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aricature of Wilde by Max Beerbohm. See Jean Gattégno and Merlin
Hdland, eds., Album Oscar Wilde, Gallimard, 1996, p. 106. Quo-
tation see Richard Ellmann, Oscar Wilde, London: Penguin, 1988,
p. 130.
. Walter Pater. See Jean Gattégno and Merlin Hdland, eds., Album
Oscar Wilde, Gallimard, 1996, p. 57. Quaation see Walter Pater,
The Renaissance:  Studies in Art and Poetry, London: Macmillan,
1913, p.252.
. James Mcneill Whistler, Old Battersea Bridge ( 1872—1875) . Tate
Gallery, London. Quoatation see William Gaunt, The Aesthetic Adven-
ture, London: Jonathan Cape, 1945, p. 80.
. John Ruskin in 1880. See Jean Gattégno and Merlin Hdland, eds. ,
Album Oscar Wilde, Gallimard, 1996, p. 58. Quotation see John
Ruskin, Modern Paintas, vd.1, London: George Allen, 1906, p.
12.
. Wilde in America, 1882. See Jean Gattégno and Merlin Hdland,
eds., Album Oscar Wilde, Gallimard, 1996, p.96. Quotation see
Oscar Wilde, Complee Works of Oscar Wilde, ed., Vyvyan Hdland,
London: Collins, 1966, pp. 9 - 10.
. Sarah Bernhardt. See Jonathan Fryer, Andréand Oscar: Gide, Wilde
and the Gay Art of Living, London: Congable, 1997. Quatations see
Karl Beckson, The Oscar Wilde Encydopaedia, New Yok: AMS
Press, 1998, p. 29; : , 1923 12

1
. Oscar Wilde in America. Harper's Bazar, 10 June 1882.

8. Geoarge Du Maurier, Frudgrated Social Ambition. Punch, 21 May



10.

11.

12.

13.

14.

15.

16.

17.

18.
19.

1881.

. Lillie Langtry. See Jean Gattégno and Merlin Hdland, eds., Album

Oscar Wilde, Gallimard, 1996, p. 83. Quotations see Oscar Wil de,
Complete Works of Oscar Wilde, ed., Vywan Holland, London: Col-
lins, 1966, p. 735; Karl Beckson, The Oscar Wilde Encyclgpaedia,
New Yoak: AMS Press, 1998, p. 185.

eorge Du Maurier, Refinements of Modern Speech. Punch, 1879.
Picture and Quotation see William Gaunt, The Aesthetic Adventure,
London: Jonathan Cape, 1945, pp. 58 - 59.

Aesthetic Lady and Woman of Fashion. Punch, 9 April 1881.
George Du Maurier, The Sx-Mark Tea-Pot. Punch, 30 October
1880.

Gearge Du Maurier, Maudle on the Chaice of a Prafesson. Punch,
12 February 1881.

Lord Alfred Douglas. See Richard Ellmann, Oscar Wilde, London:
Penguin, 1988. Quatation see Richard Ellmann, ed., Oscar Wide:
A Colledion of Critical Essays, Engewood Cliffs, New Jersey: Pren-
tice-Hal, 1969, p. 44.

André Gide by Henri Bataille. See Jonathan Fryer, André and Os
car: Gide, Wilde and the Gay Art of Living, London: Constable,
1997.

Japanese woodcut. See John Sandberg,“ The Discovery of Japanese
Prints in the Nineteenth Century" , Gazette des Beaux-Arts, vol. 71,
1968, p. 297. Quotation see William Gaunt, The Aesthetic Adven-
ture, London: Jonathan Cape, 1945, p. 33.

The Japanex Schod at the Royal Academy. Punch, 4 February
1884. Quatation see Earl Miner, The Japanese Tradition in British
and American Literature, Wesport: Greenwood, 1976, pp. 42 -
43.

Lika Joko's Pic-nic. Punch, 29 September 1888.

The Common’s Crickg Match. Punch, 16 June 1888.
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21.

22.

23.
24.

25.

