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Samyn and Partners Win
International Competition
to Design Extension to EL
Headguarters
FHSESARBEUSEI &
I B M E R AR

The Residence Palace complex. the

orieingl building for this project.
was budlt in the 19205 as an carly
attermp! to develop prestigions
collective housimg, Alter a shorl-
lived commmercial sueeess. the
building was translormed mio

an office buildine and at the end
of the 196005 a new section and
facade were added 1o the rear of
the bubding. The original Tacades
as well a= the entrance halls dare
listed today among the protected
historical built heritage of the
Lown

Followine the official lanid-

use guidelines. the extension of
Lhe building is planned on the
northeast side with Dwo nesw
facades 1o convert the L-shaped
bunlding into a “Scube, The enclosed
court forms a large atrivm that
hozts the rain enteanes hall as
well as providing the pecessarn

volume for the new conference
brall,

The new double facade, made of a
harmonized patehwork of re-used

e

s

e

T

-~
#

wionden windows with simple
cryslal-like single glazing Trom
the: different European countries
provides the necessary acoustic
barrier froun the traffie noise of the
Rue de la Loi=-Welstraat and it also
offers a hirst thermal msalation for
the inner space

lideed, encouraged by Buropean
Lo regulaticons, a huge number
of old houses windows around
Europe will be refurbished in the
coming yvears, A= g result, millions
of old wooden windows will be
replaced by new and more airtight
windows with double glazing.

Cindy a =mall fraction will he
reconditioned and redsed as part
of su=tainabile regeneration, 1 s
proposed o make both a practical
and a philosophical statement

by re-using those traditional
construction elements, expressing
the cultural diversity of the
Furopssan Uniion
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Winning Design for the
Louvre Lens Compelition
by Kazuvo Sejima and Rvue
Nishizawa of SANAA
SANAAR R BRIt SRET IR
BAFERNTERITEENESE
XS

Through the densely wooded
cavaliers, muting the sounds

of the surrounding streets and
railwavs, a path leads 1o a very
large clearing, a sprawling field
sheltered by greenery Lo all sides,
The site excited our curiosity

and encouraged us to explore

a building that is very close w
nature — a building that enhances
and melts into its natural site
rather than oceupies i,

Breaking up the 20,000 m®
building up into smaller volumes,
we avoid blocking the site and
reduce the seale of this very large
program. The size and the curving
arrangement of these volumes
adopt the dimensions and
arrangement of the surrounding
cavaliers, as they flow down the
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calm slope of the site

Further opening up the site,
visually and phvsicallyv. a central
volume of glass introduces a
voud in between the boilding
volumes. This delicate glass box
serves as an entrance foyer and

i large public space in the city, Tt
is visually transparent, opens op
to mulbiple directions of the site,
and is possible to cross witluat
being a museum visitor

We consider rectilinear volumes
too stark to comply with the idea
of extreme aflinity o this =ite,
However, unleashed free form
can be Oppressive 10 museunm
interiors. At the scale of the long
stretehied curvature of the site,

very calim curves twist the volume

along nature. gently distort the
imterior experience, and carefully
mteract with the art.

Ty actually fuse nature and
building, highly reflective
polished and anodized aluwminum
facades clad the valumes,
rendering blurred reflections

of the surroundings, changing
with the scenery. the weather,
the position of the visitor, The
cireulation system escapes in
places from the building volumses.
andd visitors find themselves in
glass tunnels snaking through

the field, wandering in a place
between nature and its reflected
imagery — between real and
unreal,
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Zaha Hadid Deigns
Exhibition Space in
Mechelen, Belgium

LG - mEiEi i L FIREE
e RTE

The art works shown in the
exhibition Women of Distinction.
are @ lestimony W the refined
and enlichtened waorld that
Margarel of York and Marearet
of Austria created in Mechelen
A vears ago, The aim of the
architecture of the exhibition i=
iy break theough the boundares
of mere represenlational surfaces.
projecting and folding these
surfaees inte a spatial experienes
that becomes a strong imterface
bitween the story of the art pieces
and the visitor,

ve a firsl engagement with the
two Margerels, the plan of the
aarden of Marzaret of York is
preojected on the lop space and
extruded into a floating horizon
Il is an apparent world. an
external cartography, starting
fronn a lamiliar overview of

Mechelen. As one moves towards
Lhe centre, one notices that

one could slip underneath this
apparent world into a series o
mternal spaces. each with its
owil slory on Mechelen, on the
Margarets. The Taooliar plane
beconnes a ehvibnn of solids and
voids, offering specific axes which
are carved oul versos small-scale
spaces where the works have
more innnediate relations,
Meowing oul of this lindscape

a walleria of genealogy leads
towards the stairease 1o the
secomd space, which is grown
out of the idea of “internal
cosmology®. Cones, as inverted
canyons, hang from the ceiling
like: drippings of the external
tandscape, Thev fold within
themselves, ereating a labyrinth
of laverod spaces, revealing and
unrevedling. On the floor, they
leave traces on which the works
seettn o loat. One moves into a
elose relationship with Margaret's
world, as wandering through thee
folds of her gown

“ARHlEiEREE CEIEAR{ERENH
A EASNE CF T SFS00F
HIFEIEFE e 0| R IMEB TS 55 B 2
FI—#HET. BENEEERESERARE
oAy & MR, Eid s R e R E e
ANEFEES, FxRAEAESRED
Wz 1 ) —- 2 F a9 -

HemERsEREPEHE TS
Ellat, FEUBFTHFE L, TxE
FENEE SIS SEE 11
LB — KL e5 R A5 aane
EAlE: QA IEROITER, "IELEE
wHEEREAOAEEE, ZENET
B EROFCHNBIMSNNE.
HE—FHTER LLAENTRERRN S
B, #ET-SSEMME, X—ihikh
SHEFETE AR ERE TR .

MELERTEENFHE, H—TFiE
RTFAF_EFEMNER. —BEFEHN
EREET "HEFE" X—FE. —1

e

A, FHA—THEMRET, NATR
AP kGMEFEXREH L. ENESE
R, EATZEMNESMHZE, W
Hl.m R FREREREE. A
NS mSt s, SnEEkY
im BRI REPITE, Wb EF RN
Tt eIt

The Scottish Parliament
Wins RIBA Stirling Prize
2005 )
A=W EXERB20055RIBA
H 454 22

The scottish Parhament (a+w:
(500 designed by Enrie Miralles
+ Benedetta Tagliaboe beat off
cennpetition from five other
shorthsted buildings, selected
from this vear's RIBA Award
winning buildings: BMW Plan
Leipzig - Central Building (a+u,
(5:08). Lewis Glucksman Galler
University College Coak (a+u.
(13020, MeLaren Technoloz
Centre, Jubilee Library, Fawood
Children's Centre,

The judges commented that “The
Seollish Parlizment Building

i= a remarkable architectural
statermnent which has an enormons
inpact nol only on e visitors Lo
the building bot also on the users
who repeatedly move through a
series of extraondinary spaces anil
Lheir changing effects,”

REET - HuFEnlfFE - &
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KEMSTERPRIMME, FREELN
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Design of Visitor Facilities
at the Giant’s Causeway.
Northern Ireland by
Heneghan Peng Architects
e MEREEE AT AILER
=B RRERI A AR 512 e

Thae Giant’s Causeway thal
registered on the UNESCO World




Heritage List in 1986, is the
natural beamy. geological interes)
and mythological conmotations of
this legendary site,

This new project of the site exuded
a stmphe and quiet monunentalivy
evoking a strong sense of drana
and expectation that corresponds
to requirements expressed in the
program. The entey is based on
the fundamentally simple and
elegant move in the contour

of the terrain and consists ol a
fold of the grass-covered slope
and its counterpart. A cut on

the slopie forms the car-parking
plane, The design responds 1o

the elemental power witlin the
veological Tormation ol the =ite
with =cale and grandear, The
author suceeeded in providing «
solution with no visual or physical
disturbanee o the very important
horizon line of tee eidae,

ETRT1986F A RIILH™
Z£%. EANE—TAMENW, WEASF
MmEFSHEY, EHETERNMEEER
M.

