of the requirements of commercial photography in
the 1870s:

14 complete cameras in different sizes by the best English and
German makers.

About 1,500 negatives different sizes all in good order.

Types and views of Siam. Borneo, Saigon, Malacca, Penang,
Rangoon, Singapore, clc., clc.

Sanitir and other photographic machines.

A large assortment of frames and gilt mouldings.
Card board paper.

Photographic chemicals.

Photographic furniture. etc., ete.. etc.*

Two other photographers of note were also active in the mid-1870s,
both of whom used Singapore as their main base from which to visit
outlying locations. The first of these, Henry Schuren. had previously
worked for the firm of Woodbury & Page in Batavia and before this,
according to his own advertising, ‘had studied photography in the first
ateliers of Brussels, Paris and London'."” He arrived. in Singapore in
September 1873 and, probably with a view to testing the water before
committing himself to the capital outlay of setting up a permanent studio,
opened for busin
October, complete with dressing room for ladies to prepare for their
sittings. In October customers were invited for portrait sessions ‘to send
their photographs to Europe for Christmas’, these pictures being produced
by an unidentified process ‘quite different from anything ever offered in the
East. For brilliance and finish, these pictures, which will be an ornament
1o every fashionable drawing room, will recommend themselves’.*

in a room in the Hotel de I'Europe at the beginning of

After the Christmas season Schuren left in February 1874 for a three
month trip to Bangkok, leaving his studio under the management of his
assistant ]. Huck, and on his return in May opened a studio at 89 High
Street. Schuren's reception in Siam had evidently been favourable and he
returned from a second trip later in the year with the appointment of
official photographer to the King of Siam, an honour held by a number of
Singapore photographers in succeeding decades.

It was during his absence in Manila for most of 1875 that his place was
taken in Singapore by G.A. Schl )| who opened a studio at 30
Orchard Road on 20th March and offered a series of photographs
indicating a previous lengthy tour of the Straits Settlements, Perak,
Selangor and Johore.” On the 1Ist D ber 1875 Schl |
removed from Orchard Road to Henry Schuren’s studio in High Street
and, ‘having taken over the negatives from Mr Schuren, partics can have
them by applying at the new address’.* The appropriation of his business
produced an immediate response from Schuren who announced his
imminent return to Singapore, appealed for the support of his old cus-
tomers and threatened legal action to regain possession of his property:

H. Schuren.

Photographer to His Majesty the King of Siam, begs to announce to
his old friends and patrons that he will soon return to Singapore and
hopes that his favourably known work, which has far improved in
the past year, will find the same acknowledgement and give the same
satisfaction as formerly.

Mr Schuren begs to declare at the same time that on his return to
Singapore he will prosecute the persons who have disposed of his
negatives (a photographer’s most private property) and he hopes to
clear up and put in the right light the strange proceedings against his
property, left behind in Singapore and disposed of whilst he has
been absent and unable to defend himself.

Manila, 9th December 1875.%

Schleesselmann’s rejoinder indicates that Schuren’s business had
accumulated unpaid debts and that he had acquired the material
legitimately. Taking up Schuren’s challenge, he pointed out in his reply
the circumstances in which he had acquired this collection of negatives
and categorically defended his rights of possession:
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James Birch, James Birch and Sultan Abdullah at Batak
Rabit, 12 April 1874, This print is one of a serics made by
Birch during his semi-official tour in Selangor and Perak in
1874, As well as James Birch and Sultan Abdullah, Frank
Swettenham can also be seen in the photograph standing
behind Birch's left shoulder. Birch was murdered in the
following year and Sultan Abdullah was later exiled to the
Seychelles for complicity in the plot

To the editor of the Straits Observer.

Sir — With reference to an advertisement in the Strais Times of the
20th, headed himself H. Schuren, in which he uses threats regarding
the purchaser of some negatives that once belonged to him 1
consider it as a duty to myself to state that they were sold by auction
by the order of the Sheriff in obedience to an order of the Supreme
Court on the 28th day of May last, and that T am the legal owner of
them, having purchased them from the gentleman who bought them
at the auction by the Sheriff.”

Some satisk; commodation between the two parties in this
dispute must have been reached. since Schuren on his return to Singapore
in June 1876 worked from his old studio in High Street before leaving
Singapore for good in favour of Bangkok in August of that vear.

Whatever the state of his financial affairs, Schuren’s technical and
artistic competence was not in doubt for he carned a glowing notice in The
Singapore Darly Times for portraits of a more sophisticated calibre than
was probably found in Singapore at that time:

ctory

Mr Schuren has shewn us two beautiful specimens of the art of
photography, taken by himself. in the shape of salon pictures: one
being a voung lady's photograph, in which the lightis thrown on the
profile. and. most artistically, on the lace veil which is over a white
silk dress. by the system of what is professionally called Rembrandt
light, The veil and silk dress beneath are brought out with a per-
fection worthy of the brush of Millais, and the expression of the fea-
tures 1s evidently true to nature. The other is the portrait of a robed
priest. who, though in the agonies of composition, is undergoing the
ordeal most placidly. The price of pictures taken similarly, or as the
sitter would like to be placed. is. with frame complete, $20 each.
Copies $4 cach. Tt will be seen 1n our advertisement columns that
Mr Schuren has opened a studio here, and will remain for two
months. Copies of the salon pictures mentioned, have been sent to
the Philadelphia Exhibition.™

Schieesselmann himself was not to remain in Singapore for any great
length of time, departing after the auctioning of the contents of his house
in High Street in June 1877.




G.R. LAMBERT & CO.

The photographers so far discussed set the scene for the arrival of the
longest surviving firm of Singapore photographers — G.R. Lambert &
Co. Of the firm’s predecessors, only Sachtler & Co. succeeded in
remaining commercially active for more than a few s and, as we have
seen, few photographers scemed to have considered Singapore as more
than a temporary port of call in a peripatetic existence.

But as the 1870s progressed, the growth of Singapore and of traffic
through the port offered a more stable commercial environment for the
professional photographer, and a number of firms of some longevity set
up in business during this and the following decade. By this time also
photography had established nself and supplanted painting, engraving
and lithography as the standard means of illustration and portraiture. The
popularity of such forms of portraiture as the carte-de-visite and cabinet
photograph™ — quick and cheap to produce — brought photography
within the reach of almost everyone and greatly increased the profession-
al’s potential market.

By the carly years of the present century Lambert & Co., responsible
for the most comprehensive photographic documentation of the topogra-
phy and peoples of Southeast Asia, had been in existence for over a
quarter of a century and had little cause to fear competition over their
position as "the leading photographic artists of Singapore’, possessing as
they did *a high reputation for artistic portraiture” and offering ‘onc of the
t collections of landscape views in the East, comprising about 3,000
subjects relating to Siam, Singapore, Borneo, Malaya, and China'."

While much of the early history of the firm is shrouded in some
mystery — particularly regarding the personal details of G.R. Lambert
himsell — certain general aspects of its development are clearly due to the
propitious period for commercial photography of the 1870s and 1880s. In
addition to the factors already mentioned were further technical
improvements. The wet collodion process had advanced considerably in
the decades since its introduction. More sensitive plates and faster lenses
shortened exposure times, and the greater knowledge of photographic
chemistry reduced margins of uncertainty and made the whole procedure
a far more predictable and error-free activity. In 1871 the first dry plates,
which freed the photographer from the necessity of coating and
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developing cach negative on the spot, were introduced. Although it was
rs before their use became standard, by the end of the century all
s of photography from field to studio work had become
immensely simplified and speedier.

The dissolution of the firm of Sachtler & Co., who had for a decade
occupied the premier position in the Singapore photographic market, left
the field open for an operator with sufficient skill and business acumen to
capitalise not only on the growing resident market but also to take
advantage of the rapidly increasing numbers of tourists passing through to
and from India, Australia and the Far East.

In later vears M.C. Moses, proprietor of The Standard Photographic
Studio, would advertise that his business had been founded in 1874, the
year of Sachtler’s closure, but this appears only to relate to his taking over
of the watchmaking firm of Captain J.S. Leisk. His photographic
activities only appear to have started with the purchase of the negative
collections of G.A. Schleesselmann and other earlier workers and the
opening of a studio at 19 Battery Road in January 1878.% If the earlier date
for the setting up of Moses & Co. were accepted, it would appear that they
were an older business than Lambert & Co., since the latier in their
advertising for many years gave their date of foundation as 1875, a
misconception repeated in Arnold Wright's Twentieth Century Impressions
of British Malaya. Whatever the reason for this mistake, the beginning of
G.R. Lambert’s photographic activities in Singapore can be accurately
dated from an advertisement which appeared in the Singapore Daily
Times on 13th May 1867:

NOTICE.

The undersigned begs to inform the community of Singapore, that
he has this day opened a Photographic Establishment under the firm

of G.R. Lambert & Co. in High Street, No. 1.

G.R. Lambert.

Photographer.

Singapore 10th April 1867.

The only personal detail ling Lambert’s back d of which we
have any knowledge is that he was a German from Dresden.” Beyond this
even his forenames are unknown. A few tenuous connections might
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Twoof G R Lambert & Co's advertisements in the
Somgapere and Strasts Directory for 1881 and 1882

suggest a possible link with the firm of Lambert Brothers, originally from
Berlin, who set up as carriage makers, stablers, undertakers and
monumental masons in Coleman Street in 1862, Later they moved to
Orchard Road, and were for many vears situated directly opposite G.R.
Lambert’s studio. For a short period. indeed. they had adjoining
premises, with Lambert's studio at 430 Orchard Road and the carriage
works at number 432. Their common German nationality might also
suggest a link (although the German business community in Singapore
was extensive ), as might the fact that J.C. Van Es. who was emploved by
G.R. Lambert & Co. in the carly 1880s later became agent for the coach
works in Batavia. Such small pointers offer no conclusive evidence,
however, and the suggestion of ties between the two busin
more than a possibility.

R. Lambert’s carly work in Singapore, and the duration of his first
residence in the town are unknown. The next reference to his presence is
an advertisement which appeared a full ten years later:

can be no

Mr G.R. Lambert, Photographer. formerly of Singapore, begs 1o
inform his friends and the public in general. that he has rewrned
from Europe and has opened his Photographic Establishment at
Orchard Road, No. 30, (opposite Messrs. Lambert Brothers
Carriage Works).

Photographs taken daily from 7 to 11 a.m. Views of private
residences taken. A number of fine views constantly on hand.

Singapore, 15th May 1877,

Lambert’s movements between the placing of these two advertisements
have not been uncovered. It may be that his first attempt to set up a studio
in Singapore did not prove successful and that he left the colony and only
returned ten vears later. The wording of his 1877 advertisement seems to
imply that his return from Europe after a shorter absence than ten
vears, with its references to ‘his friends’ and the *fine views constantly on
hand’, but this is not supported by the directories of the period which do
not record him as resident except in 1867-68 and again at the end of the
1870s. The firm's own date of 1875 for the establishment of the business
may relate to a short visit in that vear which was not of sufficient duration
for him 1o be recorded as a resident, but without further evidence this
must remain speculative. The full story will probably never be known.




A selection of Lambert portraits, ca. 18%0 to 1910. The same face reappears in a different
pose, wearing different clothing or has been captured over a period of years,



From the re-opening of his studio in Singapore in 1877 (in the premises
previously occupied by G.A. Schleesselmann and later used for a ime by
Moses & Co.), Lambert & Co. became a permanent presence until the
end of the First World War. In May 1878 he moved his studio ‘to the
other side of Orchard Road, at the corner of Edinburgh Road™ and later
n the vear was able to advertise the arrival of new equipment ‘especially
adapted for photographs of interiors, as drawing rooms' (this would
presumably indicate some sort of wide angle lens), and *a new collection
of views and types of Singapore’.” Further expansion of the firm's stock
came with a visit to Bangkok in late 1879, from which Lambert returned
n February 1880, One of the results of this journey was the taking over of
Henry Schuren's mantle as official photographer to the King of Siam, an
appomntment maintained unul towards the wrn of the century when the
privilege was claimed by Robert Lenz & Co.*'

In common with other photographers using Singapore as a base,
Lambert’s acuvities expanded to take in all of Southeast Asia. By 1884
they were offering from their studio at 430 Orchard Road views of the
Straits Settlements, Stam, Borneo and other arcas, as well as *portraits ...
in the best stvles and by instantancous proc Waork from the 1870s
and carly 18805 by Lambert & Co. is scarce and it is difficult to make an
assessment of Lambert's individual photographic contribution, since by
the mid-1880s his immediate connections with the firm were severed and
most of the surviving images were produced by later operators.

In one respect our ignorance of G.R. Lambert, frustrating though it
may be, 15 not crucial to an appreciation of the total achievement of the
firm. In common with most long-running photographic businesses with a
large output of views, the camera work was in the hands of numerous
operators over the vears, cach no doubt concentrating on the speciality to
which he was best suted — be it architecture, landscape, or studio
portraiture — and cach contributing a proportion of the total output. The
name of G.R. Lambert should therefore be seen as a generic title, the
overall total of whose efforts produced what in retrospect remains the
single most important existing pictorial record of Southeast Asia in the
late 19th and early 20th centuries. In no real sense can this body of work
be regarded as the aruste creation of a single individuals and regardless of
its magnificent quality it should not be forgotten that its artistic
pretensions were firmly tied to commercial considerations.
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Lambert's departure from Singapore is as mysterious as his arrival.
According o Twenticth Century Impressions of Brinsh Malava he left in
1885, but his residence on the island seems to have been at best sporadic
throughout his ownership of the business. He was absent for much of
1881-82, for instance, leaving the firm in the hands of his managing
partner J.C. Van Es. Having taken Alexander Koch into the partnership
in 1886, he then departed for Europe, although he visited Singapore on at
least one further occasion, being listed as a resident in the Smgapore and
Strauts Directory for 1890. It appears likely that he still retained a financial
interest in the business for several vears after leaving Singapore.

Lambert & Co.'s most intensive recording of Singapore and Southeast
Asia undertaken during the last two decades of the nineteenth
century. For this, much of the credit rests with Alexander Koch. Koch,
also a German, entered Lambert & Co. as an assistant in 1883 or 1884 and
in January 1886 was admitted as a full partner.” Thereafter followed the
period of vigorous expansion which in the space of a decade made the firm
preeminent throughout the Straits Settlements and Malaya.

Shortly after Koch's arrival, Lambert & Co. left 430 Orchard Road and
moved into the studio at number 186 which thev were to occupy until the
carly rs of the present century. The increasing importance of
Singapore as a major port on the route 1o the tin these vears has
already been mentioned and the period saw a vast increase in the output of
topographical, landscape and portrait photography. The bustling trade in
the purchase of ariginal prints by tourists and others was to last until it
was ousted by the spread of the picture posteard, in combination with the
simplified technology which encouraged the spread of amateur photogra-
phy from the end of the century onwards.

Singapore was by no means alone in experiencing the photographic
boom of the 1880s and 1890s, but was particularly favoured by its focal
position on the route to the East. The ability of the photographer to be
able to supply tourists and residents alike, not only with views of the
island utself but of other parts of the E an evident impetus to
maintain a wide-ranging stock of views from all over those areas from
which travellers might like 1o possess souvenirs.

The subject matter of such photographs inevitably therefore reflects a
European view of the East. Without devaluing their importance as
historical records, the photographs can in certain respects be seen as a




form of visual propaganda, disseminating an impression of the steady and
harmonious growth of the colonial dependencies while largely playing
down or ignoring those aspects of life which did not accord with this
outlook. The idea of any co
course be sustained, the choice of subject matter and treatment being the
result of straightforward commercial considerations. But these commer-
cial considerations of themselves pandered to preconceived Western
notions of the tropical regions and their inhabitants. The fact remains that
in litle nineteenth century commercial photography are we shown the more
squalid and poverty-stricken parts of towns and cities unless to emphasise
specifically the exotic or outlandish. Instead the focus is set on public
buildings and thoroughfares and the industries, projects and formal
functions which demonstrate most effectively the 1win ideals of civic pride

lous programme of suppression cannot of

and cconomic growth marching hand in hand with imperial progress.
Autention, too, was paid to the doc ion of agriculture, highlighti
the economic potential of untapped territories occupied by exotic races.

Another aspect of the Occidental vision of the East is revealed in much
of the portraiture of racial types and customs, a photographic genre avidly
purchased by European customers. In these photographs a number of
attitides coexisted, among them a reinforcement of the romantic image of
the East peopled by mysterious races and spiced with danger, a
documentation of the (1o W estern eyes) barbaric and outlandish lives of
remote tribes ripe for the civilising benefits of European rule, and the
optimistic  Victorian belief in photography’s unique ad: in
expanding the frontiers of knowledge by the detailed recording of pnsllnc
ethnological curiositics as yet unchanged.

K. Feilberg, Lake view in Sumatra, 1870s (left). Sea View, Penang, 1870s.
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Battery Road, SINGAPORE.
——————
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G.R. Lambert & Co's studio at Gresham House in Battery Road (above ) opened in 1594
The two advertisements appeared in early editions of the Stratts omes Annual, ca. 1904
and 1908

While much of this work was done in the field, the transfer o the
studio often introduced a stilted air of cultural dislocation, with racial
types posed in “characteristic’ activities and lifeless tableaux, or more
comically amongst the standard European props, backdrops and furniture
of the photographer’s studio. Few photographers penetrated beyond this
limited vision of other cultures, and while Lambert & Co.’s work is far
above the general standard they too succumbed from tme 1o time
(particularly in later vears) to this dehumanising vision of their subjects.

The propagandist nature of the material thus produced (at least in the
use it was put to) is perhaps most clearly seen in the numerous books
which appeared towards the end of the century showing aspects of life in
Britain's overseas possessions, and in several of which Lambert & Co.'s
work was well represented. Such a volume was The Queen's Empire,
edited by H.O. Arnold-Foster M.P, in the vear of the Diamond Jubilee,
which contained three hundred photographs from all parts of the Empire,
grouped into themes and painting an idealised picture of unity in diversity
which bound the colonies together for the greater good of the whole:

It is, however, when we come to those great tracts of Empire
inhabited by races of men other than our own that we can look for
novelty in all we see, for something strange and something
unaccustomed. something different and apart from things with
which we are familiar: and we shall not be disappointed. But with all
the variety and all the novelty there is vet, happily. one bond of
union, one mark of uniformity. In every part of the Empire we shall
find some trace of the work which Britain 1s doing throughout the
world — the work of civilising. of governing, of protecting life and
property, and of extending the benefits of trade and commerce. Of
these signs of our rule every Briush subject has the right 1o be
proud.*

The dozen or so photographs by Lambert & Co. which appear in this
work were clearly sclected to emphasise the benefits and opportunities of
colonial rule. Landscapes and portraits presented the romance of the East,
while views of the tin, coffee and rice industries firmly pointed out their
potential to the trader and investor, the whole order being protected by
the power of the British administration, illustrated in the photograph of
Sikh troopers on parade in Selangor. This propagandist theme was made




more fully explicit in the letterpress accompanying each picture, nowhere
more clearly than in the text describing an interior scene in a Chinese
house in Selangor: “The Chinese, who, owing to bad government and
extortion, can seldom accumulate wealth in their own country, soon
become rich under the protection of British law."

The expansion of the firm under Koch'’s management is reflected in the
number of staff employed in the business, which increased sharply in the
mid-1880s. During Lambert’s period the studio was run with two
Luropean operators and a few native assistants, but by 1891 Koch was
employing four photographers in addition to assistants and a clerical staff
of three. The studio at 186 Orchard Road had been opened in 1886, and in
1894 this was supplemented by premises in Gresham House, Battery
Road. next door to the Medical Hall and sitated close to Raffles Place
and Johnston's Pier. a position well placed 1o take advantage of passing
trade 1n the central part of the town.

Some of the increase in staff is accounted for not by business in
Singapore itself, but by work carried on outside the island. The first
branch studio to be opened was in Medan in northeast Sumatra, a location
indicative of the way in which photographers were swift to follow the
opening up of new territories to commercial exploitation. By the 1880s the
Deli region of Sumatra had become an important centre for the growth
and export of tobacco. In 1885 Lambert & Co. set up their first studio in
the area, managed first by Heinrich Ernst and followed by H. Stathell, and
from 1888-89 by Charles J. Kleingrothe, This branch was maintained
only until about 1891 and the reasons for its closure are unclear. Koch
may have felt that with a sufficient stock of views of the island in the firm's
portfolio, the expenses involved in a permanent studio were not justified.

His closure of the branch may equally well have been a response 10 a
tendency among the firm's operators to branch out as independent
photographers in competition with their former employers once they had
settled in Sumatra. Soon after leaving Lambert & Co.'s employ, Heinrich
Ernst did precisely this and his firm continued to be active in Lankat up to
the First World War. Kleingrothe and Stafhell actually went into business
together, a photographic partnership which survived until the closing
years of the century and was then continued by Kleingrothe alone until
around 1916. One of these three men would have been responsible for the
fine series of views of the Sumatran tobacco industry taken in the 1880s.

“Turn-of-the-century Lambert portraits,



The mainland Malayan peninsula did not until later vears offer the
same opportunities for the photographer. Commercial exploitation of the
land, particularly un mining, was largely under Chinese control and the
European population was small and scattered. These facts, allied 10 the
endemic political chaos in Selangor and Perak (progressively brought
under control after the installation of British residents from 1874), did not
present a promising field for the commercial photographer. Activity w:
restricted unul the 1890s to expeditions whose results were brought b
1o Singapore for marketing. Some mention has already been made of a
number of photographers who made such journeys without setting up
permanently in the Malay States.

A certain amount of work was undertaken by amateur photographers
resident on the mamland. Perhaps the most important, in terms ol
hustorical interest, are the photographs of the intenors of Selangor and
Perak taken by James Birch, first British Resident of Perak, from 1874
until his murder the following vear. Also noteworthy are the photographs
of Leonard Wray, who joined the Perak Public Works Department in
1881 and produced a large series of ethnographical portraits, as well as an
album documenting public works in the state in the carly 18%0s. Wray was
in addition, the founder of the short-lived Perak Amateur Photographic
Soctety in 1897,

It was not unul the formation of the centralised admunistration of the
Federated Malay States in 1896 that Lambert & Co. set up an outlet for
their work in the now thriving town of Kuala Lumpur. At first the firm
merely retained A.R. Bligh, the Secretary of the Selangor Club, as their
agent but in 1899 a branch studio in the F.MLS. Hotel opened which
was maintained for most of the first decade of the present century

Further north, the existence of a settled business community in
Bangkok had encouraged G.R. Lambert on his first visit to Siam n 1879
1o 1880. A decade later in 1891 with the closure of the Sumatra branch. an
office was opened in Bangkok which was run as an agency by C. Fricker
(the manager of Fusio’s Dispensary) untl its closure in 1900. From that
ume the most successful photographic business in Bangkok was that of
Robert Lenz & Co., which transferred its operations from Singapore at
the turn of the century, and survived in Bangkok until 1916,

Little attempt appears o have been made 1o establish a permanent
presence in Penang — although Lambert & Co. marketed a large selection

of views of the island and surrounding mainland — and this was no doubt
due to a number of well-established firms which had already monopolised
the limited trade of Penang's relauvely small population. Penang boasted
a number of photographers whose work stands comparison with: that
produced in Singapore. Lambert & Co. evidently saw little point in
entering into competition in this cconomically more stagnant area.
Feilberg's early move to Penang in 1865 has already been mentioned in
connection with Sachtler & Co., and in the same year he was joined on the
island by William Jones who had also briefly worked as a photographer in
Singapore in the previous vear. While Feilberg eventually returned to
Singapore, Jones later went into partnership with AE. Kaulfuss whose
photographic business dominated the Penang trade for a number of years.

August Kaulfuss first came to Penang in 1883 and for several vears
spent much of his tme as a travelling photographer on the mainland, so
much so that by 1908 Tewenteth Century Impressions of Brinsh Malaya
could record that he had

traversed on foot the whole of the Malay peninsula, from
Province Wellesley in the north o Johore in the south. at a time
when there were few good roads and no rallways. He explored the
country behind the territory of Kedah, prospecting for minerals,
and visited Bangkok. He is photographer to H.IL the Sultan of
Kedah, and has taken a unique collection of photographs in the
Malay peninsula.

Kaulfuss® business did not long survive this notice. but by this time
Lambert & Co.'s fortunes were soon to turn and in a few vears’ time they
were in no position to take advantage of Kaulfuss' departure.

The extent of Lambert & Co.'s preeminence in Singapore is perhaps
most clearly seen in the chotee of the firm as official photographers for all
the major political events from the 1890s through to the present century.
A trip by G.R. Lambert to photograph Kuala Lumpur in the early 1880s
had probably been made at the behest of Frank Swettenham with the
intention of recording the look of the town at the beginning of British
influence, and a number of other photographs taken during the 1880s
were probably made at official instigation. It was natural, therefore, that
Lambert & Co., in the person of Alexander Koch. should be selected to
photograph the historic gathering of sultans who travelled down 1o




Singapore to be received by the Duke of Connaught in 1890, The actual
taking of the group portrait (see llustration below) is described in the
Stngapore Free Press of 28th March 1890:

... 1is Excellency gave the orders and arrangements were made with
Mr Lambert to photograph a group early on Thursday morning, 7
o'clock being the hour lly fixed for the assemblage of Rajas
and followers to come to Government House for the purpose ...
Abouta quarter to seven Mr Koch of Lambert's came up to choos
suitable position for the photo. Tt was not possible 10 have the front
of the house as background. the sun having just begun to shine, but
the required spot was found at the back of the Governor's Office ...
We waited half an hour more and still the Selangor contingent did
not appear. Finding that the photographer had some extra plates Mr
Rodger persuaded Tungku Mahmoud-to be taken alone standing
up, and very martial and well he looked, quite the Pahang warrior
prince. Next Mr Rodger and Tungku Mahmoud were taken, the
former situng down. Just as this picture was being taken, the
welcome sound of wheels attracted our attention...

After eventually seuling and posing the Sultan of Selangor. the
portraits were taken:

Fear was expressed by the photographer that the fringes of the
umbrella would shake and spoil the picture, but it was decided 10
risk that as without it the picture would have been shorn of one of its
most characteristic features. The first group was taken twice ... It is
to he hoped that the photograph will be successful, for such a
representative collection of Malay Rajas and followers from various
states has never hefore come together for such a purpose, and will
probably not be again for many vears to come. At any rate the next
group of a similar kind ... will feel the loss of the old Sulan of
Selangor, the chief ornament of the pictorial record of vesterday's
remarkable gathering...
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The photograph was a success and was much reproduced in
contemporary books. Koch was also 1o be the photographer for the next of the Duke and Duchess of York 1o Singapore, 22 April 1901 (above). The Sultan of

major gathering of the Malay sultans when he was chosen as official  gelangor Sir Abdul Samad and group at Government House, Singapore, 27 March 1590
photographer for the durbar held at Kuala Kangsar in July 1897 1o (below). The aged sultan is scated at the centre of the group bencath his state umbrella.