26.

27.

28.

29.
30.

31.

32.

33.

34.
35.

Funny Japs. Punch, 27 February 1886.
The Great Exhibition of 1862. The Illugrated London News, 24 May
1862.
Meropolitan Prize Puzdes. Punch, 15 September 1883.
The Apple Show. Punch, 13 Octdber 1883.
1 3 1915 11
, , 1 4 ,1915 12

Gustave Mareau, The Apparition ( 1874—1876) . Musée du Louvre,
Paris. Quatation see Jaris-Karl Huysmans, Againg Nature, tran.,
Margaret Mauldon, Oxford: Oxford University Press, 1998, p. 45.
The Cheesecake Pose. See Thomas Richards, The Commodity Culture
of Vidorian England: Advetisng and Spedade, 1851—1914, Lon-
don and New York: Verso, 1990, p. 228.
1940
: , 1997, 72

,1995, 66
Aubrey Bearddey, The Talet of Salomé. Salome, 1894.
40
20 ,1929 10
Aubrey Bearddey, John and Salomé. 1894
: 14 , 341

40 20 ,1929 10
: : , 1990, 102
Cover of the first edition of Salomé, designed by Aubrey Bearddey,
1894.
Aubrey Bearddey, The Peacock Skirt. Salomé, 1894.
1 2 , 261
,1926 4



36.
37.

38.

39.

40.

Aubrey Bearddey, The Stomack Dance. Salomé, 1894.
1 , 131

1925 11
Aubrey Beardsley, Sdf-portrait. Quatation see Karl Beckson, The
Oscar Wilde Encydopaedia, New York: AMS Press, 1998, p. 21.
Aubrey Beardsley, The Woman in the Moon. Frontispiece to
Salomé, 1894.
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1909) , (1839—1894) ,
(1834—1903)
(1854—1900)
1896) ,
(1828—1882)
- (1833—1898) ,
( 1867—1900) ,

(1872—1956) , ( 1865—1945)

(1981)

(1969) R.V.

R. V. Johnson, Aetheticiam, London:
12.

(1837—

(1872—1898)

(1834—

( 1830—1894)

1890

(

Methuen, 1969, p.



1980
(1724—1804) ( 1759—1805)
19 :
, : (1811—1872)
: 19
: 1870
1860
1870
: 1880 : : “
80 ” : :
1890
: “ 90 ”
; ( The
Yellow Book, 1894 - 1897) 1895
(1865—1939) : (1882—1970)

Karl Beckson, ed., Aeghetesand Decadents of the1890 's: An Anthology of Britich Po-
etry and Prose, revised edition, Chicago: Academy Chicago, 1981.
William Gaunt, The Aegshetic Adventure, London: Jonathan Cape, 1945, pp. 80 - 96.
1 3
1880
1890 ,
See Katherine Lyon Mix, A Study in

Yellow, Lawrence: University of Kansas Press, 1960, pp. 2 - 3.



( , 1866)
(1873 ( , 1877)
( , 1890) ( , 1893)

( aestheticism) , ,

: ( Aegtheticiam) ,

Elizabeth Prettejohn, After the PreRaphaelites: Art and Aestheticism in Victorian Eng-
land, New Brunswick, New Jersey: Rutgers University Press, 1999, p. 4.

R. V. Johnson, Aestheticism, pp. 19 - 23.

Leon Chai, Aestheticism: The Rdigion of Art in Post-Romantic Literature, New York:
Columbia University Press, 1990, p. ix.



: 1882

“ [ L] ife is to be lived for the sake of art" . “
" René Wellek, A Higory of Modern Criticism: 1750 -

1950, vd. 4, New Haven and London: Yale University Press, 1965, p. 409.

Walter Pater, Appredations, London: Macmillan, [ 1889] 1924, p. 62.

Walter Pater, The Renaissance Sudies in At and Poery, London: Macmillan,
[ 1873] 1913, p. 250.

Oscar Wilde, Essaysand Lectures, ed., Robert Ross, London: Methuen, 1908, pp.
151 - 152.