HEREFRNNERISHE—TM
aHmAmEMNEESEENiER, ETNE
DR AR PIAAE B EEE, BNt EEA
LHERSMERERS. AOsaEE
Bt BechiidibE e guiRigkee 5030
FHE W R L R 7 (o) SR AT A
BEEDRATHIA. T EMYIORATE
ERNFE - EiE R T
R E A RE, ERG S 3R E S
AR . Rt ig T
—tHAFTE, RHEAATOEE LS
e PEERELTRET.

Cooper-Hewitt. National
Design Museum Announces
Winners of the 6th Annual
National Design Awards

FEH - hREFNEILIZITHDIE
BERR A EEEEERTREH
RhE

This annual awards progran
eelebrates design in various
disciplines as a vital humanistic
tool in shaping the world and
seeks o inerease national
awareness of design by edocating
the public and promoting
exeellence, imnovation and lasting
achievemoent,

The 2005 Architecture Design
Awarid wias bestowisd upon

Diller seofidin + Renfro, an
interdizciplinary studio that

fuses architecture with the visual
and performing arts, The firm

integrates architecture with

new technologios, implements
new mialerials and constroction
provesses nits progects and
appropriates materials from
unlikely sourees such as the
military, aerospace and medical
fielids.

The winners of e other areas
are as follow:

Lifetime Achievement: Eva Zeisel
Corporate Achievement: Patagonia
Design Mind: Katherine and
Michacl Metoy

special Jury Commendation:
=eraio A, Pallerom
Cornunications Design: Stefan
Sagnister

Landscape Design; Ned kalin
Product Design: Burt Butan
laterior Design: Richard
Gluckman

Fashion Design: Toledo studio
Design Patron: Mavor Richard M.
Daley
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International Velux Award
2006 for Students of
Architecture

“Light of Tomorrow™

FHE P42 820065 B El R AL
AnlriE B2

Davlight and sumlight are crocial
for visual comfort as well as for the
health and well-being of people
who work or live ina building.
But in the course of the recent
development of new technologies,
there has been a sethack in the
role of daylight as a priority

in design, The award wants w
diseuss, stimulate, and rethink the
role of daylight. and ultimately
hopies o promotes excellence in
the completed study works, See
wiebisite for further details,

KERNARUAEHIEMEZER,
Eleft B ERENETIEREENANER
EEHRFEERENFRIAEST. B
B EBERFEAERRES, AOER
BRE,. TRREHPHNERAER. BX
O EESI AT AMERRRIdnE RS, #
A FR R A E&IAITRE. LT,

Host organization: Velux, UIA,
EAAL

Registration deadline: February
10 2006

submission deadline: May 5,
20006

e-mail: aavelueom

url: www veulux.com/’a

4th International Bauhaus
Award 2006

“Updating Modernism™
20064 EF R EE "EH
HEL

The Ensemble of Masters” Houses
in Dessan designed by Walter

Gropiug are aesthetic objiels as
wiell s documents of historical
Bauhaus ideas. They mirror the
dizcourse on the technologieal.
social and aesthetie problems
and opportunitics of the period,
How do we upidate Modernism
in the case of the Bauhans World
Cultural Heritage? The Foundation
is interested in forward-looking
ileas, See website for further
details,

MEFS - MPEORRTNEERS
HEENES, FRAFEFHNE. BN
tLENERARTN—RHRRER. €
NERTEHLEAR. HefEZRE TN
EHNEN—FMmY. EUHFEREINL
HExpEN, Bmfx EFNAE
X T RBEEEES K ENARETED
. EREE.

Hosl organization: Bauhaus
Dessau Foundation, Gropiusallee
G, D-06840 Dessau, Germany
Submission deadline: Januar
9, 2006

phone: +49 340 6508 250

fax: +49 340 6508 226

e-mail: service@bauhaus-dessau,
de

url: www.bauhaus-award.de-

Arquitectum Landscape

Competition

“*Chan Chan 2006~
‘2006EE" BAEWRIHRE

This competition anms Lo
collect the best ideas [or
mstalling a Beach Lodge in the
archaeological scenarios of the
citadel of Chan Chan, Peru.
This lodge serves nol only as
an obeervatory from which Lo
look al the citadel, but also as a
lemporary lodging for wurists
who wish (o spend the night at
the place by the sea, Suecessful
proposals will envision the

R




installation of a next generalion
observatory that renews Lhe
vigion of tourism, and invites the
visitor o enjoy a different and
new Kind of experience such as
spending the night and waking
in [ront of the vitadel of Chan
Chan (tself

EEEEAIEEHREEHENY
AFRAFRUBREIENTENS . ik
EFRREDANBENE S T8 &8
Fi, MEthRESHTNOREIRMET
IEHREmEREERE. EHAOnREERE
TSR EE- THIRS
GITHSNE,. BRI REFTETEL
TR EMEEMELE, HNESSHER
HEHE.

Hosl organization: Arquilectun
Registration deadline:
December 31, 2005

submission deadline: January
1 5. 200

e-mail:

chanchuan 2000 arpuites turm, com
url: www arquitectum conm

some Assembly
Required: Contemporan
Prefabricated Houses
ERPESE: HNBIESE
Walker Art Center

December 11 - March 26, 2006

This exhibition features a variety ol
rrcdern modular dwellings that have
challenged many preconceptions
about “prefaly” hormes as cheap.
cookie-cutler stractures of last
resort, Today s prefab movernent
hias gained significant momentun
over Lthe past Tew vears, capluring
the spieit and magination of 4 niew
eeneration of architects and home
buyers.

ERELSMEROIARENEE
AERIE, R DWIHGEEER
REtre). YRESTRMSEFAORD
e T—HWHE. SEEHRITET
JLEmaR, CeAEHCmuEER,
T S — ARSI R E A S
&

Contact: 1750 Hennepin Avenue
Minneapolis Minnesota 55403,
Li=A

phone: +1 612 375 7O

fax: +1 612 375 7618

url: www, walkerart. org

—

sen=e of the City

fill T A 55

Canadian Center for Architecture
Until September 10, 2006

This 1= a major exhibilion
dedicated w the theme of urban
phenomena and perceptions
which have traditionally

e ignoredd. Challenging

Lhe dominance of the visual

i the urban enviromment,

the: exhibition proposes a re-
thinking of latent qualitics

of the cily, offering comples
l.”'-“[_'!«."ﬂ'." ol the comforts.
cotmmumicalion systems, and
sen=ary dimensions= of urban
life, This exhibition explores
overlooked modes of perception
Proposig a new essential

approach o urbanmsm

e A Y T L S L B B B AT A
RSN ATHE, RRENTEREEN
et s|EAFIATEE®R
EHEAER, AWM ETFEtE. il
ERHMBEAEE-TS800H. B
MR EREST, FEH TIHHE
AR R R E.

Contacl: 1920 rue Baile,
Maontreal, Ouebec, Canada, HESTH
256

phone: +| 514234700

fax: +] 514.939.7021()

e-mail: pypoirieraeci gedc
url: www,con.oe.ra

Olafur Eliasson — Notion
Maotion

Rk - TEHF—WE8ah
Museun Boijmans van Beuningen
Until January 8. 20006

Eliasson’s work plavs with the
idea that a congcious perceplion
carries within il the potential
[or change, He has developed
one big installation. [ocusing on
the vizualization of light-waves,
visualized by means of a varving
mteraction of light and water,
This process is presented on
monumental scale in the galleries
i ronumental win

EFERIIMBEERRE TN
B, EMBREGE - TERERETHE
Te BEHT—TAEREE, BT A1
rHkmEEERELRAIRELE—F
M. BrOETEAERF, THARKE
X, BE%S3ARE.