The camera of G. R. Lambert & Co., left, captured on film while photographing the visit




celebrate the formation of the Federated Malay States. As it happens. the
Swgapore Free Press mumaton of the imminent death of Sultan Abdul
amad proved premature, and he was again present with all the other
sultans 10 be photographed by Koch at the durbar. For the second
Federal Conference at Kuala Lumpur in 1903 Koch was again the
photographer and produced a lavish portfolio of views recording the
week's formal and social events
In Apnl 1901, o celebrate the visit of the Duke and Duchess of York
(later King George V and Queen Mary) 1o Singapore, the Straits Chinese
Brinsh Association presented  the roval travellers with a souvenir
photograph album and again Lambert & Co. were the natural choice 1o
produce this gft, which contaned:

about a hundred pictures done i plaunotype ... of Chinese street
seenes. buildings, interiors of temples. schools. theatres. hospitals.
clubs, and children i tharr lovely New Year dresses. The cover of
the album was of black morocco leather, and the four corners were
claborately ornamented with silverwork. The centre had a silver
plate, shield shape. on which the inseription was neatly engraved in
English letters. The silver clasp was very neatly made with a
muinuature Chinese lock and key. The whole of the silverwork was of
Chinese design and workmanship...”

Unfortunately the present whercabouts of this lavish volume, which
contained an illuminated address on the first page, has not been traced.

Representatives of the firm also accompanied Sir John Anderson's
party which in July 1909 ook over from Siam the administration of the
state of Kelantan and made an agreement for the installation of a Briush
Agent in Trengganu. As with the 1903 durbar, an impressive album of
views was issued. entitled Kelantan and Trenggane 17th-27th July. Vie
and prctures of the vwsu of the High Commusstoner H LI St John Anderson
G.CMG L Governor Strants Settlements. The photographer who accompa-
nied the tour captured the pomp and ceremony attached to this further
extension of British interests i Malaya, from formal group portraits and
reviews to scenes of life and landscape in this corner of the East. Iromeally
however. this event was contemporaneous with the start of the decline of
the firm’s fortunes.

The nise of the postcard trade in the 1890s (the first local issue of

posteards in Singapore had been in 18841 was a development which could
not be ignored by the commercial photographer. By the end of the first
decade of the twenticth century Lambert & Co. was offering a chotee of
250 difterent views. with a turnover of a quarter of a milhion cards a vear
The very size of the posteard trade. however, was itself an indication of
the decline in demand for original photographic prints from tourists and
travellers. This much cheaper form of reproduction — which were often
pasted into albums just as prints had tormerly been — inevitably brought
about a downturn mn the firm's income.

This period also saw the nse of the amateur photographer the
Singapore Amateur Photographic Society having been formed in 1887
and competition from this source forced another change i emphasis in
the firm’s actvities. with adverusing directed as much at catering to
amateur needs (the selling of films and cameras and supplying processing
and printng facilities ) as to the sale of fine quahty prints. Other firms in
Singapore scem 1o have responded to this challenge more successtully.
Gearge S, Michael, the proprictor of a number ol
flambovantly named photographic businesses from the mid-1880s (such
as “The Original American Lighting Gem Photographic Studio” and “The
Celestial Studo’s. can be seen from his carliest advernsing o have
spectfically set his sights on the cheaper end of the market:

for nstance.

In anticipation of an unprecedented success the prices have been
fixed as low as possible that the muasses may be able o granty that
universal passion of having one's portrait taken. or m other \\nxd\
our intention s to cater for the nuflton and not for the

Ihe growth of amateur photography had a marked cffect on the
demands for studio portrature. While important events and occasions
still called for the formal skills of the professional. business for Lambert &
Co. in this area evidently fell off quite dramaucally from the carly vears of
the century onwards. In 1902 they relinquished the studio at 186 Orchard
Road which they had occupied since 1886 and moved to smaller premises
at 3\ Orchard Road. Number 186 was then taken over by George
Michael’s newly founded firm of Wilson & Co. A further economy was
made with the surrender of the important site of Gresham House in 1910,
This latter move appears to have comncided roughly with the departure of

LT Jensen who had come to Lambert & Co. from Reutlingers of Paris




and had taken over management of the business on the retirement of
Alexander Koch in 1905 or 1906

The abandonment of these studios appears 1o have been the result of

the transformation of the business into a limited company in 1908 under a
board of directors comprising the prominent Singapore merchants Otto
Schwemer. HLL. Coghlan and F. Muhlinghaus. This change of structure
and the subsequent cconomy measures do not seem to have stemmed the
firm’s decline and an 1911 the partnership was in liquidation. A second
small studio at 1A Orchard Road. taken on when Gresham Building was
lett. was also closed. and from this time until the vear of its final closure
Lambert & Co. were limited 1o working from 3A Orchard Road.

The last vears of the firni can be briefly told. They constitute a
precarious pertod of deterioration until the business was finally wound up
n 1918, A succession of managers looked after the company from the time
of Jensen's departure. including T Hannke tca 1910-111. Miss T.M.
Adams (¢a. 1912140 and T Nugent Buckeridge (¢a.1914-171. The first
two of these quickly disappeared into obscurity, although Buckeridge was
a skilled photographer and after leaving Lambert & Co. formed his own
photographic business which survived in Singapore up 1o the Second
Waorld War. On Buckeridge's departure Lambert & Co. finally came
under the management of George S, Michael. who had been steadily
encroaching on Lambert's business sinee the beginning of the century.
Even this move tailed 10 save the firm. Although during the last vear of its
life Lambert & Co. was moved back o the old studio at 186 Orcl
Road. at some nme during 1918 the business was closed for good.

Other firms fared hule better. Although Singapore had been largely
undisturbed by the tumult of the First World War. its close marked a
watershed for the old stvle of professional photographer both in the
and elsewhere. Few firms managed to survive and adapt 1o changed
conditions and markets. The diminishing importance of Lambert & Co.
had been discernible for some vears but other photographers also
disappeared. so that in 1919 none of Lambert's older contemporaries was
still trading. and 1t was for a new generation of photographers to take their
place. Moses & Co's Standard Photographic Studio went out of business
in 1915 and Wilson & Co. disappeared with the closure of Lambert & Co.
in 1918, the same vear George Michael appears to have left Singapore after
a residence of more than thirty vears.
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Ihe advertisement for George Michael's photographic studio (above left) appeared in the
1902 Smyapore and Straus Directory and Wilson and Co's appeared in the 190405 Straits
Times Annual. Wilson and Co's studio (below) can be seen in the left foreground at the
junction of Stamford Road and Armenian Street in this photograph by the firm ca. 1903




The firm of Lambert & Co. had in the course of its life built up the
largest collection of illustrations covering nearly half a century of life and
progress in Singapore, Malaya and South; Asta. No other single firm
was cver to approach this achievement. But beyond the immediate
importance of their output, Lambert & Co. can also be seen as the
nurturer of the talent of numerous other photographers who, after a
period of apprenticeship in the business, branched out on their own
account and made an additional contribution to the photographic
documentation of the period. The early partnership of Stathell &
Kleingrothe in Sumatra has already been mentioned, as has the work of
Heinrich Ernst on the island. We may also note the work of J.F. Charls
and J.C. Van Es, both employed by Lambert & Co. and later established
in a long-standing photographic partnership in Java. F. Agassiz. aler a
period as assistant with Lambert & n the 1890s then went on 1o found
his own business in the town, while another emplovee, T, Isshi, appears

later to have opened a photographic business in Malacca. Other
photographers also worked for Lambert & Co. for greater or lesser
periods of time before working independently or moving on tw other
firms, and thus their influence was disseminated far bevond the confines
of the business itself.

The fate of the major part of Lambert & Co.’s massive collection of
glass negatives 1s unknown. No doubt the large part is long since
destroved. But the success of the business and the volume of trade carried
out by 1t in the late nineteenth and carly twentieth century has ensured
that a great quantity of prints survives. Much of the world that they
photographed 1s also now irretrievably gone — the buildings demolished.,
the subjects of their portraits dead. the landscape changed — but these
moments in time captured with such skill remain to offer us access 1o the
past and speak in the most telling and immediate way of that essential
continuity of history in which the past creates the present.

The notes and references 1o the text are on page 186




Plate | Commercial Square, ca. 1900

SINGAPORE

Over the course of a century and a half a dramatic growth has transformed the tiny settlement at the
swampy mouth of the Singapore River into a great island metropolis. From the early days paintings,
engravings and lithographs had attempted to delineate the landmarks of the changing town, but it
was only with the spread of photography that a faithful and detailed record of the topography and
peoples of the island came to be produced. And for the greater part of this surviving record G.R.
Lambert & Co. were responsible, supplying for tourists and residents alike a lasting reminder of an
era of buoyant expansion. The Singapore of these images is largely gone — the elegant Palladian
mansions of George Coleman, the public buildings of the colonial engineers J.F.A. McNair and
Henry McCallum, and the florid banks and hotels of the ial archi Swan and Macl.

— nearly all have succumbed to the exigencies of economic growth. A most potent memorial resides
in these photographs.
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Plate 2 View from Fort Canning, 1880s
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Plate 3 The Esplanade. 15%0s

Plate 4 Mouth of the Singapore River, 18%0s
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Plate S Telok Ayer Bay, 1890s




Plaet Telok Ayer, 18905




Plate 7 Johnston's Prer. 18905
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Plate 8 Collyer Quay, 18%0s




Plate9  New Year's sports, ca. 1900
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Plate 11 Boar Quay and Singapore River, 18905
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Plate 12 North Boat Quay and Fort Canning, 1880



Plate 13 Commercial Square, ca. 1900




Plate 14 Commercial Square and Battery Road, ca. 1900
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Plate 15 Raffles Place, ca. 1880




Plate 16 Raffles Place, late 18905




Plate 17 Cavenagh Bridge, 15%0
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Plate 15 Departure of the Duke and Duchess of York from Singapore. 23 Apal 1901
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Plate 19 Post Office and Exchange. ca 1885




Pate 20

Plate 21

Supreme Court, e 18%)

Hotel De 1."Europe. 18805




Plate 23 Raffles Library and Museum, 18905



Plate 4 Singapore Cricket Club Pavilion, 15805
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Plate 27 Orchard Road. ca. 18%)
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Plate 28 The Botanical Gardens, 1880s
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Plate 29 Tanghn Barracks, 18905



Plate 30 The Teutonia Club, 18905



Plate 31 European group, 18%0s

Plate 32 European group, 1590s



Plate 33 European residence, 1590s

Plate 34 European residence, 1890s
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Plate 35 The Singapore Artillery, 1893
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Plate 36 Tiger hunt, 1890s
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Plate 37 New Bndge Road, 18905



Plate 38 South Bridge Road, 1890s



Plate 39 Street scene, ca. 1900



Plate 40 The Police Court, 18805,



Plate 41 Road at Kampong Bahru, 1890y
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Plate 42 Main road. Tanjong Pagar, 1890s
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Plate 43 Road o Tanjong Pagar, 18%0s



Plate 44 Singapore From Mount Palmer., 1880y




Plate 45 Chinese houses, 18805

Plate 46 Chinese temple, 18905
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Plate 47 Thian Hock Keng Temple, 188505

Platc 48 Thian Hock Keng interior, 18805




Plate 49 Priest and attendants, Thian Hock Keng Temple, 1890s



Plate 30 Chinese barber shop, 1890s
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Plate S1 - Chinese doctor, 1890s



Market view, 18905

Plate §2



Plate 53 Chinese wavang, 18%0s
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Plate 56 View of Rochore. 189%0s



Plate 57 Malay shipbuilder, 18%0s
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Plate 58 Kampong Kallang, ca. 1900







Platc 60 Chinese village, 18%0s




Plate6]  Chinese village, 15%0s
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Plate 62 Scenery at Tanjong Katong, 1890s



Plate 63 Tanjong Katong, 18%0s



Plate 64 Cutting a road through the jungle, ca. 1890



Plate 65 Chinese village, 1890s
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Plate 66 Borneo wharf, 15905
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Plate 67

View from Mount Faber. 18%0s
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Plate 68 View of the wharf, Tanjong Pagar, 1890s






Plate 70 Changi from Government Bungalow, ca. 1900




Plate 71 Bodyguard of the Yam Tuan of Negri Sembilan at Kuala Lumpur, 1903

MALAYA

During the course of the nineteenth century the fortunes of the old established territories
comprising the Straits Settlements — Penang, Province Wellesley and Malacca — waned before the
development of the voungest member, Singapore. The growth of Singapore led in turn to @ new
drive for the control and exploitation of the rich commercial potential of the Malayan mainland, and
from the 1880s Lambert & Co. were increasingly attracted to these new markets. The scenery,
historic architecture and townscapes of the old settlements still found a plice in their collection of
views, but in the last vears of the century it was the events on the mainland which gave fullest scope
to their operators. The rubber, tin and other industries were exhaustively photographed, as were the
people and the rich tropical scenery, while the urban landscape was scen in the series of views of
Kuala Lumpur from the earliest days of British administration. With the formation of the Federated
Malay States in 1896 the seal was set on Britain's dominant position in the peninsula, and the choice
of Lambert & Co. as official photographers to the conferences in 1897 and 1903 which celebrated its
establishment, confirmed their own status as the leading practitioners throughout Malaya.
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Platc 72 The Jetty, Penang, 158%0s



Plate 73 Beach Street, Penang, 1890s



Plate 74 King Street, Penang, 15805

Plate 75 Gottheb's Tree, Penang. 1880s
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Plate 76 St George’s Church, Penang. 188Us «
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Plate 77 Panoramie View of Kuala Lumpur, ca. 1884
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Plate 78 Sultan Sir Abdul Samad of Selangor, ca. 1886



Plate 79 Sultan Sir Ala’Uddin Sulaiman Shah of Selangor, ca. 1903
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Plate 80

Carcosy, Kuala Lumpur, ca 1898
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Plate $1  View of Kuala Lumpur, ca. 1897
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Plate 82 Federal Conference group, Kuala Kangsar, Perak, 14 July 1897
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Plate 84 Views of the Government Offices, Kuala
Lumpur, ca. 1900

Plate 85 Government Offices, Kuala Lumpur, ca. 1898 Plate 86 Football match on the Padang, Kuala Lumpur, 20 July 1903
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Plate 89 Arrival of the High Commissioner at the opening of the Federal Conference,
Kuala Lumpur, 20 July 1903
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Plate 91 Sultan Sir Idns Mersid El Aazam Shah of Perak, 1897
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Plate 92 View from the Istana, Kuala Kangsar, July 1897



Plate 93

Plate %4

Malav ladies, 18905

Malay gamelong. 18%0s
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Plate 95 The Prince of Wales Theatre Group, Kuala Kangsar, Perak, 15 July 1897
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Plate 9% Hindu temple dancers. Penang. 18905



SOUTHEAST ASTA

Public demand for new subject matter and a wide variety of views meant that photographers became
of necessity propagandists of colonialism, their pictures of the agricultural and economic potential of
hitherto virgin territories publicising — and implicitly extolling — this commercial activity. The
photographer's own prosperity, of course, also relied on an expanding population, and thus in
parallel with their documentation of events in the Malayan peninsula, Lambert & Co.'s
photographers followed the opening up of the surrounding islands. The British North Borneo
Company had started to administer its territories from 1882 and Lambert & Co. were soon on hand
to record the development of the coal, and, later, the tobacco industry in the area. Similarly, as the
economy of Rajah Brooke's kingdom of Sarawak expanded, the firm produced a series of
agricultural, topographical and ethnographical views designed to make knowledge of the country
more generally available. Such views as these were shown at a number of international and colonial
exhibitions, but the firm’s photographic criteria were commercial rather than chauvinistic and they
did not confine themselves to recording only British activities. In fact, in the 1880s some of their
busiest activity was centred on the expanding Dutch tobacco-growing territories of northeast
Sumatra, and their operators roamed as far afield as Netherlands New Guinea in search of pictures.
Tobacco, coffee, gambier, pepper, antimony and rattan — all these industries and crops were also
faithfully photographed. It is this commercial drive which we must thank for the detailed record
which has been left us.




Plate 98 Police Station and Carpenter Street, Kuching, Sarawak, ca. 1900
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Plate 99 View of Kuching, Sarawak, ca. 1900



Plate 100 Dyak Group, Kuching. Sarawak, ca. 1900
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Plate 101 Dyak woman, Kuching, Sarawak, ca. 1900
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Plate 102 River scene, probably Inan Java, ca. 1900

126



* -
Plate 103 Natives, Irian Jaya, ca. 1900
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Plate 104 Group of Batak women, Sumatra, 18805
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Plate 105 Batak villagers, Sumatra, 1880s



Plate 106 Gambier manufacturing, 18%0s

Plate 107 Rattan factory, 15905
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Plate 108 Pepper plantation, 1890s

Plate 109 Coffee plantation, 18%0s
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Tabacco estate house, Borneo, 1880s

Plate 110
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Plate 111 Tobacco estate manager’s house, Brahrang, Lankat, Sumatra, 1880s
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Plate 112 Interor of the pakace of the King of Sam. Banghkok., 1590y
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Plate 113 Chinese woman in European dress, ca. 1900

PORTRAITS

The landscapes, towns and industries of the Malayan peninsula and the eastern archipelago supplied
Lambert & Co.’s photographers with an inexhaustible source of images — an abundance only
cqualled by the human variety of the peoples who lived beside or moved along the great trade routes
of the East. All the cosmopolitan elements which ¢ ituted the racial p of turn-of-th
century Singapore were included in the firm’s stock of views: Malay royalty, Chinese street barbers,
Indian hawkers, European merchants and their families, priests, beggars and servants, each formed
a part of Lambert & Co.’s record of the customs and costumes of a way of life that has almost
entirely disappeared. A distinction can be made in these photographs between those taken as
commissioned portraits of individuals and those which were standard views of ‘exotic’ racial types
produced primarily for the tourist market. But all these portraits, whether of a Dyak family in the
Borneo jungle or a Chinese towkay posed among the Victorian clutter of a Singapore studio, speak to
us not only of how people looked but of how they saw themselves and wished to be seen.
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Plate 114 Strauts Chinese family, ca 1900 Plate 115 Indian children, ca. 1910
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Plate 116 Straits Chinese children, ca. 1910



Plate 117 European children, ca. 1910
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Plate 118 European child, ca. 1910
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Plate 119 Chinese amah and child, early 19005 Plate 120 Chinese amah and child. 1906
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Plate 121 Portrait of a dead child, carly 19005
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Plate 122 Chinese man, ca. 1900

Plate 123 Chinese man with child, ca. 1900
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Plate 124 Chinese young men, ca. 1900
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Plate 125 Nonya woman, ca. 1900
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Plate 126 Nonya woman, ca. 1900



Plate 127 Elderly Nonya woman, ca. 1905
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Plate 128 Chinese women, 1912
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Plate 129 My Lee Choon Guan. 1908



Plate 130 Chinese woman, va. 1900 Plate 131 Chinese woman with servant and child, ca. 1910



Plate 132 Chinese group, ca. 1910
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Plate 134 Indian man, ca. 1910

Plate 135 Nonva woman. ca. 1900 Platc 136 Tan Jiak Kim, ca. 1900
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Plate 137 Indian man, ca. 1900



Plate 138 Woman of the Malay aristocracy, ca. 1900 Plate 139 The Sultana of Johore, ca. 1890
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Plate 140 Two Nonya women, 1906 Plate 141 Malay woman, 1910



Plate 142 Members of the Johore royal family, ca. 1905

153



Plate 144 European man, ca. 1910
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Plate 143 European man, . 1910 Plate 146 European man in Malay dress, ca. 1900
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Platc 147 European man reading the Straits Times, ca. 1910
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Plaie 148 European woman, ca. 1910 Plate 149 European woman, ca. 1910

Plate 150 European woman, ca. 1910 Plate 151 European woman, ca. 1910
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Plate 153 Japanese women, 18%0s
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Plate 154 Induan family. 1890
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Plate 155

Malay man and child, ca. 1900

Plate 156 Malay women, 1590s



Plate 158 Malay guards, ca. 1900

Plate 157 Malay women. 18905

161



Mate 159 Achenese woman, 1880s Plate 160 Malay woman, 1890s

Plate 161 Malay woman, 1890x Plate 162 Persian woman. 1890s
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Plate 163 Malay woman, 18905

Plate 165 Malay lady, 16905

Plate 164

163

Malay woman, 18905




Mate 167 The Sultana of Johore, ca 1A%
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Platc 169 Chinese Mayor, ca. 18%0 Plate 170 H.H. The Yam Tuan of Riau, 15%0s



Plate 171 Sultan of Koetei, ca. 1900
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Plae 173 Indian famuly, 1840y

Plate 174 Chinese tamily, 1890 Plate 175 Malay boy and avah. 1890y
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Plate 176 Chinese bov serving his master, 18%0s Plate 177 Chettiar moneylender, 1890s

Plate 178 Malay huntsmen, 1590 Plate 179 Chinese street barber, 18905
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Plate 180 Dyak Man. 18%0s
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NOTES ON THE PLATES

Singapore

1 Commercul Square, (e 190 Something of the conmopolitan nature b Singapore’s
popalation can be seen i this photograph of onlookers returning from an unspecified
affictal reception at Juhnsion's Prer The photograph was taken from the porte sovhere of the
Post Office a tew moments after & company of Madras Infantry had passed through
Commercial or Fullerton Square an ity way back to barracks . This view looks towards the
Harbour. with the Hongkong and Shangha Bank in the nght background and 3 small
portion of the Exchange Bulding visible at the letr  Roval Commonwealth Soery
Library, London

2 The view from Fort Canming, (@

INNS O of the carliest known lithographs of
Sigapare. made in about 1822, was sketched from an almost wentical viewpont 1o this
hotograph, and 10 succeading vears Government Hill later Fort Canning 1 became
popular vantage point tor panting the settlement. offening the artist & panoramic vista of
the town und the shapping m the roads In the 1822 view almost all the land 1o the let'ot the
river s bare, apart trom a tew scattered hotses and the pathiot High Street leading down
the e But by 1846, when John Turnbull Thomson painted a picture of the wwn tron this
posttion, mans of the Lindmarks seen in this photograph of forty vears later were visible
The central teature as one hooks aut towards the shipping i the roadstead s the regular hne
ot Hhigh Street chere no longer shaded by anavenue of frees . the finst road o be built in the
settlement and the street down which Stmbord Ratlles passed on bits way o the landing
stage on his linal departure trom Singapore on % July 1823 At the nght. the Singapore
River winds round 10 Fort Fulleswon and the sea, with the Government Otfices. the Court
House and the Town Hall clustered on the north bank ot the niver near the anvered ey
Phe emplacement i the pght foreground ot the photograph s part ol the Fort Canning
toruficatons. bultan 18961 Prvate Collecuon. UK

3 The baplanade. 1840 This view trom the harbour looks across the Esplanade and the
stretch o grass then known as Rattles Plan onow the Padange towards St Andrew’s
Cathedral. bt i 188661 The print shows the Esplasiade. atter the reclamations of the
i 188N s Bech more than doubled as wadth, with boats moored up against the new sea
wall In the centre of the pring, i trong of the Smgapore Cricket Club Pavilion, stands the
Dalhousie Obelisk. erevied i 1880 w commemaorate the visitin that vear of the Marquess ot
Dathousie, Governor-General ol India Designed by John Turnbull ‘Thomson. the
Guvernment Survevor respansible tor much of the building and planning ol Singapore in
the 184tk and 1850, the mantment was orgmally placed at the river end of Thgh Steeet. Tt
was moved o the position seen Bere i 180, and was agan moved in 1911 ater the
construction of the Anderson Bridpe  Private Collecuon; Simgapore

4 Moith of the Singapore River. I80s Taken from the seawall seen i the precading
plate. this photograph looks towards the mouth of Singapore River trom the Esplanade,
with the buildings around Commerenal Square bevond, and part of Johnston's Prer visible
m the lett background  Anderson Brdge was not built unul 19100 and at this penod the
Cavenagh Brudge. seen at the right., was the crossing posnt nearest to the river’s mouth. To
the lett of the bridge are the Boarding Officer’s quarters and boat shed, sith the munsard
ool of the Post Office bevond - The butlding on the lett overlooking the harbour iy the
Singapore Volunteer Arullery Dall Hall. This was designed by the Colontal Engineer
Henry McCallum and built on Fort Fullerton an 1NK-91 The burlding remamed muse
here unul 1907 when 11 was re-erected i Beach Road (Private Collection, Singapore o

5 Telok Aver Bav, 1808 This haltstraded garden overlooking the harbour to the south
of the town 15 possibly part of the grounds of the Parsee Lodge near Mount Palmer The
view looks across Telok Aver Bay towards Collver Quay. the tower of the Telok Aver
Market and the buildings on Finlayson Green. (Private Collection. Singapore

6 Telok Aver, 1890 A closer view of the buildings grouped around Finlavson Green at
the southern end of Collver Quay. this photograph was taken from the harbour and louks
towards the Telok Aver Market. The first market i the settlement had been built near this
S 4 new ‘very commodions’ xxtagonal butlding destgned by George

sttean 1822, and i 18

Coleman was constructed. Thiy remained i use untl the steel-tramed market seen here.
and which sull stands. was opened 1 1894 This butlding was desiened by the Munieipal
Engineer James MacRitchie  Private Collection. Singapore

7 Johnston's Prer, 18%0s Mlexander Laurie Johnston hud come 1o Smgapore in IS19 or
1820 atter an early career n the Bast Indu Company's merchant service. and built up o
substantial business betore rennng  his native Scotland in 1841 The premises of AL
Johnston & Co . which continued trading until 1592, were on the corner of Callver Quay
overlooking Fullerton Square. When the linding prer immediately opposite the company’s
offices was constructed in 18543540 was natural that o should be named atter one of the
town’s most eminent earhy settlers, doubly so since fohnston himselt died i the vear of s
complenon. With the increased passenger trade of the List decades of the mineteenth
century the ongmal prer became 1o small 1o sccommodate the mcreased volume o tratfic
entering the town, and it was rebult i enlarged form by the Public Works Department in
188991 This view. taken trom a balcony on Collver Quay . shows the new prer shortly atter
campletion Johnston's Prer survived unnl ats replacement by the Clitord Prer, built on the
same site in 192733 and named atter S Hugh Clifford. Governor of the Stras Setdements
from 192729 Private Collection. Singapore

