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Foreword

As this fascinating collection reveals, Chinese have been in New Zealand for as long as many other peoples, since the 1840s in fact.
Many came first as gold miners and traders from a single province — Guangdong — with the intention of only staying temporarily.
Much later, and despite official restrictions on Chinese immigration, they settled with their families throughout the country becoming
shopkeepers, market gardeners and restauranteurs. Some became so successful they changed the way New Zealand did business.
The Chinese contributed much to New Zealand and its early development while still ensuring they and their descendants retained
connections with their home villages in Guangdong.

Today over 170,000 Chinese New Zealanders call New Zealand home. These Chinese New Zealanders contribute significantly, and in

diverse ways, to New Zealand’s society and economy. They also share their culture. contributing a unique strand to the multicultural
fabric of New Zealand.

This book records that rich and varied history through photographs that are both historically important as well as artistic. | congratulate
Phoebe Hairong Li and John B. Turner for their commitment to compiling such an important collection of photographs and for
producing this book and the associated exhibitions. .
The book is a testament to them but also to the long and chequered history of links between our two peoples. Strong friendship between
our peoples is, of course, an essential basis upon which our strong bilateral relationship is built, and upon which it will continue to

grow.

_ John McKinnon
New Zealand Ambassador to China

Beijing
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Introduction |

Recollections of a distant shore:
a photographic introduction to the history of the Chinese in New Zealand

Phoebe H. Li

The first recorded Chinese immigrant to New Zealand is Appo
Hocton. On 25 October 1842 this cabin steward in his twenties
joined passengers of the migrant ship 7homas Harrison arriving
in Nelson, and became one of its earliest settlers, ending as a
centenarian known for his “industry and respectability”. Today it is

said that about 1,600 New Zealanders are related to him.

Why did Appo Hocton decide to start a new life in a strange land in
the far-away south Pacific? One claimed reason was the captain's
refusal to supply soap for washing his clothes. We do not know
whether that was his genuine motive for immigration. Nevertheless.
what we do know is that the year 1842 was momentous for both
New Zealand and China, and that might have had a dramatic impact
on many ordinary and humble individuals like Appo.

Appo’s arrival was shortly after the annexation of New Zealand. a
result of the Treaty of Waitangi signed between the British Crown
and Maori. the indigenous people of Aotearoa. The treaty marked
the beginning of large-scale British colonisation, which later meant
generations of grief for many Maori who lost their land forever; but
to those leading British settlement. New Zealand was expected to
become a social laboratory that would establish a “Better Britain™.

In the Far East the expansion of the British Empire was evinced

by its victory againsl China during the first Opium War (1839-

1842), and its subsequent rule of Hong Kong due to the Treaty of
Nanjing. Voluminous studies. especially by Chinese historians, have
discussed extensively the catastrophic domino effects of the treaty
on their nation. But within the narrow context of the modern history
of Chinese international migration, Hong Kong's resulting rise may
be perceived in a rather different way. The dramatic rise of Hong
Kong replaced the Canton System (1757-1842)" and subsequently
opened up new opportunities to many more adventurous and
ambitious Cantonese fortune seekers and to those who were simply
stuck in the despair of poverty. but now could see hopes. Previously,

such opportunities were reserved for only a few Cohong merchants.

Following the discovery of gold in California in 1848 and in
Victoria in 1851, the world witnessed a vast influx of Cantonese
miners, and later assorted immigrants, embarking from Hong Kong
to seek a better life in the “Gold Mountains™ and the rest of the
Pacific Rim. According to the Hong Kong Harbour Master reports.
by 1939 around 6 millions of Chinese, mostly Cantonese. had left

. i
their homeland.

Those who arrived in New Zealand, the so-called “New Gold
Mountain”, formed merely a small stream within the massive
wave of Cantonese international migration commencing in the mid
nineteenth century. Nevertheless, this small community typified

many features and experiences of the early Chinese immigrants in



the “Gold Mountains”, which were then dominated by Europeans.

Initially. the Chinese were welcomed. In 1866, 12 experienced
Chinese miners arrived in the Otago goldfields from Victoria,
Australia, at the invitation of the Dunedin Chamber of Commerce,
to rework abandoned claims and deserted mine shafts. Only with
the later staggering increase in the Chinese mining population, and
consequently growing fear and xenophobia among the European
community, did restrictions on Chinese immigration begin to take
shape.

In 1881 New Zealand introduced a tonnage ratio for vessels with
Chinese on board (a maximum of one Chinese passenger per 10
tons of cargo) as well as an entry tax of 10 pounds upon each landed
Chinese. In 1896, the ratio became one passenger per 200 tons of
cargo and the poll-tax was raised to 100 pounds. when the average
annual income in New Zealand was about 41 pounds.” In 1907 an
English-language test was imposed on all Chinese arrivals. Further,
in 1920 the Immigration Restriction Amendment Act implemented
an entry permit system, which empowered Customs officers to deny
Chinese and other “undesirable aliens” entry or re-entry to New

Zealand without justification.

These legislative means effectively resulted in a diminishing New
Zealand Chinese community that had to battle for its survival.
After the gold rush era, the Chinese took up market gardening and
greengrocery as their primary occupations, with a smaller number

of people operating laundries. The community were predominantly

men, who worked hard and lived frugally. in order to save and send
remittances back to their dependant wives and children left behind
in Guangdong.

It was the Japanese full-scale invasion of China (1937-1945) that
changed the situation completely. During the war, the New Zealand
government granted refugee status to many Chinese women and
children, allowing them to enter the country to reunite with their
husbands and fathers. The costly poll-tax was also abolished
shortly afterwards. Their arrival was a watershed, marking the
transformation of the New Zealand Chinese community from

transient male sojourners into settled families.

New Zealand’s post-war prosperity and its growing acceptance of
Chinese to a large extent encouraged these once-alienated “other”
people to be integrated into mainstream society. Over the following
decades. the Chinese community remained small, but gradually
stood out with the emergence of many locally trained professionals

such as doctors, lawyers, engineers and teachers.

This almost exclusively Cantonese “model minority™ was all of a
sudden shaken by the influx of new immigrants, following the passage
of the 1987 Immigration Act, of which the most notable part was its
nondiscriminatory intent: “Immigrants are now selected on the basis of
personal merit rather than national or ethnic origin. This is a significant
departure from the bias in favour of the British and West Europeans
which had shaped New Zealand migrant flows for almost a century™.
The act facilitated a surge in Asian immigration to New Zealand of an
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unprecedented scale and speed, which caused a rapid backlash and was
even portrayed as an “Asian Invasion” by the New Zealand media in
the mid 1990s. Ethnic Chinese from Singapore, Malaysia. Hong Kong,
Taiwan. mainland China, etc., have together contributed the largest

component to a cohort known as “Asian immigrants”.

Since the arrival of its new members, the New Zealand Chinese
community has thrived over the past 30 years, despite experiencing
unexpected fragmentation and an identity crisis. because the
newcomers originate from various countries and regions, and so
maintain different cultural affiliations and national allegiances.
Multi-layered complexities have also developed within the Chinese
community, with established early settlers and newcomers' disparate
socioeconomic status, mixed religious and belief systems. and
diverse experiences with mainstream New Zealanders including

Europeans and Maori.

The latest census in 2013 shows that New Zealand is now the home
for over 170,000 Chinese, of whom more than a half are recent
migrants from mainland China, about one quarter local-born, and
the rest originate from elsewhere. The Chinese represent around 3.7%
of the New Zealand population of 4.2 million," hand are the second

largest ethnic minority in the country. next only to Maori.

The past of the New Zealand Chinese community has not yet drawn
enough attention from mainstream historians of the country. who
mostly concentrate on the historiography of Europeans and Maori.
Fortunately though, within the Chinese community its collective
and individual memories have been written down by members like
Bickleen Ng Fong, James Ng, Manying Ip, Joe Yue Sing (Zhou
Yaoxing), Henry Chan, Young Tong-Shing (Yang Tangcheng), Lily

Lee, Ruth Lam, Jenny Lee-Morgan, Helen Wong, and more recently
David Fung, Phoebe H. Li and Wayne Wilson-Wong."" Lily Lee
and Wayne Wilson-Wong have also turned their family stories of
migration and integration into motion pictures, which is indeed
a more accessible approach to the history. However, the general
audience in New Zealand may be more familiar with local Chinese
filmmaker Roseanne Liang’s own cross-cultural romance, which she
first screened in her debut documentary Banana in a Nutshell (2005),
and later modified into a feature film My Wedding and Other Secrets
(2011).

An earlier portrayal of the history of New Zealand Chinese in New
Zealand mainstream cinema, /Mlustrious Energy (1987), an exquisite
work on Chinese gold miners in the Otago goldfields, has been
neglected for too long. In order to produce it, Leon Narbey, one of New
Zealand's finest artists, consulted the large collection of Presbyterian
missionary Rev. Alexander Don's historical photographs and extensive
archaeological reports by the Otago University team working on those
past digging sites. The significance of this film lies not only in its re-
creation of the long-gone history, but also in its impressive usage of the
visual records kept by Don’s lens. The film is a good demonstration
of the unique power of outstanding historical photographs, which can
preserve many tangible details and hidden hints that may be illustrated
beyond the capacity of written texts,

I feel privileged to have worked with John B. Turner, one of New
Zealand's leading photographic historians, who has assisted me in
investigating a great range of images that conventional historians
usually have no access to or no wish to look at from a fresh angle.
Such a wider selection of photographs is a prism through which a

complicated history may be perceived and apprehended. Using more



than 100 carefully chosen photographs with both historical and aesthetic
merit, we aim to present to a general audience a visual introduction to

various aspects of the 175 years of Chinese life in New Zealand.

These photographs have formed the basis for exhibitions at the
Overseas Chinese History Museum of China in Beijing from
October 2016 to January 2017, and at the Auckland War Memorial
Museum in New Zealand starting in February 2017. This collection
is far from comprehensive, but | hope that readers will share my

contemplation of the trajectory of this reoccurring history.

Phoebe H. Li, Auckland, December 2016
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A still image from lllustrious Energy
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Introduction 11

Fragile memories:
notes on the exhibition of historical and contemporary photographs

John B. Turner

To quote the great French photographer, Henri Cartier-Bresson, from
The Decisive Moment (1952) : “We photographers deal in things
which are continually vanishing. and when they have vanished there
is no contrivance on earth which can make them come back again.
We cannot develop and print a memory.” The same can be said about
the preservation of actual photographic prints, as was dramatically
illustrated during our search for outstanding photographs for this book
and its associated exhibitions. Time and again, in our search for top
quality original prints to work from, we came across the inferior copies.
or even the copies of copies, that have predominantly been circulated to
date in publications and on the Internet. The originals of some important
pictures are nowhere to be found and others were so badly damaged that
rather than show what the photographer saw. their main use now is as a
waming to how not to treat a photographic print. This. on a far greater
scale than applies to New Zealand, is a common dilemma for Chinese

art historians, academics and curators due to China’s turbulent history.

