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Pulau Buru Tanah Air Beta (Buru Island
My Homeland) (2016) directed by Rahung
Nasution, is one of many documentary
films that try to document Soeharto and
the New Order s atrocities in Indonesia.
The film tells the pilgrimage’s story of
Hersri Setiawan and Tedjabayu Sudjojono,
members of Lembaga Kebudayaan Rakyat
(LEKRA, People’s Cultural Institute) that
became political prisoners of the New
Order regimes and exiled to Buru Island.

The premiere of Pulau Buru Tanah Air
Beta on March 16, 2016, in Goethe-Haus,
Indonesia  was opposed and forcibly
disbanded by religious-radical groups, so
it had to be transferred to the National
ail¥iaaien Rights Commission (Komnas HAM)
jons and screenings
of films with

tragedy as on effort to rectify the hlstorg
have not become something that canbe
accepted by the publicinIndonesia. Similar
to many previous documentary films with
1965 massacres, such as the Shadow Play
(2003), 40 Years of Silence: An Indonesian

Tragedy (2009), The Act of Killing (2012),
The Look of Silence (2014), and A letter
from Praha (2016).

In the film, we saw Hersri’s conversation
with his daughter, Ken Setiawan, who tries
to clarify the historical lies created by the
New Order which are taught in schools

from elementary to high school. Pak
Hersri osserted that he was not involved

instead, he
was one of the part|C|ponts in one 0 e
Asian=African Author Conference. Hersri
and his daughter Ken Setiawan together
with Tedjabayu visited Buru Island to visit
their friend’s tomb named Heru and visit
former political prisoner friends who were
still living on Buru Island. During their visit,
almost no traces showed the life of former
political prisoners in the Island.




There is only one art hall that was formerly
built by political prisoners and has been
renovated and a monument containing the
name of the soldiers who were said to be
the one who built the village. In fact, it was
the political prisoners who worked day
and night to open the forest and establish

villages.

The film Pulau Buru Tanah Air Beta seeks
to clarify the history that has been
taught for decades by the New Order
regimes that still continues until today.
The film is also one of the complementary

documentation of the 1965 Communist
and leftist Massacres and its legacies.

Hersri and other ex-political prisoners
then commented on the attitude of
the government which tended to ignore
the rights of political prisoners. Just
apologize seems so difficult,” Mr. Hersri
stressed.The Indonesian government still
not acknowledge the 1965 massacres
of those accused of being members
and sympathizers of the Indonesian
Communist Party. There has never been an
institutional apology from the government
even though the New Order had ended
in 1998. Indeed President Abdurrahman
Wahid once acknowledged and apologized
privately to victims of the 1965 massacres.

who used communist’s labels or symbols
often persecuted by paramilitary and
radical religious groups, and arrested by
the military. The persecution of so-called
communist sympathizers also fueled and
mobilized by the political oppositions who
glorifies the New Order regimes.
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Oleh Rahung Nasution

Pulau Buru Tanah Air Beta (2016)
adalah satu dari sekian film dokumentary
yang mencoba merekam kekejaman
Soeharto dan Orde Baru di Indonesia.
Film ini bercerita tentang napak
tilas Hersri Setiawan dan Tedjabayu
Sudjojono,sastrawan Lekra dan ex-tapol
yang menjadi tahanan politik orde baru
yang diasingkan ke Pulau Buru dan kerja
paksa untuk program pembangunan
nasional.

Diskusi publik dan penayangan film yang
bertemakan tragedy kemanusiaan 1965-
1966 sebagai upaya pelurusan sejarah
belum menjadi sesuatu hal yang bisa
diterima publik luas di Indonesia. Sama
dengan dengan film-flm tema sejenis,
Seperti film Shadow Play (2003), 40 Years
p dy (2

The Act Of-Killing~(2012);-The_Look of
Silence(2014), A letter from Praha (2016),
penayangan film Pulau Buru Tanah Air
Beta pada 16 Maret 2016 di Goethe-
haus, Indonesia ditentang dan dibubarkan
paksa oleh kelompok radicalist-agama
dan Paramilitary grup sehingga harus
Gedung Komnas

dipindahkan ke
HAM. Didalam film, kita menyaksikan
percakapan Pak Hersri
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dengan putrinya, Ken Setiawan, yang

mencoba mengklarifikasi kebohongan
sejarah ciptaan Orde Baru yang diajarkan
di sekolah-sekolah dari tingkat SD hingga
Perguruan TlInggi. Pak Hersri menuturkan
bahwa ia tidak terlibat sama sekali dalam
peristiwa 1965, malahan dia adalah salah

peserta di salah satunya Konferensi
Pengarang Asia-Afrika.