8 Caollyer Quav, [xas  The Exchange Butlding ot INT9 can e seen in the distance
this photograph Tooking north along Collver Quas wwards Johoswon's Prer Betore the
reclamations which created the quav. the godowns snd warchomes of Railles Place had
looked directiy onto the seashore. In 1838, however. George Chancellor Collver of the
Madras Engineers arnved in Singapore as Chiel Engieer and designed an extensive
reclamiation scheme for the ares Parthy financed by the merchant communiy, but
subsidised by government i the allocation of convact labour tor the work, nwo-thirds of the
project hud been completed by the beginning of 1561, an achievement s hich carned the
commendation of the Smgapore Revics and Monthiv Magazine  January 1561
Wewould mention the pew SEAWALL with s Girriage road ahout 4) feet in width
along the water's edge. trom Johnston s 1 Ximeidi's Prer, shich will beaveny areat
public benefit und conventence. We have been shown g plan ot the propesed elegant
and unitorm tromts of the butldings Lacing on the swater, 1 be two and 4 halt stores
hugh. which when cirned out as desined. will become a vers great omament and
advantage o the plice. and vens much improve the appearance of Sigapore trom
the Harbour The expense is estimuted ar STL000
Due to the tact thar the foundatons could only be Lad m certam ndal condivons. waork on
the later stages proceeded slowly. and Collver was no longer resident in the town when the
quay named after him swas completed: he had renred w Europe i Februare 1862 and the
quay wans finshed i 1864, the buildmgs behind taking a further twe vears 1o construct
Collver's scheme nvluded an extension for another preron the quay 1o taalitare the Linding
of goods. bur given the congestion that this would have catsed. 1t is perhaps fortunate that
thes was not carrted vut. and that the creanon ot the Tangong Pagar Dock Company shitted
such tralhic turther along the coast  Roval Commanwealth Sociery Librarc, London

9 New Year's sports, wa 19000 The comimg of the New Year gave an opporiunity for
celebranins among all sections ot the community and for many vears Boat racng. s the
Stngaepore Froe Press recorded i IN39, had been “the most favounte and most attractve ot
these diversions.” the Mulay craft atfording a siermy sight wath “therr lTong. sharp hulls
cutting through the water under a fresh breeze in the hest sivle " Here Malay kolek fumba
line up for the start ol a race of! Johnston's Prer. with the Tanong Pagar Dock Company's
paddle g Bangkok i the background. The vies is taken from  boat Tooking towards the
waterfront, with Johnston's Pier at the lett and behind it the Hingkongz and Shanihan Bank
building.  Private Collecuon. Singapore

100 Boar Quav, 180 On Rattles” second visit 10 Singapore i md - INTY much of bis
time was occupied in planning the future kivour of the wwn with regard to sdministranve
efficiency. the needs ol the merchunt communiy and the Caims of the vanous rfaaal
groups. Mostof these early plans related to the areas along the banks ot the Singapore River
seen i this and the following plates. Raffles reserved the north bank ot the nver for
government use and the site of the Esplanade tor warchouses and godowns. On 26 June
1819 he reached an agreement with the Temenggong reserving the south bank tor the Malay




and Chinese population, the second article of the agreement stating:
Itas directed thatall the Chinese move over to the other side of the river, forming a
campong from the site of the large bndge down river. towards the mouth, and all
Malays, people belonging to the Temungong and others, are also to remove to the
other side of the nver. forming ther campong fram the site of the large bndge up 1o
the river wwards the source
Between Raffles” departure i 1819 and his next visit in 1822, however, he found that
butlding had been permitted on the north bank of the river and he theretore altered his
original plan by transferning the European commercial quarter to the south side of the niver
near the seatront. This land was secupied by a hill and its removal solved another problem
sinee the land apportioned to the Chinese was at this ume no more than a udal swamp quite
unsuttable tor the erection of permanent dwellings. Using Chinese, Malay and Indian
labaur o level the future site of Commeraial Square. Rafiles used the debnis 10 fill in the
ared along the south bank of the rver. This photograph. probably taken from the vicinity of
the bath houses at the end of Canton Street. lwoks castwards across South Boat Quay,
showing the area ganed by Ratfles” carly reclamatons. (Foreign and Commonwealth
Otfice Librarv, Londoni

11 Boat Quay and Simgapore River, 18908, A vivid illustranon of the congested state of
the Singapore River an ats widest point is given in this photograph which looks along the
river towards Fort Canming. In the nght toreground are the Public Otfices, behind the jetty
the former site of Stephen Hallpike's boarvard (later owned by Thomas
Tivendale: Built undu the supervinion of | £ A MeNar as the new Court House at a cost
OF SST000 1 186467, 11 housed o number of government departments in succeeding vears.
¢ backiround below Fort Canmiog Hill the Elgin Bdge can be seen: this stood on the
ally marked the dwision between the Malav and
Anew Elgin Bridge was built on the same spot i
1 Roval Commonwealth Society Library, London

Chinese kampongs. and was built i 1562
o

12 North Boat Quay and Fort Canning, carly 15505 Taken from the Elgin Bridge. this
photegraph looks down onto the Chinese commercal premuses on the north bank of the
Singapore River between North Bridee Road and Hill Street iwhich runs off bevond the
butldings i tront of the hall - In the background the flagstat! of Fort Canmng nises above
the trees. Oppanally known as Government Hill. this was the adnunistrator’s residence for
the first 35 vears of the settlement™s existence, until taken over for military use i 1859, Fort
Cannimg was butlt notonly for iternal secunty but also in respanse (o the awareness that
Singapore’s delences had not kept pice with her growing importance as a strategic part of
Britan's castern interests. With the vacanng of the Governor's residence i’ 1859, 400
woolies raised the level of the il several teet and emplacements were constructed. The
colomy's Chief Epgineer. George Chaneellor: Collver. installed seven 68 pounders on
platforms pverlooking the town and harbour and the formficaions were completed in 1861
I early 18620 the Aruillery garnson was transterred trom Pearl’s Thil 1o Fort Canning
Roval Commonwealth Sociery: Library, London

13 Commeraial Square. ca, 1900 The photograph is taken from the end of Johnston's
Pier and looks towards Commercial or Fullerton Square. A portion of the Exchange
Building can be seen at the right, with the recently bl prensises of the Hongkong and
Shanghat Bank overlooking the square. The bank had first opened a branch in Singapore in
77 and in 1890 purchased the site dormerly occupied by A L Johnston & Co. ) on which
these buildings were erected. Designed by the firm of Swan & Maclaren and furmished by
Powell & Cooand John Litle & Co . the bulding was opened on 31 October 1894,
anracting @ huge crowd of visitors eager to nspect what the Straus Times (1 November
1894 deseribed as the ‘most commanding building as vet erected 1n the commercial town of
Singapore”

While it s concervable that the building, at some future ime, mught be surpassed
10 magnificence. 1t seems scarcely possible that any other building can have a finer
site No person can come inta Singapore by any ordinary route without knowing
that the Honghong and Shanghai Bank is there . As regards the internal details of
the bulding. the Bank has aimed to obtain complete and easy supervision for all its
tookkeeping and correspondence departments, and residential quarters for all its
European staff except the manager and assstant manager. . The stvle of the building

is effective, the architectural design of the ground floor being in Renaissance, and
the second floor being the same with Queen Anne gables. The total length of the
building is 175 feet and the depthis 75 feet.... The Battery Road entrance is through a
handsome portico, supported by columns with ornamental capitals... The roof is so
contrived that, if it should be so desired, long chairs can be taken up and the staff
may enjoy the tull benefit of a cool breeze from the harbour, along with an excellent
view 10 the westwad...
This grandiose building was demohished in 1919 1o make way for its successor completed in
1925, At the further end of the square at the junction of Battery Road and Flint Street a
comer of the Chartered Bank of India, Australia and China can be scen. This was first
oceupied in February 1893 and was taken down in 1950 to be replaced by the Bank of China
building which now occupies the site. (Private Collection, UK.}

14 Commercial Square and Battery Road, ca. 1900, Founded by Dr Kochn and Mr
Wiespaur as dispensing chemists in 1882, the Medical Hall was for several years the last
surviving nineteenth century building in Fullerton Square. The building was finally
demolished to make way for the Straits Trading Building erected in the early 1970s. To the
left of the Medical Hall s a portion of the Hongkong and Shanghai Bank. The view also
shows a small portion of Jumes Motion’s watchmaking establishment in the right
toreground at the junction with Flint Street, and looks along Battery Road towards Raffles
Place. The photograph is of particular interest in showing Lambert and Co.’s studio on the
upper floor of Gresham' House, maintained by the firm from the mid-1890s until about
1910. The main part of the building was occupied by McAlister and Co. (founded in 1857),

who moved their main office into the building in 1893, In the left foreground is the Tan
Kim Seng Fountain. Unveiled by the President of the Municipal Commissioners on 19 May
1882, the fountain represented a commemoration of Tan Kim Seng’s gift of $13,000 towards
a town water supply and was considered by the Singapore Daily Times to offer an artistic
and welcome addition” to the look of the town which ‘more than any other city in the East,
(1] marked by woeful deficiency in its public buildings and grounds.” The fountain, which
was transterred to the Esplanade when Fullerton Building was erected, was cast at a cost of
€940 by Andrew Handyside's Britannia Ironworks at Derby and shipped out for assembly
n Singapore. (Private Collection, Singapore)

15 Raffles Place, ca. 1850, The name of Commercial Square was officially changed to
Raffles Place in 1858, but its original name, as evidenced by the usage of many writers,
remained in general currency for several vears. The business centre of the seitlement from
the early days., the land on which the square stands and the adjoining riverside arca, were at
the tme of the establishment of Singapore lile more than low-lying swamp. Raffles’
decision ta place the business sector of the town on the south side of the river led him to fill
in this land by breaking up the hill on the site of the square to provide solid building
foundanons. From that time the square became the chosen location of the banks and larger
businesses, although not for many years losing the hectic atmosphere of a market plau- At
the time of this photograph a horse market was stll held in the square (only ceasing in 1886)
and John Thomson, writing of the 1360s, recalled ‘the babel of sounds’ which echoed round
the square and the “shiploads of pepper, tapioca, sago, gutta-percha, rattans, and other
oriental products, awaiting exportation’ in godowns alongside the more elegant premises
housing the banks and offices. This view looks north along the east side of the square
towards Battery Road where the premises of Geok Teat & Co. can be seen. Tay Geok Teat
had come to Singapore from Malacca and founded his warchouse and commission agency
in Battery Road in 1863 The business survived his death in 1893 and continued until 1906,
In the night foreground are the substantial premises of the old Oriental Bank which traded
in Singapore from 1846 until 1884, with Change Alley beyond. In the northeast corner of
the square are the Singapore Dispensary and the premises of John Little and Co. The
Singapore Dispensary, opened by Doctors Martin, Little & Allen around 1846, functioned
as a private medical practice and until 1849 maintained a private hospital antached to the
premises. (The National Museum, Singapore)

16 Raffles Place, Jate 18905, Taken from an upper floor of a building in the vicinity of
Geok Teat & Co. in Battery Road, this view looks south along Raffles Place, with a number
of substantial commercal premises built in the preceding decades dominating the square.
The old Oriental Bank buildings can be seen in the background, but almost half the square




1 occupied by the premises of John Lattke & Co.. one of the town's oldest and most
successtul general traders. The business had been founded by John Martun Little who, in
partnership with Cunsetiee Framee, took over Francis Martin's auctioneenng concern in
1845 The auchoncering side was soon dispensed with and the onginal partnership
dissolved 10 1883, at which time a second Lintle brother jomned the firm . Irom this tme the
business expanded steadily, becoming 1 the words of thetr entry in Laentieth Century
Tmpressuoms of Brissh Malava, ‘one of the foremaost retl establishments in the East®
Irs magmtude can be gauged by the numerous departments into which 1t s
sub-divided I provisions a specialty 1s made of tinned foods. which they are able
to supply i the best condition. An important recent development has been the
opening ol 4 well-stocked furniture department. At the Company’s factory: at
Tanghin abour a hundred and Gfty cabinet makers. carvers and pobishers are
regularly engaged Other departments are athletic outlitng, books and stationery.
armes and ammumnon, gentlemen's outfitung, tailoring, ladies” outfiting, cuno and
saddlery. cach of which has a complete and attractive stck. A considerable
proportion of the business done 15 carned on with vutports, and trom Rangoon 1o
Australia, trom Achin o the Philippines, and from Java to Sargon every mail brings
1 quota of orders
Private Collection, Singapore

17 Cavenagh Brdge, 1090v Wrinng w Willam Farquhar in June 1819, Raffles had
called for s bridge 1 connedt the cantonments with the mtended Malav and Chinese towns
on the opposite side of the nver ™ The small bridge built in 1823 on the site of the tuture
Elgin Bridie did service until it “brokenbacked appearance, with o cunous variety of
undulations” forced a1 removal and replacement by Thomson's Bridge in 1843 Meanwhile
Coleman Brudge, connecung Hill Street and New Bridge Road. had been butltin 1840 and
tor many vears these twa bridges formed the only routes for those wishing 1 cross the nver
Ihe mconvenience of this arrangement was evident. paricularly oo merchants in
Commercal Square who were forced to make a long detour tf they wished to visit the Post
Otfice or ather government departments situated on - the north bank of the nver. The
prowing importance of the area round Fort Fallerton, particularly atter the creaton of
Collver Quay m the carly 15605 finallv led to the bunlding of the Cavenagh Bridge as seen
here, the bridie way manutactured by the Glasgow engineers I' W MacLellan and opened
for traffic m 1569 The Municpal Commussioners suggested that it should be named after
the Governor. Ste William Orfeur Cavenagh. the last admimmtrator appointed under Induan
rule, and this prevarled although hus successor Sie Harry Ord wished 1t 10 be named the
Edinburgh Bridge in commemoration of the Duke of Edinburgh’s visiin Ix64 Wah the
building of the Anderson Bridge in 1910, the Cavenagh Bridge became a tharoughtare for
Iight teatfic only This photograph 15 taken from an upper Noar of the Post Office looking
northwest across the bridge towards the public offices. with @ portion ot Emmerson's
Billiard Hall and Tiftin Rooms visible in the left tforeground. Charles Enfmerson had come
1o Singapore 1860 and as well as operating s celebrated ntfin cooms and & hotel i
Beach Road unul his death in 1883, he was also the first qualified vetennary surgeon o
practise i the town, ([ Pravate Callection, Singapore)

18 Departure of the Duke and Duchess of York from Singapore. 23 Apnl 1901 Ln e
an board the Ophir o celebrate the formation of the Commonwealth of Australia, the Dul
and Duchess of York (later King George V' and Queen Mary) made a three-day visit 10
Singapore Arrwvang on the morning of 21 April, the roval visitors were entertained by the
Governor and receved «alls from the Sultans of the Federated Malay States who had
travelled down to Stingapore for the occasion. On the following dav, after a lange tunction in
the Town Hall where deputations fram the various races gave gifts and presented loval
addresses, the Duke and Duchess were drven out 10 mspect the Thomson Road
Waterworks, stopping on the wav 1o be present at the children’s fete where several
photographs were taken by Lambert & Co. The high pownt of the visit was reached i the
procession that evemng, when a huge line some two mules long of elaborately costumed
figures from all the racial commumiies paraded i the streets. Next day the Duke and
Duchess continued their journey and are here seen passing the Post Office on their way to
embark at Johnston's Pier. Among the many gifts they took with them was an album of
platinotype views by Lambert & Co . presented by the Straits Brinsh-Chinese Assocution

and showing scencs of Chinese hfe i Singapore.  Foreign and Commonwealth Office

Library. London)

19 Post Office and Exchange, ca 1885 Taken soon after the completion of the new
Post Office, this view looks castwards across Fullerton Square from Hanery Road
Onginally housed 1n the Government Offices on the further side of the nver. the Post
Office was moved to the Fort Fullerton site i 1874 as a result of pressure from the business
community. For a further decade business was conducted from o single-storey: pavilion
until the construction of thas structure was completed t the designs of the Acting Colomial
Engineer Henry Edward McCallum . The new buslding was first occupied by the postal
department on 13 October 1854, and the classical pretensions of s design recerved glowing
commendation from the Straits Fomes the next day

“The imposing external appearance of this immense building s equalled by its

internal arrangement and ormamentation. showing that the architect has devoted 4

great deal of time and studv and tiken much pains with 1t
T'o the right of the Post Office 1s the Exchange. one of the ornaments of Singapore’
designed by the Supermtendent of Public Works William Daniel Bavliss and opened on 2
September 1879 the building housed the Singapore Chamber of Commerce and. from
1880, the Smgapore Club It oo was demolished to make way for the Fullerton Building
The Tan Kim Seng Fountain stands in the foreground  Private Callection, U K

20 Supreme Court. ca 1890 Looking along Esplanade Road from the Hotel De
1 Europe towards High Street, this photograph shows the pedimented facade of the old
Court Howse: Builtm 1826.27 as a residence for the Java merchant John Argvle Mavsell ot
was designed in neo-Palladian stvle as one of the carliest major commissions of the architect
George Coleman . Maxwell never i facr lived m his mansion. since 1t was built on - land
reserved tor government use and on complenon was leased hack o the authorities who
purchased the building outright m 1841 10 was then wsed as the court house and later as
public offices. In 1878 1t gain became the court hotse and was used in this capacity until
1939, when the new Supreme Court on the site of the Hotel De 1 Europe was completed
The building lay derelict during the Second World War. but was atterwards returbished tor
the use of the Legislative Assembly. Upon Independence. the comples became Parliament
House Already by the time that this photograph was taken the Roman Done columns
supporting the pediment had been filled m and the vnginal domes an the oof removed.
and although numerous other alterations have changed considerably the appearance of this
important butlding over the vears, it is fitung that Parliament sits i a setting so nich in
Natoral University of Singapore Library

historical assocations

21 Hotel De 1L'Earope. 13808 Looking northwestwards over the tennis courts op the
Esplanade from the Simgapore Cricket Club Pavilion. this phitograph shows the hotel
betore the rebuilding which in 1903 transtormed it in the words o Faentieth Contury
Tmpressuons of Brivsk Malava. it “one of the newest and most palatial hotels in the colons”
and the only serous rval 1o Raffles Hotel. The ongins of the Hotel De L' Europe date back
1o the establishment of that name in Beach Road owned by Mr ] Castelyns in the 1860s. In
1865 he took over the Hotel De L'Esperance on the corner ot High Street and the
Esplanade. changing its name 1o that of his own hotel. From the 18705 the hotel was
managed by A Becker and consisted of @ numbxer of blocks ccupying all the Lind hetween
High Street and Coleman Street. Around the turn of the century the business was taken
over by NN Adis, a stockbroker who had vome 10 Sigapore in 1893, and 1t was he who
expanded the hotel o the magmificent complex of the early vears of the twentieth century
I'he hotel succumbed 1o financial troubles 1n the uncertam cconomic cimate of the 19308,
and m 1934 was acquired by the government i order to use the site for the bulding of the
new Supreme Court, (Prvite Collection, Singapore

b3 This photograph of Coleman Street Tooking along the

ront 1s of particular mterest and

Coleman Street. 18805
tree-shaded avenue towards the Esplanade and sc:
tustorical importance tor the building standing 1 the right foreground. Acthis peniod this
was the Hotel De La Paix. but it had been built as the private residente of Singapore’s most
important pineteenth century architect. George Drumgold Coleman (17951844 Coleman
built this very substantial arcaded mansion in 1828-29 and hved in the house with hus large
domestic establishment unnl his departure trom Singapore on the barque Mudlothan in




July 1841 The building also has connections with early photography in Singapore. since on
Coleman's departure Gaston Dutronquoy announced in the Singapore Free Press (1 July
1841 that he was transferring his London Hotel to this ‘well-known, airy, c fious and

26 Orchard Road Police Station, 189%0s. A small police force had been established for
the maintenance of public order shortly after the foundation of the British settlement and in

convenient house,” and 1t was probably here that his early daguerreotypes were taken.
Dutronquoy then moved 10 the site of the later Hotel De L'Europe. and the house.
probubly considered 1o large for 3 single family. was taken over by a succession of hotels.
The first of these was the Adelphi, followed by the Hotel De La Paix from the 15805 until
the turn of the century. I then became the Burlington Hotel and under this name can claim
another link with the photographic history of Singapore. since it was here that H. Nugent
Buckendge, formerly a manager for Lambert & Co.. maintained his studio in the early
19205 After the Second World War the buildings. now in a stie of some decrepitude.
housed a variery of shops, The house was demalished in 1970 10 make way for the Peninsula
Hatel. (Private Collection. U K 1

23 Ruffles Library and Museum. 18%h This photograph shows the Stamford Road
frontage of the Raffles Library and Museum (now the tonal Museum ) at the junction
with Orchard Road. The collections of the old Singapore Proprictary Library founded in
18441 were for many vears housed in the Raffles Institution. In 1862 they were transferred
to the Town Hall. and when in 1874 the admimistranon authorsed the setting up of a
museum it was decaded o amalgamate the two collections mto a joint library and museum
Ihe material so far amassed was, theretore, from 1876 unul the completion of the new
buildings, moved back to the Raitles Institution where it occupied the first two floors of the
new wing. Meanwhile purpose-built accommodation was being erected o give the
collection 4 permanent home. Like so many of the public butldings of the Singapore of the
IS0y and 18910, the plans for the museum were prepared by the Colonial Engineer Henry
McCallum, although expense ordained the sacnfice of half of the building as originally
designed The Ratfles Museum and Library was opened by the Governor Sir Frederick
Weld on 12 Octaber 1887, The orignal parstmony of the authorities proved short-sighted.
howeser, und the growth of the collections necessitated the butlding of a new wing which
was opened on Chinese New Year's dav. 13 February 1907 Private Collection, Singapore

24 Singapore Cricker Club Pavihon. 18805 The stands are crowded and a band
entertainy the spectators i this view of the Cricker Club pavilion in the 18805, Evidence of
cricket's popularits i Simgapore dates back to 1837 when 1t 15 recorded that complaints
were made about gentlemen plaving the game on the Esplanade on Sunday afternoons
Ihus rebuke perhaps dampened enthusiasm, for it was not uniil 1843 that the newspapers
noted the resumption of the game. A meeting wans held 0 establish the Singapore Cricket
Clubn 1852 although 1t does not appear w have been formally founded until 18591, and
the first game recorded i any detail 1ok place on 13 October of that vear between “picked
04 The Club.” From these beginmings the game rapidly gamned i popularity and
several clubs were formed. and from 1890 regular overseas tours against other colonal
teams were made by Strasts Settlements team. The first club pavilion had survived unul
1877 when 1t was replaced by 4 smgle-storey wooden building on this site. The castiron
framed building seen here was erected i IN§1 and survived until the “growth of
membership 1o the carly vears of the present century led 1o uts enlargement. The old
building was retaned in the core of the new structure, which added wings and further
storeys within 4 more substantial brick facade. This new pavilion was opened on 21 May
%17 Private Collection, Singapore

25 The Race Course. cu. 1900, The first records of organised horse racing in Singapore
date back 1o 1842, when a two day meeting was held on @ course on the site seen here (now
Farrer Park: I those davs. however. the grandstand was on the opposite side of the course
near Serangoon Road. and spectators found it difficult to view the progress of the races
since the centre of the ground had not ver been cleared of jungle. This view. taken from
Buflulo Road near the Kandang Kerbau Hospatal. looks wwards the grandstand during a
race meeting at the turn of the century - In the carly days racing was the sport of “gentlemen
fiders” but by this ime a more professional approach was taken to the mectings in May and
Octaber and almost all the tramers and jockevs were professionals from Australu. (Prvate
Collection. Singapore

ding years this body grew to comprise some 200 men in 1850 and over 2000 by the
turn of the century. In 1881 a training school was set up and in March of that year the first
Sikh contingent arrived to complement the Malays and South Indians who had made up the
force until that time. A number of subsidiary police stations were also opened and this view
shows the tree-shaded station built at the western extremity of Orchard Road at the
junction with Paterson Raad. This station was the scene of fighting in February 1915 when
1 was attacked during the mutiny of Indian troops of the Sth Light Infantry. (Private
Collecnion, Singapore)

27 Orchard Road, ca. 18%0. The growth of Singapore until the very end of the
nineteenth century was largely concentrated on a small central area, and outlying suburbs
still retained a charming country air. Orchard Road, running westwards from the town
towards Tanglin had. as 1ts name implies, originally been plantation land and was a popular
site for villas. As the Revd. G.M. Reith noted in his Handbook to Singapore (1892) this part
of Singapore was reminiscent in its way of the English countryside:
For quiet but effective beauty these roads are often compared to Devonshire lanes.
Both Orchard Road and River Valley Road, not to mention others, present the
appearance of a well shaded avenue 1w an English mansion. The comparison has
often been made, but the best that northernlatitudes can produce cannot be
compared with the richness and variety of the tropical foliage, and the bright colours
of the flowering trees...
This impression must have been remnforced, no doubr, by the practice of giving houses and
bungalows such names as Rose Cottage, Sunnyside and Moss Bank. Today Orchard Road
is Singapore's premier shopping arca. (The National Library, Singapore)

28 The Butanical Gardens. 1880s.  One of the first areas of investigation after laying out
the settlement was into the land’s agricultural potential. A small experimental garden was
laid our on Government Hill in 1519 and this was subsequently enlarged by Dr Nathaniel
Wallich of the Calcutia Botanical Gardens in 1822, This garden was closed as an economy
measure in 1829, and while a private Agri-Horticulural Society was founded in 1836, it was
not unnl 1859 that the basis of the Botanical Gardens was established by the formation of a
second soc A more extensive and suitable parcel of land at Tanglin (originally
belonging 10 the merchant Whampoa but exchanged by him for a tract of government land
on the river) was given 1o the society and from this time the future of the gardens was
assured. While still seeking to benefit economic agriculture, greater emphasis was placed
on the creation of a pleasure garden for the recreation of the public, and this was one of the
main reasons for the takeover of the gardens by the government in 1874. With this
assumption of authority the Agri-Horticultural Society’s park truly became a botanical
garden, and specimens and plants became available from fellow institutions in India,
Cevlon and Australia. From 1575-1903 the gardens even boasted a z00. It was at the
Singapore Botanical Gardens that Henry Ridley (‘mad’ Ridley), who became Superinten-
dentin 1888, developed the sysiem of apping rubber without damaging the bark which was
of such importance in the growth of the Malayan rubber industry.( Private Collection, U.K.)

