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Producing ‘world music’ in the record industry:

a turning point for musical exchanges and creation

Chen, Szu-Wei *
Abstract

Since ‘world music’, a product category created by independent record labels,
showed its commercial potential in the global music market in the late 1980s, record
companies have been releasing a range of field recordings, works of indigenous
musicians or ethnic crossover music, in the name of promoting music from different
corners. Those releases may have contributed to understanding and introducing
music from different cultures, but in some products, traditional music is appropriated
and modified to appeal to a wider audience, so much so that ‘world music’ was once
regarded as a controversial category by some academics. From the view of the
record industry, the present paper argues that ‘world music’ is the production by
composers or producers employing various musical materials and new technology, in
response to the change of the audience’s attitudes towards music listening. This is
similar to how new genres or styles were developed through musical exchanges
between different regions or nations in history. Works of ‘world music’ may not all
be passed down through generations to form a time-honoured musical tradition in the
future, but the production indeed facilitates musical exchanges and integration at the

present.

Keywords: world music, record industry.

" Postdoctoral Fellow/ Adjunct Assistant Professor, Graduate Institute of Musicology, National Taiwan

University
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