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Abstract

Borrowing from Burawoy’s discussion of the “focused revisit* as a method in
ethnography, this paper explores the technique of revisiting as the cultural production
when a documentary returns to the field, the site or the subject of a historical or previuos
moving image. The author takes revisiting the 1950s ethnographic films in China as
examples, and explores that they may have emphasized different dimentions—from re-
view or re-screening, representing or reality to single work or continued archiving—but
they all regard moving image as some kind of memory, document, data or archive and
try to produce reflexitivity by a time-space dialogue.

Keywords: Revisiting, Documentary, Representing Reality, Archiving, Reflexitivity
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