Antiquities survive the ravages of time by two opposite routes.
Either they have been deliberately protected and preserved due
to their perceived value and rarity: or by being lowly valued as
commonplace objects, they survive in a haphazard way because of
their sheer numbers. Thus, from ancient Egypt, for example, gold-
plated objects from King Tutankhamen’s tomb have survived to the
present day, as have ubiquitous items such as household crockery, to

represent that Pharaoh’s era.

Photography, which is still a new medium in historical terms,
already has profoundly influenced industrial growth. cultural
awareness, and the way we see the dynamic and evolving world
we live in. Nevertheless, an actual photograph, or photographic
collection, of social and historical significance can easily become
a victim of the medium’s phenomenal use and popularity. precisely
because they are common objects that might be treasured but are too

often grossly undervalued.

One poignant reminder of this is Wayne Wilson-Wong's diptych
showing the original damaged print and his 2010 restored version
of the portrait of Su Moy and Alice in China in 1938 (page 148).
Although the faded and badly cracked small print was almost
destroyed by rough handling over time, it was small still a precious
family heirloom for the little girl in the picture. Wilson-Wong,
who is an expert in digital photography, painstakingly recreated a
copy of the portrait as he imagined it was in its original form. The
result is a more beautiful but less authentic version of the original
studio portrait, which echoes the illusion of the tin dog that looks so
real and adds to the charm of this otherwise cheap run-of-the mill

likeness.

The efforts of whoever tried to retouch the photograph showing the
Reverend Alexander Don with his Chinese Christian congregation

at Maori Gully (Ida Valley) in 1902 (pages 54and 55) were not
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so successful. Except as a horrific example of an important social

document being progressively mishandled by various users who

should have known better.

The outdoor photograph of Sing Chow posing with his traditional

Chinese shoulder pole and baskets for the Christchurch Week/y

Press in 1898 (page 77) includes a real dog at his feet. Despite the
glaring proof of rough handling—the large hunk bitten from its
mount—what is left of the handsome contact print by J.N. Taylor has
escaped relatively unscathed. We first came across this fine portrait
as an indifferent grey copy; it had been cropped to a vertical format
to hide the damage. Showing the surviving full-framed image better

presents the photographer’s intention, despite the neglect his picture

Wayne Wilson-Wong
restored the portrait of

Su Moy and Alice in China
in 1938(p.148)

#E . {RTE BREEMN
BEFESESERBTHREN
Eif%, 19384 (148 M])

has suffered and graphically illustrates the fragility of a photograph.

Equally fragile, the photographic prints of China and Hong Kong
by the great Scottish photographer, John Thomson, have survived
because he was an astute businessman who was able to create
and fulfil a considerable demand for his pictures. A single print of
his might be damaged, but there can always be found more, such
as those in the album of R.G. Vivian, collected on his round-the-
world trip from 1869-1871, which is now held by the Auckland War

Memorial Museum.

By comparison, the majority of Thomson’s antipodean peers
those who photographed the Chinese in New Zealand—seldom had

demand for more than one or two prints from their clients, so those



that have survive are exceedingly rare. Consequently. we have had
no choice but to represent some key images through extant copy
prints of inferior quality. or if lucky. to make a modern copy from an

original negative if it still exists.

The irony of this is that the dominant pre-digital medium of negative/positive
photography. invented by William Henry Fox Talbot, was designed to produce
multiple originals from a single template. (Digital printing and electronic
duplication and transfer have made the duplication process both easier and more
accurate.) The number of original prints made, however, was always dependent
on perceived interest and actual demand. With practically no demand to speak
of, however, the majority of original prints included in this exhibition are among
the rarest of the rare. Even the new prints made from original negatives for our
collection, or those vintage prints represented by facsimile digital copies, are
rare, because we have given them more attention than usual to capture and retain
the essence of the original photograph.

To best present the photographs as the photographers intended
we have “spotted” the images to remove the major dust spots
accumulated over time. This, in effect, eliminates the “visual static”
that draws attention to itself and interrupts one’s appreciation of the
seamless illusion expected of most photographs. Likewise, we have
slightly colourised the modern images made from original negatives
in order to approximate the colour of the prints, according to the
date and style, of those the pioneer photographers were known to
have made. Equally, we have striven to present the pictures full
frame to best show what and how the photographers framed their

subjects. The few exceptions are identified as details.

There is no one place that one can go to see a specialised collection
of original photographs representing the history of the Chinese
people of New Zealand, but the recent development of China’s
specialist museums dedicated to recording the history of China’s
extraordinary diaspora augers well. A growing number of New
Zealand’s museums and libraries have started to identify and display
photographs on this theme and new generations are becoming
familiar with the photographic record of China’s unique culture and

history.

For this reason it is perhaps worth reiterating that while first and
second generation copies might carry the basic message of a
photograph, by “proving” what somebody looked like, or that a
place described in words did indeed exist, our readings are affected
by the pride, or lack of care, a photographer invested in their craft,
from the time they set up their camera to how they presented their

pictures,

During the copying process, however, vital details and specifics
are almost inevitably lost, including the name of the photographer
and location. The date, which often can be ascertained via the
photographer’s filing system, or other clues, is also lost. For the
photographic specialist, the very type of print or mount used to
present the picture can say quite as much as annotations written
years later when the people for whom the photograph was made
are long gone. Without these evidential clues, the message, if not
lost altogether, can easily be mistaken or significantly distorted.

The pleasure of seeing finely crafted objects is also denied, and the
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medium’s claim to be taken seriously as pictorial evidence and art

rendered laughable.

One needs to be reminded. perhaps, that each photographer has
a point of view, and the clues to what they felt about what they

photographed are embodied in their original prints.

Our focus on the photographic evidence, as a record and expression
of the ways in which Chinese people have been depicted in New
Zealand, has meant, in particular, that we have been able to build
a distinctive small collection of precious recent and contemporary
photographs that can be exhibited in their original form. Building
on the earliest evidence, they continue to map the changes in New
Zealand society as Chinese became gradually accepted and even
celebrated. Not many show people smiling into the camera for their
family, or friends, because we have sought images that typify, rather
than glamorise, and which are at best, insightful records into the
reality of the Chinese diaspora. As primary artifacts, they carry the
history of their making: those all-important signs of when and where

they were made and by whom.

A photographic exhibition, in regard to its overall structure and
raison d'etre ay share some characteristics of a picture book, but in
significant aspects it is not a book., even though photographs are also
flat objects on thin paper. The most important difference is to do
with the authenticity and materiality of the objects on display. Seen
in three dimensions, a fine photograph can make up for its modest

height, breadth, and shallow depth. through possessing, with delicate

surface texture and subtle colours, not just a convincing illusion of
space and scale, but also a visceral “itness™ that separates it from

other objects.

An original photograph. studied closely, becomes the measuring
stick by which all copies are compared. Museums, as historical
treasure houses, are expected to display genuine original artifacts,
to justify their educational role. If, for whatever reasons, they
display authorised copies. or fake examples of an object. there is-an
obligation to notify the public that they are viewing a stand-in for

the real object and not the real thing.

Working with Dr Phoebe H Li, an insightful historian of the
Chinese diaspora in Australasia. on this photographic introduction
to the history of Chinese people in New Zealand has brought many
challenges and rewards. More than anything, perhaps. from our
continuing search for primary visual evidence, we have developed
an even greater sense of the unique value and fragility of the items
discovered and how important it is to be able to experience original

photographs at first hand.

John B Turner, Beijing. July 2016
revised version, December 2016
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Abstract

The history of the New Zealand Chinese began with Cantonese cabin steward Appo Hocton’s arrival in Nelson in 1842. The Chinese
comprise about 3.7% of today’s New Zealand population: over 170,000 people. These include recent migrants primarily originating from
China. but also many other parts of the world. with about one quarter being local-born. Using more than 100 outstanding photographs
sought throughout New Zealand. this book presents a visual introduction to the history of the Chinese in New Zealand over the past 175
years. The photographic record is far from complete, but from the earliest times it depicts a people participating in the building of New
Zealand, a young nation, through hard physical labour, self-sacrifice, determination and innovation. We wish readers to appreciate the

profound impact of the unique way that photographers can tell and retell our past.

Phoebe H. Li and John B. Turner
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For more detalls about
Appo Hocton, see Karen
Stade, Appo Hocton
Wong Ah Poo Hoc Ting
New Zealond's Fitst
Chinese immigrant,
Nelson, 1842-1920 Nelson
The Nelson Provincial
Museum, 2010

002

The first Chinese immigrant to New Zealand

According to New Zealand official records, the first Chinese
immigrant to the country was Appo Hocton. Born in a small
village in today’s Zhongshan region in Guangdong Province, he
left home at a young age and worked on various British ships as
a cabin-boy and later a steward. In 1842 he landed in Nelson to
work as a housekeeper for a doctor. Over the following years,
he was also known as a carter, a landowner, a farmer, and a
prosperous entrepreneur with several properties to let. Appo was
naturalised in 1852, and married twice, both times to European
women. He was reputed to be a centenarian, with four mixed-

blood children from the two marriages.

Appo’s portrait shows that he was neatly dressed for the Nelson
photographer, W. E. Brown. He would have had to sit patiently,
without movement, for perhaps five to 20 seconds, the time required
for the wet-collodion negative to be adequately exposed in the
large studio camera. He would have known within ten minutes or
so, when the latent image was developed and fixed, whether the
photographer approved of the picture, or needed to try again. Later,
prints of exactly the same size as the negative were made on paper
by direct contact with the negative, and exposed under daylight in a

special frame.

Despite his success in business, Hocton’s choice was for
a standard, simple and inexpensive portrait with a plain
background. The relatively colour blind photographic emulsion
tended to exaggerate every wrinkle and detail, so necessitated
a degree of painting on the actual negative to lighten the facial
shadows. Usually unretouched, it is the hands that particularly
reveal the physical labour required for the sitter’s line of work
and hint at his character. The result is a portrait of a confident
and unpretentious man who appears slightly more reticent than

was his wife in front of the camera.