Dalam film ini, Hersri dan Putrinya Ken
Setiawan bersama dengan beberapa ex
tapol lain berkunjung ke Pulau buru untuk
berjiarah ke makam sahabatnya mereka
yang bernama Heru dan mengunjungi
teman-teman Ex-Tapol yang masih tinggal
di Pulau Buru. Dalam kunjungan mereka,
hampir tidak ada tanda-tanda konkrit yang



menunjukkan kehidupan para EX Tapol
dahulu disana. Hanya ada satu gedung
kesenian yang dulu dibangun Ex Tapol

dan sudah direnovasi dan monumen
yang berisikan nama nama tentara yang
katanya adalah pihak yang menbangun
desa. Pada kenyataannya, Para Tapol
lah yang bekerja siang malam membuka

hutan dan membangun pedf‘s?a#

meluruskan sejarah yang puluhan tahun
diajarkan orde baru dan masih berlanjut
hingga era reformasi saat ini. Film ini
juga menjadi salah satu pelengkap
pendokumentasian Pembantaian Komunis

1965 oleh orde Baru dan warisannya saat
ini.

ak Hersri dan ex tapol lainnya kemudian
membicarakan sikap pemerintah yang
enderung mengabaikan nasip dan hak
ara tapol dari Pulau buru. “Minta maaf
saja tidak”, Pak hersri menegaskan.
remerintah Indonesia masih enggan
engakui pembantaian terhadap mereka
ng dituduh anggota dan simpatisan
Partai Komunis Indonesia.

Untuk mengucapkan permintaan maaf
secara institusional belum pernah ada
meskipun Orde Baru sudah berakhir
di tahun 1998. Memang Presiden
Andurrahman Wahid pernah mengakui
dan meminta maaf secara pribadi kepada
korban pembataian 1965.

inggasiy-¥i ;

p sebagai suatu hal

yang sangat menakutkan. Mereka yang

menggunakan label- PKI atau simbol

simbol komunis sering menjadi korban

persekusi dan ditangkap aparat militer. Hal

ini dipicu oleh oposisi politic yang masih
mengagung-agungkan rejim Orde Baru.
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Maryam Lee made a visit to Strangers
Cooperation during her trip to Taiwan
in June 2018. Taking this opportunity,
she gave a talk about Malaysian Women
participation in politics. The talk provided
the audience with the complicated picture
of women participation in  Malaysian
political domain, while the potentiality
of deeper involvement in politics for
aspiring females remains a question. She
highlighted the hopes for more women
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participation in the new changing regime.

In order to understand the political
landscape in Malaysia, one cannot overlook
the segregated society, with a complicated
socio-political background. During the
Reformasi (reformation), it should be
noticed that the purposes of womens
associations in political activities varied
depends on the racial group they belonged
to. For example, prominent Malayan




figures such as Hajjah Zain Suleiman or
Puteh Mariah both focused on promoting
education and welfare for Malay women;
while their Chinese counterparts were
more vocal on education for Chinese
female youngsters. Interestingly, they
shared a similar concern to the anti-
colonial struggle against the British and
the Japanese during colonial periods and
the fight for an independent Malaysia.

Another factor is their association with
various  political  parties.  Malaysian
Chinese womens political awareness
was intertwined with the nationalistic
feelings towards China, especially after
the visits of by Dr. Sun Yat-Sen in 1900,
1906 and 1910 to the Malaysian Peninsula,
which encouraged the formation of
KMT (Kuomintang) and MCP (Malayan
Communist Party) in Malaysia.

A probably common perception is that
Malay women somehow have more
advantages in the political sphere
compared to Chinese Malaysian or Indian
Malaysian women, due to the special
position of Malays that is inscribed in
the Constitution; although this is not
necessarily the case. The only two women
who have ever been elected as party
leaders in Malaysia were actually Chinese,
and their representation in politics was
similarly de-emphasized compared to
women of other racial groups.

Women make up a major part of
membership in political parties, however,
the shares of Parlioment seats or State
Council seats is not so high. When
education for women was enhanced in
Malaysia during the 80s and the 90s, their
participation in political parties gradually
increased, accounting for almost half of
the membership, but their representation
in the Parliament was usually under 30
percent. Their particular advocacy for
women rights was considered

as “demanding too much” and they were
expected to perform only the supportive
activities besides the male politicians.

Perhaps, it is interesting to know that
those who obtained leadership positions
in Malaysian politics mostly came from
middle-class backgrounds and received
education overseas. Nowadays, this is
not the mandatory conditions, as we
can see, many women who participate in
politics are professionals such as lawyers
or journalists. Such intersections between
race, gender, and class probably deserve
more attention in the future.

With the unprecedented result of last
May’s historic election, Malaysia has been
entering the Post-Reformasi era, which
poses a question about the positions of
Malaysian women in this new political
awakening. Female activists are certainly
active in the NGOs sector, but it seems
like they only play the “supporting role”
in all political spheres, while the leadership
is taken over by men. The patriarchal
values deeply entrenched in the society
restrict them within the domestic sphere,
as the gendered roles as wives and
mothers are prioritized before the role as
members of society. Such rhetoric is not
only maintained by men but also women
themselves, despite the fact that their
abilities were proved before in the political
history of Malaysia.