29 “l'anglin Barracks, 1890s. Raised on piles for ventilation and roofed in attap, the
harracks were built to the west of the town on land that had in the 18505 formed a part of
William Willans” nutmeg plantation. They were largely completed by 1861 but were not in
fact occupied by European troops until 1868. The barracks quartered the island's infantry
garnison. and by 1892 (around the time this photograph was taken) contained accommoda-
ton for 26 officers and 661 men. During the First World War a small prisoner of war camp
was sited here and the barracks were briefly held by soldiers of the Sth Light Infantry in the
abortive 1915 munny. (Private Collection, Singapore)

30 The Teutonia Club, 18%0s.  Originally founded in 1856 in a small house in North
Bridge Road 'to further social intercourse among Germans resident here by means of
regular musical evenings’, the Teutonia Club moved some six months later 1o Blanche
House, Mount Elizabeth. ‘The building scen here, erected around 1862, stood near the
1unction of Scott’s and Stevens Roads and remained in use until the growth in membership,
indicative of the important role played by German businessmen in the commercial life of




the tsland, necessitated the building of enlarged premises. The new buildings. designed by
Swan and Maclaren and occupsing the same site as the old club, were opened in 1900 and
served unnil the building was confiscated s enemy property in the First World War. In
1929 the buildings were converted nto @ hotel and in the Second World War were used as
officers” quarters durnng the Japanese Occupation, The buldings now form part of the
Goodwood Hotel (Private Collecuon, Singapore |

3134 Luropean groups and residences, 1905 The daguerreotypist Jules Tuer, not
alone among carly visitors to Singapore. had been much impressed by the contrast betwen
the frenctic it of the crowded area around Commercial Square during husiness hours. and
the peacelul retreats w which the merchants and admimistrators withdrew 1o recuperate at
the end of the working day. These four prints show tvpical scenes and architecture in the
Furopean community, with groups relaxing n white ducks or, more nformally. Malay
wrongs The rustic calm of such villas, particularly prevalent in the country 10 the swest of
the town, and surrounded by lush tropical gardens, was also noted by another early
Singapore photographer, John Thomson
The long and well kept approaches of these European dwellings never tail o win the
lavish prasses of strangers. A choice fower-garden, o close-shaven lawn, and o
green lor croguet. are ot uncommonly the surroundings of the residence . Having
turned the List bend 1 the path. we come at length upon a wide flight of steps in
front of the house. The tled ool and wide eaves cover s spacious verandah. which
runs round the butlding on all sides This verandish s enclosed by carved ratling
ot hard polished wood - 1t has rattan blinds to shade it and these may be let down, or
rolled up beneath the caves. as the position of the sun may require On one sude a
wall of dark toluge casts ats coal shadow over the dwelling
The National University. of Smgapore Librarv. 3133 and 340 The National Archives.
Singapore, 12

35 Simgapore Volunteer Arllery on parade, 1894 Members of the Maxim Gun
Company of the Singapore Volunteer Arullers stund atattennon around 403 maxim guns
The Maxim Gun Company was the tirst such umit to be formed in the British Army and was
armed with weapons purchased by subseription among the merchant community. The four
euns arnved i Apal 1891 and were handed over o the Corps onthe Queen’s Birthday
Parade of that vear The Singapore Rifle Corps had been established 1 1858 i response 1o
the vutbreak of the Crimean War, and bore the motto “Primus i Indus” i recogmnon ot ity
status ay the first volunteer corps 10 be enrolled under the Indan Army. On s
dishandment i 1887 s place was taken by the tormation i the tollowing vear of the
Smgapore Volunteer Antillery under the command ol the Colonial Engincer Henry
McCallum. Service i the S VA was popular among Singapore restdents and 4 further
bBoost to recrintment was given by the outbreak of the Second Boer War which denuded the
olony ot regular garrson troups. Chinese and Eurasin companies were rised and the
SV A way merged s the senor unit of the expanded and renamed Singapore Volunteer
Corps. The populanty of service m the Masim Gun Company led to 1ts bemg created a
separate unit.a distnction it retamed until the outhreak of the First World War, when the
total volunteer force stood at 450 men, nising to ncarly 700 by the end of hosulities, (Foreign
and Commonwealth Oftice Library, London

36 Tiger hunt, 189 This photograph must show one of the last ngers Killed on the
nland and represents a reminder of the scourge which plagued Singapore for many vears
In the carliest davs of the settlement tigers, preferring the dense jungle, posed httle threat
the inhabitants. The first recorded account of a tger attack dates from 1531, and four years
Later i 1835 the architect George Coleman had a narrow escape while surveving i the
Jungle. But as the spread of gambier and pepper planung opened up the land trom the
18305 onwards, the depredations of the tiger began to constitute a serious menace. In 1840,
for example, five deaths in eight davs were reported and in one vear alone in the 1860s over
200 deaths from tger attacks 100k place. Government rewards for carcases, the formation of
tiger hunting clubs, the dygang of traps and the gradual erosion of the jungle hubitar
eventually climinated the tiger population and the last fatality took place in 1890, Two tgers
were killed near the town in 18% and the last one on the island was finally shot at
Goodwood House 1 1904, (The Nauonal Muscum. Singapore!

37 New Bridge Road, 18908, This crowded street scene of rickshaw pullers looks west
along New Bridge Road towards Chinatown from the Singapore River near Coleman
Brudge. | Private Collection, Singapore )

38 South Bridge Road. 1890, The twin towers of the entrance to the Jamae Mosque
dominate the foreground of this photograph. looking southwest along South Bridge Road
from s junction with Mosque Street (on the nghti and Ramah Street (on the left bevond
the Trieste Hotelr. Raffles had laid out a kampong tor the south Indtan Mushm community
in this area i the early davs of the settlement and this mosque was butll between 1826 amd
1835 Further down the street can be seen the goparan of the St Mariamman Temple, the
aldest Hindu place of worship in Singapore. By the ume this photograph was taken. both
butldings were surrounded by the Chinatown area  The ongnal structure. of wood and
attup, was built soon after the foundation of the town and the present temple has stood on
the site stnee at Jeast the 1830x 10 was converted 104 stone structure i 1862, Both butldings
are gazetted national monuments. The original photograph 1s incarrectly Gaptioned *North
Bridie Road *(Privite Collection. Singapore

39 Strect seeneca 1900 A group of street traders of various races 1s here seen gathered
outside the tasdoring shop of Tong Cheang at 69 South Bridge Road. at the junction with
Cross Street. Private Collecuon. U K

40 The Police Court 18805 Taken trom the junction with North Canal Road. this view
Looks southwest along South Bridge Road, with the courthouse in the nizht foreground
Oppostte the courts. and just out of the preture. stood the Central Police Staton. Both these
buildings were among the substantial public works erected m the 18805, the courts being
completed m 1885 and the police station opened 1n 1586 In addition 10 their function
within the admunstration of the town and sland. the scale of the buildings was also
designed 10 reflect a new pride m the outward appearance of Singapore. Neither of these
buildings now exists, the courts being demolished 1o make way for the Hong Lim Shapping
Centre in 1975, and the police station tollowing two vears later (Private Colkecnon. UK

41 Road at Kampong Bharu, 18905 Two bullock carts proceed at a lesurely pace along
the road at Kampong Bahru. at this period no more than a countey suburh on the western
fringes of the any near Tangong Pagar (Natonal University of Sigapore. Library

42 Main road. Tamong Pagar. 1896, Looking towards the Lamong Pagar Rosd and
Guthrie Hill from a point just north of the Victoria Dock. this print shows Tanjong Pagar
Dock Company property with the dome of the Tangong Pagar Police Station visible i the
extreme left backpround, The buildings on the left are Luropean sttt bunpalows. with the
coolie lines on the right. Prvate Collecton. Simgapore

43 Road 1o Tamong Pagar. 189 The Tanjong Pagar Road leads out from the town in
southwesterly direction towards the dock area, and this view looks along the road from the
old Boustead Institate ar the unction with Anson Road. towards the Tanjong Pagar Dock
Company Police Staton standing st the juncion with Keppel Road which had been
opened i 1886 Constructon of this elegant lttle: domed  building was started 10
September 1889 and completed the following vear. The staton. which laer served in the
ame capacity for the Singapore Harbour Board and the Port of Singapore Authortiy . was
demolished in 1983 1o allow for the expansion of the Tanjong Pagar Contamer Terminal
(Private Collection. Singapare

€

44 Singapore from Mount Palmer. 1880s As carlv as 1865 W H Read and Whampoa
had addressed i letier 10 the Governor applying for permission o build an iron screw pile
pier from the end of Prince Street out into the harbour. sking in addition
for the right to build a seawall from the sicamty of Prince’s Street to that ot Tamong
Mallang and to fill up the seashore so reclumed, with the vies of constructng
warchouses and other buildings necessary 1o the aforesaid pier. and 1o render the
same otherwise available tor general butlding purposes
Although this scheme was not carried out, its proposers must be credited wath the onginal
wdea for this large-scale public work. With the growth of trade consequent on the opening of
the Sucz Canal, however, space in Singapore became mcreasingly at a premum and this
ambitious project was revived. along with 4 number of other reclamauon schemes. Betore




this work was started, Telok Aver Street (off 10 the left of the picture) looked out over the
scashore, but by 1890 the bay running between Collyer Quay and Mount Palmer had been
enurely reclumed and three roads — Ceal Street. Robinson Road and Raffles Quay — laid
out on the newly acquired land. Carmed out under the supervision of the Colonial
Engineer Henry McCallum, work started in 1879 This view looks north towards Collyer
Quay and the Inner Roads when work was well advanced in the latter half of the 1850s. At
the nearer end of Collver Quay. curving round the northern end of Telok Aver Bay, Ocean
Building can be seen overlooking the area on which Finlavson Green was o be laid out,
with the Telok Aver Market 0 the left. Roval Commonwealth Society Library. London)

45 Chinese houses, 1880s.  The precse locaton of this wypical row of two and three
stores houses with shops on the ground floor has not been identified. The photograph
possibly shows @ section of Telok Aver Street ar the period when 1t was the heart of the
Chinese commercial district in the town. The buildings represent what was almost a
standard pattern for much of the architecture of Singapore’s Chinatown in the nineteenth
und carly twennieth centunies. (Prvate Collection, U K

46 Chinese temple, 18N The location of this omately decorated temple facade has not
been wentified. | Private Collection. Singapore)

47 Thiun Hock Keng Temple. 1880s. Sutuated in Telok Aver Street and the oldest

Hokkien temple in Stngapore, the Thian Hock Keng was finished m 1841, and carned the

admuration of Magor James Low af the Civil Service. who described the building shortly

before ats completion
The Chinese Temple, which has been lately erected. will quite satisty those who
have 1t not in their power 1o visit China. 1 is of elaborate workmanship and very
curious m s wav. although the taste displaved s quite in keeping with the other
tastes of the ¢Chine he granite pillars and much of the stone ornamental work
have heen brought from China and the later is exceedingly grotesque. The building
will, when quite timshed. have cost. Lam informed. $20.000. The outlay has already
been 8236000 A large poruon of this sum has been detraved by the owners of
Chinese junks from Amov. and other ports. and from Siam and Java. ‘The intenior
and cornices are adorned with elaborate carvings i wood. Outside are panted tiles
and edgings of flowers. truin. ete. formed out of variegated potterv. which is broken
1o preces, dand then cut wath sassors.

The temple 15 gazetted o Natonal Monument. 1 The National University of Singapare

Librarv)

48 Thian Hock Keng interior, 18505
entrunce towards the central shrine

49 Chinese priests and followers, 18%0s. Acolytes and other attendants are here seen
gathered round the priest in the courtvard of the Thian Hock Keng temple. Chinese
immigrants hrought with them 1o Singapore the religious and ethical systems of their
homeland. notably Buddhism. Confucianism and Taosm. A number of Buddhist orders
operated in Singapore at this period. and there were several imposing temples i the town,
As well as contaming the images of the Buddhist canon, these shrines had also absorbed
ndigenous Chinese deities such as Ma Tsu Pu, worshipped by seafarers in China and
adopted as ther patron goddess by Straits Buddhusts. | Private Collection. Singapore!

50 Chinese barber shop, 18905, Framed by a wooden archway leading directly out anto,
the verandah. the customers 1n this harber's shop pose warily for the camera's ntrusive

This mtenor view ol the temple looks from the
Private Callection. UK 1

eve. With ity connotations of 4 voyeurisuc investigation of the self-contained and seeretive
community of the Chinese labouring classes, this photograph provides a telling image of the
confrontation of two cultures.  The National Library. Singapore |

51 Chinese doctor, 1890s. This carefully posed tableau shows a Chinese doctor being
consulted by a patient 10 the Thong Char Hospital i Wavang Street. The Chinese
community largely shunned western medicine. relving for treatment on pracutioners of
their own race who could supply them with traditional prescriptions and remedies. The
colomal admimistranion’s record with regard to medical treatment for the Chinese and other
Astans was poor. and mast medical care for these sections of the population was supplied by

the philanthropy of wealthy merchants. The first of these was Tan Tock Seng, who
supplied much of the funding for the Chinese Pauper Hospital built in 1844, Other Chinese
merchants contributed generously to the various extensions and successors to this
institution. Another notable example of this phil v in the Chinese ity

the Thong Chai Hospital, largely endowed by Gan Eng Seng and opened in 1892, (Private
Collection, Singapore)

52 Market view, 18%0s.  The precise location of this fish and fruit market has not been
identified. The photograph possibly shows the market which was situated near the rice
mulls at the junction of Havelock and Kim Seng Roads in the swampy area on the upper
reaches of the Singapore River. (Private Collection, U.K.)

53 Chinese wayang. 1890s. photograph of a Chinese street opera or wayang was
reproduced in H.O. Arnold-Foster's compilation The Queen’s Empire as an example of a
typical Singapore scene. (Private Collection, Singapore)

54 Chinese junks in the harbour, 1890s.  Sampans cluster round two larger vessels in
this view taken at Rochor towards the end of the nineteenth century. The photographer’s
caption s somewhat misleading, since the boats seen here are not part of the great fleets of
junks which arrived at Singapore each December bringing immigrants and goods for trade
from China. These smaller vessels are Singapore trading tongkangs. Similar in hull form 10
the gatl-rigged timber tongkangs. the fore-and-aft rig of that vessel has here reverted to the
use of Chinese batten lugsails and the bowsprit has been eliminated. This sail plan was
developed from the 18805 onwards and the vessels engaged in general trading. In later years
they were most often employed in carrying firewood. (Private Collection, Singapore)

55 Malay craft, Harbour view, 18%0s.  This view from the pier at the end of Arab Street
on the Clyde Terrace waterfront looks across the ‘old” harbour towards Tanjong Rhu and
the Kallang Basin: Singapore timber tongkangs with their distinctive gaff-rigged masts can
be seen at thewr moorings in the shallow waters of the harbour. Although Malay boat-
builders introduced & modified version towards the end of the nincteenth century the
tangkang, a development of the old Straits Settlements lighter, was essentially a Chinese
vessel. These tongkangs, which were built only at Singapore and southeastern Johore, were
made to a standard length of around ninety feet and were used almost exclusively in the
coastal imber carrving trade. (Private Collection, U.K.)

56 View of Rochor, 18905, Makeshift jetties provide a mooring for lighters and sampans
in this view of Rochor looking northeast along Beach Road. A number of boat-building
yards were in operation along this section of the waterfront, and the ribs of a tangkang under
construction can be seen in the background of this photograph. (Private Collection,
Singapore)

57 Malay shipbuilder, 1890s.  Surrounded by curious children, this builder squats on
the underside of a partially completed fishing boat in a seaside kampong. The boat-builders
of Singapore and Malaya produced a large range of distinctive regional types of boats, and
they held u wide reputation for the construction and sea-going qualities of their vessels.
These qualities are the more remarkable since these craftsmen worked without written
plans, relying instead on knowledge and skills handed down by word of mouth from
generation to generation. (Royal Institute of Linguistics and Anthropology, Leiden)

58 Kampong Kallang, ca. 1900s. Youths and children pose for the photographer in
front of the waterside houses of a Malay village on the bank of the Kallang River, which
debouched into the Kallang Basin just east of Rochor. In later years, this area was the site of
large-scale reclamation and the inhabitants of villages like this were resettled in the 1930s to
make way for the building of Kallang Airport. (Private Collection, U.K.)

59 Buws men, 1890s.  Skilfully navigating their 50 ton prakus between the islands of the
East Indies from New Guinea to Sumatra, the Bugis originated from the Celebes (Sulawesi)
and had dominated the waterborne trade of the castern archipelago for centuries. Their
trade with the Malayan peninsula was originally centred on Johore and later at Riau, but
with the advent of Dutch rule at Riau some 500 Bugis transferred their base to the
settlement at Singapore in 1820, They thus formed at that time the largest single immigrant
community and in 1822 occupied ‘the whole extent from Campong Glam to the mouth of



the Rochor River ™ In Ralles” revised town plan of that vear, they were moved to the east
bevond Kampong Glam. and tor the rest of the century the fairs held by the fleet on sty
arrival 1ok place on the seashore i front of the houses on sults at Kampong Bugis In
September and October, thewr Neets armved i Singapore carrying exotic produce such ay
tortoneshell, bird-of-paradise feathers, birds’ nests, gold dust. spices and trepang which
were bartered with the Chinese communuty tor such goods as opium and ron. and in
November they departed with the onset o the northwest monsoon. [n the [N}y, when
same 200 boats vistted Simgapore each season. the arnval of the fleet must have been o
uniquiely stireing sight. and although from s ime onwards the numbers declined ay
steam traffic captured much of the interasland trade. the prawresque Bupss vessels sl
visted the sland in the carly vears of the century. and in the present day thar trading and
agncultural colonies sull founsh all over Indonesia, Prvite Collection, Singapare

60-61  Chinese village, 18908 These two views of a Chinese village in the intenior of the
sland possibly show scenes in the viamiy of Bukit Timah Suuated e the centre of the
wland at ity hughest point. the explostation of this area was largely left 10 Asan, mainly
Chinese, settlers. The area had been explored i 1527 with @ view 1o opening up the land.
Buta roud was not butlt o the top of the hll unol 1843 The onginal reason log the road was
v order to butld a small bl staton and resort at Bukst Timah, but this idea was abandoned
because the surrounding ungle was intested with ugers  Private Collection, Singapore.

62 Scenervat Tanjong Katong. 18%s N number of attempts to develop the agnicultural
potential ol the island were made i the nmeteenth century, ncluding the plantng of
Cottee, annamon and cocoa Al these crops proved unsuceesstul apart lrom the culivation
of gambier and pepper. and this Chinese-dommated industry was n dechine by the end of
the century: The covonut, however, was welladapted 1o the poor sotl of Singapore and had
been grown commercrally since the 18205 The sandy coastul areas around Tanjone Katong
were particularly sutable, and this view, looking along an strggation channel, shows one o
the plantations in the locahiny (Prvate Collection, Singapore o

Lot

63 Lamong Katong, 1808 The palm-trnged beach at Tangong Katong, o the
the town, was one of the tavounte places of recreanon tor the inhabitants of Mingapore.
particularly atter the pastime of sea’ bathing became popular i the last quarter of the
nineteenth centuey. At thas period holiday villas and bungalows were starung o be built
along the seatrontand m 1584 the amenities of the area were increased by the openmg ol the
Lamong Katong Hotel. sohich boasted “an extensive view ot the harbour. town and
neghbounng slands” and oftered o daly steam Lainch service 1o Johnston’s Pier Sale
bathing was asstred by the sand-bar lang oft the beach, and 1t was ar Tanon Katong that
the Mngapore Swimmmg Club opened its finst clubhouse i 1893 1 Private Collection.
Singapore

64 Cutting o toad through the jungle, o 18%) This stark hine of deared Land through
the thick jungle of the nland’s imtenor otfers a telling metaphor for the unceasing drive for
expansion 1n Singapore. From the begmmngs of the Brush penod. most road building
work, s well as other public works such as Government House and St Andrew’s Cathedral.
had been undertaken by the Indian convict community and in later vears by Indian
immigrant labour. Most of this early work was in the immeduate vicamity of the town itself,
but by the late 1820v and 18305 work was statted on surveving routes throughout the island
and by 1845 4 road had been completed from the town to the Strants of Johore By the tum
ol the century, most ot the island had become accessible to wheeled transport Private
Collecuon, Singapore |

65 Chinese village, Singapore. 18% This photograph of aztap roofed houses set in the
nuddle of 4 covonut plantation was probably taken i the Tamong Katong arca (Private
Collecnon, UK 1

66 Bornew Wharl, 1890 The Borneo Company. trading with the aslands of the
archipelago from Singapore, grew out of the tirm of McEwen & Cooand was fornlly
established 10 July 1857 The company touk over the wharves st Telok Blangah seen here,
and raded from them unul the whart was purchased tor $1.000.000 by the Tamong Pagar
Dock Company i Julv 1855 This view from Keppel Road at the west end of the whart
looks castwards over the coalsheds towands the Victona and Albert: Docks on the

promontory in the nght hackground. The whole aren was heavily redeveloped betore the
First World War,  Private Collection, U K1

67 \iew from Mount Faber. 18905 This view from Mount Faber looks i a
southeasterly direction across St James and the channel of New Harbour towards the
wland of Pulau Brani. in the background s Pulay Blakang Man (Sentosar with Mount
Serapong domumating the skyline. On Pulau Brany itselt the coaling ety of the Messageries
Mannmes can be seen at the extreme nght. while evidence of the industrial spread of the
town is seen 1 the smoking chimness of the 1n smeling works of the Straits Trading
Company. The company had been founded in 1886 by Herman Muhlinghaus and James
Sword and within a few vears almost halt the in produced in the Malay States, an industry
tormerly almaost entirely in Chinese hands. passed through the firm. The smelting works on
Pulay Brans was opened 1n 15941 on land leased from the Tanjong Pagar Dock Company
(Prvate Collection. UK

68 View ol the Whar, Tamong Pagar. 18905 The first vessel to be built at Sigapore
the 100-ton schooner Sree Singapura— had been launched from M Melany's vard i 1834
and by 1860 number of companies had set up wharves beside the deep water of New
Harbaur But the maoriy of traffic was sull torced tooanchor in the roadstead and be
labariously discharged. coaled and provisoned by lighters working out ot the Smgapore
River It was not untl 1863 that moves were made o lorm the company which was w0
swatllow up all s rvals and evolve it the Port of Singapore Authonity of today. The
Tangong Pagar Dock Company was registered in September 1864 and by the end ot 1566
nearly 1500 teet of whart had been butlt The capital investments of these carly vears were
not matched by returns. however, and in 1871 the Chairman reported that “the dick has not
proved remunerative " But by this tme thie etfects of the opening of the Suez Canal i 1xo%
were starting to be ety and the increase w both passenger and goods watfic set the
company on 4 spiral of expansion that absorbed all s major competitors. culminating n
the takeover of the New Harbour Dock Company i Julv 139 In this photograph a
German mail steamer 1 shown moored at the company wharves in the Last vears of the
Roval Commonwealth Society Labrany . London

nincteenth century

69 Tamong Pagar Docks. 18905 This view fooks southeast across Victona Dock. where
an: Amencin-built barque v berthed. with the nmber otfice and boat-building shed
cunming along the side of the dock The Victoria Graving Dock was the Tamone Pagar
Dock Company™s tirst drv dock and was tormally apened by the Governor Sie Harey Ord
on 17 Octaber 18685 T the hackground 15 the Albert Dock. built in response to the
construction of a second graving dock by the Patent Stip and Dock Company snd apened m
May 1879 Although the company’s expansion i the thirtv vears ol s iife had been
remarkable. the new centuny brought wath it the necessity of massive modernsation in the
tace af competition from other eastern ports, Fhe estimated cost of this work. some
SLZ000.000, persuaded the cimpany o approach the government for help The Colonal
Oltice’s response W this was to threaten expropreation ol the whole concern tnless the work
was put tn hand without recourse o government tinance No agreement was reached and
on 7 Aprl 1905 the Ordinance of Expropriavon was passed by the Singapore Legislative
Counal. with the tinal arbitration award 10 stockholders announced m the followinge July
In 1913 the company was transtormed 1nto the Singapore Harbour Board, a corpurate
statutory body mamtaming 1s own police, fire and other services. This Bodv in
became the present Port of Sigapore Authority i 1961 Roval Commonwealth Society
Library. London )

70 Changt trom Government Bungalow, ca 1900
There are a few bungalows at vanous places i the island. at which residents and
others may enjoy a short pentod of country lile. some are the property of the
Government. one belongs o the Mumapality, and others are let by provate
individuals - Changt Bungalow. at the castern extremiy of the shind. s 14 miles
trom town There is good sea bathing 1o be had here. These bungalows are rented
furmished  to the general public. preference beng given 1o Government servants
and malitary officers. at a monthly rate of I taken tor less than o month. the
rates are — S10 per week or 82 per day for Changs

1G M Retth, Huandbook o Nmgapore. 1892




Moored near the shore in this photograph looking across the bungalow garden is the paddic
tug Bangkok. Built by ). Softley 1 South Shiclds in 1877, the Hangkok was in German
awnership unul 1881 when she was purchased by the New Harbour Dock Company. On
the dissolution of that company she became the property of the Tanjong Pagar Dock
Company and operated until 1913 shen she was broken up. (Royal Commonwealth Society
Library, London:

Malaya

71 Bodvguard of the Yam Tuan of Negn Sembilan at Kuale Lumpur. 1903 These
colourfully dressed warniors accompanied the Yam Tuan of Negni Sembilan 10 the Federal
Conference held at Kuala Lumpur in July 1903, and were there photographed by Lambert
&G The splendout of theit costumes was much remarked upon and, as the reporter for
the Strauts Times 27 July 1903 recorded. ‘the Yam Tuan of Neari Sembilan and his suite
entirely clipsed the: other Chiels i paifit oF view of display and propriety . with his
tvpical Malay following of vellow silk-clad warriors. who crried queer bushy spears of
ceremony. that looked something like exalted feather dusters on broom handles. and were
adorned with nasty spikes on top.”  Forcign and Commonwealth Office Library. Londan)

72 The Jeny, Penang. 18905 The Victora Pier stood at the end of Downing Strect and
was butlt in IS8S8% This view Tooks north along Weld Quay towards the ety In the
foreground are moored Penang tongkangs with the disinetve seroll-shaped head 1o the stem
iknown as the arml “These Penang satling lighters. i contrast 1o the Chinese-manned
Stngapore tongkangs, were normally crewed by South Indians. (Roval Commonwealth
Soctety Library. London

73 Beach Steet. Penang, 18 Beach Street. one of the principal commercial
thoroughfares of the town. omginally stood. as 1ty name implies. on the seashore, but
precemeal reclamution over the vears interposed a number of Blocks between it and Weld
Quay o which it runs parallel. The random development of the street s reflected in the
conesms levelled wgnst 1t by the weiters of Teenticth Century Tupressions of Brish
Mulava
The maioriy of streets are hadly laid vut. and. strange to say. the greatest offender in
this respect s Beach Street. the very *hub’ of local trade and commerce. It stands at
right angles 10 Downing Street. and s long. narrow. irreglar. and ungainly — some
parts, especally 1n what is known as the Chinese quarter. being extremely arrow
and altogether lsuited for the requirements of a go-ahead bistness community
T'he land was reclaimed. first one row of shops and houses und then another arose in
rapud succession. but without anv apparent idea of svmmetry on the part of the
butlders: The natural etfect of this haphazard arrangement s seen in the Beach
Street of the present dav
Roval Commonwealih Society Library., London

74 King Street, Penang. 18805 Behind the waterfront streets of Luropean premises in
Georgetown lay the streets of the natve town. King Street. in the heart of the town, was at
this ime largely occupied by the Indian Chettiar communty. This view looks north along
the street towards the Esplanade and waterfront in the distance.  Private Collection, U K