The neutral grey colour of these photographs of Appo and Ellen
Hocton signify that our copies are not derived from an original
vintage albumen print of the kind made for the sitters. If they
had been they would have the colour of Joseph Perry’s print of
Gabriel’s Gully. Combined with their tell-tale colour, the clarity,
fine detail, and smooth tonality of the Hocton family photographs
indicate that our copies were made via digital scans directly
from the glass negatives in the Nelson Provincial Museum'’s
extraordinary collection, gathered by the Tyree studio to preserve
a comprehensive picture archive of Nelson and its people. One is
left wondering if Hocton sent prints to his family in Guangdong,
and how he shared these pictures as evidence of his prosperous

life in New Zealand?
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Appo Hocton
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Mrs Ellen Hocton
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The Hocton children,
from left: Albert Ah Lina
Eirena Jane, Appo Louis
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Appo and Ellen Hocton, BERBESEM, FKNZZBITFIIINFL,

probably with their adopted daughter and a granddaughter Sl gER AR — P
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Zealand, updoted 30-Oct
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Gabriel’s Gully,
where the gold was
first found

In May 1861, Thomas Gabriel Read. a Tasmanian gold
prospector, commonly known as Gabriel, discovered a rich and
easily accessible gold deposit in a gully about 100 kilometres
from Dunedin. Prior to this, he had accumulated experience
in the gold-fields of California and Victoria, Australia. The
newly-found El Dorado of Otago triggered an immediate influx
of thousands of diggers from all over the world. The gold rush
essentially moulded the history of Dunedin, of the Otago region,
and of New Zealand as a nation. Gabriel’s Gully was named after
its discoverer.

. [ B 7R I %
BE RS 1

1861 £ 5 BHI—%, —(IRERMEHD RIS MEBRH/R
HEMREEIERER TIE 100 ABAMOTRESETN T HANSY
. S H/RE I EEIRNE R BT S 17
METEENEE, (MHATIIIGIRSERESPBSES
i, —BERME BRI EANEA . BERHTIERT
BRTXERS, REDHNK, PERIFRZEROEE, &7
BEIEBHRGSE .

Gabriel's Gully EERRUE

186 - 1863 1864 fF % 1865 i
FREA . #9%EK - kb
BB RE AP 1 P IS
P1910-005 /1

Phowographer : Joseph Perry
Hocken Library Uiaré Taoka o Hikena
Uimiversity of {Mago

P1910-0057)
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Tsiang-Lan-Kiai (Market Street)

Canton (detail opposite)

FHRES (AvRREA )

] 1870 1

PH-ALB-564-p74-1
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News about gold mines in New Zealand was spread by Cantonese
gold miners who had already worked in Victoria, Australia.
Canton. the gateway of Southern China. was also a hub for
information circulation. transportation and goods distribution.
This photograph shows Tsiang-Lan-Kiai. a typical commercial
street in Canton. Recognised as an outstanding 19th century
photographer, Scottish-born John Thomson is particularly well-
known for his depiction of everyday life in the cities and villages
of the east coast of China in the early 1870s. His documentary
photographs provided fresh insights into that exotic land that

were eagerly sought by an international audience.

As a result of the First Opium War (1839-1842), Hong Kong
was ceded to Britain and quickly became a prosperous trading
port in the Far East. With its excellent harbour. Hong Kong, like
Canton, functioned as an access point to China via oceangoing
vessels for both goods and passengers. It was from Hong Kong
that Cantonese gold miners set out on their journey to Dunedin;
most of them were from the villages in Panyu and Huaxian (the
northern part of Panyu District in today’s Guangzhou and the
surrounding areas in Conghua and Zengcheng). and a smaller
number from Siyi (often spelt as “Seyip”, referring to Taishan,
Kaiping, Enping, and Xinhui).

FA=RUEN OHESSHA KK RXR T AL TE
RFSEE. TNERABTENF, EER. ARRERRNM
S, XIRRRZ2UWAHE MRAREAERENE IS 4
E. PE=HAENAE - BHEFEARR 19 HE—UREE
#XK, fRENICR 1870 FRPEFRIGENERMHIERL
AMATRIE , PR R IR E TR EHE A S AR &
%, EMESHZIISEATAREBE.

BREFHN—TESRE, FEILESEE, MEDLEKLAIT
RREHE. ARARES, &M, FBLUERENSA
RN FHREERPESHR. IRNEEBLEA, 8L THEA
I ERTHME. MASHREEZSSHESZHN (SXIM
A XIS URMMENBRE SN XIS EE )  2DHEE
mEe (el FF. BF. #H=2) . il

The Harbour, Hong Kong HEED

Circa 1870 #] 1870 %
Photographer.: John Thomson e . 296 - HEE
Auckland War Memorial Museum Tamaki  EpTs .

Paenga Hira : PH-ALB-564-p63.2 PH-ALB-564-p63-2
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Dunedin in its golden age

Indigenous Maori people had inhabited the Otago region for clubs.” which displayed the abundant wealth of a new and

centuries before the seasonal arrival of European sealers and modern Western city.
Erlk Olssen. A History
of Otago. Dunedin
John Meindoe Limited . vl v "
1984,p. 34 colonists from the British Empire. As a result, Dunedin, the

whalers. From the 1840s, Otago increasingly appealed to

The photographer William Meluish, who set out to show the

016

planned ‘new Edinburgh’, was founded in 1848 on harbour
land purchased from Maori. The early settlers were mostly
Scots-Presbyterian farmers, petty merchants and tradesmen.
During the 1850s, about 12,000 immigrants, mostly families,
landed in Dunedin; between 1848 and 1852, 37% of those
new settlers were married and their children comprised 40%

of the total population.

Nevertheless, it was the gold rush that suddenly transformed
Otago into the richest and most populous province in New
Zealand. In 1857, the streets of Dunedin were not paved
vet, nor lit with lamps. By 1863, hundreds of allotments
of land were sold for for stores. warehouses. dwellings. and
office buildings. With gas provided in all of its main streets,
Dunedin now boasted a wide range of grand public buildings

such as theatres, concert halls, banks. reading rooms and

rapid changes in Dunedin in the early 1860s, made his fortune
in the Otago goldfields and retired to England. Some of
his glass plates were later acquired by the Burton Bros studio
and reissued under their name. Specialising in lopographicél
photographs of New Zealand, alongside their Dunedin portrait
business, under Alfred H Burton the company became a household
name during the 1880s and 1890s, before being taken over by
Muir & Moodie in 1898 when Burton retired. Much of their
growth and success was made possible by the introduction of
factory-made dry-plate glass negatives, which made redundant
the necessity of having a cumbersome travelling darkroom for
making and processing negatives. While many more pictures could
be made more quickly on the spot, the main disadvantage of the
revolutionary dry process was that the results could not be seen

until they were later processed at a studio.
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Dunedin street scene 1(detail on previous pages 18-19)

1864, Photographer : Willinm Meluish. John B, Turner Collection 1864 1 FEde . L REug -
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For more detalls of Choie
Sew Hoy's life, see James
Ng. Windows an a Chinese
Past Vol. 3. Dunedin
Otago Hetitage Books,
1999, pp: 26%-303
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Choie Sew Hoy

During Otago’s golden age. the best-known Chinese figure
was the Dunedin-based merchant Choie Sew Hoy, or
Charles Sew Hoy. Born in 1838 in the rural area of Upper
Panyu, Sew Hoy arrived in Dunedin probably in 1869 after
spending some time in the goldfields of California and
Victoria, Australia. For his countrymen, Sew Hoy was not
merely a merchant who supplied mining accoutrements and
imported Chinese food to them, but more importantly was
a community leader providing them with an array of social
services such as banking, international communication,
consultation on emigration and employment: he was an
essential core of the extensive Chinese network travelling
and shifting between New Zealand and China. He was also a
significant public benefactor, and is mostly remembered for
twice organising the exhumation of deceased Chinese gold

miners to be shipped back to China.

In the European world. Sew Hoy was respected as an acute
and innovative entrepreneur who invested in-and founded a
number of mining ventures, including the historic Big Beach
Goldmining Co. and Nokomai Hydraulic Sluicing Co.; the
two public companies attracted numerous investors from the
Dunedin business community, and arguably initiated and

dominated a new boom era for the Otago goldfields.

Choie Sew Hoy had two wives, one Chinese, the other
European, who gave him six children in all. Since his
death in 1901, his two full-blooded Chinese sons and
their descendants have continued the legacy of Sew Hoy's

business empire.
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A letter from a member of the Cheong Shing
Tong to Choie Sew Hoy

5 February 2016
Photagraplier: Phoebe H. Li

Courtesy of Duncan Sew Hoy

SEZRNEE—F, REFWE
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Led by Choie Sew Hoy, the Cheong Shing Tong was a benevolent
society responsible for organising the exhumation of deceased
Chinese gold miners to be shipped back to China in both 1881 and
1901. This letter was sent to Choie Sew Hoy in 1881 regarding
Chinese fund-raising for the shipment. In 1902 the S.S. Ventnor
with 499 Chinese coffins on board, including Choie Sew Hoy's
own, set sail but shortly after sank in New Zealand waters. Its
wreck was discovered in 2014,
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For more detalls of Malida
Lo Keong's life; see James
Ng Windows on o Chinese
Past Vol. 3. Dunedin
Otago Hetltoge Books,
1999, pp. 345-358
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The first Chinese female
immigrant to New Zealand

It is hard to find Matilda’s exact Chinese name: Lo Keong was
the English spelling of the surname of her husband Joseph.
who was a Christianised storekeeper from Taishan county in
Guangdong. Joseph married Matilda in Victoria, Australia. With
a good command of English and Chinese. Matilda was actively
involved in Dunedin’s church affairs concerning the Chinese and
often appeared as an interpreter for both European and Chinese
communities.
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A studio portrait of
Mrs Matilda Lo Keong
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Chang Woo Gow, the Chinese giant

The Chinese giant Zhan Shichai or Chang Woo Gow was born

to a giant family in Fychow around 1846.  Accompanied by

his wife King-Foo (also spelt as “Kin Foo™ ), he first displayed
his extraordinary stature. a height of 7ft/8in (around 2.36m)

at the Egyptian Hall in London in 1865.  Afterwards, he was

known as a spectacular wonder on the stage and travelled
around the world. In October 1870 the couple arrived in New
Zealand from San Francisco and performed in several cities,

including Auckland. Wanganui. Christchurch and Dunedin,

prior to their tour to Australia, where King-Foo died. Chang
later married an English woman and lived in England, running

a tearoom and “Oriental Bazaar™ selling Chinese curios and
fabrics; they both died in 1893."

In his time Chang was probably the tallest man in the world.
His public life revolved around being presented as an exotic
freak of nature. so that curious people would pay just to see
him for themselves. Posing in a photographer’s studio for a
new set of carte de visite publicity pictures was a regular part
of Chang’s professional life, and the popular and inexpensive
small prints functioned as both an advertisement and trophy.