Contact: Museumpark [8-20,
015 CX Rotterdam. the
Netherlands

phone: +31 10 44 19475
fax: +31 10 43 60 500

urk: www hoijimans . nl

Heinz Tesar — Archilecture
Precedes Architecture
EBE - F=iE "ERZE BHE
Pinakothek der Moderne

Until January 8, 2006

The Austrian architect Heing
Tesar cannol be easily slotted
o gy of the arehitectural
catezories, His buildings are
original architectural structures
highly praised and. at the same
e, very controversial, With
shetches, watereolors amd models,
hee investizales the spatial
podential before the emergence
ol architeetural clements, This is
thie fiest Linne a comprehensive
exhibition is devoted o Hemng
Tesar. the poet among today's
leading architect,

W T IR EE - FFELEER
BREEAHEW—RRHIF. RMEERRSE
BREMARAE, FANNEERT,
IEE el R 2. MR, AF
W SREEERERATES N A6
M R AR RE .

B W b s AT A e AU
B - |PEEE RS R,

Contactl: Barer Strasse M),
DEOAZS Munich, Germany
phone: +10 89 25805 364)
fax: +44 89 23805 125
e-mail: inloapinakothek de
url: www pinakolthek. de

Julins Shulman. Modernity
and the Metropolis

& - FRERAEINARETRE
Getty Lenler

Unitil January 22, 20006

This exhibition honors the

Gath birthday and life s work
of architectural photographer
Julives Shualman. For 70 years,
shulman steadily created onge

of the most comprehensive
visnal chronologies of modern
architecture in the developrent
of the Los Angeles region. The
prints in the exhibition ary

sileac el Tromme @ portfolio of muore
thian 70,000 1mages.

EREMLZREREINS RRIER
SSHELERTFHESMERMED.
TOER, HREFHAXRENMEEZE
BETHUMNRANRAMNI LT —TER
FEEMLEEER. BEREHERM
70,0002 35 85 F P HEm A,

Contact: Research Institute
Exhibition Gallerv. 12000 Getty
Center Dirive, Losangeles, CA
QUO-16T9, UsA

phone: +1 310 10 T350

fax: +1 310 440 7751

e-mail: gettvmunsewmagerty edu
url: www.getty.edu art
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Fealure:

Italian Metamorph
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Metamorphosis Italy

Luca Molinari
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Colaebiar Universiiy, 1973 by Frttori
(et cetth B Heeetisti, P Niedlin
I Parivg. 0 Reeseorri Clovied gad 15

Vigand, All imeages or pp. 10-16
coprtesy of the quthor
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In recent years, there has been a slow bul increasing return o
the discussion of contemporary [alian architecture, this despite
Lthe ostracism of many Biennales and the guilty silence of many
critics, After two decades of erigis in planning and construction.
the lalian scene is regenerating under the push of the work of

a new generdation of architects and a few “maestri”™, who rather
Lhan being enslaved o their own linguistic biographies are
capable of putting themselves on the line ina project.

\though the reasons for the erisis and the surrounding silence
should be questioned at length, | believe that parallel to the

real absence of work and important opportunities during the
19605, thers was a constant search by international eritics for 4
certain type of Halian archintect. ne longer in existence, because
in a phase of inexorable change, Thiz constant search was for
the architect/ theorist who., often with his writing and designs
rather than with his own architecture, decisively influenced

the international scene during the 1970s and 1980=. 1 refer
abovee all o the gcenerations of Aldo Bossi, Vittorio Gregolld,
Franco Purini. Giorgio Grassi, Guido Canella. Carlo Avmonino.
Andrea Branzi, Gianugo Polesello. Luciano Semerani, and Paolo
Portoghesi who with their writings and editorial initiatives kepl
an nportant and influential window open on the international
architectural and academic scene. Bul the force of the words was
rarely supported by physical evidence due to a national contexi
thal never aceepled it as a necessary experience, This sitnation
through time exhausted the conceplual foree of many of these
contributions,

Paradoxically ltaly became a provinee — an important provinee,
but always a provinee. U was stuck looking oul towards the other
more dyvicunic realities in the distance. where the coneept of
modermity applied to architecture was stll considered a problem
of sociely and of taste, AL the same time the backdrop was of a
phivsical context that had been heavily modified by a process of
uneontrolled urbanisation without precedent in ltalian history. 1
began at the end of the 1950s, devouring coast and countryside,
Deregulation. construction specalation, reduced quality
construction and a very low level of public and private initiatives
coupled with an extremist defence of historical heritage
transformed one of the most beautiful and envied natural and
man-inade landscapes into a complex, schizophrenic, wournded
realily. and above all generated out of town dormitories and
turned historical centres into theme parks.,

But a cure for laly's seemingly incurable cancer was found in the
il 1990s, laly in these vears experienced a complete volte-face
and we saw the continuons rise of 4 series of new phenomena.
reactive and inedited viruses, with a diverse sensibility, paying
attention o the problems of the soeial quality of construction

as well as to the importance of architecture as an element for a
conscious transformation of the city

The: presence of a new and more aware publie and private sector
is growing, ard the media give more coverage o architecture

is a social phenomenon. There is a new season of national and
miternational competitions which involve the majority of Halian
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cities from north to south, imposing a healthy confrontation
between local and international architecture, plus a larger
cireulation of architecture students in the better European
universities, and the introduction of digital technology and the
imternel, I s a slow bul inexorable generational change which
does not have such strong links with the academic world b
instead searches for legitimacy in direet action on a local scale,

The construction procedures multiply, but above all they are
maore rapid, despite a slow and dispersive administrative reality
full of red tape amnd construction companies who are not always
paual 1o the ambitions of the competition winners, Bul there

is an element which paradoxically is becoming an advantage
for the Ttalian contemporary seene and that is the country’s
structural delay with respect to other more advanced European
reallies.

This delay could become an extraordinary operative and
conceptual resource for our architectural culture. We are in fact
itt & hiztorical phase wherein the Halian experience is beginning
to take its first steps. It is not yvel a mature scene. but there is a
strong promise of quality and good experience underway, which
are starting (o bring their first, positive fruit.

This delay, together with being far from the action centre of

the international scene is generating differing experiments, as
exceptional as those of the maestri of immediate post-war Ialian
architecture, What happened in the ltalian immmediate post-war
period was very different 1o what was happening in the other
countries of mature Modernism. [t was an anomaly of form,
research, key words and material which together interpreted that
young. vital and provisional modernity which represented Ialy
in the post-war reconstruction and in the period of economic
boom, The placing side by side of BEPR, Franco Albini. Gio
Ponti. Mario Ridolfi, Carlo Scarpa. Luigi Moretti, [enazio Gardella
with young authors such as Cino Zucchi, Melrogramma, 5+1.
Beniamino Servino, ltalo Rota and Cherubino Gambardella.
could be considered rash, but beyond the wealth of experience
it 1s possible to read elements of bath a caltural and projectual
identity which comprises the actual state of metamorphism of
Italian architectural culture,

A strongly individualized picture of the artists’ progress, a
tendency Lo verily az a phenomenon the characteristics and

the conditions of the project. a natural relationship with

urban planning and with an attentive reading of the context. a
problematie rapport with local history and traditions. a profound
and cultured relationship with the link between classical /
anticlassical. a diffidence for technology seen as the cornerstone
of the project, dialogue and irony as antibodies to academizm,

a particular sensibility in manipulating light. colour, material:
these appear 1o be some of the behavioural and distinetive
characteristics of [talian architecture in a general context in
which the reflections on the senses and in the values of the
national identity make themselves ever more insistent,
However. | believe it would be profoundly wrong Lo look for
answers in an idea of language supremacy orin “local”™ forms
aeainst “international” forms. as in assigning 1o single materials
or histories the thaumatugical power of originality.