75 Gattheh's Tree, Penang. 13805, The associanons of this spot and the reasons for its
naming have not heen estabhshed. although they are no doubt connected with *Captain’
Gurtheb the first Harbour Master at Penang. or one of his descendants wha flounshed in
legal pracuce in Singapore and the Strans Settlements. Of mterest in the photograph is the
opium and spirit shop i the foreground. For much of the period of British rule, the
comsumption of opum n the Straus Settlements was guite legal and the few who spoke out
agamnst its debilitanng effects were largely ignored i the face of the fact that until well into
the present century the government opium farm accounted for nearly half its revenue. A
half-hearted attempt 1o lessen i1s grip on the Chinese population. who were the main
consumers, was made by steadilv increasing the price of the drug in order 1o make it
bevond the reach of the poorer sections of the community. and in 1997 an Opium
Commussion was formed to the problem throughout the Straits Settl The
deliberations of this body, which were published in 1910, stated that moderate smoking of

opium did hintle harm and advised the bringing of the manufacture and sale of opium
entirely under government control. This was effected in the creation of the Monopolies
Department. For a short time after this an opium factory was maintained in Penang, but
this was soon closed and opium production for the whole of Malaya was carried out from
the factory in Singapore. The government continued to manufacture and sell opium up to
the Second World + although by this time the drug was only issued under licence,
(Roval Commonwealth Society Library. London)

76 St George's Church, Penang, 18905, This view of the oldest Church of England
church in Malaya is taken from the junction of Farquhar and Pitt streets and its temple
form shows clearly the influence of James Gibbs' London church St Martin-in-the-Fields
(built 1721-26) which became the prototype for so many places of worship in the British
colonies. Built by convict labour in 1817-18, the facade is fronted by a portico supported on
four pairs of Tuscan columns (a simpler and more severe order than the ‘Corinthian
employed in Gibbs' original), which are echoed by similar groupings of pilasters in the
portico and along the body of the building. The circular temple in front of the church was a
memorial raised to Franas Light, founder of Penang. The church was largely destroyed in
the Second World War during the Japanese invasion, but was rebuilt in its original form
after the war and re-opened in 1948, (National University of Singapore Library)

77 Panoramic view of Kuala Lumpur, ca. 1884, The settlement at'the confluence of the
Klang and Gombak rivers. later to become the capital of Malaysia, had come into existence
asa Chinese tin trading post around 1860. From the mid-1860s the town, - growing apace,
was largely under the control of the and i Yap Ah
Loy, and by the end of the 18705 was outstripping Klang, which had been originally seuled
on as the centre of Briush aamunistration in Selangor. In 1880, therefore, the greater part of
the administration was transferred to Kuala Lumpur. This historically important series of
views of the town in the carly davs of British control — probably taken at official behest —
wits photographed from the site of the future hospital to the west of the main town and
comprises a field of view of about 90° looking from north 1o east. At the left is the Padang
(then known as the Parade Ground), along the east side of which the Government Offices
were erected in the 1890s. The ramshackle building at the far end of the Parade Ground is
possibly the first home of the famous Selangor Club, which later moved 0 the west edge of
the Padang. Leading off from the Parade Ground, Market Street runs into the centre of the
Chinese town. The central sections of the panorama, occupied by attap roofed houses and
garden plots, were later largely taken up by the railway workshops and yards, while at the
right the Gombak road runs down to the Klang River. The rapid development of the town
after these photographs were taken is clearly seen in Sir Frederick Weld's account of a visit
to Kuala Lumpur i carly 1886:

[t1s fast becoming the neatest Chinese and Malay town in the Colony or the States,

as within my remembrance it was the dirtiest and most disreputable looking. The

streets have been widened, metalled and drained. and rows of sufficiently regular,

vet picturesque houses and shops brightly painted and often ornamented with

carving and gilding form the streets....
(Royal Commonwealth Society Library, London)

78 Sultan Sir Abdul Samad of Sclangor, ca. 1886. Probably photographed with his
retamners outside his balar at Jugra in Kuala Langat, Sultan Abdul Samad wears the insignia
of the K C.M.G. with which he was invested by Sir Frederick Weld in 1886, and this portrait
may have been taken shortly after he received the decoration. Born in 1805, Abdul Samad
had seized the sultanship of Selangor in 1856 during a period of disputed accessions and
endemic chaos in the state bordering on civil war. In his early days he was renowned for his
fierceness, Sir Frank Swettenham remarking that he was ‘supposed 1o have killed
minety-nine men with his own hand, and did not deny the imputation.’ By a careful policy
of standing back from the feuds between opposing factions, he successfully weathered the
turbulent period of the growth of British influence in Selangor, living in semi-retirement
until his death in 1898, although never relinquishing the reins of power. The last decades of
his life. in Swettenham’s words, were spent

Iiving in retirement in a mud swamp on the bank of a melancholy tidal stream, and

his manners were as mild as those of a missionary... A small, spare, wizened man,




with & kindly smile. fond of a good story, and with a strong sense of humour. His
amusements were gardening . hoarding money and tin._ and smoking opium o
excess

(Foregn and Commonwealth Office Library, London)

79 Sultan Sir Ala'Uddin Sulaiman Shah of Selangor, ca 1903, Ahdul Samad's grandson
Suluman was born on 11 September 1865 and became Raja Muda in 1887 Although
succeeding to the sultanstup of Selangor on the death of Abdul Samad. he was not formally
crownied at Klang until November 1903 He ruled Selangor until his own death on 31
March 1938 Foregn and Commonwealth Oftice Library, Londont

80 Carcosa, Kuala Lumpur, @ 188 Carcosa. hutlt as the resdence tor the Rest
dent-General of the Federated Malay States, overlooks the pieturesque Lake Gardens
which were formed over the period of a decade by the Selangor State Treasurer Alfred Rend
Venning Although constructed under the supervision of Charles Edwin Spooner in
1X97-9%, Carcosa was probably designed by A C Norman, and unul the first vears ol the
present century also accommodated the Resident-General's Secretariat ay well as serving as
his home. (Roval Commaonwealth Societs Library. Landon

81 View of Kuala Lumpur, I The view looks nurthwest acros the greatly
developed Kuala Lumpur of the Late 18%h and ofters a graphic dlustraton of the growth ot
the town snce the early 1880s In the distance, the promutient tower of the Government
Offices can be seen and this allows the dating of the photograph w be determined frly
accurately 1o betore carly 1897 1 this vear the butldings were opened and are here seen as
tar as one van tell i thesr completed state. The cock in the central tower of the butlding,
imported from England and installed n 1897, has not vet been placed i postion . This
supplies 4 terminal date for the pioture Roval Commionwealth Soxiers Labrary. London

82 Federal Conterence group, Kuala Kangsar, Perak. 14 July 187 The maor political
event of the 1890 i the Malavan peminsula was the formation - 1896 of the Federated
Malay States. by which @ centralised adminitration under the duthoriy ol a Resident-
Greneral wais set up to govern the maor mankand states under Bratsh control o celebrate
this event, and o discuss problems arsing trom this new form of government. a Federal
Conterence was held ar Kuala Kangsar in July 1897 Adjudged “a most ungualificd sucees’
by Frank Swettenbam, the architect of the Federaton. and attended by all the sultans and
more mportant Brinsh admimistrators, the conterence lasted @ week. After the otficl
openimg. the participants assembled at noon at the castern porch ol the Istana where they
were photographed by Alexander Kiwh of Lambert & Co. The tollowing figures i the
wroup can be wentitied seated. left o right - Fugh Chitford, Resident of Pahang and later
Governor of the Strats Settlements, John Prekersgill Rodger. Resident of Selangor. Sir
Prank Swetienham, Resdent-General, | AUS and next Governor of the Straits Settle
ments: Sultan Ahmad of Pahang. Sultan Sir Abdul Samad of Selangor. Sir- Charles
Mitchell, Governor of the Strants Settlements and High Commissioner, 1M S L Sultan Sir
dris of Perak; Tuanku Mohammed, Yang di-Pertuan Besar of Negn Sembilan, Willam
Hood Treacher, Resident of Perak Sulaman, Abdul Samad’s successor as Sultan of
Selangor. stands behind the old man The tp-haned figure at the nght of the group i
Ernest Woodford Birch, son of the murdered first resdent of Perak James Birch, and
this time acting as Secretary 1o the Government of Perak Forenn and Commonwealth
Office Library, London

83 Garden party at the Residency, Kuala Kangsar. Perak., July 1897 This photograph
was taken on the terrace of the Residencv during one of 4 number ot ntormal
entertainments — including prenics and elephant nides — lad on during conference week
Frank Swettenham, dressed casually and wearing a boater. stands to the right of the central
group, while Hugh Clittord and Ernest Birch share the muddle elephant. The Governor o
the Straits Settlements, Sir Charles Muchell, is the wp-hatted figure at the lett of the seated
wroup. with the Sultan of Pahang beside hum and J 1 Rodger cwith top hat on knee ) seated
i the centre. Tuanku Mohammed of Negri Sembilan 1s seated second trom nght talking o
Lady Mutchell «Foregn and Commonwealth Office Librarv, London

84 Views of the Government Offices, Kuala Lumpur, ca 190, This montage of views
n the form of a greetings card shows several of the facades of the grandiose Government

Offices butlt in Kuala Lumpur in the Last decade of the nineteenth century (The Natonal
Museum. Singapore

85 Government Offices, Kuala Lumpur. ca 1895, In 1393 1t was decided o build 4 new
complex of offices suitable to the enhanced status of Selangor and the State Architect A.C

Norman accordingly drew up plans in *Classical Renassance” style. These, however. were
not o the Tiking of the State Engineer Charles Edwin Spooner. who therefore redrew the
extertor, clothing 1t in *Mohamedan Swvle” and creating a hvbnd admixture of European
function within Islamue form. This architectural trend had been atempted with vanving
degrees of success and cultural dislocation by numerous European architects in the East,
particularly in India. and these buildings have become the most important example of the
stvle i Southeast Asia The foundanon stone of the butlding was lnd by the Governor of
the Strants Settlements, Sir Charles Mitchell in October 1894 The twosstores: hunlding.
with verandahs all round the structure and spical stareases cimbing the onion-domed
towers. was ot red brick with imitation stone dressings and was opened in Apnl 1397, With
the formation of the Federated Malay States. the offices became the admimistrative centre
for the stites and this Lud 1o rest camasms which had orinally been attached 1o the cost
and magnificence ol the butldings. St Frank Swetienham, so mumately mvolved i the
burth of the Federation. understandably saw this concrete svmbol ol his ambitions s “the
finest building i the East. British India excepred.” although the Serawes Limies expressed an
equally predictable puzzlement at the tinal appearance of the building. stanng e is opening
that it 1 a ditficult matter 1o give the stvle of architecture a name. [t perhaps best
deseribed as Moorish ~locally treated.” or treated w st local condinons and materials.
oreign and Commonwealth Otfice Librarv. London

86 Football match on the Padang, Kuala Lumpur. 20 July 105 This match ok place as
part o the entertamments duning the sevond Federal Conterence, held m Kuala Lumpur.
the admumnistrattve centre of the Federated Malav States. m July 1903 After the formal
bustniess of the day — the apeming speeches and taking of group photographs — bad been
exhausted. there was @ huatus of @ few hours unul five o'clock when all Kuals Lumpur. ‘out
for o hohday and wearing 1 best bib and tucker” an - the words of the Straies Times,
assemmbled in tront o the Government Offices tor the football match between @ town team
and the Victon Institution Some four thousand spectators of all races thronged the
pupils of the Victon Insttuton

stdelines 1o see the twn team convinengly beaten by the
The match nself was grear fun and highly exciting up o the fast The school had
quite the best af it all through. though the score at the end was only three poals 10
twon ther favour The visttors were particulartv interested with the muthods of the
Native forwards wha plaved harefoot and ran Tike hares. How they managed w kick
the way thev did was o problem caleulated to battle the European onlooker, but the
tact remarned that they did kack. bare toot. and kicked beauntully. As 4 matter of
tact they would have scored more heavily did they not seek o be so beautitul m therr
game There was @ suggestion of gallery phav about 11 that could only have been
wnduliged 10 by a team so confident of fts own powers as o disreeard its oppanents,
Withal. from 4 spectacular point of view, it was great tun, and Kuoala Lumpur
assumes to be nothing but spectacular dunng Conterenve week

Foren and Commonwealth Otfice Library. London

87 Lederal Counail group. Kusla Lumpur, 20 Julv 1993 This group photograph of the
conference participants was taken by Alexander Koch on the Lawn i troat it the hall after
the st public sesson had been completed and includes all the semor tunctonares of the
Federated Malay States. together with the sultans and thew courtotticals. Identfications ot
the most important figures, starung from the tirst buropean oseated sivth from the lett are
as tollows: Henrv Conwav Belfield. Resdent of Selangor: John Pickersgill Rodger.
Resident of Perak. Wilham Hood Treacher. Resident-General, Federated Malay: States.
Sultan Alur'idin Sulaman of Selangor. Sultan Idris of Perake Sir Frank Swettenham,
Governor of the Straus Settlements and High Comnussioner tor the Federated Malay
States: Sultan Ahmad Maatham of Pahang: Tuanky Mohammed. Yang di-Pertuan Besar of
Negn Sembilan: Walter Egerton. Resident of Negn Sembilan: Douglas Graham Campbell.
actng Resident. Pahang. TForenen and Commonwealth Office Labrany. Londuon




88 The Federal Conference Hall, Kuala Lumpur, July 193, *The gavest we cr seen
1n the gay capital of Selangor” was how the Strarts Tomes summed up the second gathering of
sultans, chiels and Brinsh administrators which converged on Kuala Lumpur on 20 July
1902 o celebrate the formation of the Federated Malay States and to discuss its problems
While a certain amount of business was conducted behind closed doors, most of the
conference was devoted 1o the statutory public speeches applauding the benefits of
federanon. followed by several davs of unrestrned junketing, For the conference proper
thes strange and rather shodds-looking woeden pavihon of superficial grandeur was built —
" cross between the tomb of a Mahratta puler's tavonite spouse and the apotheosis of a
newspaper kiosk’
confe

Paris
wherein the public speeches were made. For the opeming of the
nee the entrance was draped with red. black and vellow in honour of the Sultan of
Perak. while the side doors carned the colours of the Sultan of Selangor. The participants
sat at three tables arrunged 1n the centre of the octagonal building, which also contained
seats for 200 favoured spectators. < Fareign and Commonwealth Office Library, London

89 Arnval of the High Commssioner at the apening of the Federal Conference, K
Lumpur. 20 Julv 193, The conterence proper was convened for ten o'clock on the
morning of Mondav 20 Julv, and favourable weather added 1o the splendour of the sight as
the participants and visttors made thesr way to the hall
Fhe spectacle was bralliant an the extreme. The weather was heavenlys bright
sunshine under wblue skyv. but with 4 breese blwing deliciusiy, Police stood about
1o hold back @ possibly o enthusiastic crowd, which, however, did not matenalise.
the Natines and Chinese being seemingly satisfied 10 wat for their own rejoicings
Later i the week. A contmuous stream of rickshas and carruages. however. kept
chimbing up the Bl from some time after nme until sbout ten o'clock. and these
discharged their gaily atired niwkavs and less distinguished looking Europeans who
had receved cards tor the emony. ay well ws members ol the Conference
themselves Allof these — even the lesser potentates — had hutle tollowings of their
awn. who helped 1o well the crowd of a tew hundred happy wdlers who came up to
watch the show

Lach of the mare important participants arrived individually with his retnue to be recenved
by the guard of honour.and i swas oot unul 120 that these formalities had been completed
and the conterence was opened This photograph shows Sir Frank Swettenham, Governor
of the Strarts Settlements and High Commissioner for the Federated Malay States. arnving
ar the hall o give the opemng welcome speech The Natonal Museum. Singapore

90 Istanu ot the Sultan of Perak. Kuals Kangsar. July 1897 A product of Sultan Idris”
destre w hve i as splendid i sevle as the other Malay rulers. the Istana at Kuala Kangsar
was destened by John Craig Wilson of the Perak Public Works Department from sketches
supphed by Sultan Idns himselt. The handsome mansion overlocking the Perak River was
constructed ata cost of $53.000 and was described i the Perak admimistration report for
T892 as texcellent in arrangement and stiiking i appearance’. The building was however
the cause ot some accusations of official profligacy since Sultan 1dris had persuaded Frank
Swettenhum. then Resident of Perak. 1o support him an obtaming funds for the building,
and exaggerated reports of s splendour, particularly regarding Swettenham's requests for
further dishursements to cover the cost of furniure of European munufacture. had filtered
bick 10 Londun. These aceusations. probably motivated by personal animus against
Swettenham. were dispelled when the new Governor Sir Charles Mirchell visted Kuala
Rungsar in 1394 and reported to the Colontal Office that the Istana was “by no means so
palaual a building as Your Lordship appears 1o think it is simply @ good airy house’,
adding that it would have been difficult o refuse the Sultan a readence at least comparable
1o those of the European offictals through whom the state was adminsstered. The building
way described by the Soans Fimes correspondent who anended the 1897 Federal
Conference held at Kuala Kangsar ar the ime this photograph was taken as ‘one of the
largest. and. | consider the handsomest building mn all Malava "
wealth Office Librarv, London |

91 Sultan Sir Idnis Mersid E1 Aazam Shah of Perak. 1897 The hite of Sultan [dns of
Perak. photographed i front of the Istna at Kuala Kangsar with members of his
household and staft i the same vear in which he attended Queen Victona's Diamond
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Jubilee, spanned the whole period of the growth of British influence in the Malay States. As
a young man, he had been present in 1874 at the signing of the Pangkor Treaty which
installed Briush residents in the states. and throughout his life was a strong supporter of the
British administration. He was appointed Penghulu and Magistrate of Kampar in 1875 and
his ability led to him becoming Chief Justice of the Principal Court of Justice at Kuala
Kangsar. He was made Raja Muda in 1886 and succeeded to the sultanship in the following
vear. [dns’ support was also a factor in the establishment of the Federated Malay States,
although by the time of his death in 1916 this act of faith could be seen 10 have resulted in
the draining away of power from the sultans of the constituent states to the central
government. (Foreign and Commonwealth Office Library, London)

92 View trom the Istana, Kuala Kangsar, July 1897 en from an upper storey of
Sultan Idns’ mansion a1 Kuala Kangsar, the view looks over the town situated on the hank
of the Peruk River. (Foreign and Commonwealth Office Library, London)

93 Malay ladies, 18%0s. This carcfully composed tableau shows a group of Malay
women demonstrating various aspects of the art of weaving. This type of view, showing
indigenous arts and crafts and including as much descriptive information as possible in the
picture. was a popular souvenir with visitors to Singapore and Malaya. At the left women
<an be seen at work on small hand looms, while others are engaged in delicate embroidery.
Behind the group are ranged examples of woven and embroidered silks and cottons. (The
National University of Singapore Library)

94 Mulay Gamelan, 1890s.  This photograph of a Malay gamelan — an orchestra
composed of drums and xvlophones — recalls a largely extinct fragment of the Malay
cultural hertage. These musicians accompanied the dances, known as the joget Pahang,
performed by arusts ar the court of Pahang and later at Penyengat, the island capital of
Lingga. After the abdication of the fast Sultan of Riau-Lingga in 1912 and the death of
Ahmad of Pahang in 1914, the capital was abandoned, but the traditional dance and
music was transferred 1o Trengganu, and a Trengganu joget gamelan installed in the Maziah
Palace. Official performances largely died out during the Secand World War, although the
art lorm was revived at Mubin Sheppard's instigation in the 1960s. In this photograph two
voung boys in the foreground hold drums, while a youth and an older man in the front row
play the keromong, a collection of brass gongs held in a wooden frame. In the back row are
larger gongs on stands. known as kenong. and a row of wooden xylophones known as sarun.
At the right of the group @ man plays the larger sylophone or gambang. (Royal
Commonwealth Society Library, London )

95 The Prince of Wales' Theatre Group, Kuala Kangsar, Perak, 15 July 1897, During
the week of the 1897 Federal Conference at Kuala Kangsar the performances staged by the
Prince of Wales” Theatre Group offered one of the most consistently popular entertain-
ments to the crowds who flocked into the town but who were not eligible to be included in
the official celebrations:
All entertanments are paid for by the Committee, and there is free admission to
all... Each eveming's programme offers, at least, seven different varieties of musical,
and theatrical entertainments. First there is the Bangsawan — grand opera —
undertaken by the Prince of Wales™ Theatrical Company. This evening was given a
Malay adapnion of a Hindustani play. The Company is a strong one, and there were
Irequent changes of scene.
The actual photographing of the performers was done on the following morning, when ‘the
theatrical people appeared i their finery earlier than usual, in order to be photographed by
Mr Koch, who spent four hours in the sheds of Mitcheltown, and took some curious
groups.” (Foreign and Commonswealth Office Library, London)

96 Hindu temple dancers, P'enang, 18905, Indian immigrants to the Straits Settlements
brought with them the colourful culural customs and religious practices of the
sub-continent. These exotically masked and costumed figures re-enact in a Penang temple
courtyard a Hhindu dance from southern India. (Royal Institute of Linguistics and
Anthropology, Leiden)
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97 “The Court Nouse, Kuching. Sarawak, @ 190 James Brooke, founder of the
dymasty which was to rule Sarawak unul the Second World War. first arrived in the
territory — then a province of the Sultanate of Bruner — in 1839, after a military career
the service of the East India Company. Brooke had come as a trader. but having established
good relations with Raga Muda Hassim he returned in the followang vear and, after assisting
Hassim 10 the suppression of an uprising, was rewarded in 1841 by being made Ra and
Guvernor of Sarawak - Brooke's regime brought order and a certain measure of prosperiiy to
the country and 1n 1864 Sarawak was recognned as an independent kingdom by Great
Britain The Rapa made his capital at Kuching (so named in 18720, and by the trn of the
century. when this photograph was taken, the town was s neat and thrvang spot on the
banks of the Sarawak River This view 18 taken from the junction of Gambier Road and
Main Bazaar and shows the Court House which overlooks the landing place and the Raja's
Istana on the further side of the Sarawak River. (Rhodes House Library, Onford

98 Palice Station and Carpenter Street, Kuching, Sarawak, ca 1900, The Police Stanon
stands in the right toreground at the junction of Carpenter Street and Rock Road an this

view loiking east along Rock Rosd 1 Rhades House Library, Oxtord)

99 View of Kuching, Sarawak, ca 1900, This general view of Kuching is taken trom the
Church of St Thomas and looks northwards towards the Sarawak River. with the Rajs's
[stana vistble on the further bank  The palace was butlt by the second Raga. Charles
Anthont Brooke, who succeeded to the title after the death of his uncle i 1868, and it way
complered i time for the reception of his wite Margaret de Windt. who retumed with him
10 Kuching 1870 In the left toreground of the photograph is the shaded Padang, with
Roxk Road running down to the river. In the centre o the prntis the Resident’s Otfice
which lav behind the Court House. The rool of the Police Station can be seen near the palm
trees 10 the nght foreground | Private Collection. UK

100 Dyvak Group. Kuching. Sarawak. ca 1900 The colourful culture of the Dyak nbes
of Bornen was most fully exhubited i their love of elaborate costume. both for war and
festive oecastons. These [hans, or Sea Dyvaks, at Kuching are posed for the photographer in
therr tinest clothes As Charles Hose, who made a close study of the Dyvaks of Sarawak ut
the turn of the ventury. remarked in Natural man. a recond from Bomeo (London. 19261
The Than especiallv delights i winding many vards of bnllantly coloured cloth
abaat his wast, i brillant coats. gorgeous turbans, feathers and other ornaments.
By means of these he manages o make himsell appear as a very dressy person in
comparison with the sober Kavan
e swomen i this group wear brghtly patterned woven cotton skirts, above which are the
“corsets” made from rattan sheathed in small brass rings. | Roval Institute of Linguistics and
Anthropology. Leiden|
While such studies as this were
¢ "exotic. they now

101 Dyvak woman. Kuching, Sarawak, w1900
directad maimly towards the tourist market and those with a taste for th
possess considerable historical importance i thesr detailed recording of a way of lite now
Largely disappeared This view of a Dyak woman i her finery mves a particularly clear
indication of the method of dressing the hair, with shells and other adornments worked into
the comphcated arrangement. 1 Roval Institute of Linguistics and Anthropalogy, Leden

102-103  New Guinea scenes, @ 190, These views of jungle and seashore scenery in
western New Guinea (now Iran Java) tesufy o the knp.lh\ 0 uhnh Lambert & Co were
prepared o travel 1o secure a series of p hout the whole of
Southeast Asa. This Il’IhlI\pll.lMt sland had \.hh.ucd the colomsing attempts of all the
major trading nations of Europe i tumn, and although the Dutch Lud claim 10 s vase
natural wealth, their influence was restricted to small stretches ot the coast. Only towards
the end of the mineteenth century did they make any serious moves towards admumstration
of the unknown interior, and even in 1900 Netherlands New Guinea was @ hazardous place
1o visit, s climate unhealthy and us inhabitants hostile. 1t was not unul three major
exploning expeditions were made i 1907, 1908 and 1909 that steps were taken to exploit the
agncultural possibilities of the island. and it was not unul the inter-war vears thatany great
progress was made i this field. (The National Museum, Singapore

104 Group of Batak women, Sumatra. 1880s. Some of Lambert & Co.'s portrans of the
Batak (or Batta) people of the Sumatran imtersor were used 1w illustrate the Southeast Astan
section of 1N Hutchinson's The Livmg Ruces of Mankind 12 vols, London. . 1901,
where the Bataks are described in the following terms
Ihe Battas - to the south of Ache, are an inland hill people, and somewhat like the
Dyaks of Borneo, taller and darker than true Malavs. Therr haie s straight, and they
bear no trace of the Negrito. They may perhaps have come under Hindu influence
For centunes they have been cannibals, their vienms being cnminals, shives and
prisoners of war. Ther marriage svstem s matriarchal, as in Tibet — 3 woman
having several husbands. and holding property in her own right
In preceding centuries, the Bataks had been rulers of the Kingdom ot Aru and boasted «
nch hterature written in Indian seript. By the end of the nineteenth century. however. their
power had waned 1 the face of Luropean encroachment and the activaties of Christian
missionanes. Roval Institate of Linguistics and Anthropology . Leiden

105 Batak villagers, Sumatra, 15505 This photograph and the preceding plate are part
of 4 series of views taken for Lambert & Co. by ether Charles Klemgrothe or H Stathell
showing life in the Batak wvillages which were commg into increasing contact with
Luropeans through the opening up of the Deli and Lankat hinterland w0 tobacco
cultivation  Roval Commonwealth Society Librarv. London

106 Gumbier manufactunng, 1% The location of this and the three following plates
has not heen precisely identified, and the prints may ongimate from any of a pumber ot
places in Southeast Asii Gambier was grosn in Singapore before the advent of the Briush.
and its cultivation spread 1o the Malay pemnsula and the outlying slands of the archipelago
during the nineteenth century., bemng mtroduced into Sarawak. for instance. by the Chinese
i the 18705 The leaves and small twigs and branches of the plant were botled o estract the
gambier essence. which was then dried and formed into blocks fur export to Burope where
it was 10 particular demand in the anming industry. This view is taken outside 3 boiling hut
and shows Chinese warkers tving up bundles of the plant. Gambier was generally groswn n
conjuncion with pepper. stnee the refuse of the extracion process made an - excellent
manure or the pepper tree. | Private Collection. Singapore |