Ibid., p. 152.

Ibid., p. 155.



(1882)

:‘ 1 1 1860 1 H

Ibid., p. 154.

Max Beerbohm,“ A Defence of Cosmetics', Ella D'Arcy,” The Death Mask" , in Naor-
man Denny, ed., The Yellow Book: A Sdection, London: The Bodley Head, 1949; for Arthur
Symons and mask, see Xiaoyi Zhou, Beyond Aetheticiam: Oscar Wilde and Consumer Society,
Beijing: Peking University Press, 1996, p. 103.

Walter Hamilton, The Aesthetic Movement in England, New York and London: Gar-
land, [ 1882] 1986.



1870
( Punch, ) 1881
1882
1882

Elizabeth Prettejohn, After the Pre Raphadites: Art and Aegheticiam in Victorian Eng-
land, p. 4.

Tdia Schaffer and Kathy Alexis Psomiades, eds., Women and British Aestheticiam,
Charlottesville and London: University Press of Virginia, 1999, p. 3.

R. V. Johnsm, Aestheticism, p. 20.

Ibid., p. 22.



, 1880—1900
20

:1890—1930 ( 1976)

) [ 20 ]

See Talia Schaffer and Kathy Alexis Psomiades, eds., Women and British Aesheticism,

Richard Ellmann, Oscar Wilde: A Bi-
ography, London: Penguin, 1988; Wdfgang Iser, Walter Pater: The Aesthetic Moment, tran. Da-
vid Henry Wilson, Cambridge and New York: Cambri dge University Press, 1987; lan Fletcher and
John Stokes,” Osca Wilde", in Richard J. Finneran, ed., Anglo-Irish Literature A Review of
Research, New York: The Modern Language Association of America, 1976; Karl Beckson, ed.,
Ogar Wilde: The Critical Heritage, London: Routledge and Kegan Paul, 1970.

) ,1999, 183
Clive Scat,” Symbolism, Decadence and Impressionism”, in Macolm Bradbury and
James McFarlane, eds., Modernigan: 1890 - 1930, London: Penguin, 1976, p. 206.
Macdm Bradbury and James McFarlane, eds., Moderniamn: 1890 - 1930, pp. 220 - 221.



(1947)

T. S (1888—1945)

Talia Schaffer and Kathy Alexis Psomiades, eds., Women and British Aestheticiam, p. 7.
Graham Haugh, The Last Ramantics, London: Methuen, [ 1947] 1961, p. Xiv.

G. E.
19
" Mike Featherstone, Consumer Culture and Pogmodern-
ism, London: SAGE, 1991, pp.66 - 67.
¢ 1890 ‘

‘ ’ " Richard Shus-
terman, Pragmatist Aeshetics: Living Beauty and Rethinking Art, Oxford: Blackwell, 1992, pp.
308 - 309n. 17. y

( aestheticism) ‘ ‘" (lart pour lart) ™ ,

) : , 1986, 25



27T. S : (1822—1888)

René Wellek, A History of Madern Criticiam: 1750 - 1950, vol. 4, New Haven and
London: Yale University Press, 1965, p. 408.

Ibid., p. 409.
René Wellek, A Higory o Moden Criticigm: 1750 - 1950, vol. 4, p. 409.
Ibid., p. 400.
1994, 210
, 218
, 220

, 218



10:

cious impressionism)

20

(1895) ,
( 1856—1950)

" ( impressionistic criticism)

(1885)

" ( capri-

William K. Wimsatt and Cleanth Brooks, Literary Criticism: A Short Higory, New
York: Alfred A. Knopf, [1957] 1959, p. 496.
René Wellek, A Higory o Moden Criticism: 1750 - 1950, vol. 4, p. 415.

Ibid., p. 413.



11.