Vittorio Gregotti. one of the few ltalian authors who

obstinalely continue o verify their own influence on projects
through a fertile activity of freelance journalism. associates

in an illuminating book on “ldentity and Crisis of European
drehitecture”™ ' the term identity with that of a erisis of culture
and representation in an epoch in which everything seems 1o
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dissipate and lighlen itself of meaning. The essay focuses on
the notion of European identity rather than national wdentity,
rightlv placing the aceent not on useless linguistic and formal
supremacy bhut above all on the condition of wolerance, of
listening, of dialogue and constructive conflict with the
places that the differing continental architectural experiences
throughout the centuries have created.

European culture, like Nalian colture, is deeply urban, It is in
this urban state that some of the most advanced and interesting
experiments and research in our history and in our present

have been created. The city contlinues Lo be at the centre of
contemporary reflections but at this point its state has been
altered by a metropolitan landscape diffused with physical,
social, economic and svmbaolic entities, profoundly diverse versus
the situation of those same European cities in the middle of the
20th century

And in thiz only apparently homogenons landscape, in the folds
of a complex and =tratificd heterogeneitv, there are defining
characteristics, desires, questions, and trends which architecture
must learn o interpret” i il wants to continue to represent and
reflect its time.

Italy, from this viewpoinl seems 1o represent one of those
geographical and social realities involuntarily capable of
concentrating many of the significant basic themes for the future
of the relationship between the diffused metropolitan system and
the polyeentric urban condition consolidated on a small scale,
from the relationship between history, tradition and modernity
o the house as the place of a multi-ethnic sociely subject to
comtinual metamorphosis, from the erisis of the traditional
public space o the small scale as a quality element diffused to
the notion ol landscape as a substantial theme to rethink.

An interesting part of the culture of Nalian architecture today
seems o be slowly responding to these stimuli because they are
produced, above all. on a local and fragmentary scale, by precise
emergent economic and political questions, which then become
the harbingers of new requests (o which architecture has to
respond,

Between 1985 and 2004 the Bicocea quarter of Milan was
completed. built on g huge ex-industrial area. 1t was the first
important real estate operation produced by the private sector,
It was assigned 1o the Gregotl Associati International after an
international competition, a unigue event in ltaly at that time.
The project. created and managed by the group. was presented
as an attempl Lo build a part of the city. orderly and distinet

in design, inside a confused interconnected peripheral area,
introducing varied strong funetions, capable of hitting the mark.,
preating a new heart at ils centre,

Between 20001 and 20053 upon the request of Bolzano council,
the Metrogramma was given the job of producing two territoril
research projects, in which they had o identify the areas of
densification and the evolution of the working and living
environment in the local urban territory, This generated a
significant precedent on the lalian seene and introdoced an
important methodological instrument” that looked for a new
way between Lthe urban theories of Rossi and Gregotti and the
contermporary Duleh experiences, The value of this experience,
which gave visibility to one of the most promising [talian
studios on the present scene, lay in the necessity of the public
administration to build a way for experimental research in

order 1o identify new instruments and kevwords with which 1o
determine future interventions,
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\ few vears earlier in 1995, the Roman group Stalker started
the practice of urban croszing, re-elaborating the concept of
situational dreifl with the desive Lo initiate brand-new rellections
aimed al new metropolitan landscapes, conlesting the conceplual
and operative impoverishinent of the instruments with which
architecture raditionally intervened in the city,” A practice
which knows parallels and new coneeptual developments in the
wark of other Halian groups such as Cliostraat in Turin, A12 in
Genoa”! and Multiplicity in Milan, which were started in the same
vedrs, and which [ound one of the lirst significant international
seeniss al the Biennale of 20000 directed by Fuksas,

Between 1994 and 2002 Renzo Piano was able 1o bring 1o
completion the comstruction of the new auditorium in Rome,
the first important and significant public opera in the capisl in
decades and the demonstration that also in Haly it was possible
o realise important public works of quality,

Wi are dealing with answers to the same problem but the
answers are calturally and lguratively very different, that of

d diverse cultural analytical and operative relationship. with a
phivsical and social subject in profound evolution, the lalian
urban landscape, bul together a composite reaction 1o the deep
erisis of the social role of the architect and the instruments of his
discipline,

er careful consideration of such a varied and fragmented
national context, what hits us aboul the Italian scene today is
thi: absolute lack of a strong protagonist. a princeps. capable

of concentrating attention upon himsell and taking charge of
determinmyg conceptual and linguistic rejects important for the
evolution of a context and simultaneously transforming it into a
supernational phenomenon

Instead Taly, despite the presence ol Gregotli-Plano-kuks=as
doesn’ T seem o have grasped. unless in the fiest instance, the
pulling foree of these experiences.

The cultural metamorphosis of Talian architecture seems Lo
have taken another direction, almost completely layving aside the
strongly ideological experiences of Rossi and Gregotti to move
towards a dialogue with its other roots: that of planning as social
process marked by the teachings of Giancarlo de Carlo, that of
heretic form as a subversive, conceptual and ironic ael upon
reality (Trom Mollino ¢ Vigand o superstudio, Archizoom and
Wehimia and finally that of post-rationalist professionalism,
sophisticated and disdllusioned with masters such as Gino Valle
and Caceia Dominioni,

It is under these three schools of thought that some of the most
significant Halian architeots are coming together with works,
which m some cases have the power ol an act ol liberation from
ancient ties and in others the joyous rediscovery of roots and
unexpected stimulb,

I believe the present interest in the alian situation can be
registered on two distinet but parallel levels: a svstem of
important public buildings under construction across the whole
lerritory prodoced by international competitions in which
nurmerous architects of the international star svstem have been
involved, which surely gives rise to an inerease in the quality of
contemporary public space in the ltalian cities, Beginning with
the musewm MANXKTD by Zaha Hadid or the Macro by Odille Deeq
in Rome, the enlargement of san Michele Cemetery in Veniee by
David Chipperfield or the new Fiera's residential area in Milan
by Hadid-lsozaki-Chipperfield, but with some significant works
already complete like the new Fiera Milan (exhibition centre) by
Fuksas. the restoration of Milan's La Scala theatre by Mario Botta



or the surprising victory for the new Palazzo del Cinema by the
voung Italians 5+1 & Rudy Riceiotti.

O the other hand iUs worth concentrating our attention on

a varied context spread throughout the national territory in
which a very transversal generation of architecls is producing
exceptional work with respect 1o the international context for
variety and the richness of themes. In this selection | wanted to
divide the works in relation to some of the main research trends,
which express the themes and problems representative of the
contemporary scene in laly, in order o try and go further than
the artificial definition of nonexistent linguistic families,

The continual reflection on the metropolitan condition is
generating new work in answer to the question of a new typology
for working and living in communities. as can be seen in the
Ferrari Research Center by Fuksas, the new library in Perugia
by Italo Rota, together with a new interpretation of the existing
industrial heritage which is now able o become an unexpected
spatial matrix as in the ex-lveco building by Metrogramma
Studio or an office building by Labics in Rome,

We're talking about work that looks to define a rapport of
alterity with context, but which together create a new element
in the emotional dimension of the interaction between

space and visilors. Architecture takes charge of a conscious
narrative dimension that passes for the affirmation of the
contemporary as value, of astonishment and curiosity as the
key to connecting with the people and to simply communicale
the same architecture, The affirmation of archilecture as an
pxercise of the vision for the future and not as a simple solution
1o today’s problems seems be making a powerful return. The
new fiera (exhibition centre! of Milan, the library of Rota, the ex-
Iveco building of Metrogramma. the car park of laN+ in Rome
maintain in their proposals both fragments of possible and solid
futurabilty.

The relationship with the hisgtorical context, insuppressible

for the Italian =cene, can still suggest experimental forms that
overcome the impasse of stylistic copy or the rejection of maodern
intervention. generating new forms bul above all generaling

new non-castrating reflections on the historical relationship.