The full-length image of him and his wife made by the

London Photo Studios in Dunedin emphasises the exotic
nature of the couple by showing their oriental clothes
as well as disparate heights. It reveals little about their
character. except that they were good at standing still for the
relatively long exposures needed for the wet-plate process.
Inadvertently, perhaps, it reveals his preference for western

boots.

William | Harding’s photograph of him in Wanganui may be
more interesting because it is such a surreal-looking picture.
Chang seems more out of place than usual in this awkward
setting, which appears to be behind a hotel. Communication
with the photographer was not good. and Chang’s slightly
blurred face shows that he was not happy to be posed in this
situation. The man with the riding stick., who is holding the
unsettled pony. appears to be grinning, as his cross-legged
companion slouches to make himself look smaller, while the
tall European stands on a doorstep to exaggerate his height.
The ragged edges and black scratches on this print reveal
that it was made many years after Chang’s visit, with one
corner missing and the emulsion starting to peel in some
parts. Harding’s own prints are exceedingly rare. Fortunately,
his negatives have been carefully preserved by the Alexander
Turnbull Library in Wellington.
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Chang Woo Gow in Wanganui EHRERXEK

Circa 1870 #1 1870 4

Photographer : William | Hardi WEMO ;I - V]
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Between 1871 and 1885 over 4.000 Chinese working at various
goldfieldsin Otago comprised some 40% of the mining population
and produced 30% of the gold of this province.  As the New
Zealand government photographer, Herbert Deveril faithfully
captured this scene of those working by the side of the Tokomairiro
River, Otago, with a large format camera. To make a large print like
this it was necessary to use a large and cumbersome camera. This

original photograph is a contact print the same size as the negative.

Chinese gold miners,
Tokomairiro River, Otago
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Nigel Murphy. The Poll
Tax in New Jeaiana. o

Research Poper. Wellington:

Papartment o! Internagl
Affalrs, 2002, pp. 91-145
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Wellington Wharf BRIk

Cirea | 885 #] 1885
Photographer : Burton Bothers . R el
Museum of New Zeuland Te Papa - C .ol 1307 i c[E S M. Coll307

Wellington, the capital of New Zealand, was also a major landing
port for early Chinese immigrants. According to New Zealand’s
customs records, more than 2,000 entry tax payments were made
by Chinese arriving at the Wellington wharf between 1888 and
1930." Almost all of these people had stopped over at Sydney.

FASEFA=EHNER Mt —ER2E N BENEES
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In 1840 New Zealand’s first governor, William Hobson. purchased
blocks of land from Maori and named the site “Auckland™ as his
new capital. Auckland, which is now New Zealand’s largest city,
was catching up with Dunedin’s growth during the 1870s. due in
part to the discovery of gold in the Thames area and increasing
shipping from Australia and the rest of the world. This large format
view by Herbert Deveril was made from the soon-to-be-established
Albert Park in central Auckland. looking towards the North Shore.
There were very few Chinese in Auckland at that time.” Today there
are more than 110,000 Chinese living in greater Auckland,” most of

whom are recent immigrants from mainland China.”
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A view of Auckland mE=—i
Circa 1875 #] 1875 £
Photographer : Herbert Deveril HHn . &% - KD

John B. Tumer Collection L0 - Fraioal
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Based on records In the
Wise's New Zealand Post
Office Directory, James

Ng notes that In Auckland
there were only 8 Chinese
In 1871, and 10 in 1874. We
are grateful lor James Ng's
genatosity in showing us his
unpublishad manuscript.
RERAENRY (Hl=
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iR, 1871 &, BR=RNE
BEEN, 1B4F, E10E
A . TR S HE N HER
FEERE o W H & AR
FH.

21

This statement is according
to the result of the lotest
census conducied in 2013
For more Information,

see hitp://www.stats.

govi nz/Census/201 3-
census/protlle-and-
summary-reports/ethnic-
profiles. aspx?request
value=24737&parent_
id=24726&tabname =
#24737 (occessed 12
November 2016).
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Phoabe H. LI, 4 Virtual
Chinarown. the Diosporic
Mealasphere of Chinese
Migrants in New Zealand.
Brill: Lelden and Boston,
2013, pp. 66-73.
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Fat more detalls of
Alexandal Don's life, see
James Ng, Windows on

a Chinese Pas!. Vol, 2
Dunedin: Otage Heritage
Books, 1995, pp.136-190.
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For mare details about

Dor's “Roll of the Chinesa",

see James Ng, Windows
on a Chinese Pasl. Vol, 4,
Dunedin; Otago Hetitage
Books, 1993
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Alexander Don and
his historical records

The Reverend Alexander Don (1857-1934) was a Presbyterian
missionary preaching among the Chinese in New Zealand between
1879 and 1913. He established New Zealand’s first Chinese church
in Round Hill and later initiated the founding of the Canton Villages
Mission in the area of Panyu, where the majority of Chinese gold
miners came from. In his time, Don was the most important figure
documenting the New Zealand Chinese community, with his fine
photographs taken of Chinese gold miners and extensive writings
including diaries, reports, and newspaper articles. ~ His “Roll of the
Chinese™ is an extraordinary historical record preserving more than
3,000 individuals’ personal information including age, occupation,

home village, number of years of residence and movements.

At Round Hill the largest hotel REQVWBELLE
was owned by Lai Chong B KAYARIE

Circa 1881 £] 1881 4E
Photographer : Donald Ross B, T . B

Southland Museum & An Gallery
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Lai Chong (also spelt as “Lai Tsong™ or “Ly Chong™) was the
most prominent Chinese man in Round Hill: he married an
Irish woman and owned several gold claims, a general store,
and the largest hotel in the village. By the turn of the 20th

century, most Chinese had abandoned mining in Round Hill,

leaving only some empty houses.

Houses lived in by Chinese gold miners at Round Hill

HERESETREENRER

11903 4

S G 22 R IS T 22 B A - FRA B . 1/2-019141-F
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Chinese gold miners and Reverend George Hunter
McNeur at Carrick's Road, Potter's Gully, Nevis, Otago
(detail opposite)

FERIEZETSESETSERSNMFESBWT, RISIHTS, e
(AENRE)

#1900 4

AT R

R

i L EREABEZEHILK - B R E AR 1/2-019155-F
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Chinese gold miners and Reverend Alexander Don
at the Kyeburn diggings, Otago

Circa 1902
Photographer : Alexdander Don

Alexander Turmbull Library,
National Library of New Zealund 1 1/2-019156-F

STISERSBINENSRE 15, RESF
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Presbyterian missionary Timonthy Fay Woh Loie,
his wife & three children

RKESEAGHIBENEFR=NI)ILE

#1910 4
Uil s MLT. 2=
Fie s e g a il (F%) : P-82-010
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Chinese gold miners and
Reverend George Hunter McNeur
at Winding Creek, Otago

BEETSELBWINEREZR

#1 1902 4
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Sent by the Presbyterian Church of New Zealand as its first

missionary to Canton, Reverend George Hunter McNeur arrived
in Southern China in 1901. Shortly afterwards, he began to visit
villages to deliver gold sovereigns and letters that gold miners in
New Zealand had entrusted him to pass on to their families. Lung
Tong (literally meaning Dragon Pond) was one such village. This
photograph was taken at the Lung Tong Ancestral Temple: the man
in a scholar’s gown with a light-coloured waistcoat on the left was

Rev. McNeur's assistant, William Chan.

FAHA=KER FEINETRBHNBE—ERLT, EHE
WIHF 1901 SHEEAEFE . BENARIEFABRBEE—
HE, tARBEHERTHRIOIERA=NEAFEMNREREY.
RIBBRETERNFEGE, LRl FREXE EERNANE
i BRI BN PR AR o



Welcome by Lung Tong (Dragon Pond) villagers, Panyu (detail on this page) EBEREFNHEMNIDE (ATHEFR)

1901 £ 12 H
FIE BEZ (1 bk

T e Sl (%)« A-L-1_20-53
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For more detalls about
James Shum. see James
Ng, Windows on o Chinese
Past, Vol, 3. Dunedin
Otago Hertage Books
1999, pp.330-345
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James Shum : “a typical rusher”

Described by Rev. Don as “a typical rusher”, James Shum
was born to a family with a small farm in Panyu. At the age
of seventeen, he joined nine others of the same village and
embarked from Hong Kong. With three hundred and thirty
Chinese passengers on board, their sailing ship took three
months to arrive in Dunedin: it was one of the six ships that
brought nearly 2,000 Chinese to the Otago goldfields in 1871.
Like some other lucky Cantonese miners. James returned home
four years later, with over £100 saved from diggings, and got
married there. However, he only stayed for thirteen months,
and decided to go to Otago again. It would take thirty years for
him to make the second return trip to China. Over those thirty
years, he kept sending remittances to his family until he was no
longer fit for mining. In 1905, the middle-aged James returned
to Canton and married again, as his first wife had died while he

was in New Zealand.

James Shum's life, as sketched above. was very typical among
the transient Chinese community in New Zealand during the
gold rush. Nevertheless, there was another side of him that was
not typical. He arrived in New Zealand prior to the government
restricting Chinese immigration in 1881, so he was not a victim
of the poll-tax implemented in that year. He was also among
the few Chinese gold seekers who converted to Christianity.
In his later years in Canton, he worked at -the Presbyterian
Ko Tong Hospital as a steward and was “the best preacher”
in his European colleagues’ eyes. Because of his untypical
close relationship with missionaries, James Shum was the best
documented Chinese “rusher” amongst the thousands of them in

New Zealand. "
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James Shum's document concerning poll-tax kept by
the New Zealand Customs upon his departure in 1805
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James Shum's identification portrait for the New Zealand
Customs
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James Shum's 1905 poli-tax certificate

James Shum amved in New Zealand betore the poll-ax wis imposed. The Customs,

expecting o collect the poll-tax if he retumed, tssued this cenificate of clearance

1905 &, RAEBIE X ALBUEH

Py EA SRz Tk s AR, WOCR Firioat: mE

(LSl o iR A R

& Chinese residing in New Zealand,  presentin & e vreclons
alleges that be arrived in New Zealand on -l  /£Y0
i the ship™ o —— i from ]

and thst the tax wus then paid by or for him, and thst he hns not possession
of the receipt for same. Thesaid 5, . D

having now informed me that he i¥ desirons of visiting China, and intends to
return within # CJZ#‘H .+ his uame has been registered by me.
On return to New Zesland the tax will be received on deposit, and will be
roturned upon identification.

e Collecrar of Custains,
&) :
Port of oL it b
Dated 2@  Founr . 1905

.’ .
Signaturaot Mo ooy .‘5._.-_/

Incm:‘unehulm:: In Engish {if possibl) ;
___5 -”7? ) .‘#‘JWW j/-imzwa-;
D
lbv‘,r?/vtza;—a-.!! -

Stamumsr of personsl appestance, such s height, build, and other particulars
widing identification.