19 :

(1869—1951) “

, Joseph Bristow, Intraduction to The Impartance of Being
Earned and Rdated Writings, ed., Joseph Bristow, London and New York: Routledge, 1992. Al-
so in A Practical Reader in Contemporary Literary Theory, eds., Peter Brooker and Peter Widdow-
son, London: Prentice Hall and Harvester Wheatsheaf, 1996, pp. 216 - 224.
. 3

E. H. Mikhail, Osar Wilde: Intervieas
and Recdlections, Londan: Macmillan, 1979.

“ | put dl my genius into my life; | put only my tdent into my works." See Alvin Red-

man, ed., The Epigrams o Osar Wilde, York: Senate, 1996, p. 64.



12.

1980

1980

“ Life itself was the first, the greatest, o the arts, and for it all other arts seemed to be
but a preparation.” Oscar Wilde, Complete Warks of Oscar Wilde, ed., Vyvyan Hdland, London:
Callins, 1966, p. 103.

[ A] Il art being to a degee a made of acting, an attempt to realise ones own personali-
ty on some imaginative plane. .. .™ [ I]t is only by intensifying his own personality that the critic
can interpret the personality and warks of others'.“ The highest Criticism, then, is mare creaive
than creation" . Oscar Wilde, Comp ete Works of Oscar Wilde, pp. 1150, 1033, 1030.

, 1980

1980



13-

(1986)

(1990) : -
( 1996)

( 1999)
( 2000)

Regenia Gagnier, ldyllsof Marketpdace: Oscar Wilde and the Victorian Public, Alder-
shot: Scolar Press, [ 1986] 1987; Jmathan Freedman, Professions of Taste Henry James,
British Aegheticiam, and Commodity Culture, Sanford: Sanford University Press, 1990; Gene
H. Bell-Villada, Art for Art's Sakeand Literary Life, Lincdn and London: University of Nebraska
Press, 1996.
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1860 ;

1870 1880 1890 ,

1890 , - R. - (

; : " Talia Schaffer and Kahy Alexis
Psomiades, eds., Women and British Aestheticism, pp.3 - 4.
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( reification)

, 1995, 145



16-

(1940) ,

(1970) ,

Theodore W. Adorno, Aeshetic Theory, tran., Robert Hulla-Kentor, London:

Athlone Press, 1997, p. 239.

,1990, 7—10
, 133
, 157

The



17-

, I ) "

, 19
( The Bon Marché)
( Harrods) :
(1972)
1950—1960
1970—1980 ;

Jean Baudrillard, The Consumer Society, London: Sage, 1998, pp. 27 - 28.
2 4 8 2

2001, 53—60
Jean Baudrillard, For a Critique o the Palitical Ecanomy of the Sign, tran., Charles

Levin, St. Louis: Telos Press, 1981, p. 143.



18-

),

1)
" (

Baudrillard, Fa a Critique of the Political Economy of the Sign, p. 144.

Jean Baudrillard, Sdected Writings ed.,

1988, p. 119.

’ 23 1

Books, [1899] 1998, pp. 68 - 101.

’

Mark Poster,

Cambridge: Polity Press

1 4

, 1972, 87—101

., Thorstein Veblen, The Theory of the Leisure Class, New York: Prometheus



1880

. 19.



20-

( homadogy)

(1979)

) (

“ " ( fractal

Lucien Goldmann, Towards a Sociology of the Novd, tran., Alan Sheridan, London:

Tavistock Publications, 1975, p. 7.

Pierre Bourdieu, Distinction: A Social Critique of the Judgement of Taste, tran., Rich-

ard Nice, Cambridge, Massachusetts: Harvard University Press, 1996, p.175.

Jean Baudrillard, The Transparency of Evil, tran., James Benedict, London: Verso,

1993, p. 5.
Ibid., p. 11.

) : , 2000,

) : , 2001,

" Michd Foucault,
guin, 1984, pp.41 - 42.

115—116

227

The Foucault Reader, ed.,

Paul Rabinow, London: Pen-



1980 “ ” :

(1848) ¢

, 1972, 254 255
F. , , ,1997, 161—
162



19

603



" (l'art pour l'art)

“ ”

2002 2 , 4754
Leon Chai, Aestheticism: The Rdigion of Art in Post-Romantic Literature, New York:
Columbia University Press, 1990, p.ix.
John Sokes,“ Aestheticism”, in Martin Coyle et al, eds., Encydopaedia of Literature
and Critician, London: Routledge, 1990, p.1055.