This is demonstrated in the remarkable evele path in the heart
af Sicily by Marco Navarra or the project for the new Antinori
wine cellars in Tuseany by Archea. in which the traditional
landscape becomes an active element of the plan, but also in the
Giudecca quarter by Cino Zucchi, the sophisticated and difficult
work of Beniamino Servino with local material, the public spaces
desigmed by Pietro Carlo Pellegrini in Lucea or the intervention
for a new office building by Chernbino Gambardella in which
classical language and that of local tradition become elements of
a conlemporary linguistic re-interpretation.

This section shows that lalian architecture in the last decade has
developed probably one of the most mature and sophisticated
forms of Critical Regionalism, overcoming the risks of a
patinated localism o generate conscious linguistic and formal
pxperiences capable of restarting the difficult dialogue between
pontemporaneity and context as an active state.

We are talking about architecture that listens to the reality and
its various origins as necessary conditions to the project. and

the practice of listening as a political act and of social dialogue
as urban action to create the experiments presented in the

third section. Here the work runs the fine line between art and
architecture. between performance and politically based act

of the space. but | believe that they also represent the more
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resstless and experimental soul of [talian research. o which we
can attribute a conscious construction of a theoretical action
o1 the project, symptomatic of this is the action taken by ON
Dsservalorio Nomade) for the Gorviale building in Rome. a
10705 work designed by Mario Fiorentino, which in the national
psyehe became the svibol of the monstrosities huilt by the
Modern i Italy. The project was bhorn as the action of listening
o the population and creating an active dialogue in orider to
define the instruments for future interventions and not as an
autonomouns and indifferent action towards a lived experience so
deeply embedded,

To conclude the last section, whose arcoments have
characterized Nalian desicn for the whole of the 19805, or
rather interior desien, the golden cage inside which a lol of
good national design was locked, the three works chosen
indicate that there is a complex sitnation underway which is
very contradictory both in direction and experience, buat which
testifies to the absolute vitality of this sector, which is not to be
considered as an ephemeral act, but as an experiment on the
infinite potential that our internal space offers,

Al these buildings show a promising beginning, 1 believe it is
eriough to have the patience to wait a few vears to see if the
promise of a good start has been maintained.

Transtated from {taly into English by Gemma Malia,
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Chapter 1:

On Urban Invention

- New tools for the contemporary melropolis
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These projects show a different vision of the contemporary metropolis inrelation to the evolution
of new economie derand and social metamaorpliosis. A the same ine Chese projects present

contemporary vision ol modernism in Haly Tar away rom pastiche and the resall ol imnovalive

research on spaces for the contenporary ietropolis,
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Massimiliano Fuksas

Fiera Milano
Milan, Italv 2005
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The Great Veil of The Central Axis

The desizn of the New Milan Trade Fair chooses to make the
longitudinal connection axis its main generator, becoming a
spine which gives structure to the entire complex. This space,
the “central axis,” represents the place of activities, the center
of information, the place of crossing and al the same Lime of
being. These comcepts are developed throuzgh the positioning

of a series of buildings alongside the main axis, having
connections at level 0,00 and at footbridge level + 6,50,

The buildings host various tvpes of functions: reslaurants,
meeting rooms, office gspaces, receptions to connect the
exhibition halls. The pathway stretches between two areas, the
one of the East entrance and the other of the Wesl entrance,
being the main aceesses to the Trade Fair. The buildings

along the central axis are suspended above diversely treated
landscaped areas: water, green areas and conerete, The flanking
stainless steel and zlass facades of the exhibition halls become
the scenography. Above the whaole of this space extends the vast
roof covering - an undulating lightweight structure like a veil.
This veil, having a surface area exceeding 46,000 m®, is over
1,300 m in length, has a width of approximately 32 m, and is
borderied by the pavilion facade-line for the entire length of the
central axis,

Constituted from a reticular rhomboidal mesh structure in pre-
finished steel profiles, it is connected via spherical nodes and
covered with laminated glass fixed through plates to the profiles
below. The structural mesh utilisez modules of 2.7 %< 2.25 m

o oblain one constant width along the central axis of 31.57 m
and on the east and the west entrances a width of 40,59 m. Tis
height varies from +16 m to around +23 m. There oceur over
32.000 nodes of the mesh structure, giving 38,929 rhombaoid
frames. The veil is supported by 183 steel columns of 500 mm
diameter which then split to smaller supporting arms above the
12 m height.

The form of the veil is derived from constant altimetric
varialions just as they are found in the natural landscapes

such as cralers, waves, dunes, and hills, As a natural landscape
Lhe shape is never repetitive, giving the visitor an animiting,
continuously varving perspective.

Credits and Data
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Cpposite: Prew of the glass roof of
central axis from the west. pp, 20-21;
Coliess ronf, Phato by Philippe Roaudt,
g1 22 aned p. 23; Bird's eve view of the
glass maf. The bulldings are coversd
v the glass roof ke a delieate veil
Photos on pp. 19-28 excepl as noted
Frv Criniseppe Blengind (Fuksas Office:,

£ 0T ;BP0 P B R L

202100 : FEEST.

22-2%0: BERNIO MM, BREWEENE
. UK EINERE

Structiural eansultant: Sehilaich Bergermann und Partner (Vela Asse Centrale
Structurd] engineer: Schlaich Bergermann wid Partner (Logo Centro Servizi

Curtain walls: Permasteclisa Spa

Steel structure: leom Enginecring, Ask Romein, Carpentiert o halia

Rool: Bero Svalems

Humimation: Lampada Lavinda — iGuzzing, desigued by Dorigna & Massirmiliane

Fuksas,

Generil contractor; Astaldi Spa., Vianmin Spa, Plzzarott Spa

Site areg: 2,000,000 -
Building areqa: 1,000,000 m-
Length of center; 1,300 m
Visttor parking: 20,050
Truck parking: 7,004}
Exhibitor parking: 4.320
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Floor plan (seafe: {20000 7 Foof (HE#: 12.000)

Chppastte, atove; Fiew of the stainless
stewd facede of the extabinon all
Sfrom the glass roof. Cppostte, belonw:
Foew: of the hall office building amd
sless vooyf, Photo by Philippe Ruaudt,
pp. 260-27: View of the visitors
wallenway covered Iy e plass vigf
Phote by Philippe Ruande. pe 280 View
Srom under visitors walkway, p. 29,
bedore: Upneand view of the roaf of the
exhibition hall compaosed of the glass
ared alumimem. Photo (e Philippe
Hucenelt.
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WRITEN.

Legernd: 1) Regulir pavilion

20 Trregudar pavilion, 3) 2 Two-story
echibiition hall, 4! Green areq,

30 Weater powd, 0) Self service
restanraet, 70 Visitors wallcey,

G Exlubition area, 90 Restaurnd,
100 Bande, 11 (ffice, 12) Hall offices,
13 B, 14 Lesiding area, 15 Crane
diepository, 16 Kitehen,

17 Warehowse, 18 Delivery supply,

PE: 1 WISRETH, 2 RemhEW. 3 WP
WERE KT, 4. 8H, 5 Kk, 6 5
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The building site is right in the centre of the Ferrari complex
(Maranello, Italv) which is undergoing major changes and
development, The location of the research center between the
Wind Tunnel and the Mechanies Building reinforces its role in
uilding the main image of Ferrari Spa. This building will host
the offices of the Ferrari Technical Management.

The project is born out of the desire to bring in the natural
environment o this highly technological complex in order to
ereate a comlortable working ambient. Light, water and bambaoo
are used in such a way that building becomes landscape,

This project represents the development of a new poetic of
lightness. The overall image is dominated by an overhanging
volume. detached from the rest of the building and suspended
dbove the surface of the water which covers the lower volume,
extending outwards over the entrance area by 7 meters,
Brightly light crvstal boxes and the minimum necessary
structure are the only physical connections between these
volumes. Above the surface of the water various walkways create
4 network of connections between two meeting rooms. marked
by their respective colors, Leo red and vellow. Water and light
are the Kinetic elements of the building, designating space
with reflections that give the impression of a precious metal
container to the upper volume.

