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sis of atonalmusic's deeper structure The articlem akes an textbook—lke ntempretaton of its natire
and app licaton, out ofwhich its effective analysis can be produced

Out of W ax Notes on Prof Zhao Xiaosheng sLessons ( II) -C bse Reading of Chopin sSonataNe 3 /HOU
Y ingjun( 78)

The essay reveals n a poetic language the transcendent experience in Chopin's nnemost beng w ih

his Sonata n B mnorNa 3 nvolving part of its three movem ents

On Zhao Songguang New Sohization in the Perspective of M usic Education /ZHAN Y an jun( 87)

Pranoted by Zhao Songguang n The Art of Music (1985), te Sanzhou xiechang ( change in three

axes) sol izatobn is further ntwduced and analyzed here n the perspective ofmusic education

Thoughts/Ideas

R eflections and Blueprints Chinese Practice and Exp erience of E thnan usico bgy (I /LUO Qin(93)

The essay analyzes the experiences of ethnanusicobgy both n the W est and n Chna suggesting
that n the 21" century the discpline n Chinabe focused on definite academ ic thoughts and deepen
Chinese practice and exp bre Chinese experience on the basis of a asnooth operation and a construe-
tive franewoitk. The blueprints are ntroduced, surround ng the target of “ Ethnanusicobgy n the
Chinese Perspective”, a proposalby the E-Acadeny of E hnanusicology and the Research C entre for
Chiese RitualMusic W ith the concept of regional social history of music in m nd, the author at
tampts to Hm a skeleton of the theory and methodology of Shanghaimusic history and culture
National Characte; Gem an-Centrisn, Race and Geman M usicobgy in Nazi TimesOn Pameh M.
Potter sM ost G emnan of the Arts Musicology and Society fran #e Weinar Republic to the End of H itler s
Reich /IGONG H ongyu(123)

The ntroduction to PanelaM. Potters book ains to arouse our interest n the history of this period

in order to have a canprehensive understand ng of the canplicated relationsh ps betv een mustology

.. . . . . th
and politics aswell as a peculiar process in the development of musicobgy n the 20 cenury.
On JiKang s Sheng-w u-ai-le-lun in the P erspective of A esthetic P sychology /CHEN Jing-e( 129)

M usical aesthetic experence as reflected in JiKang sT avand s a M usicw ithout Sadness and H app iness
is discussed here Thewriter argues hat to sam e extent the “hamony” in JiK ang's staten ent “mu-
sic is based on peace and hamony” reflects a mediated stance betveen autonany and heteronamy

revealng that JiK ang s musical concept is no lack of enp iricisn.

R an niscences/R ecollections
Obituary Tributes to Prof Chen M ingzhi

Counterpoint betw een Theory and Practice— R etrospective A coount of Chen M ingzhis A cadan ic A chiev
ments /XU M engdong ( 146)

A Posthumous Gratitude o MyMentor /LIN Hua(152)

A Survey of ChenM ingzhi s A cadem ic Career in Polyphony /YE Sin in( 156)