24

(1945)
1980

William Gaunt, The Aesthetic Adventure, London:

”
1
13} 1
1
”
L
L
)
mo 7
[1] ”

Jonathan Cape, 1945, p.13.



1857

534 536

,1956, 1 , 588

18 19
,1981, 1—18

, 1982,



26-

?
, . " ( Philistines) ,
“ " ( Bohemians)
, : ,1999, 38
William Gaunt, The Aesthetic Adventure, London: Jonathan Cape, 1945, p.7.
) ) : ,1987, 2

(1869) © 19 ,

, , : ,2002, 35

19



19

Gene H. Bell-Villada, Art for Art's Sake
and Literary Life, Lincoln and London: University of Nebraska Press, 1996, pp. 49 - 50;
1 ’ : ,2001, 1
G. V. Plekhanov, Art and Social Life ed., Andrew Rothstein, tran., Eric Hartley
and Eleanor Fox, Bombay: People’s Publishing House, 1958, pp.181, 189,191.

3 3

,1962, 200 214 216



. 28

( 1766—1817)
(1767—1830)
(1792—1867) 19 ,
, ( 1803—1804)
, ( 1762—1814)
(1767—1845)

1810 , 1813

, 2002,
146 ;
,1997, 108,118—120
See John Wilcox,“ The Bedgnnings of L'art pour 'art", Journal of Aethetics and Art
Criticism, 1l, (June 1953), p.364; GeneH. Bell-Villada, Art for Art's Sake and Literary Life,
p.37.
145



1804 2 10
[13 ” ?
, ? ,
?
¢ ’ 1818 ,
" , : ,1988, 2
41818
1999, 29 “ "

, : Albert Cassagne, Lathéaiede l'at pour l'art en Frane des les deniers
romentiques et les premier réalides Paris: Hechette, 1906; Albet Guérard, Art for Art's Sake, New
York: Shacken, 1936. - Cas
sagne Albert Guérad ,
Benjamin Constant, Journal Intime, ed., D. Melagai, Pais: Albin Michel, 1925,
p. 8. John Wilcax,“ The Beginnings of L'art paur l'art" , p. 360. Gene H.
Bell-Villada, Art far Art's Sake and Literary Life, Lincoln and London: University of Nebraska
Press, 1996, pp.36 - 37. ) )
,1987, 438

John Wilcox, “ The Beginnings of L'art pour I'art" , p.363.



,1981,

, 1804 : ”
1895 ;
90
, (1816)
: (1824)
14 :
: 1815 , 23
( Sorbonne)
1816 , ,
1818 22 : * ”
65—90
151—168
See Gene H. Bell-Villada, Art for Art's Sake and Literary Life, p. 38.



1836 :
1830 :
- 1830
13 ” 1830
1 ” ( 1953)
1833 : (1811—1856)
(1833) ,
John Wilcox, “ The Beginnings of L'art pour I'art" , p.368.
John Wilcox;” The Beginnings of L'art pour l'art", p.369.
,1997, 9 1 . (1927)

(1830) l'art pour l'art ,
“ " Victor Hugo,“ Préface" to Cromwel,
Paris: Garnier-Flammarion, 1968, pp.61 - 109; Pré&ace de l'auteur” , in Hernani, Boston: D.
C. Heah & Co., 1891, pp.1- 6.
Gene H. Bdl-Villada, Art for Art’s Sake and Literary Life, p.51.
Hyppolyte Fortoul; De l'art actual", Rewue Encycdopedique vol. 59 ( 1833) , p.109;
guoted in Jchn Wilcox,“ The Beginnings of Lart pour l'art" , p.371; Gene H. Bell-Villada, Art

for Art's Sake and Literary Life, p.53.