In the middle of the building, a precisely ordered rectangular
‘bamboo forest filters light and reflects it in a thousand different
‘directions.

The alchemwy of these elements creates a micro-climate which
s a perfect example of bio-climatic architecture. Therefore

this building, dedicated to a car manufacturing company that
“has represented, for generations. the realization of a dream.
becomes part of this poetry. magic and dream,
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pr. =31 View from e nortl

This water covers the roof of the
lenver butlding. Opposite: Building
overfutaging the water, This poage,
muielddle: Avonometine po 35 View of
the water and voud spece from the
passaeewav. ANl photos on pp, 30-35
v Maurizio Marcato.
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Massimiliano Fuksas

Research & Multimedia Center — Grappa Nardini
Vicenza. Italy 2004

SHENKTIE - Fededh
BRI - HRE AR E &S
EXF, #E=2 2004

Two "worlds": The first “suspended”, formed by two ellipsoidal
transparent bubbles that enclose the laboratories of the research
center, and the olher “submerged”. a space carved in the carth
like a natural canvon that accommodates an auditorium and

a foyer. The ramp descending 1o the anditorium is the original
matrix of the “canyon™ space, It is utilizable as an open-air
platform. ereating one big auditorium space to host larger
events, The audience is swrronnded by a landscape generated by
the arrhythmic configuration of the inclined walls.

A stainless steel lake, al ground level, is topped with roof lights
like outsized water drops. The vast reflective surface of the steel
creates reflections and brilliant repetitions of the entrance area
under the belly of the two floating bubbles. The lean columns
with varving inclinations, together with the inelined volume of
the lift. create a dynamic tension.

The visitor is faced with a suceession of shifting images created
by the attuned asymmetry in the combination of diverse
architectonical elements: The two juxtaposed ellipsoids. the
inclined lift against the inclination of the staircase, the rotation
of the entrance ramp.

The glass cladding of the two ellipsoids is a double skin partly
transparent and partly transhucent, that provides the viewer
with a 360" view of the splendid landscape of Monte Grappa
mourtain,
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Credits and Data

Project title; Research & Multimedia Center - Grappa Nardin

Client; Giuseppe e Cnsting Nardin

Location: Bassano del Grappa. Vicenza, Ttaly

Conmstruction: January, 2002 -Oeober, 2004

Arehitect: Massimiliano Fuksas Architetto

[nterior design: Arch. Doriang 0. Mandrelli

Project leader: Arch. Davide Stalfi

Engineering consultant: Ing. Gilberto Sarti

services consultant: Al Studio - Torino

Project team; Arch. Lain Wadham, Arch. Defne Dilber. Areh, Michal Shalfer

Model makers team: Arch. Gianluea Branealeone, Areh, Andi Divizia, Arch,
Andrea Fornello, Gilles Burst
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Clppasite: Night view of audidorium

Srean the eqst, po 39 Fiew of the

endrance of ellipsofd 2 froen e steairs.
pp. 0= View of the entranee of
etlipsodd | from the passage. . 43,
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gratrd fevel is covered with stairfess
steel. po 43, befowe: Interior of eflipsobd
LAl phatos on ppe 37— by Maurizio
Wareate
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Gregotti Associati International
Pirelli & C. Real Estale Headguarters in Bicocca
Milun. halyv 1966-20011
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The project for transformation of the former sites of the Pirelli
plant in the northeast of Milan dates [rom 1985786 and will
probably be completed. some twenty vears later. in 2006.

I the gpecific case of the areas of the Bicocea, its election as

a pole for the northeastern part of Milan was entirely dictated
by the internal will 1o make the best use of the choice of a
deliberate and strong functional and social mix, as well ag the
spontaneons presence of rare services capable of promoting the
new and continual interrelations that are required between the
specific area and the rest of the territory.

With regard to the coneeption of the specific building housing
the headquarters of the Pirelli group (subsequently turned into
Lthe head office of its real-estate division, responsible for the
ransformations of the area), it was seen. right from the time of
Lthe 1986 project, as an allegory of the mutation in the content
of work and the passage of the area from a production facility
1y a piece of city, as a building that incorporated the svmbol of
the manufacturing that used to go on there without destroying
it. making il the heart of its collective and public activities: the
cooling tower of the abandoned industrial plant,

Of course behind all this also lies, as | am well aware. the
Ltradition of montage as an instrument of composition, but also
as rejection of synthesis as a prineciple of configuration, The
imsertion of materials that do not stem from the subjectivity of
the artist into the work may negate the very idea of organicity.
No longer is it bharmony that is constructed as totality, but the
relation Land contradictory character) of the elements of which
it is composed. 50 are we within the “political” hypothesis of a
significant part of the tradition of opposition of the avant-garde
movernents but, at the same time, looking at it historically,
The pre-existing high cooling tower in the regenerated Pirelli
area of Bicocca was part of the previous industrial complex

in this zone. The tall structure has now become hoth the
physical and design fulerum of the new Pirelli & C. Real Estate
headquarters scheme, where it provides a striking visual symbaol
of the link between the old and the new company.

The 50-m high cubic building rests on a two-floor base, which
is covered in green on the exterior and houses the parking areas
and the main entrance portico. The full-height internal volume
encloses the tower, and distributes the company offices on three
sides, with a fourth glazed side facing the historic “Bicocea degli
Arcimboldi™ palazzo built in the 15th century,

The interiors of the north and south wings are open plan,
looking directly outwards and onto the central atrium with
full-height glazing that permits a visual relationship with the
cooling tower. Inside the tower, four new floor systems have
been created. These are to be used for special functions such as
meeting rooms and official company spaces (including a 350-
seat conference hall on the ground floor), and are linked to the
offices by 4 hanging catwalks.

The cubic configuration of the entire complex is completed by
thie glass brick rool on the central atrium, which contains aceess
riates o the building helicopter pad above,

Vittorio Gregotti
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Project title: Pivelli & C. Real Fstate Headgquarters in Bioocea

Lowation: Milan, Taly
Llient: Pirelli & (.. Real Estate

Design team: Gregotth Associati [nternational  Angusto Cagnardi, Vittorio

Gregott, Michele Regimaldi)

With: Cristing Calligaris, Simona Franzino, Associates: Gluseppe Agata
Glannoceari, Audrey Cadona, Clandio Calabrese, Ludoviea Costa, Carlotta

Cratrretli
stroctural engineering: B.G.V, Progett
Fixtures and fittings: Milanoprogetti

Construction: CMB Cooperativa Murator ¢ Braceianti di Carpa

Facades, windows and doors: Foechi

Mechamical systems; Aster Assoviate Termoimpianti

Electrical svstem: Gemmao lmprant
Total sucface: 14,077 m°
Parking: 6,824 ny

Flowies above ground: base 2. buitlding 11, heliport an the roof

Floors below ground: base 1, building 1

Auditorium: 3660 aeats



L

— | = _“. .rﬂ.r.lrll. T TR
- Lo 4 g e
=T i S — I.. ___ L M _“_.u.. 3 P ot £ 4 =
f Lol

1430040 )

e
_;-r
! 1
G
i
|

.'E :|'|:|;I=

"
q’
;
t
Site plan (scate: 1730000 / 270 (HM:

= = = ==
-I':'.‘._'.I-: =5 g M
| 1 g g H _.: |
v LY TR ET L
-
1|
=]
B L

@ | mﬁﬁnﬁﬁmﬂ

b L_ :
() Lol o Bl e |
e ==l , - "
...."_._“. - , . -.|... - = | | | ._ “...._ ... .l..-
-- oy | | |
_ s