2.5 S

.JZ,,,(X' ;" el

/".f,';‘-v\ﬂ,-—v -'?‘I;_'t

RIGHT HAND, |
ot Dot MO, Ting, nd Tkl Flstioes
R R =

i, )

é,géezw-: Loy inathached hereto, coves e fon

Jf/f/ 05

053



05



This severely damaged and crudely retouched

print is one of the worst examples of

how badly Alexander Don’s outstanding
photographs have been damaged and

mishandled .

XA E . ISR AR — T HRiR
B0 F, REREES S AR R F o EIERIA,
FitmE A E S AR .

The Christian congregation at Maori Gully
(Ida Valley), with James Shum standing
third from the right (detail on this page)

EHOa (Faa) NER, BHIE=AX4
(ABEFR )

1902 s 12 H 26 T
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James Shum, his second wife Poon Saam Ko and adopted
daughter, sitting in the doorway of the ancestral hall of
the Shui Lek clan on his wedding day (detail opposite)

RAEHEX, KEARRERAEADL, thSHEEFE=S
(FF) , UERMMNFL (A5 RRE )

1913 §
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Young Hee and Chinese on the West Coast

7 Chinese gold miners began arriving at digging sites on skilful navigator in both Chinese and European society, he

P = the West Coast of the South Island in 1873. Up to 1908, instigated a petition resulting in the implementation of New
Julio Brodshow. Gokd
Prospects; Chinesé on
he Wesr Coast of New
Zealand. Greymouth
Shantytown. West Coast

t'r'S'-D”rCC}' f szg;j’ffgﬂjz‘ Greymouth, the largest town of that region. The best-known Young Hee returned to Hong Kong in 1901 and became a
society Inc,, - <

in numbers running from hundreds to over a thousand. Zealand's Opium Prohibition Act 1901,

they created a robust Chinese community centring around

Chinese in Greymouth at that time were probably Young Hee prominent figure in public education as well as charity work
28 and his family. Originating from Panyu in Canton. the Young in Hong Kong, including a leading role in the local Confucian
Young Hae's early life in family owned large merchant stores. Young Hee was also Society. Founded by him and colonial Hongvl(ong's renowned
New Zealond is presented L . R . 5 . .
in Julla Bradshow's Gokd a high profile law clerk popular even within the European comprador Lau Chu Pak, this charitable organisation held a
Prospects: Chinese on i ; . y Z ; : :
the West Coast of New community. Having received a good education in English, large assembly to raise funds every year for free schools in
o, pp.173-177. 5t 2 : r 3 Py ?
e h, B Young Hee performed multiple roles in managing business, Hong Kong and poor districts of Canton; in 1921, 32 such
in law. and served as an official interpreter for the courts. A schools benefited from it.

Hong Kan
Ollice
Carl Smith
no.: CS/1018/001 74957
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The Young family, with Young Hee and his wife at left rear.
His father was sufficiently wealthy enough to purchase an
official title from the Imperial Qing government.

1898
Mhotogrmpher © unknown
Gireynmuth History Howse Museum

HEERE, BE_HHRE, THHSE,
HRXEVHMILERHES.
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The exterior and interior of Young Hee and his wife's villa
in Greymouth. The-carefully laid-out front garden and the
exquisite furniture and fashionable home decorations
reveal that the couple were enjoying a comfortable upper-
middle class life in colonial New Zealand.

BHIRBREFAE=MNNEIE, MSEFERER, BIHNGERIE
MER, EARERRRFRIZBHNENRE=SHERMEES
BERESHASMENEE.
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This brief blography of
Chew Chong is based
onthree primary sources
Donald Alexander Drabible
Ihe Life ond limes of
Chew Chong .Eltham: D

A. Diabble, 1996, Jomes
Ng. Wincows an a Chinese
Fost Vol. 3. Dunedin
Otago Herltage Books
1999, pp. 304-319

Chew Chong, the prominent Taranaki merchant

Chew Chong was born in Kaiping (Hoi Ping) county in
Guangdong around 1828. He arrived in New Zealand in
1866 after some years as a merchant’s clerk in Singapore,
and a storekeeper in Victoria, Australia, doubtless aided
by his good education including English in Canton prior
to his departure for a successful overseas life. Unlike
most Chinese who came to New Zealand to seek gold,
Chew Chong secured his great fortune in Taranaki's
newly-burnt forest, where he found a kind of fungus, a
delicacy highly sought-after by the Chinese. In the course

of collecting and exporting fungus to China, he formed

lucrative connections with Taranaki’s early settlers, who
in their later guise as dairy farmers, were invaluable
social capital for him as he moved into the industry of
making butter and cream. He was the first person in New
Zealand successfully to install a refrigerating machine to
manufacture top quality butter for export; technological
innovation advanced his name and his products led the
market at the time. He married a European wife and
died in 1920. Highly regarded by the European business
community, Chew Chong has been remembered as one of
the key founders of the New Zealand dairy industry.
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Chew Chong's General Store,
New Plymouth (detail on this
page)
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Chew Chong's Jubilee Factory, Eitham REMAFIREBRERALKZNI

1890 &
{02005-1 7 ] - FR S04 . PHO2005-178
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Lily Lee & Ruth Lam. Sons
of the Soil: Chinese Market
Gardeners. in New Jealand
Pukekohea: Dominion
Federation of New Zealand
Chinese Commercial

Growers Inc. 2012, p. 14
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For more details about
Chinese market gardensats
contibution to the war
elfort, ses Nigal Murphy

S 258 througft Aaversily

fory of ¥ 8’

Nor

Feageration of New £
. na Chinese
Commercial Growers.
Pukekohe: Dominion

d

Federation of New Zealand
Chinese imercial
Grawers Inc. 2012, pp. 19
29
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Early Chinese market gardens

Predominantly from rural Canton, the Chinese began growing
vegetables in New Zealand as soon as they arrived in the
Otago goldfields. They usually kept small paddocks near their
huts to grow fresh produce, chiefly for their own consumption.
Market gardening became a major occupation for Chinese
after the gold rushes. By the turn of the 20th century,
Chinese market gardens were dotted among nearly every town
and district throughout the country. Commercial gardening

required intensive labour, collaboration and commitment,

especially when the technologies and horticultural methods
were still primitive. The Chinese success in market gardening
depended on the continued chain-migration of brothers or
other male relatives from the same villages. For the following
decades, kinship links still acted as the driving force behind
their success. During World War II, Chinese gardeners
supplied the New Zealand government with essential food
supplies for allied United States forces stationed in the South

Pacific.
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A panoramic view of Chinese market gardens
in what todays is Newmarket , central Auckland

Sir George Grey Special Collections, Auckland Libranes Ad634

Chinese market gardeners in Great North Road,
Western Springs, Auckland
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Probably born in 1850 in Guangdong, Sing Chow spent some
time in New South Wales, Auckland and Christchurch prior
to his 40-year life in Akaroa, where he carried on his own
market garden and hawked vegetables in the streets. He was
a well-known figure among the locals and was always seen
with two baskets suspended from a bamboo pole and a broad
smile. Remembered as “strictly honest and popular”, he was
jocularly known as “the best looking Chinaman in Akaroa” (he

was in fact the only one).

Unfortunately, this striking photograph, intended by the
photographer to show the lush garden tended by Sing Chow,
has lost a large bite through careless handling. Consequently,
it has, unfortunately, been reproduced as a tightly cropped
vertical picture to hide this damage. We show it here in its
less than perfect form to reveal more of the garden and also
to remind us how easy it can be to damage and misrepresent a
beautiful photograph.

Sing Chow, a Chinese market gardener in Akaroa

October 1898, Photographer : J. N, Tavlor, The Weekly Press . Akaroa Museum
AK : 1988.2143
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Early Chinese greengroceries

With a large number of Chinese engaged with market
gardening and therefore ensuring stable supply, Chinese-run
greengroceries were also commonly seen throughout urban
and suburban New Zealand. Like the Chinese market gardens,
those shops were usually owned and operated in partnership
among brothers and other kinsmen, who would work hard and
live frugally in order to save and send remittances back to
China; those lucky people who had families in New Zealand

usually lived at the back or upstairs of the shops.

Lower Queen Street, Auckland, with two
Chinese stores

1l November 1919
Photographer @ Henry Winkelminn
Sir George Grey Special Collections, Auckland Libraries WI675
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By 1911, Auckland had become New Zealand's largest
industrial centre, with a population of 264,520 people, about
26% of New Zealand's entire population at the time. As
Auckland’s premier commercial street, Queen Street in this
photograph feathered many aspects of the latest development
in city infrastructure and a bustling city life in 1910s. We can
see that two sizeable Chinese stores occupied the premier part
of Queen Street.

The Ah Chee store was named after Auckland’s prominent
Chinese merchant Chan Dah Chee, commonly known as Ah
Chee. Born in a village in today’s Dongguan (Tung Goon) in
1851, Ah Chee arrived in Auckland in 1867. He started from
a humble market gardener and a hawker selling vegetables
in streets. By the 1880s, he owned a large market garden
and had also become an importer of Chinese wine. We don't
know whether he also imported other things then, but can

certainly affirm that his entrepreneurship kept prospering over

the following years and probably reached its heyday in the
early 1910s, when Ah Chee's business empire had expanded
from Auckland to Hong Kong and Fiji. His company imported
Asian merchandise such as rice and island fruits, exported
fungus, grew vegetables, manufactured preserved ginger, and
supplied goods to British and foreign navies in addition to
New Zealand’s leading shipping lines and hotels.  One of his
grandsons, Tom Ah Chee, opened New Zealand's first modern

supermarket in 1958.