(1833) N 7
( 1806—1888)
, (1844—1861)
17 ,
(1834),
11 ” (1802_
1885) ( 1790—1869) “
1833 12 22 ( Le National)
1834 1 2—
3 )

“ Souvenirs Romantiques' , Rewue Encydopedique, vol. 60 ( 1833), p. 268; see John
Wilcox,“ The Beginnings of L'art pour l'art", p.371; Gene H. Bell-Villada, Art for Art's Sake
and Literary Life, p.314.

, 3
, 1997, 22—-25 : , 168—171
John Wilcox,“ The Beginnings of Lart pour I'art" , p.372.
169
3 , , 1997, 23



33-

(1804—1869)
1834 1 18

” 1838 )

(1835)

1847 ‘ ”

See John Wilcox; The Beginnings of L'art paur lart", p.373.
Ibid., pp. 374, 375.
Ibid., pp.371- 372.

(1835) ‘ ' ”

- ) , , 2000, 256
Raman Selden? Théophile Gautier coined the term ‘Art far Art's sake'in the preface to Ma-
demoislle de Maupin ( 1835) . " See Raman Selden, ed., The Theory of Critidsm: From Plato to
the Present: A Reader, London: Longamn, 1988, p.245.
" See Théophile Gautier, “ Preface” to Mademoisdle de Maupin, The
Works of Thégphile Gautier, ed. and tran., F. C. de Sumichrast, Cambridge, USA: The John-
son Society, 1900, vol.1, p.82.



, 1830
(1821—1870) (1851) ,
(1857) ,
1851
, ( 1809—
1849y “
( ) ‘ "

See John Wilcox,“ The Beginnings of L'art pour l'art", p.376.
, , 300—312

,1987, 25
William K. Wimsatt and Cleanth Brodks, Literary Critician: A Short History,
New Yak: Alfred A. Knopf, 1959, pp.480 - 81.
1 442 L



1837

1

1989, 43—44

I

art for art’s sake

( Westminger Review)
I’art pour |'art

T. W. Adano, Aesthetic Theory, tran., Robert Hullot-Kentor, London: The Athlone

Press, 1997, p.239.



36-

, 1838
( British and Foragn Reu ew)

1833 ( ) 1834 ( ) 1836 ( )

( 1868)

See L. M. Findlay,“ The Introduction of the Phrase ‘Art for Art's Sake’into English" ,

Notes and Queries, July 1973, p.?247.

Ibid., p.248.

Algernon Charles Swinbunre, William Blake, London: John Camden Hotten, 1868,
pp. 90 - 91.

Ibid., p. 98.



2 : ( 1839—
1894)

William Gaunt, The Aesthetic Adventure, p. 35.
Ibid., p.35. : , )
,1987, 41 , 1



38-

75 , 20

(1795—1821) “ "
19 , (1722—1834)
( 1784—1859)

Walter Pater, The Renaisance: Sudiesin Art and Poetry, London: Macmillan, 1913,
p.252.

See John J. Conlon, Walter Pater and the French Tradition, London and Toronto: As
sociated University Presses, 1982, p.9.

See Alvin Redman, ed., The Epigrams of Osar Wilde, York: Senate, 1996, p. 64.



(1819—1900)

Battersea Bridge, 1872 - 1875) ( 3) : .

(1877)

(1895) ,

‘ K , 1994 2 18

(1843) ;
John Ruskin, Modern Painters, vol.1, London: George Allen, 1906, p. 12.

39-

(Old

Richard Ellmann,“ Overtures to Salome" , in
Richard Ellmann, ed., Osar Wilde A Cdlection of Critical Essays, Eaglewood Cliffs, NJ:

Prentice-Hall, 1969, pp.73 - 90. R. V. Johnson “
, ( ) 7%

3

" R. V. Johnson,

Aegheticism, London: Methuen, 1969, pp.11 - 12.
R. V. Johnson, Aestheticism, p.11.
William Gaunt, The Aesthetic Adventure, p. 80.
Ibid., p.96.






1877

1872—1875

41



. 42.