U T

|| E2 L




A ]
E

v
Ay = a  —— - m — TR B R
g L TS e Y YL & i - E

e

......1... ! b .-Hm A

....
1 el | F
¥ 4 . ]

41




ISHERRRRRRER £y,

_ m
1
i
1
1 1
|
| 1
I -

: liigﬁlhu“l..r!llf 3 LR
i —— - - - - - - -
Ngh M__...I-u.n._.‘_.._ L II““.P_ e o
[ 1. e Jﬁ!h mjrl.m....-;

I, P E—— TR i

PR 1N P D Ll e T @n. LW .
i1 AT SRR EE B R R e SR -
A ive K A =

{7 2 W\ 0 S YA RN T oo
- I g 1







I

=l S—
— e g— e p—— _ -
=y R TR L
— =y 4 =4 |
.L}'-* | ! |."': LAY
fm—
S NN g !
| Ty "I' "‘ﬁ |L
= '|-;"-J II..:IF“ o
- | ",JIHQI_ \ \l
L J T | |
' LU LU Lyl A
| |
| i f =
!'I 1 " II
I 2
L1 =
-

Zoeed Mo pled

B ] 2

Section (scale: 16000/ fliiE (HM: 1/600)

st flovr pleee seale: 101 5000 /

j =] C
e |
EF-mmE CHe: 115000

124 g s

-

[N - [ I .

E

it e, "

m_.:':":":"‘!'!‘."‘u"_‘:fl'-":'I =
L wea B e :
P L o .
| i b
| ' E 1
i
1 .
1

4
1

4
|
1

Typical floor plan / bR

P Ad—15: Night viesw frome the west
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Iy Dongio i Bella, po 48: Dowergeard
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ol central atriun and cooling fower.
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feall, mesting rooms, et Photos on
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Boeri Studio
Bicocca 307
Milan. ltaly 20005
e B T{E=

L&l =307
BELAH, ¥= 2005

In the heart of the new Bicocea quarter, Boeri Studio has
restored an industrial building of the beginning of the 60s

and converted it into office space. The project, one of the 1w
not designed by Gregotti Associati (the other one iz by Gino
Valle for the Deutsche Bank ). implies the reorganisation of the
internal spaces, the construction of an additional mezzanine
level and an underground parking. Further, the outer surface
is newly covered by a second laver of glass panels, wrapping
all four sides of the building, The transparent skin consists of
punclually supported, large-scale window panes, overlapping
in three lavers and of rectangular metal frames. that break up
the regular composition of the glass skin. Depending on the
angle of the sunlight these glass scales sometimes hide and
sometimes [rame the view inside the building, passing througl
the original structure of the building, now restored and unified
by a homogenous and matching colouring.
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Credits and Data

Project title: Bicoeea 307

Location: Viale sarca 222, Milan. aly

Chent: Incarico diretio da Pirelli & (. Real Estate
'rogram: Renovated building

Design: Julv, 2000 =Decembaer, 2003
Construction: Febroary, 20000=April, 20005

=3 Vrehiteet: Hoeri studio (=Stefinog Boerl, Glananidess Barreca, Giovannd La Varrea
Coordinator: Mark George
Mecharical engineer; Teksor < e

Slructural engineer; 00K sl tengineer: Stefano [e Cerohiio

Contractor: Edil-Lombarda Spa (structure, Gialian § anpanmy (Lovering m o glass
Total Dowor arca: approsimately GO0 m

Cosls approscirrate by G000 D00 earn
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5+1 & Rudy Ricciotti

Palazzo del Cinema of Yenezia
Venice. ltaly 2004-

S+1HEE - P a8
BEHRENE
BEAF, BB 2004-

International Competition for the New Palazzo del
Cinema of Yenezia (winner project)

This competition has a dual nature, On the one hand there is a
need for visibility and international expressivity, on the other an
appeal to respeet for the extraordinary richness of Venice-Lido
system.

The solution to such a dualism bases itself on the conviction
that trving 1o “be competitive” by destroving the green area of
the Lido. is shameful,

Venice is not an underdeveloped city,

[t doesn't need violence and formal abuse,

Thus. magic realism becomes an expressive solution, the opague
and earth-like appearance of the room harmonizes with the
green color of Piazza del Cinema and Giardino del Cinema and
with the two nineteenth-century buildings,

On the other side, the basement, which is the functional
solution to all the requirements of the competition, is a sensual
and luxury room: for the glass wall of the Hall overlooking the
garden. we use the image of a dragonfly wing and for the Foyer,
the catwalk. the market of the Cinema. and the Bar we make
use of materials and images from the world of Cinema such as
gold, velvel, leather...

This answer to the duality of the competition represents a
structural and perceptive continuum, uniting respect and
expressive strength, metaphysical realism and sensuality.,

The project comeerning the 2.400-seat hall does not consist of
4 symbolic and expressive structure: it is an aceuratle answer

to the functional requirements of the competition. Refusing

the classic object-building it is possible o regain the primitive
relationship between a place and the sea, mediated by the
skyline, Stairs, materials and details prevail over language.,

The hall is the pivot of an urban composition integrating roads
and sea, gardens and nature, the casino and the new Palazzo
del Cinema. The hall 1s built partiallv underground. in order Lo
avoid a conflict with the stair of the Lido, and it has a glass wall
overlooking the garden. The longitudinal structure is 90 meters
long: it is clearly visible and covered by a mixture of resin and
natural materials which confer a metaphysical aspect on the
structure. The glass wall represents the transition towards the
external world and above all towards the garden. 1t also enables
a reflection about glass: an element enabling a synthesis among
Venice, modern architecture and film.,

The market of the cinema. the small rooms and the other
facilities unite to form a unigque hypogeal architectural system.
It is an excellent systemn as to urban economy and from the
point of view of the activities working through the horizontal
dimension. which belongs both to internal and external spaces,
As @ whole this area is a complex sequence of highly suggestive
hypogeal places.

It contains references to cinema, festivity, sensuality,
development, discovery and urban life,

The whole project is carried out in a flexible and simple way:
these elements can generate the complexity, which, as Federico
Fellini explained. makes both cinema and city extraordinary,
with just few elements,

The very “magical realism”™

al

The show will repeat itsell every vear, the same but different.

just like the sea.
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Credits and Data

|'|'-':-_:|-'-;'| tithe: Padazzes del Cinema of Yenezia
Location: Yenice, Italy

Arohitect: 5+ 1 & Hudy Riccioth

541 architetd associati (Alfonso Femia | caposruppo mandatanio, Padl

Arboco, Pierluig Feltrt, Gianluca Peluffo, Maurizio Vallino

Rudy Ricciott architects:

Sebastiano Brandolind

SImoreEtin L

Cri & Airenti (Maurizio Orn, Paola Arienti)
A+ [Alberto Ferré, Carolina Francesea Rozzon
Emilioy Caravatti

F+{ (Piero Faraguna, Marco Girotio

Structural engineer: MS ingegneria (Stefano Migliaro, Luca Romana

Wechanical engineer: Swiss Engineering Consulling sl

MT ineeeneria (Marco Taceini
Spcurity: Studio Russo (Giovanni ¢ Gluseppe Russo
Disaster prevention planming; 5.T.2. s.r.l.
Comzultant: Benjamin Feldtkeller

JEA consultants

Collaborators: Roman Boucheur, Sara Gottardo, Enrico Martino. Gabiriele Filippi
“ara Traverso, Alessandra Quarello, Haria Sisto, Luca Bongignorio, Domenico

Comact, Stefama Braceo, Francesca Ameglio, Lorenza Baralano, Anna
Patti. Carola Picasso, Lwei Consizliers, Andrea Micheling, Mareo Bugolotti

Francesca Calcagno
Models: Miola Edoardo
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Metrogramma

Co-operative 10_area ex Iveco
Bolzano, aly 2004 —

BEE=E
BIEHR A0 EEES RS
BAH, BREE  2004-

The history of this project began in a research project inherent

to this type of warehouse production building, conducted by
Metrogramma and commissioned by the Couneil of Bolzano

ardd the National Confederation of Artisans: research titled,
“superlnfrastructure_high density production settlements™

The object of this reflection was the excessive territory
consumption, characterised by a lack of parsimony in ground use.
in particular concerning production settlements, above all. those
ol an artisan nature. The dispersion and diffusion of cities in the
territories are in fact pushing ever more public administrations
and political policy 1o confront the theme of densification as

a premise inan all new political strategy of urbanisation and
settlement management. [t appears to be the only way to attempt
Lo preserve uncontaminated landscape and territory.