The other Chinese store C. W. Wah Jang & Co. in this
photograph was set up collectively by immigrants from
Zengcheng and also supplied fruits and vegetables to
shipping lines and hotels as well as normal retailing. Both
of the two companies also had market gardens and operated
as contact centre depots providing accommodation,
consultation on immigration and employment to their
countrymen.
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Interior of another Chinese
greengrocery shop
(detail on this page)
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Chinese community life
in Wellington

Since the early 20" century, Wellington, as New Zealand’s
capital city. had accommodated the largest Chinese community
in the country. The Chinese quarter was centered around
Haining Street as the so-called “Chinatown”, and sprawled out
to the neighbouring Frederick, Vivian and Taranaki Streets,
where various Chinese homes and business as well as Chee
Kung Tong and other community organisations, and a church
were located. With Wellington’s inner-city development in the
late 1950s, many old buildings were demolished, and the once

vibrant Chinese settlement faded away.
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Chee Kung Tong:
Chinese Freemasons,
Wellington

Originating from the Chinese secret society the Hung League,
the Chee Kung Tong branched outside China with Chinese
migrants dispersing to various parts of the world. The Hung
League had probably begun their operation in New Zealand
during the gold rush, when Chinese gold miners relied on
mutual support within the Chinese community. The archival
records, however. reveal that the Chee Kung Tong was
incorporated in Wellington in 1924." and in Auckland in
1925."

Chee Kung Tong — Chinese Freemasons' procession
outside the Consulate General of the Republic of China,
Frederick Street, Wellington

1924
Photographer : unknown
Alexander Turnbull Libeary, National Library of New Zealund £ 1/2-169003-F
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Portrait of a man
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This copy photograph of a portrait print attached to a well-
used pinboard reminds us that the subject or their family
could not always go back to the photographer who made
the original print and obtain a top-quality reprint from the
original negative. Rather, they very often had to make do with
a second generation of the original print, and accept the loss
of resultant detail and tones. Signs of wear and tear, and spots
and scratches were exaggerated in the copying process and

further take away the beauty of the original photograph.
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1930s portraits of Chinese in Wellington
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These plain portraits made during the Great Depression (1930s)
in Wellington make no attempt to flatter their subjects, who
have worn their best clothes. It is suggested by the wide gaps
between sitters in the horizontal twin portraits that the sitters
did not necessarily know one another but were posed in one
picture to save money on materials, with the final prints cut in
half to make two separate portraits. Many New Zealanders had
similarly no-frills portraits made during this period and during

wartime when photographic materials were scarce.
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Chinese Assoveaifon

Wellingotn. New Ze
Chinase Association, 2014,
p.33
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Monying Ip. "Chinese New

Iealonders: Old Settlers
and New Immigrants.” In
immigration and National
identity in New Zeaiand,
One people, Two pecpies.
Many peoppies? Edited

by 5. W. Grall, Palmerston
Narth: Dunmore Prass, 19958
p.180

446

Vew Jealana 1871199,
Auckiand: New Zealand
Chinese Association, 2008
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New Zealand Chinese and the Sino-Japanese War

Following the outbreak of the Sino-Japanese War, on 26
September 1937, representatives from all over New Zealand
gathered in Wellington to attend the Chinese National
Salvation Conference and declared the establishment of
the New Zealand Chinese Association (NZCA)."" With its
headquarters in Wellington and with 15 branches throughout
the country, the NZCA is still in operation today. During
wartime., the NZCA collaborated closely with the Chinese
Consul to coordinate and collect *Save-China® donations:
figures suggest that the per head average of New Zealand
Chinese donations was more generous than that from other
overseas Chinese communities.” This photograph was taken at
the rear of the Tung Jung Association in Frederick Street when
the NZCA was founded. The Chinese Consul-General, Wang
Feng, is shown in the middle of the front row. with his deputy
Yue Henry Jackson, the son of a Chinese father and Scottish
mother, on Wang’s right.

As the Japanese invasion intensified in China, the families
of New Zealand Chinese were increasingly in danger. The
NZCA. the Chinese Consulate General and the New Zealand
Presbyterian Church jointly persuaded the New Zealand
government to issue refugee status to allow the arrival of
Chinese wives and children, who were left behind. These
women and children were granted permanent residency
after the war. By 1947 more than 1,400 Chinese had became
permanent residents of New Zealand, including 249 refugee
wives, 244 refugee children, and 437 children born in New
Zealand.”" These refugees made a significant change to the
structure of the previously transient New Zealand Chinese

community, which started to take root in the country.
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Representatives at the New Zealand Chinese
National Salvation Conference, Wellington

1937
Photographer : unknown

Auckland War Memonial Museum Tamaki Paenga Hira : H-RESOS-177
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Chinese in the New Zealand forces during the World Wars

49 During the World Wars. British subjects in New Zealand were

For mere Information liable for conscription. But with most Chinese being non-
about Chinese In the New g .

Zealond forces during World citizens, elderly, or unable to master the English-language,
War |, see Alastoir Kennedy

Chinese Anzacs. only a handful of them joined the New Zealand forces.
Australions of Chinese .

descent in the defence Government records show that there were 55 Chinese New
forces 1885-1919 (revised . . B =

to Inelude New Zaalond. Zealanders enlisted in World War land 39 in World War I1.°

born Chinese of the New
Zealond Expeditionary
Force 1914-1919), Wellington
New Zealand Chinese
Association, 2016.
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Eang King How Chow, known as George, enlisted in the New
Zealand army during World War I. His father, How Chow was
a prominent Chinese merchant in Gisborne, and his mother

Sophia was an English immigrant.

BE -2 FR, TEFE, BAUHFRKEHEAGRRE=
Fhh. EAFENSHIBXERER, BFENREBE.,

Eang King (George) How Chow in the
New Zealand army during World War |
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George How Chow, a nephew of RE-2 FENEFFAE
Eang King (George) How Chow, was EMEPRITE=FMN,
stationed in Cairo, Egypt, with the New HREFHERFE
Zealand Army during World War ||

#1 1941 4

A group portrait of full-blooded
Chinese serving in the New
Zealand air force during

World War Il. Bruce Ah Chee,

a grandson of the prominent
Auckland merchant Chan Dah
Chee is shown on the right in this
photograph
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PART THREE

FROM SOJOURNERS TO SETTLERS
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New faces of the Chinese in New Zealand
after World War 11

World World Il brought New Zealand and China together as
allied nations fighting Japan. Indirectly, this relationship enabled
the reunion of many New Zealand Chinese families, which in
turn helped mainstream New Zealanders to accept the Chinese

as respectable participants of their communities. This change of

attitude was reflected in the way New Zealand photographers
chose to show the Chinese, not as the alien “other” but as
individuals with their own distinctive character and beauty. These
changes are illustrated by the following images created after the

war.
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Moy moy (Little miss) pE (/VE )

1946 1

A highly talented and competitive photographer, Brian Brake was
awarded an Associateship of the Royal Photographic Society at the
age of 20 for his atmospheric landscapes and romantic portraits such
as this in the Pictorialist category. This photograph was published in
the /llustrated London News, London, 1947, with the caption; * “True
ease in writing comes from art, not chance™: an appealing study of
Chinese childhood’. “At the R. P. S. Exhibition: Nature and Art in

Photographs.™ Ilustrated London News 13 Sept. 1947: 284, The

young girl was the daughter of Chinese Consul-General Wang Feng.
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For this, one of Brian Brake’s early pictorial
photographs, the photographer turned the greengrocer’s
storeroom into a makeshift studio intended for a formal
portrait of his friend Keith Lowe among the empty
fruit boxes. The ladder perhaps symbolises the social

aspirations of new friends from different cultures.
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A portrait of an unidentified —BRNBBEALF An unidentified Chinese woman —BRAMBHBHEALF

Chinese woman

1947 ! 1945
sir Lieorge Grey special Collection 34-557 ] 1 i ' 34-549
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Clifton Firth was one of Auckland’s most fashionable and well-
known photographers, who set out to photograph the leading
business people, artists and intellectuals and beautiful people of
Auckland. His close-up portraits of these Chinese people were
made just after World War Il when New Zealanders, previously at
war with the Japanese, tended to think that all Asians looked alike.
Firth, however, chose to depict the distinctive Chinese beauty and
character of these people with the contrasty Hollywood lighting style
that was his signature. The prints were featured in his street-level
display box to entice new customers to his studio and also served to
educate the public. Firth himself later briefly visited China.
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Crew man from the ship Heather

AmEsS LAIKF

#11951F 1 H 17 H

4540 114/251/10-G

We have not been able to identify the press photographer
for this Wellington newspaper. nor the reason for this
delightful portrait to have been made. but it is certainly
a positive image of a Chinese man which reflects the
growing acceptance of Chinese people in New Zealand
after World War II.
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Morning sun o kapoo den

laranaki Street, Wellington

BSREIIRE, EENEE, HRIWM

1957

1-066

This warm picture of an old man enjoying
the warmth of a shaft of sunlight outside a
Pakapoo (a Chinese gambling game) den is
typical of the empathy shown towards the
small Chinese community by Les Cleveland, a
noted photographer and social historian, who

befriended many of his subjects.
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Hong Kong Cafe, Taranaki Street,
Wellington

FEEAREG LN “FEBMH" , ERWM

1957 4

1M 2 WK - fFh2mE . 1-067

The Hong Kong Cafe was a popular Chinese
restaurant well patronised by Europeans and
Chinese who enjoyed its tasty and inexpensive
meals. Les Cleveland was one of its few
photographers to record such buildings before

they were demolished in the late 1950s.
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The Drunken Beauty ( BERNME )




Trouble in Heaven (X&) The Waters Flood the Chin Mountain (F)=z(KkB2W)

one episode of The Blue Snhake
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Unable to photograph the Peking Opera in Beijing during his
four-and-a-half month visit to China in the summer of 1956, the
New Zealand photojournalist Tom Hutchins made the best of his
opportunity to photograph the first touring troupe to New Zealand
in October 1956. As well as photographing dress rehearsals. he
went backstage to make close-up portraits of the main actors in
costume. for publication in local newspapers. A feature in the
Auckland Weekly News of 31 October 1956 introduced New
Zealanders to the “Elaborate costuming and glowing colour...of
Chinese theatre” --in black and white photographs! The original
negatives have unfortunately deteriorated bevond use, so our prints
were made from digital copies of of the 4x5 inch contact prints
made 20 years ago.