1880

—~
i
~

1881

1880



13

Jonathan Freedman, Professonsof Taste Henry James, Britich Aegheticism, and Com-

modity Culture, Stanford: Stanford University Press, 1990, p.XXx.



19

" ((dandy)

(1966)

, 2002



45.

(1881), ‘ " :

5 , 1882

Oscar Wilde, Complete Works of Oscar Wilde, ed., Vyvyan Holland, London: Cdlins,
1966, pp. 9 - 10.

Holbrook Jackson, The Eighteen Nineties: A Review o Art and ldeas at the Close o the
Nineteenth Century, Brighton: The Harvester Press, [ 1913] 1976, p. 75.



46-

(1895)

" ( dandyism)
Dandy

Oscar Wilde, Complete Works of Oscar Wilde, p. 103.

Ibid., p. 522.

Oscar Wilde, TheEpigrams of Oscar Wilde, ed. , Alvin Redman, Y ak: Senae, 1996,
pp. 138.

Oscar Wilde, Complete Works of Oscar Wilde, p. 1205.

Ibid., p. 1206.



47-

, 1930
: dandy
; : 19 :
19
dandy “ "o
dandy “ " “ ", dandy
,1987, 499 ; , , : , 2000,
246
dandy

, 246—250 dandy,

dandy

See Holbrook Jackson, The Eighteen Nineties, Bridhton, The Harvester Press, 1976,
pp. 105 - 116.

See Richad Pine, The Dandy and the Herald, London: Macmillan, 1988.



(1751—1816) (1783—1824) ,
« , 19
(1778—1840) ,

, : (1732—1792)

1889) (1845) .

, 499
Jules Barbey D'Aurevilly, Dandyism, tran., Douglas Ainslie, New York: PAJ Publica-
tions, 1988, p. 54.
Jules Barbey D’Aurevilly, Dandyisn, pp. 52, 54.



49-

1814 ,

(1799—1850)

(1830)
M
13 n :( ?
?H ’
Jules Barbey D'Aurevilly, Dandyign, p. 54.
Ibid., p. 59.
Ibid., pp. 31 - 32.
, 24, : , 1994, 30—31

, Rhonda K. Gaelick, Rigng Sar: Dandyian, Gender, and
Performance in the Fin de Siede, Princeton: Princeton University Press, 1998, pp. 14 - 19.



50-

(1863)

(1888), 4,
) : ,1972  , 463
Charles Baudelaire, The Painter of Modern Life and Other Essays, tran. and ed., Jon-
athan Mayne, London: Phadon Press, 1964, pp. 27 - 28.
,  500—501



51-

19 )
( D’Albert) (1848—1907) (A
Rebours, 1884) : ( De Esseintes)

Charles Baudelaire, The Painter of Modern Life and Other Essays, pp. 28 - 29.
, 501—502 ?
" Michd Foucault,’ What Is Enlightenment?" in Paul Rabi-
now, ed., The Foucault Reader, London: Penguin Books, 1984, pp.41 - 42.
, Bernard Howells, Bauddaire: Individ-
ualign, Dandyian and the Philosophy of History, Oxford: Legenda, 1996, pp. 104 - 124, 150
- 174.
Jessica R. Feldman, Gender on the Di-
vide: The Dandy in Modernist Literature, Ithaca and London: Cornell University Press, 1993,
pp. 25 - 53.
Joris-Karl Huysmans, Against Nature, tran., Margaret Mauldon, Oxfard: Oxford Uni-
versity Press, 1998.



52

(1866—1944)

(1895) ,
(1801—1857)

() ) CT )

) ! ” 19 1
“ " ( dandy-aesthete)

Stephen Calloway,” Wilde and the Dandyism o the Senses", in Peter Raby,
ed., The Cambridge Companion to Oscar Wilde, Cambridge: Cambridge UP, 1997, p.45.
Stephen Cdlowvay,” Wilde and the Dandyism o the Senses", in Peter Raby, ed., The
Camlridge Companion to Oscar Wilde, p.45.



53-
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