The challenge now is how to integrate
women into politics regardless of their
gender. This may require efforts by both
men and women to answer that challenge.
Another issue is whether culture
scapegoated to answer gender inequality
in Malaysian politics, or is there any
different hidden causes that have not yet
been exposed. We wished that the changing
regimes will bring a new transformation
to women position in Malaysian political
structures.
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Fluxing between identities can be an excruciating
experience, more so if you are the one who
are in the position of continuous anxiety of
positioning oneself in the historiography; to
experience the world through the lenses of Other
- these are the abject realities face by almost
205,000 Orang Asli consisting of 18 different
ethnic Indigenous subgroups in Malaysia.From
this particular historical positioning fuelled with
stigmatization and structural exclusion of the
Nation-State from the violence displacement
to socio-cultural exploitation, the development
of eleven digital stories co-founded by Dr.
Rusaslina Idrus, an academic from Gender
Studies Department from Universiti Malaya,
Malaysia and collectively crafted by eleven
Temuan Orang Asli youth participants from
Kampung Tekir, Negeri Sembilan and Semai
Orang Asli youth from Kampung Pawong, Perak
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speculate a critical contemporary intervention
in asserting their Vvisibility of indigeneity
through the meaning-making process of
sharing their yet to be untold realities. Through
this ongoing and collaborative digital platform
where the stories are being develop from the
oral historical process, it is then combined with
pictures, audio, text and videos by combining
multiple narrations by the Indigenous youth.
In here, the Indigenous youth, ranging from 13
to 23 years of age shared their experiences,
aspirations, and challenges they face in their
school life. The creative collective act of writing,
narrating and illustrating the experience
provides the core of the short films series. How
is it possible that by digitalizing oral (his/her)
tories, we can possibly empower the Indigenous
youth in Malaysia? How does the formation of
collective digital corpus then provide Indigenous
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youth with the possibility of transforming the
forms and modes of cultural production?

Attempting to expand on the questions above,
the notion of empowering the Indigenous
community does relate to the accessibility
of technology mechanism in reclaiming
and appropriating a new sites of cultural
contestation. Elaborating further, by enhancing
the utilisation of digital platform, it is no
longer the question of merely documenting the
stories but also democratising the expression
of Indigenous youth in asserting their multiple
shades of socio-cultural visibility, particularly if
we are to dissect the politic of representation
where various manipulated definitions have
being labelled to the indigenous peoples as
“mountain peoples”, “dwellers” and “backward
tribes” amongst others. Through this project,

the act of reclaiming the technological tools
provide the much needed ruptures for the
Indigenous youth to position themselves the
way they want to be perceived. The possibilities
of breaking away from the designated

and stagnated identities; of either being
romanticised as the peaceful tribes to remain
docile or subjugated by the dominant society
facing the internal colonization through the
process of education the project provide
interwoven complexities and conflicts of the new
emerging subjectivities in facing the questions
of contemporaneity. Echoing the statement
where technology has always been political and
far from being neutral, Identity is in constant flux
where in this project  the cultural formation
supposedly not to be of stagnant dimensions but
continuous interaction in negotiating the reality
of contemporary society. By interrogating
several phenomena captured through the
project, it is interesting to note how the dream
of the Indigenous youth of becoming a K-Pop
superstar and to work as a Radio DJ explicate
not only of cultural engagement but to a certain
extent, how globalization works in influencing
the formation of identities and subjectivities.
Therefore, what we can conceive here are not
only the top-bottom process of globalization
but the potentialities of asserting collective
oneself in the process of alter-globalization -
the multiple faces of globalization by the Orang
Asli. The possible emancipatory potential by
combining the Indigenous oral stories tradition
with digital paradigm through the project is
for them not only to expand the possibilities
of democratizing the socio-cultural production
in every layer of the society but also linking to
the question of everyday life for the Indigenous
youths, particularly in resisting not only the
dominant citizenships and within specific
performativity of indigeneity but of reclaiming
the “act of citizenships”.
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EAS201FERAREGHNFS, FEHER
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ENERFIENSHEENTSNEERXE
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th, E@ELL [FiZAl HASKEEB M
EE MR RARBI, ERERERLT
WE—EME. ArRIEEENNER.
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BREUEROE? —_RNBEIINRED
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BR, RPERSESKALAENRE
&); BRIEZN, TNE—S T /REEE
BIF BB ERVEREE.
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NIEIZEB

REP, BRMAMEESERX, BED
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HPARS AEBRNE, EHELWREIL
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BREE! BEPIRNDE. HARE
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BERAEFIRB.
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EXROVBIN, PR IEEEBEIRE, 0EF
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LREBRA . BREBAN, ARERIBER
IBRNEESR, MRZETARRKRNE
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ARE, B — BB ANES. $5_
FREBRE BIL —ARBIE BV EZ BRES.
BE—RAIRZIR T ERSRIFHRL
RANEE, SRNEAREIRBH, A
BRI AEVRRRI, UIFEESRIRERR
THSBEERNERRE. EBFHA—E
SRS THIERNKIARS, #RRRR
BERER, NAESMMA—BFrTRERF
EBR, RBEERRANSE. MTH
FHEFHERETEEHRERBITNE
SARGIERH)!
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