107 Ruttan factorv, 13%0s The Fast Indies were the world's primary source of rattan. 4
creeping qungle plant with a multphany ot uses from walking sucks, canes and ropes 1o
building matenal i house construcuon. This photograph shows labourers bringing m the
cane 1o be treated 1o remove the outer bark  Private Collection. Singapore

108 Pepper plantation, 18%0s. Pepper had been an important produce throughout
Southeast Asia for hundreds of vears, und had been one of the spices which had attracted
uropean traders to the East centuries betore. This photograph was possibly taken 1n s
Sarawak pepper garden towards the end of the century. The shrub was probably
introduced mto Borneo by Indian traders and tarmers. but the foundations o the trade i
Sarawak were laid in 1876 when the Raj oftered free passage from Smgapare lor pepper
planters. Immigrant planters., attracted by this and other concesstons, left the overcrowded
Singapore market and moved to Sarawak where they set up plantations manly in the
Kuctung and Bau areas. By the mud-i880s. exports totalled nearly 400 tons and reached
therr highest point i 1906 when over 3000 tons were produced. (Private Collection.,
Singapore

109 Coftee planaton. 1N, Some success with cottee planting was obtained i the
Malay states i the last quarter of the mneteenth century. but competition from Brazil and
the consequent fall in prices spelt the end of Malavan coffee as @ major mdustry. Other
areas of Sautheast Asta remamed economicallv viable tor the crop, however, and this view
shows Chinese labourers at work, probably on 4 Sumatran plantaton. « Private Collection.
Singapore

110 Tobaccu estate house. Borneo, INSOs. This view ol o European manager’s or
assistant’s house on a fohaco estate was probably tuken in the area administered by the
British North Borneo Company. This chartered company took over the terrtories ceded by
the Sultan of Bruner in 1882 The introduction of tbaceo into the company’s termtones at
first received little support from its administrators, but 4 sample bale sent to London n
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1884 proved 1o be of such high quality that the following years saw a rush of planters eager
10 explont the untapped Land. By 1890 there were 61 estates and by the end of the century
The Licensed Victuallers Referee { January 1899 was able to wax lyrical on *Borneo's inherent
natural advantages [which] should enable it in a very briet space of time 0 out-distance all
ats rvals. ™ Thas prediction proved over-confident. however, and after 1902 revenue started
to decrease to the extent that by 1910 only twelve estates remained., and i 1929 production
ceased altogether for a peniod. Royal Commonwealth Society Library, London)

11 Tobacco estate manager’s house, Brahrang, Lankat, Sumatra, 1880s.  The Deli and
Lankat dreas of northeast Sumatra had been opened up for tobacco production in 1863
when a concession was signed between the Duteh and the Sultan of Deli. The first
consignment of Sumatran leaf recerved such a favourable response 1 Europe that in
stcceeding decades tobacco from the sland was in greater demand than from any other
locanon m the Fast. Much of the success of the carly industry was due to the Deli
Maatschappir, tounded in 1869, and by the mid-1880s some 125,000 bales of tobacco were
beng exported annually. Atter one crop. tobaceo land was either abandoned or left fallow
for some vears and the consequent demand for land rapidly outstripped availability, so
much so that by 1887 Fhe Sigapore und Strases Directony was reporting that suitable land in
Del and Lankat *is now running short. and several estates are being opened m adjoiming
districts.” In contrast 1o the more humble accommodation oftered to assistants on the estate.
the mianigers of the Sumutran tobacco industry lived in some style, with large bungalows,
numerous servints. and with access o European society and amenities such as the tennis
courts seen here.  Roval Commonwealth Soviety Library, London

12 Intenior of the palace of the King of Siam. Bangkok, 18%)s,  Commenting on the
speed and alacrity with which Siam was becoming increasingly dependent on imported
Lruropean goods and fashons in the Later vears of the mineteenth century, the archiectural
historian James Fergusson wrote that “the new avibisason is not indigenous, bt an
impartation. The men of progress wear hats. the ladies French gowns. and they build
palaces with Coninthian porticos and sash windows," This was particularly true of the roval
palace which, as Florence Caddy recorded 10 1o Siam and Malava (London, 18895, was
“Renmssance, or lalian unqmumn throughout” and *furmished palanally. - in the showy
swvle of southern Germany. ™ A number of buildings and apartments in the palace \AIH\PIL\
were, however. designed in more appropriate stvle and this view shows a room |

115 Indian children, ca. 1910. The splendid uniforms wom by these children were
probably studio props supplied by the photographer, and without any specific significance.
(The National Museum, Singapore)

116 Straits Chinese children, ca. 1910, The jewellery and head-gear of these Chinese
children proclaim their Peranakan background. It was the methods of bringing up their
children which accounted for much of the development of the Straits Chinese as a distinct
soctal group. In the carly days of Chinese settlement in the Straits male children born of
Malay mothers were taken back 1o China to be educated while the girls remained in
Malaya, although they were forbidden to marry into the indigenous population, In the
course of time the males would return from China to marry cither girls of mixed parentage
or Malays, and in this way the Chinese families steadily increased in number. Over the
vears direct contact with China was, in the majority of cases severed, and although many
Chinese customs and characteristics remained, they had, in the words of Dr. Lim Boon
Keng, ‘developed such distinct social qualities and have shown so many characteristic
ethnic and anthropological aspects that they constitute a class by themselves.” (The
National Museum, Singapore)

117 European children, ca. 1910, Before the widespread use of the camera by amateurs,
<hild portraiture provided one of the photographer’s most steady sources of income, as fond
parents commissioned images of their quickly growing offspring. The provision of
miniature furmture as a standard prop attests to the demand for this form of work, although
the worried faces of this lintle boy and girl, dressed up in starched frocks, appear ill at case
n the unfamiliar and intimidating environment of the studio. (The National Archives,
Singapore)

18 European child, ca. 1910, This charming portrait of a young girl with her doll is one
of the most successful of the surviving portraits by Lambert & Co. Despite the conventional
studia setting of painted backdrop and potted plants, the photographer has achieved a
relaxed and informal pose and made a delightful study. (The National Muscum, Singapore)
119 Chinese amah and child, carly 1900s.  The lot of the female Chinese in Singapore
throughout most of the nineteenth century was generally deplorable. Vastly outnumbered
by the male population (in the mid-1880s the ratio between men and women in the Chinese

furnished i Chinese taste. Private Collection, UK

Portraits

113 Chinese woman. i Luropean dress, cec 1900 Allister Macmullan. writing in
Seaports of the Far East London, 17 in praise of the artistic masters of Lambert & Co.’s
portrait work, made particular mention of the
light and general appomtments of their studios. so that wath the abundance of artistic
backgrounds and other accessories. pictures and poses of all kinds can be arranged to
swit the most fastidious tastes
In this particular case the studio hackground and Eurapean clothes of the subject — most
strongly remaniscent of a rustic English scene — comment more penetratingly on cultural
ambigurties than on the character of the woman portraved. The National Museum,
Singapore

114 Straies Chinese famuly.oca 1900, The costume of this famuly group, with its mixture
of Chinese. Malav and European elements. clearly denotes the members as Straits-born
Chinese of eranakans. The history of the Straits Chinese goes back several centuries to the
early Chinese merchants who traded with the peninsula in the days of the Malacea Empirc.
Many eventually seuled permanently in the Straits — parucularly in Malacca — and 1ok
Malay wives. In ime this communuty became a disunct populanion. adopting certan forms
of Malay dress and developing a patons which absorbed Malay words and expressions.
These peculanties of dress were retained by the Straits-born Chinese up 10 the Second
World War, and although their distnctive costume and customs have now largely
disappeared, their cultural heritage 1s sull proudly remembered by the descendants of this
racial group. (The National Archives. Singapore)

v was ten 1o one), large numbers were sold into prostitution, and
those who found loy in European houschalds could consider th fortunate
despite their often memal positions. Many European children were brought up almost
entirely by their amahs for the carly years of their lives, and often formed lasting bonds of
affection with them. (The National Museum, Singapore)

120 Chinese amah and child, 1906, The note on the edge of this negative identifies the
surname of this child as Darke and the date of the photograph as 19 October 1906, (The
National Museum, Singapore)

121 Portran of a dead child, early 1900s. To modern eyes this portrait of a young child
i death has overtones of the morbid and the macabre. Yet until the carly years of the
present century the photographing of the dead was not uncommon, and from the 1850s
such scenes (sometimes including the parents and with the child arranged as if in sleep)
were commissioned by grieving relatives. The practice was most widespread in America,
where some photographers offered this type of documentation as a speciality, but examples
exist from all over the world. Such photographs say much about changing attitudes to death
and offer a poignant reminder of the high rates of infant mortality in the tropics. (The
National Muscum, Singapore)

122 Chinese man, ca. 1900, Photography was initially a medium operated primarily by
and for LEuropeans, and 1t is therefore understandable that the majority of surviving
portrants of Chinese from the turn of the century show men and women exhibiting some
western influence in their dress. Rarer are portraits such as this showing a Chinese man in
traditional costume, although even here European influence is evident in the studio
backdrop. (The National Museum, Singapore)

123 Chinese man with child, ca. 1900.  From the carly years of the century the more
Europeanised Chinese started to abandon the wearing of the queue, but it was still retained by




this more tradinonal man- Wath the downfall of the Manchu Dynasty after the revolution of
1911, however. the queue was generally discarded by all sections of the Chinese community
i Singapare  The Natonal Museum, Singapore

124 Chinese voung men. @ 190, Unhike so many studies of Asiatic groups posed
among the props of the European studio, these young men seem guite at case 1 thiy
environment The results of the ncreasing intercourse between the two cultures at this
pertod were noted and described i Fwenticth Contury: mpressions of Brinsh Mativi
Fhey have grafted the Latest benetits of Western saience on 1o therr more ancient
avilisation, which 1s. i paint of fact, the oldest in the world, vet of 4 preciious
development mexplicably arrested. Their bran-power s abnormal, and trom the
Tighest prades of society 1o the lowest they excel in whatever they undertake. Young
men return from Brinsh and Amencan umiversines imbued with tremendoos zeal tor
uprooting archase custims — cager for ther womankind 10 he educated. resalved 0
curtail the edious ceremontes and preposterous expenses at marriages and tunerals,
anviois that the rule probibiing voung people friom meeting betore marnage should
be rendered obsolete, and determined o abobish the useless towchang and
toot binding
The National Archives. Singapore

125127 Nonva women, 1'%k These three digmitied portrans of Strateborn Chinese
women all show the tradinonal costume of bapu kurom worn over a sarong. Nonva women
stich as these were poorly served educanonally and hved a secluded existence within the
community unul the time of ther marciages This sitwation changed someswhar with the
growth ot the Peramakan commumity i the carly vears ol the twentieth contuey. Dr Lim
Boon Keng started an English school tor girds in Singapore i 159 -and o 1911 the Ching
Hua Garl's School was founded, these and other educational establishments an last began 1o
offer some measure of apportuniny to this educationally: disadvantaged section ol the
population. (The National Muscum. Singapore

128 Chinese women. 1912

that the women in this portraat are Strars-born Chinese and that the antume
donned purels for the parpose of the photograph  The Natonal Museum, Singapore

Although weaning tradional Chinese cothes. 1t probable
has been

129 Msv Lee Choon Guans ce 1515 Mes Lee Choon Guan was the daughter of Tan
Koot Satkan entreprencur with extensive interesty i the Singapore shipping business
T 1900 she murried the wealthy businessman Lee Choon Guan and husband and wite were
eneraus philanthropists both within the Chinese community and in Singapore generally
Mes Lee Choon Guan was particularly concerned wath medical matters. and among her
many benetactions to medical missions were the schularships she insugated tor the traming
ot Chinese mudsives. In 1918 she was awarded the MOB Etor her work, and s believed o
be the only Chinese woman 1o have been so honoured.  The National Museum. Singapore

130 Chinese woman, e 1900 This tadinonally dressed Chinese wonian eflectively
complements the portrat of the Chinese man seen i Plae 1220 The Nanonul Archives,
Singapore!

131 Chinese woman with servant and child. v 19100 Like many ol the porteats of
Chinese men and women taken in the early years of the century, this photograph otlers a
tascinaung nsight into the varied cultural nfluences at work i Singapore society at this
penod Note an particular thar while the child i dressed i European clothes. the mother
wears the traditional Manchu heeled shippers. CThe Natonal Museum. Singapore

132 Chinese group. e 19100 This confident group ol voung weanng
combination of Chinese and European dress, epriomises the Ornental abihity o absorb the
mfluences of other caltures This enthusiastic adoption of western culture and habis was
espectally evident in the carly 190%0s as the Manchu Dynasty: moved towards collapse and
the Chinese. both at home and abroad, looked towards the West for new political direction
and new soctal structures, (The National Muscum, Singapore

133 Chinese man, 1905 The subiect of this portrast has not been positively
wentified, but it probably shows Ong Tiang Soon (b 18SS 1 who was the son of Ong Ewe
Han, the headmuan of the Chinese community in Sarawak and also a prominent merchant in

men.

Singapore. Ong Tuang Soon contined o run his father's rice and general produce business
from premises on North Boat Quay into the present century His residence was the very
substantial mansion “Bonny Grass™ ar 100 River Valley RoadThe Natonal Museum,
Singapore

134 Indun man, e 19100 This studious lookiig voung man. wearing the vmkok and o
Furopean sutt. s i member of that group of Induan mushims who settled i the penimsula
and mter marned with the Malav population. The muved class thus produced was known as
Fazer Peranakan, and bemg largely English educated were well-placed 10 profit i the
commercul world of Singapore. Wit the Arabs. the Facr Pounakans were leaders of the
Malavan muslim commumity in Singapore, and were responsible 1oe the sssuimng i 1876 of
the first Malav Linguage newspaper. the Fucr Peranakan The Natonal Museun.
Swngapore

135 Nonva woman. e 1900 This Strass-born Chinese swoman wears the Malay by
pipan Tastened by krovan also seen n Plate 163« The Natonal Museum. Singapore

as un
Lwith

INSO-1917 0 started by career

136 Tun Juk Kim, ca 1900 Tan Juk Kim
apprentice i the fiem of Kim Seng & Coand thereatter went into parinership in 18]
hus uncle Tan Beng Gum: A keen supporter of Anglo-Chinese triendship and co-operation.
he becme o mumapal commisioner 18560 and served on the Strans Setilements
Legislinve Counal from 1889-1915 He was also one of the tounders m 1x%) of the Straits
Steamship Company. which was one of the first somt Chinese FEuropean business sentures
i the Malavan penmisula. and which domimated trade 1 the costal marker (or many vears
Hle was awarded the © MG 1912 for his wark on behalt of the Singapore Volunteer
Intantry. and his generous donstons w the Brnsh war etfort during the First World War
The Natwonal Museum. Singapore

ensured that an aeroplane was mamed alter him

137 Indian man.
indicute his status as a teacher or scholar

1900 The pose ot ahis Indan mushm s presumably desizned o

The Natonal Archives, Smgapore

138 Waoman ol the Maliv arstoczacy o 1900 The subject ot this portrin his not been
whentified, although o connecnon swith Johore is probable since the tara she wears appears
o be wdentical 1 that worn by the Sultana ol fohore i Plae 167 The Nanonal Museum.
Singapare

139 The Sultana of Johore, ca 1o Posed 10 cuttered studio and weaning dn exate
muxture of European and Malay dress, this portean dlustrates one example of the ollowing
of Enghsh fashions by the court of Johore Of particular interest 15 the Malav wiendang, here
used 10 the manner of & shawl Mrs Florence Caddy met the Subana while vising
Stngapore in the late INOs, and described herthus in Zo Swaneand Malava  London. 1859
She as - longer voung. but the Sultan esteerns her highly and consults ber in
everythime s true he has other. younger wives, but only the Sultana s a power n
the State. She possesses also the power of the purse. tor ‘m Malay marrige contracts
Wi apreed that all savimgs and “eltects” are to be the propery of the husband and
wite equially. and are 10 be equally divided 1n case of divoree ” s generally reported
that the Sultan has already spent s share. or rather invested 1t improvements.
and 1t js rumoured she gives him @ allowance
auple

Jewels, furniure and splendour.
Anvwav, they seem an amiable
The National Museum. Simgapore

Fhe mtimuate and ntormul pose of these two Strants-born
Ihe Nanonal

140 I'wo Nonva women. 1906
Chinese women seems to sty that they are mother and daughier
Museum, Simgapore!

M1 Malay woman, 199100 The clm oand assured gaze of this
woman bears out most strikingly of all the portraits in this chapter, the words of Allister
Macmillan i commennng on the Lambert studio i Scaports of the Far Fast  London.
1907
The quality of elegance contrsbutes o the value of what may or mas not be o Gnthiul
portrait. Herem comes theartisuc taculty of the operator. without which no likeness.
however truthtul. can be elegam
“The National Museum, Sigapore

cautitul vouns Malay
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142 Members of the Johore Roval Family, ca. 1905, The costumes of these members of
the household of Sultan Ibrahim of Johore shows clearly the mixture of Malay and
European influences which had been encouraged by the roval family. Sulian Ibrahim's
father Abu Bakar had been noted for his imterest in and acceptance of European modes and
customs. and in the 18705 Fredenck McNair had parucularly noted the adoption of
European dress at his court. remarking that
m this question of dress, as well as i more weighty matters, the Malays of the
peninsula have goud reason o feel grateful 10 the Maharajah of Johore. who has set
an admurable example 1 adopting the sensible customs of the Europeans, 1o the
rejection of those unfited for the cimate and absurd. (Porak and the Malays.
London. 1878, p.149)
(The National Museum. Singapore

143 European woman in nding clothes, ca. 19100 This portran and the following four
phates offer not only a tascmaung msight o the ways in which European subjects chose 1o
be portraved by the camera, but abo demonsirate the extensive series of props and scenic
backdraps which the photographer had 1o keep in stock 1o help his clientele realise these
images of themselves. In ths portrait, the elements have been reduced 1o a simple outdoor
scene without connotations of the tropies. The supports for this painted rural scene can be
made out n the nght background. but such disturbing destrovers of lluston would have
been cropped from the final primts given to the customer. This particular backdrop s also
seen in Plate 118 The National Museum. Singapore

144 Luropean man. ca 1910, Mlthough posed in the identical rattan chair seen in Plae

47, this figure has adopted & more formal stance as well s choosing a carpeted mterior in
which t be portraved As i the preceding print. the illusion of the seene is destroved 1n
the uncropped print by the edges of the backdrop at the right, with part of the studio visible
bevond. (The Nuuonal Museum. Singapore

145 This senies of European poriraits 1 most interesting not
for any psychalogical insight it the siters” characters, butas historical documents giving
some flavour of e atthis penod. The conventions of pose and hackground are, of course,
unconvinang udged by the more nformual standards of Liter portrature, but this
supposedly outduor seene does demonstrate most clearly the narratve elements which the
photographer ofien attempted o ntroduce into his studies. The young man seen here s
presunably a planter. the attap bungalow in the background. the working clothes and the
stump o a felled tree all evoking @ Bile ved far from the centres of cvilization and
dedicated 10 the opening up and commercaal explottation of the Malavan mtenor. | The
National Museum. Singapore

146 Luropean man i Malay dress. 1900 While to the modern eve portraits such as
this possess a somewhat mannered and theancal wr. heightened no doubt by the
arfitictaliy of the jungle background. st wis i tact a not uncommon practice for Europeans
m Malava 1o adopte at least partiallv. the local dress. Frederck MeNar in Perake and the
Maaduys Savong and Kris London. 1878 remarked on the habit and was i no doubt as 1o
i1y practical benefits
Starthng as the statement mav seem, a gracefully put on sarong. either with our
ardinary dress, or even a military umiform, has not only an admirably picturesque
etfect, but 1t is mvaluable w the Luropean. and those who have worn it day and night
w these fantudes will. trom the better health they have enjoved. have learned to
respent the Malavs tor their experience-bought knowledge of what 1s most suited for
thesr climate
The National Museum. Singapore

147 Furopean man reading the Steaus Times. ca 1990, In contrast to many of the figures
who seem o uncomfortably trapped between the camera’s probing lens and the
photographer’s unnatural studio landscapes. this sifier presents @ potent image of the
colonial ruling class in the relaved informality and assurance of his pose. Such photographs
were sent back 10 relatives at hame and no doubt played their part in creating 3 vision of the
compensations of the adminstrators lfe i the Far East. The unidorm worn by this subject
emphasises that such relaxation on the verandah 1s only tken as the reward for the day's
labour The National Muscum. Singapore

European man, va 1910

148-151  European women, ca. 1910 The subjects of these four portraits taken in the
first decade of the century have not been identified. Plate 150, according 10 the
photographer’s note written in the margin of the negative, shows a member of the Sarkics
family and was taken in January 1908, but beyond this no information is known. The
portraits are perhaps best seen as representative of the large volume of run-of-the-mill
studies emanating from the Lambert studio when the firm was past its peak in creative
terms. The features of the subjects themselves are possibly recalaatrant to the production of
fattering or expressive portraiture, but in the lighting of Plate 148 and the posing of Plate
149 little photographic expertise has been utilised 1o mitigate the impact of the subjects’ less
happy characteristics. (The Natonal Museum, Singapore)

152 European woman and servant, ca. 1900, Conventions of status and hierarchy were
fanthiully and doubtless largely unconsciously reflected by the photographer in his
grouping of the clements of a picture. The commanding figure of this seated European lady
with her servant standing 10 one side makes a tacit statement about relationships between
ruler and ruled. Without knowing the identity of the sitter, however, alternative
nterpretations of the servant’s presence are possible: she may be included as a favoured
and valued member of the houschold or, alternatively, she may have been placed in the
picture at the photographer’s suggestion, acting as little more than a *prop’ 1o complete this
studio-butlt evocation of a wrn-of-the-century Singapore drawing room. (The National
Muscum, Singapare)

153 Japanese women, 18905 Trading links between Japan and the Malay peninsula date
back 1o the davs of the Malacea Empire, when a few junks would arrive in the Straits cach
vear to sell their crgoes of silks, porcelains and precious metals. By the end of the
nineteenth century a smal! merchant community was settled in Singapore and Malaya,
although up until the First World War a significant proportion of the female Japanese
population was engaged in prostitution. This portrait shows four geisha girls, a calling
occupving a nebulous social position between hostessing and outright prostitution. (The
National University of Singapore Library)

154 Indian family, 18%s.  This elegantly posed group of Indian men and women was
probably photographed in Penang, and illustrates well the costumes and fine jewellery of
these South Indian immigrants who were employed in many of the more lowly labouring
1obs in Singapore and Malaya. (Private Collection, Singapore)

155 Malay man and child, ca. 1900, Photography’s ability o document the lives and
customs of unfamiliar cultures also made it capable of pandering 1o a less creditable and
more voyeuristic interest in unpleasanter aspects of tropical life such as the examples of
disease seen in this photograph of the deformities of this Malay child and her father. Of
mterest in the child's dress s the modesty plate or caping worn from the waist, (The
National Museum. $

156 Malay women, 18905, The plain background of this portrait probably indicates the
use of a backdrop in the field. The wary expression of these mainland Malay women also
suggests a lack of familanty with the i of portrait 2 The
facial characteristics of these women suggest xh.n they originate from the north ol’ the
penunsula. possibly even Stam. (The National University of Singapore Library)

157 Malay women, 1890s. This portrait shows two Malay women of the lower classes —
possibly prostitutes, although this would not have been made explicit in the captioning of a
photograph ar this period. (The National Museum, Singapore)

158 Malay guards, ca. 1900, Although here captioned simply *Malay men', other copics
of this photograph idenufy the figures as guards. a description whose likelihood is
strengthened by the stout Malacea cane held by the man on the right. The headdresses seen
in this portrait are of interest, since by the end of the nineteenth century the wearing of the
Justar was dying out in favour of the black velvet cap known as the songkok. By this time few
Malavs outside the roval households would have been able to explain the many terms used
for the various very intnicate foldings and styles which could be applied 1o the justar. The
clothes worn by these men are a clear illustration of the three main clements of Malay dress;
the haju or loose-fitting jacket worn over the sarong or kamn, with trousers (scluar) beneath.
(The National Archives, Singapore)




159 Achenese lady, 1880y This Malay woman comes from Achin tor Acheh! on the
northeast coast of Sumatra, although she was probably photographed in Singapore which
was home to a significant Achenese community. Achin had been visited by Dutch. Enghish
and rench traders since the sixteenth and seventeenth centunies, but had staunchly
resisted colonul penetration. At the period that thes photograph was taken, the whole of
northern Sumatra was the scene of a butter holy war against Dutch dominaton which lasted
from the 1870 into the early vears of the present century, and many members of the Malay
community moved to Singapare and the matnland to escape the effects of this urmail. This
woman shows clearly the method of wearing the slendung or headscart, one of the basic
components of the Malay woman's costume (Private Collection, Singapore

160 Makiv woman. 18~ The brghtly patterned sarong or kao of this woman s
complemented by the embroudered shippers kasat kodo that she wears, This portrain also
shaws the gold rings that Malay women generally wore on the hittle and next fingers of the
left hand. The selendans, abso seen in the preceding plate. is here carried under the arm. f1s
use i most precisely described i N B Dennvs' Descnpiie Dictionary of Braush Mulava
(London, 1594
Phe  selemdumsg s & piece of wolourad cloth, about nine feet long and three feet broad.
folded on tselt and thrown over the head and shoulders, two corners bemg drawn in
tront on one side of the shoulder, and then held by the hand on that side, soas, when
pulled nght over the face. o vonceal it entirely, whale the other hand s nterposed on
the other side between the tace and the cloth, and constantly emploved in keeping 1t
apen. to the extent which the Lady considers proper. The voung. when walking i a
pubhic place, leave only 4 sullicient opening for the eves: the ald are less scrupulous.
and leave the greater part of the face exposed
The National Museum, Singapore

161 Malav woman, I18%5  The thick bracelets worn by this Malay
charactersic of jewellers from the Padang area of the swest coast of Sumatra. Also ot
nterest i her antume are the head ewellery, the method of weanng the solerdang, and the
tobacco box she holds i her lett hand  Prvate Collecuon, Singapore

162 Persian woman, 185 Singapore was home trom the early davs of the settlement to
asmall number of Parsis who tormed one of the wealthy merchant elites of the town. Like
therr telloss i Bombay. where the larpest Parst communiny in the East was situated. they
tormed & highly Europeanised minonty, much mvolved i philanthropy and emphasizing
therr Perstan orsgins ruther than their more recent Indan background. (Private Collection.
Singapore

woman are

163 Malav woman, I8 The open-tronted bau ppan of this woman s fastened with
the traditional brooches known as kermsane. The bapu ppan was generally Listened by twin.
but sometimes thee such brooches. swhich gave the wearer the opportuniny to display their
wealth and taste. One o two ol these brooches were round with flowers embossed or
engraved on the surtace, while the remaming one, the kerosang ate ate, was shaped like the
leat of the an ati plant and also adorned with flowers «Private Collecnion, Singapore

164-165  Malay women, 18945 The women in these two prints, although deseribed as
Malay by the photographer, appear from their facial features w be Juser Peranakan of
mined Indian and Malav blood. (161, Private Collection, Singapore. 165, The Nanonal
Archives, Singapare