The exact translation of the incorrectly identified “Trouble in
Heaven’ opera actually means the opposite - to “bring peace to
heaven™ and illustrates the complexity of translating Chinese into
English, especially in regard to classical Chinese culture. This
popular opera is based on Journey to the West, a famous Chinese
novel published in the 16th century. Another example, is that The
Drunken Beauty is named from the famous opera Farewell My
Concubine. which is about a Tang Emperor’s favorite concubine
getting inebriated.
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The Sun Yat-sen memorial, Canton

The New Zealand photojournalist, Tom Hutchins. spent four and a
half months in China in the summer of 1956. Of this picture, made
early in his visit, he noted that this monument to the founder of the
Republic of China was largely financed by overseas Chinese. His
attention was also drawn to a bare-footed boy with a bamboo pole

and two baskets in the city scene.
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A Cantonese village with boys after school — N HEE RN FRBFENBEE)

1O%6

The photographer saw this scene as typical of a Cantonese village. It
includes an elderly woman working in the shade by the river while
a group of young boys linger in the sunlight after school. He also
observed, from the slogan on the wall, that politics had become a

central part of a village life.
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New Zealand Chinese during the post-1949 revolution era

When in 1949 the Chinese Communist Party emerged victorious
in the Chinese civil war and established the People’s Republic,
it automatically turned into a major rival to the Western bloc
to which the New Zealand government belonged. This put the
Chinese in New Zealand in an awkward position, given that most
of them. as well as their relatives in China, possessed property
and other assets in Guangdong. They became easy targets during
an array of political campaigns in the Chinese mainland. One
outcome of the Chinese revolution, and the often hostile reaction
to New China finding its own way on the international scene,
was that it forced many Chinese to give up their sojourner-status
and their desire to return to China. Instead, encouraged by New
Zealand’s new assimilation policy since the 1950s, they decided

to settle permanently. The following images reveal various

aspects of the gradual change within the New Zealand Chinese
community, which had begun to adapt and embrace a New

Zealand way of life.

Chinese children who either arrived as war refugees or were
born in New Zealand grew up in a liberal Western environment
and in an English-language education system. They found
new opportunities to pursue careers in medicine, engineering,
accountancy. education and other professions. Their increasing
absence from typical family-run businesses. particularly
greengroceries, laundries and market gardens is evidenced by
many photographs of the period that show aged parents, in a

lonely stand, still operating such enterprises.
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The name of the laundryman in this photograph was Ng See Thoon
(aka Ng Kew), who first worked at his family’s laundry in Gore
in 1920. In 1946 he purchased the Chan Foon laundry that was
established in Wellington in 1910 and when it closed in 1981 was
the last Chinese laundry in New Zealand. Ng died at work in 1983.
An avid photographer, Tom Shanahan was a trombonist in New

Zealand’s National Orchestra.

An elderly Chinese laundryman

Circa 1970
Photogragher : Tom Shanahon

Museum ol New Zesland Te Papa Tongarewn ; O.027284
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John S.Daley trained as a photographer for the Department of
Scientific and Industrial Research in Lower Hutt during the late
1960s, and as a shy young man roamed the streets of Wellington
with his camera in his spare time. Brought up in a rural town, it was
his way to discover for himself what made the city tick and build his
confidence as a photographer. Too shy to talk to the elderly Chinese
man, Daley waited for the moment to capture a habitual gesture
as the man bent to check his till. Daley became a sought-after
commercial photographer based in Auckland and this intimate early
photograph was included in his book of pictures from that period,
The Big Smoke, published in 2004. People. in all of their diversity,

remained his favourite subject.
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This classic unposed Ans Westra photograph of fashionably
dressed Chinese racegoers among the rather dowdily-dressed New
Zealanders simultaneously talks about difference and familiarity.
But for their obviously foreign clothes, their familiarity with the
racetrack makes one imagine that they are comfortably at home.
Likely, they did not know they were the centre of attraction for New
Zealand’s best-known documentary photographer.

Punters, Trentham Racecourse, Upper Hutt

1959
Photographer : Ans Westra
Courtesy of Ans Westra

Suite Gallery . Wellington.
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But for their Chinese features these sisters appear
as typical New Zealanders of their generation
out shopping. They are the mother and aunty
of New Zealand-born Diana Wong, one of the
country’s outstanding but little-known Chinese

photographers, who-included their portraits in

her remarkable ethnically diverse 1975 book,

The Family Album: a Photographic Collection of
Auckland Women, which she self-published in

recognition of International Women's Year.
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Joe Mo Lock Gock and Fave Gock
were the market gardeners who
first cultivated seedless watermelon

in New Zealand.
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A visit to the home village of
a New Zealand-born Chinese

MA=%EAEZRE

1960 5 11 1
LAl :‘l‘! r| 1

In 1961 New Zealand-born Diana Wong decided to pay a visit to her
mother's home village, Toon Mee Village in Zengcheng, Guangdong.
She was among the very few overseas Chinese visitors from the
West who had a chance to see and to experience the real life of
their ancestral land after the 1949 revolution in China. Despite the
intense politics that shadowed her visit at that time, she still holds
fond memories of the warmth and joy amongst her relatives and the

villagers.
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This photo shows Fung Shiu Wing. a full-time Minister of the
Baptist Church in Wellington, teaching a group of children to
write Chinese. Chinese-language classes were offered by the
church at a school in Petone. At an invitation from the Baptist
Union of New Zealand, Fung arrived in Wellington in October
1950 from Guangzhou where he had trained and also taught
at the Graves Baptist Theological Seminary. ' Posed for this
picture, close inspection reveals that many of the youngsters
in the picture could have seen the blackboard from their

viewpoints.

Chinese children learning Chinese

24 Oktober 1951

Photographer : Evening Post

Alexander Tumbull Library |

National Library of New Zealan : 114/372/07-G
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Children of a Chinese family
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This series depicts.the first encounter between Ans Westra,
the newly-arrived Dutch-born photographer, and the little
children of a Chinese family in Wellington. Instead of her
signature square-format Rolleiflex pictures made from waist-
level, she stood out because she was using a 35mm camera at
that time. It can be seen from the expressions of the children
that the European stranger appeared just as curious to the
children as they appeared to her with their identical new

haircuts and shoes.
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Architect Ron Sang with two business partners at his office
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Ron Sang. who was born in Fiji. followed an unusual path for a
Chinese New Zealander of his generation by becoming one of the
country’s finest architects as well as a celebrated art collector and

publisher.

StIE—CABLL, FEEFHENFRA=2 AL RM&IEET
—RZJRFIENTWATZE, ERANFHFA=RAFENERR
iHiiZz—, BEtENBNERBEBMERLIRA -

Peter McLeavy, Gordon Walters, and Wong Sing Tai,
outside the National Art Gallery, Wellington
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This photograph. commissioned by the art
historian Hamish Keith for an article in
New Zealand Vogue in 1968, depicts the
pioneer art dealer Peter McLeavy, artist

Gordon Walters, and Chinese artist Wong

Sing Tai outside the National Art Gallery

and National Museum in Wellington.
Wong had just won a major contemporary
art award, and Keith considered these
three to be the most important figures in
Wellington’s art scene. Other prominent
artists, including Guy Ngan and Wong Sing
Tai’s brother Brent Wong, were excluded
from Keith’s choice which included a much
larger contingent of significant artists from

Christchurch and Auckland.
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This stylish portrait of a Westernised Chinese wedding
couple was taken by Ronald D.Woolf, a prominent
Wellington professional photographer. Glynnis Wong first
met her Fijian-born groom Gregory Yee when she travelled
with the New Zealand Chinese basketball team to play
against a local Fijian Chinese team. He later came to New

Zealand. It was not uncommon for Fijian Chinese to come

to New Zealand for better education at the time.

’ = | 2 v
ftREIFHFA=

TEAHIEFL.



By showing the very ordinariness of this
gently proud middle-class man weeding
plants in front of his carefully groomed
house, the photograph reveals a great deal
about the extent to which the Chinese
have been assimilated in the New Zealand

society.
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A Chinese man in his front garden, Wellington
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A Chinese girl
in a sewing class
at school
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Maori-Chinese:
an essential chapter

Marginalized in a European-dominated New Zealand society, the
indigenous Maori people’s socioeconomic status enabled them
to engage with similarly marginalised Chinese. The two groups
often met at Chinese market gardens and occasionally developed
a dependent relationship. Without the necessary citizenship for
acquiring land, Chinese gardeners leased communally-owned
lands from Maori, of whom the poor found a valuable source of
income by working for the Chinese. Inevitably the close working
arrangements led to some romantic attachments between Maori
women and Chinese men, though interracial marriages as such
were quite rare at that time. * The existence of Maori-Chinese
children and their descendants, and other offspring from mixed
marriages remind us of the complex makeup of New Zealand
society that challenges any simplistic conclusion of its race

relations and national identity.
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For more life stories about
mixed mariages between
Chinese and Maor, see
Manying Ip. Befng Mdor-
Chinese: Mixed Idenfities.
Auckiond: Auckland
University Press, 2008
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Alma Wong, a Chinese market gardener’s Maori partner — T EAZFE T ANEFNEBIRE - &
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Jenny Lee-Morgan, a Maori Chinese

B - R - F (BREE ) , —1MEAEANER

Jenny Bol Jun Lee-Morgan, whose grandmother was Maori and
whose grandfather was a Chinese market gardener, is now Associate
Professor in Maori education at the University of Waikato. Her
Chinese ancestors came from villages in Taishan and Zhongshan,
and she now has relatives in Australia, Canada and the United
States as well as New Zealand. She received a doctoral degree
(in education) from the University of Auckland for her original
research into Maori-Chinese identity and her teaching centres on her
bicultural heritage. Her book Jade Taniwha: Maori-Chinese ldentity
and Schooling in Aotearoa provides an insightful account of being

Maori-Chinese across two generations.
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Wong Git Way and his
tamily storles are primarily
bosed on Wayne Wilson
Wong's doctoral thesis
Yellow: Portrolt of o Family
completed ot the University
of Auckland, 2011

Wong Git Way’s family photographs

Primarily using family photographs, Wayne Wilson-Wong tells
the stories of Wong Git Way and his family, which provide a
glimpse into many aspects of the old Chinese community formed
by early sojourners, war refugees turned settlers, and a complex

mixture of contemporary Chinese and Eurasian descendants.

Wong Git Way was born in the village of Sa Tauh (Sha Tou) in
Zengcheng in 1897. He arrived in Wellington at the age of 23
to join the extended Wong family already established in New
Zealand capital city, where they were then mostly involved in
greengrocery and market gardening. Having received loans
from relatives to finance his travel and payment of the poll-
tax, Git Way first worked for several years to repay his debts
before he could return home to get married. Unfortunately, his
wife died shortly afterwards, and left him a son, Frank. In 1928
Git Way returned to China for the second time and married Su
Moy, a 17 year-old girl from a middle-class merchant family.
Theirs was an arranged marriage, which was common in those
days for relatively wealthy men returning from the “New Gold
Mountain™. Over the following years Su Moy still lived in
Canton, dependent on the remittance from Git Way, who in 1935
became one of three partners owning a fruit shop in Dunedin. His
improved financial status enabled him to return to China again,
where Su Moy gave birth to their first child, Alice. Su Moy and
Alice did not arrive in New Zealand until 1939 when they were

granted refugee status and allowed into the country. Git Way had
previously arranged for Frank to come with him to assist in the

shop.

It was Su Moy’s arrival that enabled the family to settle and
grow, with Shirley, Peter, Norman and Doreen born in sequence
during the 1940s. For Git Way and Su Moy’s youngest children,
their attendance in New Zealand schools and frequent association
with non-Chinese opened a colourful new world, so different
from the enclaved Chinese fruit shop where they were raised.
Norman and Doreen both fell in love with Europeans and married
them against the wishes of their parents, who wanted the Wong
family line to be continued by full-b]oode(_i Chinese, whom they

were prepared to solicit from Hong Kong.

Interracial marriages and half-caste Chinese children were often
rejected by Git Way and Su Moy’s generation. Nevertheless, the
existence in contemporary New Zealand of an extended Wong
family with offspring descended from a blend of Chinese and
Europeans can be seen as a triumph of romance, spontaneous
acculturation, and social acceptance. As one of the Eurasian
grandchildren of Git Way and Su Moy Wong, Wayne Wilson-
Wong completed an extraordinary journey of self-discovery,
through which his lost Chinese identity was found and his family
roots revived.
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Wong Git Way's Certificate of
Registration under the Immigration Restriction Acts

2 November 1932
Arehives New Zealand © DADF/DA2919064 4

HA=EBRIERT, BERFAHEANBICIE

1932411 A2 H
Hiou s [E AN . DADF/D429/19064/ai

d C. Form ™o, 207, Ny 1 .
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Certificate of Registration under the Immigration Restriction Acts.

< et e
Port of _ Il.nu! o , New Zealand, 2 BI.J(, |, 1932.

This is to certifp that \‘\I "}/ ___residing in New Zealand at
ned.n , being desirous of leaving New Zealand with the intention
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Phoo of birth: Cyd' CAm.a. Date pf birth : ”-PL IJ.J ma‘(

Height: © @ 5 in.  Build: Medvwen
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Other particulars to aid identification :

Whether or not ean speak English : M)‘H;
Date and port of first arrival in New Zealand gnd vessel by which arrived :
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I he/ske-ret to New Zealand with-
in four years from the date hersof, and
is identified to the satisfaction of the
Collector of Customs as being the per-
son to whom this certificate waa issued,
hefeirer will, on presentation of this
certificate, be permitted to enter New
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Wong Git Way's poll-tax certificate, issued at the Wellington port BEESTEIMARNALRYSED

2 November 1932 1932411 H2H
Archives New Zealand : DADF/D429/19064/4i o8 2= [E 5 P %A : DADF/D429/19064/ai




Wayne Wilson-Wong restored the portrait of Su Moy and Alice in China in 1938 #2 - Bi/R#% - BFFEENREST GRS RAEEBTHRENESKR, 1938 F
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Family in Octagon, Dunedin, L to R:
Shirley, Alice, Su Moy and Peter, with Norman in the pram
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nal portrait, 1944. L to R; |
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Git Way Wong and his granddaughter Linda-Jean Young, HEHSIMNIEHIE -2 - 15, KB3E, BT
Chambers Street, Dunedin

1962 7
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The fourth generation;
Joseph Wilson (2009), Shuan Ross (2010)
Serena Carl (2000), Arron Young (2013)
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A recent portrait of Joe Mo Lock Gock and Faye Gock
(nee Wong, aka Wong Fay Gen)
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The couple, here proudly posing with their tractor, received
the Bledisloe Cup in 2013 in recognition of their outstanding

contribution to New Zealand's Horticulture industry.
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The Sew Hoy family reunion depicted at the Dunedin Railway Station

This photograph taken at the Dunedin Railway Station commemorates

the large gathering of Choie Sew Hoy’s many descendants in 2013,
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Blessing for the S.S. Ventnor

Photographer @ King Tong Ho

King Tong Ho Collection
ANFESEERE

2015 4
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A Buddhist monk, Venerable Zhuji from Baoguang Temple in
China’s Chengdu province, performed a blessing at Mitimiti beach
for the S.S.Ventnor that sank off the Hokianga coast in 1902, with

499 Chinese coffins on board, including Choie Sew Hoy's own.

FREFPEABEATFNERS AINEZIRZIRISE LN 1902 F
TS BEEFENIFESBENE, XMR DEHE 499
AIREIFETREBNEAEE, SEREFAAN.
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The Chinese burial ground in Dunedin Southern Cemetery is the
largest Chinese graveyard in New Zealand. There may have been
as many as 200 burials, with 114 identified gravestones dating from
1877 to 1921. The headstones are small and thin and over the years
have suffered considerable vandalism. In 2003, the Chinese Poll Tax
Heritage Trust provided funding to restore the headstones and tidy
up the ground.

Chinese burial ground in Dunedin Southern Cemetery

013

Photographer : King Tong Ho
King Tong Ho Collection
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Lan Yuan - the Chinese garden in Dunedin ZRE — EBRTHPEHEE

s July 201 2011427 H25 H

“otographer : Marzo Reid 51 i 1] FPO 1L
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In order to commemorate Chinese contributions to the early
development of Otago, in 1998 an idea of building a permanent
Chinese garden emerged in Dunedin. It took 10 years for the
Dunedin Chinese Garden Trust to complete fundraising. With
supportive efforts from Dunedin’s sister city Shanghai, Lan
Yuan was designed by two Chinese architects, Cao Yongkang
at Shanghai Jiao Tong University and Tan Yufeng at Shanghai
Museum, and was opened to the public in 2008.

Occupying 0.6 hectares in the central part of Dunedin, Lan
Yuan is a typical classical Jiangnan garden filled with elegantly-
carved windows, featured pavilions. artificial mountains, pebbled
paths and a large lake. which make Lan Yuan the most authentic
Chinese garden in the Southern hemisphere. Nearly 40 Chinese
artisans spent 6 months in reassembling all the parts of the garden
that were made in Suzhou, packed into containers and shipped
to Dunedin. Three local New Zealand companies collaborated
in construction and landscaping of this exquisite garden, which
represents intellectual, engineering and emotional ties between
New Zealanders and the Chinese people that have developed over
the past 150 years since the first Cantonese gold miners arrived
in Dunedin. =
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Portrait of Dr James Ng
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Born in Taishan (Toisan), Guangdong in 1936, James Ng arrived
in New Zealand as a war refugee to join his father who worked
as a laundryman in Gore during World World I1. His interest

in the history of the Chinese in New Zealand sprouted in the

late 1950s while he was studying medicine at the University of

Otago. His writings, and especially the monumental four-volume
Windows on a Chinese Past. are based on decades of painstaking

research on early newspapers and other first-hand archival

material. These and his in-depth interviews with a wide range of

people have laid the foundation upon which our understanding
of the early history of New Zealand Chinese is formed. Highly
respected as a medical doctor, he was also awarded an honorary
doctorate in history by the University of Otago in 1996 for his

groundbreaking scholarship in New Zealand history.
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PART FOUR

THE NEW MIGRANTS
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My parents

BRI

2014 #3 A

The photographer’s parents immigrated to New Zealand from
Guangzhou a decade ago under the official provision allowing
family reunion. Living in a foreign land has not been easy for them,
especially since his father suffered a serious stroke. These tender
photographs represent the daily life of his father in recovery and
echo the lives of other elderly Chinese migrants in Auckland who
enjoy strolling the beaches and reading local Chinese-language

newspapers.
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Yin, Bo and Teresa Ye, M & M
Takeaway, Te Atatu Peninsula,
Auckland
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The girl in this photograph was educated in New Zealand,
and helps her parents to run their family’'s takeaway business,
because they as new immigrants speak little English. Here she
is explaining to her parents in Cantonese why the photographer
wants to photograph them in their shop. It is the earliest
photograph intentionally depicting Chinese in New Zealand
by this photographer. who after his first visit to China in 2007

decided to continue photographing this subject for posterity.
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Bun hut, Dominion Road, Balmoral, Auckland

Photographer : Joht B. Turie

ohn B, Turner Collection
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Auckland’s Dominion Road and Balmoral shopping centre have
become key locations for New Zealand Chinese since the late
1990s. Restaurants specialising in the food of different Chinese
provinces and ethnic groups are as distinctive as the traditional
Chinese medical store. and the area includes two Chinese book
shops, a mahjong centre, electronic supplies and the traditional
greengrocers. Because prostitution is now legal in New Zealand,

there is also now a variety of Chinese-run sex shops.
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David Wang'’s art photography studio
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Located at 672 Dominion Road, Auckland, David Wang’s portrait
studio has a distinct profile amongst his peers. The window
display of two mannequins in red (Chinese) and white (Western)
wedding gowns has been one of the icons of Dominion Road for
about ten years. Working for most of his life as a photographer,
Wang is also known to the New Zealand Chinese community as
a writer. His passion for writing has recently surpassed that for

photography.
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WS MAN visit of Chinese Premier Wen Jiabao to Parliament,

m"n Wellington
R A W . . Yy :
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In recent years new Chinese immigrants to New Zealand have

predominantly originated from mainland China and tend to
hold strong patriotic sentiments towards their homeland. This
photograph captures the scene in which a group of young
Chinese (probably students-turned-migrants) were greeting the
Chinese Premier Wen Jiao while he was visiting New Zealand’s

Parliament buildings in 2006.
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In 1996 New Zealand implemented a mixed-member proportional
(MMP) voting-system, breaking the strangle hold of two
traditional rivals, the conservative National Party and the more
social-democratic Labour Party. Since then, several small parties
including the right-wing Act Party and left-wing Green Party
have all been able to offer alternative approaches to the needs
of a diversified society. During the 2005 election, the Act Party
presented a carefully-designed campaign billboard with a portrait
of China-born candidate Kenneth Wang with Chinese text
soliciting support from new migrants. predominantly originating

from mainland China.

Kenneth Wang, a former design student at the Elam School of

Fine Arts at the University of Auckland, coincidentally was also
a student of the photographer. Wang now has his own design and
marketing studio in Auckland. He was New Zealand’s second
Chinese Member of Parliament  and is now the Deputy Leader

of the Act Party.
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Act Party's campaign billboard during
the 2005 general election,
Te Atatu Peninsula, Auckland

14 September 2005
Photographer : John B, Turner

lohn B. Turner Collection
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The Chinese Lantern Festival in Albert Park
Auckland, 2006

2006 FHRETETIIS, BR=
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The Chinese Lantern Festival was introduced to Aucklanders
in 2000; ever since, it has been a major cultural event during
Auckland’s summer. Both Chinese and non-Chinese flock to
see colourful hand-made lanterns shipped from China, and
meanwhile enjoy watching many kinds of Chinese performance,

and tasting Chinese and other ethnic foods. The popularity of

the lantern festival embodies the vibrant spirt of multicultural
Auckland.
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