166 Indian woman, 1805 While the Indan populaton dominated such trades as
boatmen and other labourmg jobs m the harbour arca. many of ther womenfolk such as
this Indian woman found emplovment as servants in Chinese and European houscholds. This
studio portrnt of & domestic mand shows 4 gl weanng the disinctive nose-ring and
ewellery favoured by the South Induan community | Private Collection, Singapore |

167 The Sultana of Johore. ca 190, This head and shoulders study of the Sultana of
Johore presents her i a more informal and sympathenc light than the portrat ay Plate 139
(Private Collection, Stngapore

168 1 1 the late Sultan of Johore, ca 18%0. Sultan Abu Bakar (183518951 was & lincal
descendant of the Temenggongs who in the early nineteenth century had possessed

themselves of the powers nominally held by the sultans of Johore In an agreement made in
1555 Sultan Al formally abandoned his pretensions 1o the throne an tavour of the
Temenggong. who then took the utle of Maharajah. the sultanship tselt becomung extinct
on Ali's death 1n 1877 Abu Bakar succeeded hus father ay Maharagah m 1562 and became
Sultan when the ttle was revived in 1885 In 1866, he became the first Malay ruler to vt
Britain and remained staunchiv pro-Brinsh throughout his reign. [twas dunng his peniod
of power that Johore was opened up to European and Chinese trade and became the most
prasperaus state i the peninsula. Abu Bakar made several further visus 1o England, and 1t
was there that he died on 4 June 1895 Renowned for the splendour of his festvle. Abu
Bakar was succeeded by his son Ibrahim. whose man problems were.as The Limes 16 June
1895 1 actfully worded i1, “likely 1o arse from possible finanaial embarrassments resulting
from the Oriental lavishness of generossty which mingled with the more European qualities
of hus father's character.” The Nanonal Archives. Singapore

169 Chinese Mavor. Singapore. ca 1890 This portrant shows the Chinese busimessman
Tan Yeok Nee 18271902 whao had come to Singapore trom Teochow as a voung man
and set up in business as a cloth pedlar. By 1566 he had become prominent in the gambier
and pepper trade twath premises on Boat Quay under the chop of Kwang Hong « and he
was also much involved 1n the opium and spint tarms i Singapore and Johore, where he
was made Major China by the Sultan i around 1570, This utle may explain the confusmy
caption grven 1o the photograph. Fhs large foriune was shrewdly imvested in propenty in
Singapore. and in the vears ol his retirement he lived tor a ime o the Hotel De Ly Pax
betore building a large mansion in Chinese stvle i Fank Road s last vears were spent i
his natve village i China, where he died on 21 Mav 1902 The Navonal Archives.
Singapore

170 111 The Yam Tuan of Riwoow [Riau]. Is%s The Johore
suceessor o the Malay sultanate ot Malaves which had been abandoned o the Portuguese
i 151 Sultan Mahmud then made his headquarters on Bintan. the fangest iskand of the
Ruau archipelaga. and although the seventeenth century saw a declime i influence i the
face of Dutch power.  brief resurgence of the empire was brought about in the early
eghteenth century when authony was seized by the Bugis. who had omanally been
emploved as mercenaries by Johore Reauwas finlly relegated 1o the sidelines of power by
the treaty of 1824 which placed the area under Dutch domunanon and trom then on
cluded 1t from participation i the affairs of the Malay peninsula. This portrait shows
Abdul Rahman Ma'adlum Shah, who was installed by the Dutch in 1883 on the death of
Sultan Suluiman. the List direct male descendant of the Malav Johore-Riau ine Abdul
Rahman was descended on his father's sude trom the Bugs Yam Tuan Mada line. and
through his mother was o prandson of Mahmud Muzattic Shah. who ruled from 1812.97
Abdul Rabman was the last Sultan of Rusu-Lingga, bemg deposed in 1912 by the Duich.
who disapproved of s pan-Islamicand pro-Britsh leanimgs His exile and later vears were
spent in Sngapore, + The Natonal Archives, Singapore

171 101 The Sultan of Koetes [Kuta], co 1900 The Sultanate of Kutanwas situated
southeast Borneo and ruled by a hine of Ragahs probably of Dvak ancestrs . although by the
nineteenth century the area was domunated by Bugis traders. Up nll this nme Kutan had
largely escaped. European attention. although the murder of an English trader named
Erskine Murrav tn 1844 led 10 the permanent installation ot a Dutch resident i 1846 This
fine studio portrant shows the Bugis Sultan Mohammed Sulaiman, who was born in 1536
According w Carl Bock. who deseribes his meetings wath the Sulan e Dhe Head-haniers of
Borneo i London, 18811, Mohammed Sulaman was “one of the most intelhgent rulers in the
Malav archipelago.” and a well-built man of gentlemanly bearing. about the middle
hetght - [with] a clean-shaved, fleshy and rather heayy-looking face [which] was set off by
a pair of extraordinanly bright eves, flashing like fire.” The clothes seen here are evidently
those also worn in Bock™s presence, and described by him as @ *hussae unitorm — dark blue
cloth with gold lace, exactly copied from the one worn by his Majesty the King of the
Netherlands: and his breast was adorned with the great gold Medal of Ment. suspended
from a heavy chamn. and with the Dutch Order of the Lion: On his head he wore a shako or
helmet of the old pattern. with a great plume of the talteathers of the bird of paradise *
(Private Collection, Singapore

Riau Empire was the

184




172 Indian minister and wife, 15%s.  The term *Kling' was once apphied indiscrimi-
nately to all Indians resident i the Strants Settlements and Malava. Although the term 1s
derived from the anctent kingdom of Kahinga on the Coromandel Coast north of Madras it
had become by the Second World War a derogatory term. Pnivate Collection, Singapore |

173 Indian family, 1895, Ths Indian family. posed wanly aganst the painted backdrop
of the photographer's studio. illustrates the change 1 the composition of the Indian
community 10 the ssland in the last quarter of the nineteenth century. Up unul the 1860s,
Indians had come to Singapore mainly as soldiers, camp followers or convicts and although
by this ime they formed the second largest section of the population after the Chinese. it
was not until after this date that their womentolk came 1o the sland in any significant
numbers. The racial and religious ditferences between the various Indian groups prevented
them ganing the influence that the more cohesive Chinese community achieved. (Private
Collection, Singapore)

174 Chinese familv, 18905, Most of the portraits seen on these two pages (Plates
1721790 were posed by the photographer s representative “types” of the various
communites rather than as portrants of mdividuals. This study of @ traditonal Chinese
tamily 15 one of the few which transcend this purely informatve tunction and succeed as
true portraits.  Private Collection. Singapore

175 Malay boy und avah. 1890 Smartly tumed out though he is, the mferior status of
the servant 15 made explicit by the feather duster under his arm. The posing of such figures
as this, one full tace and one i profile. 15 remimiseent of anthropological studies and
emphusizes how far the people seen i such photographs were envisaged as illustranions of
Classes and tvpes of people rather than as individuals Private Collection, Singapore !

176 Chinese bov serving his master. 1890y With a whisky bottle at hand and @ punkah
or fan above, this European is warted upon by a Chinese servant wearing an impressive
queue. The tableau forms one of a senies of prints Mlustrating colonial life in a domestic
context. Such photographs were popular with visiwors to the islind and clearly indicate the
European view of the relationship between ruler and ruled, remforcing and propagating
wheas ol racual supenonty and status. « The National Museum, Singapore!

177 Chay [Chertar ] 1890y Chettiar s the caste label applied 1o those southern Indians
mvolved in the banking and money-lending businesses. This figure has the charactenstic
shaved head and wears the mushn garments of the group. Although a well-established
group i Singapore with their own temple in ‘Tank Road. the Chettars as a whole were not
popular on the sland because of therr calling. The Chettiars are one of the few Hindu castes
to maintain their caste identity due to their strict marnage customs. (Private Collection,
Singapore:

178 Malay huntsmen. 18%0s. Malay trackers and beaters with dogs such as these were
commonly emploved by Europeans who tound the jungles, hills and marshlands a rich
Habitat of g game and wildfowl suitable tor swlking. (Private Collection, Singapore)

179 Chinese street barber. 1890s. Florence Caddy. remarking on the bustle of the
Chinese quarters of Singapore in o Swam and Malova (London, 18891, noted one
exception: "When not busy carrving about something, they are being shaved.” As well as
the crowded barber shops cseen an Plate 301, the twown also boasted numerous barbers who
plied their trade on the streets. offenng. i addinon to harcuts. other cosmetic treatments
such as the car cleanimg seen in this photograph . The charactersue shaved foreheads of the
period were a customary svmbol of lovalty ntroduced by the Ching Dvnasty. (Private
Callection. Singapore

180 Dyuk man. 1390k Photographed aganst o makeshift backdrop probably in the
Kuching area. this young Iban or Sea Dyak warnor 15 posed in the act of drawing his
sword. known as parang tlen o malat. Although by the ume of this photograph
headhunting was in decline in Sarawak. the Ibans were renowned for the practice above the
other Dyak tribes such as the Kayans and Kenyahs, and were reputed to engage in warfare
salely tor the purpose of collecting heads, to which they attached great socual value. The
term Sea Dyak 15 in fact something of & misnomer, since the [bans were not a seafanng
people. The name orgnally came into use because of the Thans” assoctation with: the

piratical expeditions of the coastal Malays in the early nineteenth century. (The National
Museum, Singapore)
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GLOSSARY OF
PHOTOGRAPHIC TERMS

The follawing glossary supplies briet explanations of some of
the more smportant 191h century photographic processes.
These descriptions have been reduced o ther most general
level and restricted 1o those processes mentioned 10 the
wmtroduction. 1t should be nored thar from the begmnng of
photography. experiment and investigation ntroduced in
numerable modificatons and improvements 1 the processes
here deseribed, and that from ume 1o time elements from
vanous ted in one
operation Readers interested in the technical aspects of carly
photography are relerred to the many generl histories dealing
with the subject, The complexities of 19th centry pharo-
wraphic equipment and technique are illustrated and described
0 a parncularly clear manner 0 Brian Coc's Cameras from
dugueronpes to imstant pictures London, 1978 )

procedures were

Calotype. Willum Henry Fox Talbot had succeeded in
making hus first negative in 1835 but his improved process, the
calowype ur Talbotype, was not perfected until 1840 and was
patented the following year. Talbot's process. involving the
making of a paper negative from which a pasitive print was,
then prodduced, laid the foundations of photography as it is
pracused today. The making of a calotype negative involved
formung a light-sensitive coating on paper by the application of
potassium todide and silver nitrate solutions. This was exposed
in the camera (for periods upwards af 10 seconds 10 a matter of
hours depending on light conditions and the size of negative
and then developed in a solution of gallic acid and slver
aitrate, and finally fixed i hypo. After processing, the
negative was often waxed o increase transparency and then
contact prnted (using the sun as a light source) onto paper
treated with 4 salt solution and sensitised with stlver nitrate. A
variant of the calotype process. the waxed paper process. was
mtroduced by Gustave Le Gray in 1851 and for some vears
rivalled the collodion negative process (see below) in popular-
1y, possessing as it did the advantage that negatives could be
prepared 0 advance and the photographer did not need 10
travel with o cumbersome dark tent for immediate processing:
but by the carly 18605 the process had become largely
outmoded. Although the calotype and waxed paper processes
were widely used in India, where they were popular with a
large number ol amateur photographers, hntle evidence for
their use 1n Singapore and Malaya has been found.

Collodion Negative Process. Use of Fredenck Scou
Archer's collodion process, made public i 1551, rapidly
became sundard for amateur as well as professional photog-
raphers, ousting the daguerreotype snd the calotype and
combiniig 1 one process the advantages of both. The
Complete transparency of the glass plate used as the medium
for careving the emulsion made possible the production of
negatives capable of reproducing the fine detail of the
daguerreotype; while the fact that this was, like the calotype, a
negative positive process permitted hmitless duplication from
the original negative. To uperate the process, a sheet of glass
was coated with callodion (a mixture of gun cotton dissolved in
cther ) and this viscous film was made light sensitive in 3 bath
of silver mtrate. The process is commonly known as the wet
collodion process since the coating of the plate, exposure in the
camers and subsequent development of the negative all had 1o
be carnied out before the emulsion dnied. These manocuvres
mnvolved considerable skill and judgement on the part of the
photographer as well as requiring a good deal of cumbersome
equipment (in particular, a portable dark tent in which to coat
and develup the platel. Dry collodion plates, ready couted and
protected by a layer of albumen for future use, became
avatlable in the mid-1850s but their lower sensimvity did not
prove popular with photographers, and the wet collodion
process reigned supreme unul gelatin dry plates became
avatlable i the 1870s. The wet collodion process was
commercislly introduced to Singapore by Edward Edgerton in
1857 or 1858, and was used by all photographers from that time
unul the 18305

Collodion Positive Process. Sometimes mistaken for 2
daguerreatype (see below) since it was generally cased in a
similar (though normally cheaper) manner, the collodion
positive was made by backing a somewhat underexposed wet
collodion negative with black material or pant, resulting in a
positive image when viewed by reflected light. The idea had
first been suggested by the inventor of the wet collodion
process, Fredenick Scott Archer, and collodion positives (often

also known as ambrotypes) continued to be produced until the
18905, although their popularity was fading by the mid-1870s.
They can be most casily distinguished from daguerreotypes in
that they will show a pusitive image whether viewed against a
dark o a light ground. Anather advantage they enjoved over
the daguerrcotype was that the picture was not laterally
reversed. Collodion positives were introduced 1o Singapore
simultancously with the wet collodion negative process, as can
be seen from Edward Edgerton's 1858 advertisement offering
portraits ‘on glass or paper’, glass here referring 10 collodion
positives, paper to prints on albumen paper from wet collodion
negatives. The process was also advertised in Singapore by
“Thomas Hermitage in 1861

Daguerreotype. The dagucrreotype was the first practical
photographic process 1o be announced, and was publicly
described by its inventor Louis Daguerre in 1839, The
daguerreotype consisted of a copper plate covered in a layer of
silver which was polished and buffed 10 remove all impurities
and blemishes. The plate was then placed in a container over a
tray of iodine whose vapours rose, and on coming into contact
with it formed a coating of light-sensitive silver iodide over its
surface. The plate was next transferred to the camera and the
exposure made, the light reducing the silver iodide to silver in
proportion 1o its intensity. The latent image thus formed was
developed by placing the plate, suspended in a frame a1 an
angle of 45°, over a tray of metallic mercury. A spirit lamp
beneath the tray heated the quicksilver so that vapours rose
and came into contact with the plate, the micrascopic globules
of mercury adhering 1o the surface. Because the daguer-
reatype, in common with most carly photographic processes
was primarily sensitive to blue light, the progress of develop-
ment could be checked through a yellow window let into the
side of the hox and halted at the optimum moment. Because of
its suscepuibility 1 damage from abrasion, the image was then
gencrally framed behind glass and mounted in a leather or
composition case. At first lack of sensitivity necessitated long
exposures, but technical improvements led 1o the general

ype for p ure by the mid-1840s.
The draw- backs of the daguerreotype — the fact that each
one was a unique image, the lateral reversal of the picture, and
the need to view the plate in the reflection of a dark
background in order 1o see it clearly — ulimatcly led 10 its
abandonment. The heyday of the daguerreatype was about
1850 and by the mid-1850s the process had started to fall into
disuse as the collodion process gained in popularity. By the
mid-1860s it had been entirely superseded,

Daguerreotype portraits were often coloured, @ procedure
involving considerable skill in delicately brushing on dry
powdered colour mixed with gum, which was fixed 1o the
image by breathing on it A sccond method was 1o paint on
colours mixed in an alcohol solution which quickly evapo-
rated. Both of these methods were patented in the carly 1840s,
and coloured daguerrcotypes were offered for sale by Gaston
Dutronquoy in Singapore in 1348 and by 1. Husband in 1853.

Ferrotype. A type of collodion positive using blackened
tinplate rather than glass as  support for the emulsion, the
ferrotype was popular in America from the mid-1850s and was
particularly suitable for producing quick and cheap portraits,
not generally of very high quality. Like the daguerreotype and
the collodion positive the ferrotype was often mounted in a
small frame or case, although this also generally reflected in its.
quality the cheapncss of the process. Evidence for its use in
Singapore is seen in the naming of George S. Michacl's
‘Original American Ferrotype Studio” in North Bridge Road in




the mud- 1exts . and accords well with Michael's expressed
desire to prosduce portrais tor the million and not fo the tew’
I America erronpes were commonls known as tnty pes’

Platinotypes.  Invented i 1x7 Land marketed Trom the end of
the decade. the plannum prnt ar platnospe was presduced on
paper ampregrated with lightsensitive iron salts and s
platnum compound. after exposure this paper was developed
1 potassium onalite which deposited pure platinum o form
the amage. rather than wilver as with other procesex The
platinum prnt has a distinctive fonal e feom rich blacks
very delicately detined madaones and hghlighns The prices
cnmoned comderable populiriey for ity sesibetically satntving
apparance. paricularly among consoonly anstic phoig
raphiers twards the end of the 19th ceatuny. and was used by
Lambert & Co o at this perid e compaling the album
mred 1o the Duke and Duchess of York in 101 An
additonal adsaniage of fhe Prxess was 10 Imperviousnes
Lading compated o silver prints The process went out of pse
atrer the Fust World War due i the rse in the price ol
platinum

Stercoscopic Photographs.  Ihe principle of ihe steren
seope. by which & startling mmpression of theee dimensinal
reality i given by viewing two pioures of the same sene
theoush a binocular apparatus. was brown i the 536, bt i
way with the wnvention ol photgraphs that the stereoscope
became universally popular Steremopic dagieres e were
produced i the 1K and n INSY R Da
buoular camera for kg the two photographs simal
wancousky bai from shighily dittenag viewpoinis. Witk the
advent o prints from collodion neganves the ot of produc
Do dropped sharph and tor the rest ol the century and up to
the First Workd War stermscopie prants remained extremely
popular The prnts were genetally mounted on card e
viewang and were olien ssired 1 sets relatiog s wpies as
wravelarchuecture. works ub art and humoar The making of
stereumaapic phutaraphs o order in Singapore 1 mentioned
i the adsertsements of such operaors as Edward Fdgern,
Jhin Phomson and Thomas Hermitage

1 oanvental o
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the founding of Nongapore Malavsian. Branch of the Roval
Astatic Soctety reprint no- 1, Singapore, 1971

SONG O Sang. O hundsed years of the Chuese i S ngapor
CSingapore, 1923 reprnted 1967

SWETFTENIAM. Su Frank. Mok Mbiva
revived edition. 1y

SWETTENHAM. St Frank. Footprnts i Malava London.
L2

PAN, Lilv. Sogupon: ectrospect: thivadhy posteards Jan 1930

: s

THOMSON. John. S Ntrarts of Mabacos. $nido-Chia and
i London. (375

TURNBULL. © MY destory of Stigapore (5194975 Kuals
Lumpur., 1977

NELCHCR T Lt or Lucutenant Goneral the Bin St Andre
CCarke (New York, 198

WHITL. Stephen. Tohn Dhomson. bic und photogaphs Lon

shirctng
London,
J0anches

GO MBS Sugspore.

London. 140,

A History
val Astain

WINSTEDT. Sir Richard., und WILKINSON R | .
ot Perak”. Foumal of the Matusan Branch ol the B
Sty Vol 12, part 119380 pp s

WINSTEDT, Sir Richard, X Ehistory of Selangor'. Fovemad aof

donal Astarte Sty vol 12, pant

the Maasan Branch of
Lopp ol

WINSTED T, Sir Richard.Negn Sembitan. the hastors . polits
and belicts of the Nine States. Fowrnal of the Malavan
Bonhoy the Roval Yot e vol 12, part 3 pp 37 T4

WRIGHT. Arnold. and CARIWRIGHT. A eds i
fcth contury smprosones of Brtivh Makava | London, 1908

WRIGHT. Arnold. and BREARSPLAR. Oliver 1 ads
Ticomtnah conpury
1t

mprovsons of Nethorlands India London,




INDY OF PHOTOGRAPHERS
IN SINGAPORE AND MALAYA
18131914

The followinie list presents in dictionary form the known bio-
sraphical and professional information o phowgraphers opera
ting in Singapore and the Malay States from the 18405 up 10
around the First World War Photographers active mamly i
Sumitrs have abo been mduded where a connection with
Singapore 18 known 10 have existed. and & number of entnes
from Siam Thatland  have also heen incorporated sinee consi-
derable commercal mtervourse ok place with the Strans
Setifements  wnd ¢ number ol Simgapore  photog
ruphers either visied or maintained studios in- Bangkok
Many of the names included ate treated m more detatl i the
intronduction. but the stmg wall i many cases clanty the ofter,
wonlusing movements between ditlerent firms of some photog
raphers The mdex alw wms o place on revord the names of
Tesser known figures not dealt with eleshere.,
reterence toul i the study o carly photography i the area

and to serve as o

While o chims are made w0 a fotally comprehensive senes
of entries. it iy hoped thin all the most sienificant photog
raphers are present as well s the host of lesser figures
cmplived s assivtants in the larger fitms. Tl sourees usad 10
the comprliation are mamls newspapers. commercal directur-
s and almanacs. and sattered reterences 1 other printed

works While the acctiacy ol newspaper advertisements
relatng tspeaitic events such as the opemng and closing of
st can generally be relied upon. considerable cation
needs 1o be exercised when dealing with directonies. where
Busitiesses are sametimes amtted. mitials contused and names
misspelt. and fiems conunue o be entered when other soutees
comvineangly indicate their demise In additon. almanacs trom
Ningapure Gas chewhiere were generallv published at the
bhegmming of the vear 10 which thev relate. and were theretore
compiled towands the end of the preceding vear. 1w theretore
sl assume i most cases that 4 photographer first isted in,
MV IS WA an Lt i business an 138 The vear of wrnvalin
the listing bele s therehire been adjusted accordingly In
the absence of corraborative data periods of residence and
Prictice are preceded Byt
provisional

and must be considered

Comsereterences in the list 1o other indwadual entries are
mdicated by the e of bold type.

ADAMS. Miss T M.
191214

AGASSIZ. - Assistant, GR. Lambert & Co.. ca 1895-97,
proprictor, The Photo Stores. 6 Hill Strect. Singapore.
G 1898 1905

WL Burl. - Assistant, Wilson & Co.. ca 1902, assistant.

GR lambert & Co., ca 1903

ALFELD & EDGERTON.  See: Edgerton, Edward A

ANTONIO. | Draughtsman, Grassi Brothers & Co., Bang-
kok. ca.1589-92. draughtsman, 139294, senior
draughtsman, Roval Stamese Railway Department. ca 1894,
proprctor, Charoen Krung Photographic Studio. Bang-
Kok, ca 18941912

APOLINAIRE. Monscur and Madame “The great photo-
graphic arnstes of Pans’. advertising their studio in the
Hotel De La Pai, Coleman Street, Singapore, December
1873 10 February 1874

BEATT III M A Assistant, G R Lambert & Co., ca 1399
1502

RIRCH, James Wheeler Woodtord (1826218781 After brief
service an the Roval Navy emploved in Ceslon Civl Service.
1846705 Colonial Secretary. Straits Sentlements, 1870- 74
fiest British Resident of Perak, 187 « his murder there
bringing about s brict Brinsh occupation of the state. An
able amateur photographer, Birch took photopraphs of the
runs of Polonnaruwa n Cevlon which were later marketed
by Willam Louss Henry Skeen & Ca of Colombo: sent a
sertes of photographs of hus tours 0 Selangor and Perak 1o
the Colonmual Office m 1574, two photographs by Birch are
pasted 1t somme copies of Memaranda, ctc. on the Malavan
Pemmsula and Perak (Caleutta, 1875

BLUM. Charles. Assistant, GR. Lambert & Co, . 1885
<90 managing the Deli branch, ca 18595

BODOM. 11 Chict photographic artist. Wilson & Co..
Singapore, 1903, propretor. Northam House Phato-
graphic Studio, 15 Northam Road, Penang, ca 191020

BUCKERIDGE. 11 Nugent, Manager. G R Lambert & Co..
. 1913-17: photographer and arust. The Burlington. Cole-
man Street. Singapore, <a 1919210 photographer, 65
Orchard Road. ca 192125, Stamlord Road, 1926, Ladlaw
Building, ca 1926-33. 78 Bras Basah Road, ca. 1933 ca 40

CAREE. D Manager of Achun branch of J.M. Nauta,
PR

CARRINGTON, B Phowgrapher. Fuang Nakhon Street,
Bangkok, ca 159194

CARTER & €O Took over stock ol Sachtler & Co. and
opened studio in their lormer premises at 88 FHigh Street,
Singapore. January 18755 firm probably ceased 1rading in
late 187 or early 1576 and stock possibly acquired by G.A.
Schlcessclmann.

CELESTIAL STUDIO

INONG
i

CHARLS. | F Ist assistant, G R Lambert & Co . ca 1881
20 partnership with J.C. Van Es i firm of Charls & Van

& Co . Weltevreden which was sull trading in late 19205
tadvertised in Fuarbock van Batavia en Omstrken (1927,
P24

CHAROEN KRUNG PHOTOGRAPHIC STUDIO. Commer-
cul studio. Bangkok. ca 18%4-ca 1912, owned by J. Anto-
nio. studio i New Rosd, Bangkok, with photographic
assistance from Chin San. ca. 1898 1900, and with J.A
Collette actng as ‘artist painter and phatographer’, ca. 1908-
w19, 1 Antotiio nr. slso employed by firm ca 1905
w o

Manageress, G R. Lambent & Co..

AG

Sec Michael. George §
Artist and photographer, Bangkok, ca. 1§92

CHIT, Francis & Son.  Phowgrapher, westside of river near
Church of Santa Cruz, Bangkok, ca.1881-ca.88; agiin

Road, Bangkok, ca.1892-ca.94

THE IAL
GRAPHIC STUDIO.  Established 1908, with premises in
Sulian Street, Kuala Lumpur; advertising photographic
stores rather than studio by 1916, and as Commercial Press
only by 19215 proprictors in 1911 were Yuen Ka Tseung and
Yuen Tak Sam,

DE ALWIS, James. Assistant. Stafhell & Kleingrothe,
Medan, Sumatra, 2. 18%-a.98; assistant, CJ. Klein-
grothe, Mcdan, i 1898-99.

DIERICKS, Heinrich, Assistant, C.J. Kleingrothe, Medan,
Sumatra, . 1898 99,

DITTMANN, R. Photwgrapher, Tandjong Balei, Asahan,
Sumatra. ca.18%4-96; assistant, Tebing Tinggi Estawe,
Sumatra in carly 1900s; practising as a photographer again at

Tebing Tingg, ca.1902-ca.06, and at Tandjong Balei,
G 1908 -cu 12

DOUGLAS, R, Manager, photographic studio of Moses &
Co... 4 Orchard Road, Singapore, ca.1885-86.

DOVE, Arthur W, Assistant, Wilson & Co., ca.1901-03,

DUBAN, €. Opened daguerreotype studio at *Mrs Clark's
tesidence, Beach Road, Campong Glam', Singapore, 25
April 1854, but announcing his intention of departing by the
next steamer to Batavia: in the event, extended his stay in
Singapore until 15 June 1884,

DUTRONQUOY, Gaston.  First recorded resident photog-
rapher in Singapore: arrived in Singapore, March 1839,
advertising himself as o miniature and portrait painters
opened London Hotel in High Street, May 1839; advertising
daguerreotype portrait studio at the London Hotel in
December 1843 and again in October 1545 10 January 1849;
disappeared while prospecting for gold in Muar, 1857,

EASTERN PHOTOGRAPHIC COMPANY.  Studiv at 133
Prinsep Strect, Singapore, 1885, advertising ‘American
nstantaneous photography” (presumably tintypes): *por-
traits taken and delivered in 15 minutes. 6 photos in
beautitul metallic frames..S1.50°

JERTON. Edward A, Adventising photographs ‘on glass

or paper’ (wet collodion process) from his house in
Suamford Road, Singapore from February 1858, but pas-
sibly active in late 1857; in partnership as Alfeld & Edgerton,
with newly built studio at 3 Armenian Street (corner of
Stamford Road), May 1858; advertising photographic rooms
(without Alfeld) at southwest comner of Commercial Square
iRatfles Place), July 1859 and for some succeeding months;
probably continued as phatographer until 1560; editor of
The Stgapore Review and Monthly Magazine (1861).

EHRLICHSON,  William.  Assistant 1o A.E. Kaulfuss,
Penang. ca. 1888

ERNST. Hewnrich.  Assistant, G.R. Lambert & Co., ca. 1883
.86, manager of Lambert & Co.'s Deli branch, ca. 1885
#6; photographer, Lankat, Sumatra, ca_1588-ca. 191

prabably absent from business ca. 1901-09.

DERAL PHOTOGRAPHIC STUDIO. Commercial stu-

dio, 39 Sulan Street, Kuala Lumpur, ca.1901-ca.

managed by Yip Kun, c.191-03, by Ng Kwan Guan,

an 1903-¢a .03,

LBERG, K. Commercial photographer, Penang and

Singapore, 1860s-1900s; entered into partnership with

August Sachtler with studio in High Strect, Singapore, July

1864 in parnership with Hermann Sachtler in firm of

Sachtler & Feilberg, Beach Street, Penang, 1865-67; there-




atier imdependent business in Beach Street. Penang, exhi-
bited 14 views of Penang and Ceylon at Pans International
Enhibition. 1567, made a photographic our in Sumatra. late
Iabdis ot carly X705, prodduced @ 1-part panoramic view ol
Perang feom the tower - Light Strect, ca 13680 studio
moved o Penang Road by 1879 probably absent from the
v, o LA 8T, assitant o George S Michael i
studio at S0 TE Street. Simgapore. 1888, photographic
arst with the Singapore Photographic Company, 6 Hill
Street, Sugapore. v 139 ca 91 photographic artst with
Moses & Co . The Standard Photographic Studio, 4
Orchard Road. Singapore, v 12 19010 probably Il
Singapore. 1401
FRANCIN, MR Asssant. Wilson & Co . Singapore,
G 190%, assistant, H. Bodom, Penang. ca 1910, chiet assiy
tant 1 11 Nugent Buckeridge, Sugapore, o 1919 a2
FRANKLIN. M Assistant, G R Lamben & Cova 1397
PUISAKL T Japanese photographier and aetist 381 Vicuria
Street, Simgapore. ca 1912 ca 03 with S Kawazami pracis
ng as Japanese artist trom same adidress
GARINER. G e n Banghkok i 1870y, openad o

photographic studio wn Fuang Nakhon Strect, Bangkok.
w INKA 92, address gven as Bukkalo, oo s 02

GARINER. R Assstant, G R Lambert & Co, oo 108
a

GEIER. Messes  Visitig photographers from Calutia, siu
diean the Hamburg Hatel, Singapare
carly INT7

GRIDTIL DK L
Bond Streer, London’, assstant 1 W Saunders. photog
taphec of Shanghar, IN72 780 phoographer, Atong's
Studio, Vong Kong m (8800 propocior of own firms i
Shanghar and Hong Kong. DN ah: yitad Singapore,
Januarv-Fehruary (858 obteriog views tor sale taken on by
second crunse atward ihe stcam vacht Marchoa of the
Celeben. Moluccas, New Guinea: e these photography

1o of Moses & Co

Pattner, Robent Lenz & Co o 19N 10

ot some monthy in

o Mears Dickinson Bros . 114 New

ol trom st
GROOTE, 1

HANNKE. 1 Managing photographer, G R Lambent &
oo 190 a1t
BATON A Asntann G R Lambert & Coca 1898 0 97

TERBS T Robert Assitant. G R Lambent & Ca, 1897
a0, managet of G K Lambent & Co dunng absence of
lexander Koch i Europe, o 140 03

HERMITAGE Thomas 1 Lomdon.
apened sdi a3 Queen Sireet. Simngapore. 20 August
1800, advertivmg - mewspapers throughour 1860 unnl
August 1561, but possibly active unnl 1862

HODGES. Miss M Assistant, G R Lambert & Cor o 1902
"

HOFER. L O Asitant G R Lambert & Co v 189595

HIONISS, W HE Photographer, late of Oxtord Street. Lon
don’, announcng opening of his studio at 18 Orchard Road,
Singapore, 20 Junie 1862, his stav will only be tor a short
pernad’

HONTEN. Ot
1900

HOPE M Assiant, G R Lambert & Cin w1l

HUCK, | Managed studio of Henny Schuren duning his

abwence i Banghok, 1N

HUSBAND, 1 Opened daguerreonvpe studio a1 Hill
Street. Singapore, January 1555, "he will remain here but's

short me”

ISSHE T Assstant, G R Lambert & Co

Later actve as photographer i Maliea

raphet lom

Assistant, Wilson & Co . Singapore,

PN

TTIER. Alphonse Eugene Jules (180215771 Entered French
Custums Service IN1Y, took daguerrentypes o journey 1o
Sencpal, 188243, visted Guvana and Guadeloupe, 1843,
appointed chiet of commercal mission © China, 184346,
and took daguerrcotypes i India, Singapore, China,
Macao, Philippines and Egypt, his dapuerreotvpes of
Singapore are probably the carliest photographs which
urvive of the scitlement, on return 1o France appomnted
Farst Inspector at Marsedles, 1883, Director of Customs,
Montpelbier, 1535, Prinapal Recever. Marserlles, 18548
retired, 1887, author Fowrmal d'un covage on Chne on 1833
INEEL 18451540 3 vols. Pans and Marserlles. Inds S8

JAGERSPACHER, | Assitant. G R Lambert & Co .
a 1886 AT

JENSEN, I Th Oniginally emploved as photographer by
Reuthnger of Fans, assstani. G R Lambert & CoL 1S,
manging photographer, 195 a0 100 residenc T Walkw
Road, Sngapore. portrant reprisduced - Amold Wrght
od o Swenieeh Contory fmprossions of Bk Malin
London, 1%, p 704

JONES. Wilham photographer and
gilder. Canning Strect. Singapore, 24 March 186<, phota
graphic roomn in the Victona and Mbent Howl, Penang by
September 1565 and Later with st i Penang Rowd
possibly absent durmg 1IN0 in partership with August
Kaulfuss i Pemang from v 1

RAULEUSS August b ohoisel o Bornoan Rohistick, Silesia
and worked 1 photgraphic stadio oF Ono von Bosch
Franktury. o 1876 78, pracied photographs i vanous
Pt 0f Gernsany s served tor o vears mthe German
mavy, armved o Penang. 1583, assiatant 10 ] M Nauta,
w188 travelling photographer, 15%: photographic studio
at v Parqubiar Street. Penang i parmnership with Albers
Schlumpl, « 1585, with Rubber Stamp Manulactors at
Beach Street run by William Jones, stamp making busisess
e 1l photegraphie studio transterred 1o 27
Varquhiar Street. a1y 1908, Kaulluss rettiened ta
Lutape. w190 photographer by appomniment 1o the
Sultan of Keduh from ca 18%

KLLINGROTHE, Charles ] Assistant. G R Lambert & Co
r INKS N managng | Sumated branch, parmer.
Klemgrothe & Stafhell, phivtogeaphers. Meddn, 1859 94,
propricw. Sathell & Klengrothe, Medan, ca 1894 ca 95,
proprctor, © ] Klemgrothe, Medan, (o 1895 1916; Klen
rothe probably left Sumatea w915, produced and
published a partiolio of photogravire views of Sigapore
and Malava enttled Maday Pormsda in d L va 19070

KOCH. Mexander Assatant. G R Lambent & Co . 1883
peossibly Lo Late 1883, managing pariner, G R Lambert

Adverning business

& oI T resdence at Judith House, Mount
Elizaberh. Smgapore
KOON AUN Cammeraial phatographer. 179 Soutl Bridie

Road, Singapore. ca 1910017, managed by Lee Pob Yan
RUNZLHE Assivant, G R Lambert & Co . 1888 g 91
assisting at Medan branch and managing 1. o 1IN0 91
LA BROOY. B Assistant, G R Lambert & Co L 1900401
LAMBERT & €O. GR Lambert trom Diesden upens
photographic studia at 1 Hhigh Street. Smgapore. 10 April
1867, advernvng his return o stadio ar 30 Orchard Road.
Singapore, 18 May 18770 moves studio e other side o
Orchard Road, May 1878, returns from Siam and reopens
his Orchard Road studio, 7 February 1380, Lambert len
Singapore. v 188, leaving business under managing part
ner Alexander Koch who ran firm until va 1906, studios at
330 Owchard Road. 13700 a6, o Orchard Road.

190

Ca 1886 102, with additional premises ot Gresham
House, Battery Roud. ca 1394 1910, 38 Orchard Road.
G 190118, 18 Orchard Road. i 1916-12, business mian
sged by 1 The Jemsen. 1905 w10, biefly tormed i
limited company, a 1908 12, basiness ceased trading 1918
and managed 16 lst vears by Miss TM. Adams, 11
Hannke, H Nugeni Buckeridge. George S Michael.

LLE BROTHERS  Artisis and photographers, S5+ 11l
Strcer. Singapore. 191623, proprcior Lee Keng Yan.
with photographic work undertaken by Lee Fook Teng

LEEYUK  From Canton. adscrtising as“porteait pain
daguerreatype copier” and photographer trom premises at
139 Telok Ayer Street. Singapore. 1861 probably departed
a2

LENZ S GO Robert Commercial photographer. corner of
Hill Street and Stamtord Road. Simgapore. o 1598 9.
branch hotse st Banghok operied w1897 and nuntaned
untl 1916 appointed photographer 1o the King of Stam.
LT

rand

ez probably lett fim, o 10 busines con-
Pruss unul 1916
cr. Wilson & Co

Singapore.

1903 0%
LOFTUS. W K
Bangkok . ca 1580 o 87

Photoprapher, with studio near Patu Pec

MANSS. Jobann | D
arIS8S N

MUNAIRL John Fredenick Mdolphus  Es25- 19100 Eatered
Mudras Arnllers . I8 Povate Secratars o Governot of the
Strants Setthements, 1557 Compiroller of Indun Convicts in
the St Serlements, 1859773
designed Gosermment House. Singzapore. and supervised
the constructim of St Andrew's Cathedral, amaieur photog
rapher while semving i Perak i 1875 and laer niro
dueed teaching of photography 1o convicts m Siniapore
ollictated a8 Lieutenant Governor on Penang, 1o 4.
author Porak awnd the Mk sarome amd ks London.
1878 L Prmens e o candon Londuon. 1890

MARIIN. M Assisiani. Moses & Co . The Photraphic
St Staniord Road, Singapore. o 181, photog
rupher, LIl Strect. Simgapore: v 13 st

MAZARAKL M Assistant, Stathell & Kleingrothe. Medan
Sumated, oo o697, photgrapher. Medan, Sumtea
w10 07

MICHAEL. George S Proprietor and manager, The Originad
American Lighting Gem Photogeaphic Studio. 626 North
Bridge Road, Singapore. 1850, Propricior. The Organal
Aerican Ferroivpe Studio st same address. 1887 prar
pricor. The Celestal Studio. 50 Tl Sirect. Singapore,
wr 188N, Ihe Simgapore Photographic Com-
pany, st 1T Street. Sngapore. 1889 92, propreetor. The
Straits wraphic Club. 87 and 88 Robinson Road,
Singspore, w198, proprictor. The Photographic Siu-
dinand Stores, 87 and 88 Robmsen Road. Singapore.
vt 189899, propricior. The Phutgraphic Swres. 1 Robin-
son Rud, Smgapore, e 1w 19020 propretor, The
Photographic Studio and Stores. | Robinson Road and 186
Orchard Road . Stsgapore. w1902 4. partner, Wilson &
Co . photographers. 17 Armenun Street amd 186 Orchard
Road. Singapore, o 190108 and a1 186 Orchard Rpad
onlve w13 Iy with branch otlice at oA Baens Road,
v IR IR manager. G R Lambert & Coe 1915 08
Michacl lett Singapure v 1918

MICHAEL. 85 Nsasiant. Wilson & Co . Singapore,
103 7 18

Asstant. R Lambert & G,

s Colonul Engineer

proprictor




MITTAG. A Asustant. Charles J. Kleingrothe, Medan.
Sumarra, ca 190%-1a 08

MIVAHATA, Sach Assstant, G R Lambert & o
WL
MOLLER. Hans. Assstant. Chacles J. Kleingrothe, Medan,

Sumatea, v 1902 ga 03

MOSES & CO M C 0 Purchased chronpmeter, ewellery and
watchmaking business of |8 Lenk & Co, renaming
Muses & Co o July 1874, opened photographic studio ar 19
Batters Koud. Simgapore, January 1875, advestiing that the
tirm had acquired the negative sick of G.A. Schleessel-
mann “and others s movad (o The Phatographic Studio,
Stamtord. Road. Simgapore, 15 October 1579 moved 10
premises o Orchard Read. w1881, and 10 30 Oechand
Roud dormerly housing G R Lambert & Coooca 1885,
transferral 4 Orchard Road. w185 and remained 10
bustness there until 1907, name of firm changed to The

tandard Phorographic Stdio, ca 1890 Moses proably lett
Strigapeire o 1l

NAHME A Assistant. G R Lambert & Co i 189104 93

NAKAJIMA & €O M N Photographer and arist. photo
wraphic dealers. Japanese Qunion’, 23, 237, 239 High Stree
Kuala Lampuar, ca 1900 20 and an 17 and 19 Ol Market
Square. Kudla Lampue, o 1921 22, gt 145 Baty Road,
Kuala Lampur. 19 photosraphic branch ar Klang
managed by N Shimusu

NAUIA. LA Photogeapher. Thigh Street. Simgapore,
w TROSL st at 8 | arqubiar Street. Penang. i 1876-ca Sh
Drancl at Medan. Sumatra. managed by Abert Sehlumpf,
G Issdu 85 and ar Achin D. Caree.
w 138G K5 exhibiied Ealbums of Penang soeneny and
natve hite ot Colonta) and Indian Exhibinon. London, 1886

NEWMAN. | Dagerreonvpist. opened. Amencan Phota
raphic Rooms, Church Steeet. Campy
Ninapore, 25 Seplember 18%0: advernng i December
NS that Be will ‘remain o few davs longer™. and otlening o

s lettom trap w Malacen. 13 January

nd returned Februany 187, lett Singapore June 1857

managed by

Bencooken,

NORTIAM HOUSE PHOTOGRAMHIC STUDIO. Penang
See Bodom, H
OGNTA B Nssistant, R Lambert & Go o 190K asvis

tant. Wilson & Co . Spgapore. (1 149

FHE ORIGINAL AMERICAN FERROTYPE STUDIO See
Michacl. Georee S

FHE ORIGINAL AMERICAN. LIGHTING GEM PHOTO
GRAPHIC STUDIO See: Michael. George S

PARSON. Fredenck  Ist Assistant. G R Lambert & Uar
TR

PETERSEN. U Assistant, G R Lambert & Co o 1892

PHE PHOTOGRAPIHC STUDKY AND STORES  See
Michacl. Genrge

THEPHOTO STUDIO See Agassiz, F.

PIETERS, M Assistant, G R Lambent & Cowva 1391

PIEAY. M Assistant, Stafbell & Kleingrothe. Medan,
Sumatra. ca 1897

PRUSS, (¢ Assistant. Robwert Lenz & Co . 1900 |16

REGNIER. O Phoographer trom Pans. visited Singapore
November-December 101, possibly remarmin untl 16,
studio an Hotel de PEsperance. and then otlering views
China and photographsc work trom his house, e
Cottage, Ondey Road

RODRIGUEZ, ] A Clerk. G R Lambent & Co. I Tu
1901, asustant, The tographic Studio 1 George S
Michael . ca 1901, assistant. Wilson & Co.. Singapore,
wa 12

ROLFE. HW.  English master, Suan Kulab School. Siam.
ca 1890, headmaster, a 1891; photographer,  Bangkok,

SACHTLER & €O Firm probubly founded in 1863, in
which vear a panoramic view of Singapore from the wower of
St Andrew’s Church was issuad. business taken over by
August Sachtler and K. Feilberg. with studio i High Street
near the Court House, Julv 1864, Feilberg then set up.
business of Sachtler & Felberg with £ Hermann Sachtler
m Beach Sireet. Penang. 186567 Hermann Sachiler
returmed t Singapore v 1869, with studio in Battery Road
1o which Sachtler & Co. was transferred: studio moved 1 88
High Street, Junuary 1874; Hermann Sachiler probably left
Singapore in 1872 and August Sachler in 1573 business
managed by A, Van der Crab until June 1874 when negative
stock and equipment were advertisal for suction: negatives
purchased by Carter & Co

SALIN & €O L E - Opened studio ar $07 North Bridge Road,

Stngapore. July 18772 probably a shortlived establishment

SAURMAN - Advertises his daguerreotype studio i the
London Hotel, Stgapore on 1 May 1855, stating that he will
be staving only “tor o short nme’

SCHLEESSELMANN, G A Opens photographic studio at 30
Orchard Road, Stgzspore. 20 March 1875 takes over studio
ol Heney Schuren at 89 High Street, Singapore. 1 Decem
her 1875, having purchased Schuren’s negatives at auction:
photographic expedition w Deli. Sumatea, 1876, returning
W Simgapore, January 1877 household effects sold by
auction. 27 June 1577: Moses & Co. advertising that they
have aequired Schleesselmann’s negatives, § January 1N78

SCHEUMPY & COL Albert Managing Medan. Sumatra
branch of J.M. Nauta, c. 1854 in partnership with August
I Kaulfuss. Penang, a 1855 independent photographic
business i Medan. Sumatra. v 188991, photographer
with The Standard Photographic Studio (Moses & Co. 1.
ca IR a3, assitant, GIR- Lambert & G 189495,
retoucher. Robert Lenz & Co . u 189S probuably left

R. August
K 05

SCHUBEL. 1

Pastner. Wilson & Co . Singapore.

Assistant, G R Lambert & Co., cu 1898

o
SCHUMAN. I Assistant, Moses & Co..u %K1
SCHUREN. Henrv. Pracused photography in studios 10

Brussels, Pans and London befure coming 1o the cast,
where he was emploved n the Batavia studio of Woodbury
and Page in the carly 18705 (see Woodbury. Walter).
opened studio in Hotel de IEurope. Smgapare. 1 October
18730 visited Bangkok i carly 1874, leaving studio under
management of J. Huek: studio st %9 High Streer, Singa-
pare. IN74: advertising as photographer by appointment 1o
the King of Siam, Seprember 1874, visted Manila, carly
1875 and his neganve stock acquired in his absence by G.AL
Schleesselmann; returned o Singapore. May 1576; finally
lett Singapore for Bangkok, Aupust 1576

SCHUTTE, R Assistant, GR Lambert & Co., ca. 18%-ca
3

SCHWERTENFUHRER, R Asasuant, Stafbell & Klein-
grothe, Medan. Sumatra, e, 1594 9%

THI: SINGAPORE. ART STUDIO
raphers a1 103 North Brd,
propricior, Leong Wan K

THE  SINGAPORE PHOTOGRAPHIC
Michacl. George §

Commercial photog-
Road. Singapore, ca. 1911-16;
+ photographer. Lee Yew Sun.
COMPANY. See

191

1. Assistant, G.R. Lambert & Co., ca. 1886-ar.
¢ Deli, Sumatra branch; partner with Charles J.

88, managi
Kleingrothe in firm of Kleingrothe & Stafhell, Medan,
Sumatra, ca.1889-94 and Stathell & Kleingrothe, . 1894;

tathell probably left Sumatra ca. 1894,
i STA! PHOTOGRAPHIC STUDIO, SINGA-

Sce Michacl,

. Photographer from Canton, advertising studio at 26

icca Street, Singapore, 25 March 1867,

CTOBA, Lewis. Assistant, GR. Lambert & Co.,
190102, ca 1905-115 assistant, Charles ). Klein-
grothe, Medan, Sumatra, (@, 1903 -cu.04.

THOMSON, John (1837-1921).  Born and educated in Edin-
burgh: made first visit 10 Southeast Asia in 18615 commer-
cial photographer in Singapore and Penang, 1562-65; his
brother William had preceded him 1o Singapore and was
working s a photographer from ca. 1860, first in partnership
as Sack and Thomson and independently from 1861-62; on
arnval of John Thomson firm became known as Thomson
Brothers, with studio at 3 Beach Road; waich-making and
ship chandlery business also run by brothers ar Bauery
Road, where photographic business later moved; Thomson
Brothers continued in business as photographers until
a 1869, although both brothers had by this time departed;
John Thamson left Singapore and travelled in Siam, Laos,
and Cambodia, 1565-66: travelled 10 Hong Kong via
Indo-China, setting up studio in Hong Kong from which he
made 4 number of photographic expeditions into China,
1867-72; made a photographic study of the London poar in
collaboration with Adolphe Smith, 1577; photographic
tourney o Cyprus, 1878: established studio in London,
15815 appointed instructor in_photography 1o explorers,
Roval Geographical Society. 1886; author: The antiquitics of
Cumbadia, a series of photographs taken on the spot, with
detterpress desenprion (Edinburgh, *1867),  lustrations of
Chana and s people (4 vols, London, 1873-74), The Straits of
Malacca, Indo China. and China, or ten years' travels,
wdecntures and resudence abrowd  (London, 1875), (with
Adolphe Smith), Strect life i London (London, issued in
parts., 1877-78), Through Cyprus with the camera in- the
autznn of 1875 (2 vols, London, 1879),

VAN DER CRAB, A, Photographer with studio in Hotel De
La Paix, Coleman Street, Singapore, ¢a.1873; photographic
rooms a1 5 High Street, Singapore, by June 1874; manager
of Sachtler & Co... 8% Iligh Street, 1873-74 and supervised
auction of stock, June 1874

VAN ES. LG Recorded as *Pilor, Sizm’, ca. 1580; managing
partner, GR. Lambert & Co., ca.1880-82; administrator,
Medan Estate, Deli, Sumatra, ca 1888 photographer,

Surabaya, and agent for Lamben Brothers' coach works,
< 1888; 1n photographic partnership with J.F. Charls in
firm of Charls & Van Es & Co., Weltevreden, which was
still trading in late 19205 (advertised in Joarbock van Batavia
en Omstrcken (1927), p.2541,

VAN GEELEN & CO. Opened photographic rooms, 103
Prinsep Street, Singapore, | June 1875; probably a short-
lived concern.

VOIGHT Visiting photographer to Penang, departed 25
January 1868 probably en route from Burma to India;
advertising Burmese views for sale; studio in Cubban Road,
Bangalore i carly 18705




VON KATTE, Hans Assiiant, G R Lambert & Coa 1898
11 awistant b August E. Kaulfuss, Penang. o 1904
managet. i 109

WARTENBERG, C Aswstant, Charles | Kleingrothe.
Medan, Sumatra. o 184 1901, alw bisted as assistant
GR Lambert & Cir duting same perod

WELLISCHL | Asstant, .M. Nauta. Penang, ca 1886
i

WELES M Assisant, G R Lambent & Co . 1898

WETTERN. R Manager, Robert Leaz & Co . o 1v#
1A

WISON & GO Phatographers. 17 Armensan Strect and 13
Orchard Koad, Singapore. c 1911 0%, and at 186 Orchard
Raad oaly, o 1900 16 with branch otlice at 60 Battery
Road ot 1905 180, photographers w Sultan o Jubore trom
w1910, business owned by Goorge > Michael, possibly in
partnership with W 1 Wikon. previosly ol the Singapore
Dispenany

WINTERHALTER, B Awsbant, G R Lambert & o
IR

WOODKURY. Walter 184 15880 Photographer and imven
or apprentie s patent il Manchester, x4 81
went 1o Austratian gold fichds. 32 atier a oumber of whs
1ok up prodessional photosraphy and emigrated swith James

aphic finm ot

Page 1o Javs an 1NN, where the

Fnghand i Singapote, where i Jandary 1563 he advertised

tus photographi views for sale at John Linle & Go . thewe
no doubt ancluded some of the series of Far Fastern views
which had been publiskied in London by Negretm & Zambra
i 1861 respansible for g number of photographic inven
o, ancluding the photemechanial prinung privess
named the Woedburiype Il

WOODEORD. W1
pore va I8eh 67

WRAY. Lewnard (15821942 Lnered Public Warks Dy
partment, Perak. June 18810 Superinendent. Government
Hill Garden. Larur, January 1882, Cucator, Perak State
Museum, Laping, January 18835, State Geologist. Perak,
I Darector of Museums, Pederated Malay  States,
1A 08, dediated anateur photographer, Weay had
woined the Photographic Sovery. London m 1872 and was a
foundey mbet and Presdent o Perak Phowgraphic
Souiety, 1897, made o series o ethnographical studies of
Malay aborsgines i 188 905, made and wollected o large
photographi archive for the Taping. Museum in 159,
produced an album dovumenting public works m pre
n Perak. 1502 93

otapher. Waterloo Street, Singa
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ACKNOWLEDGEMENTS

From the author

A book such as this 150 part a collsborauve venture, relving heavily as 1t does on the
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Singapare from 181967

Other sources used in gathering information were consuilted 1 a number of libranes. In
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source for the study of late mneteenth and earlv twentieth century Simgapore and Malava

Joha Falooner

From the editor

In Singapore several imstitutions were extremely cooperative 1n allowing access 10 their
collections of carly e Grateful acknowledgement 15 mven to the Nauonal
Museum, the Nanonal Archives, the Natonal Library and the Nuvonal Universuy of
Singapore Library

Onan indwadual level, Lilv Tan. Director of the Nanonal Archives and Mananne Teo.
curator of hastory at the Natonal Museum. were particularly supportive of efforts to locate
Lambert & Co. images | am indebted 10 Leo Haks for locatng Lambert photographs m
Holland and Andrew Tan Kim Guan and Lee Kip Lin who showed me addimonal material
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