It is inside this global vision that we find the work of
Metrograrmma, consultants to the public administration and in
particular to that of Bolzano.

The premise of the research conducted around the theme of a
construction for artisan production, was to consider the politics of
densification linked o an innovative approach as a fundamental
principle of urban quality.

Superlnfrastructure has in fact created a window on a possible
future; an abstract vigion capable of revealing the risks and
polential connections to productive construetion developments
based on the concept of space and location, situated inside large
productive guality condominiums.” From the project research
three types of construction emerged. Three high-density
condominiums ({ower, road, plate) that must, even if in only the
mosl abstract sense. synthesize three principle installations: the
position, the line, and the surface.

There were two fixed principal objectives coneeptually ontlined
in this new urban type: to concentrate on the inside of one form
different living conditions (a sort of real internal urban condition).
and to design them aceording to high quality environmental,
functional and logistical principles,

The project entitled “Co-operative 10_area ex Iveco™ is the first
concrete and functional realization of those abstract typological
considerations. It also represents a real situation of localisation
mside a specific given context (public assignment ), respecting the
current rules and regulations,

The building is a 20-metre high multi-storey production
condominium consisting of 16 small artisan businesses. all
diverse in nature and services, The hasement is for storage and
the first and second floors are both creative laboratories and
exhibition space, the third floor consists of offices, whereas

the Tourth floor has both offices and lodging accommodation,
The construction is placed in an angular lot, on a block where
another two buildings of the same nature are expected. The
building has two blind sides that adhere to adjoining lots (north
and west) and two free sides, which are exposed to the sun. It

is precisely the sun, which guided the realisation of the early
project sketehes. The different levels “slide™ between each other
in search of a better position: this sliding of forms in the game of
formal composition enabled the optimal Tocalization of the raised
imfrastructure for vehicles (ramp) and high-level parking
Differently from traditional production constructions, it has

afl

crealed a type of hinged environment, between the public space
of the ramp and the private of the production unit, ereated by
moving back the ground foor in respect to the level of the roaid.
No fencing is foreseen along the property boundary, just a low
wall to prevent cars crossing oulside of the assigned driveway.
The building’s external covering is characterised by large
horizontal mirrors in both polished and dark glass (40 m” per
window), only in part openable, which allow natural light to
enter the depths of the internal space. The covering consists of
aluminium panels mounted on black supports.

The architecture in its entirety wants to appear like a game

of superimpaosing horizontal pure forms (a clear reference to
Modernism|, which denounces their “static” limit. The last form.
situated at the highest point. houses the residences that look anto
spacious garden lerraces, .

A big patio with garden on two sides brings light to the offices
on the second floor and 1o the distribution spaces of the
accormmaodation area and services on the third floor,

A part of the complex was planned according to the certification
criteria of CASA CLIMAL It is the first Halian productive
construction designed according to sustainable energy and energy
saving criteria,

Translated from ltalian into English by Gemma Malia.

Noles

| superinfrastructure, ypelogical reseanch for new production construetions i
condominium: Bolzanao 2002-2003,

Project designers: Arch, Andrea Boschetti © Metrogramma. Arcle Alberto
Francini © Metrogramuma, Arch. Glanni Sarti / Consorzio Nazionale Artigiani
Collabarators: Areh. Eneo Fontana Team leader), Arch. Tomohiro Yanagizawn.
vreh, Soik Jung, Arch. Eugenio Morello, Mareo Bacearelli

Clhent: National Artisan Co-operative CNASSHY, Town Planming Office,
Municipality of Bolzano, Production Industry OFfice, Provinee of Bolzano

2, Metrogramma, Guanni Sarti, Superinfrastructure: high density production
settlements, publisher Faenza s poa. Seplember 2003

4, Casa Clima is a certificate of quality given o construetions with PRy
saving eharacteristics by the public administration of Bolzano municipality and
provinee. The certilication is divided into elasses which range from A plus for
corstructions i which consumumption is less than 30WH per year) to class

D fenergy comsumplion aroumd TORW /H per year. Until today this certificale
wits only coneecded 10 residential constructions. With this certification the
construction s able o benefit from special public funds. The application to
productive complexes intrduees a very important qualistive and performance
precesent

Credits and Data

Project tithe: Co-operative H_ares ex Jveon

Chient: Somional Confederation of Artisans CNACSHY

Location: Bolzano, Haly

Progect dates June 2004

Estimated completion date: 2007

Stiatus: Under construeton

Project designers: Metrogramma Studio Associato, Milano: Arch. Andrea
Boschetl, Arch, Alberto Francim

Funetional planning co-ordimation: Arch. Gianni Sarti, National Artisan
Co-operative CNA

structural planning: log Stefuno Mosier, Ing. Andrea Simoni

Mechanical installation planning: Ing. Carlo Carlino, Milanoprogetti

Electric mstallation planning: Ing. Stefano Mamtio

mabety planning: Ing, Andrea Simoni

Collaborators: Arch, Nieola Russi Team leader), Arch, Enzo Fontana. Arh
Ekatering Golovalyuk, Andrea Pace, Mareo Corazza

Volume: 25467 m’

Residence volume: 2,002 '

surlaee area: 10,500 m?

Comstroction costs: 5 OO0 000 ¢uaro
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JaN+

Parking Building Nuovo Salario
Rome, ltalv 2001 —

laM+

BE-FHREEES
BAH, BOD  2001-

In & green area between two natural slopes, the regional railway

and the residential blocks, the opportunity to design a parking
area near the station gives us the chance to requalify part of
the natural landscape which has remained somehow isolated
inside the compact urban texture, Despite the railway and
residential quarters. the site appears as the only green space of
a consolidated built border, The project fulfils the functional
demands of competition’s notice for a parking space. but at
the same time, it uses a parking building as a mean to trigger
a process of territorialization on this area. First of all, it brings
new value to the context, underlining its character of being

a place equipped with articolated and changeable activities,

landscape identity, aesthetic quality, socioeconomic and cultural

complexity, The building becomes a microinfrastrocture,
controlling the flows exchanged between railway, parking area.
green park and residential zone, protecting green areas from
vehicular traffie. Since it has been conceived as a widening

of the railway’s bastion, it is oblized (o follow its lines, On

the eastern side, the parking structure works as a street’s
prosecution. intercepting the urban vital flows, and allowing
all the functions for changes of state. such as change of speed
between car. train, and pedestrians flows, The parking building
credales an interface between two different environments: the
natural and the artificial one. making it possible the mutual
exchange through permeability and movement, Permeability
is the main character of the structural facade which covers
both elevations of the building, A three-dimensional facade
with variable dimension formed by hexagonal hollowed blocks.
The facade’s voids hecome the system of relationship between
different spaces. The roof is the prosecution of the station's
main platform: a sort of terrace overlooking the park. The
building sets off a gamut of relations with an action ray which
imvolves all the surrounding areas.

Credits and Dala

Project tithe: Parking Building Nuove Salario

Location: Home, 1laly

Compelition: 2000, Grand Prize

Planmed construction: 2000

Architect: laN+

I'roject leaders: Carmelo Baglivo, Luca Galofaro, Liura Negrin

Engineering: Stefania Munna

Dresign teane: Andrea Klinge, Philip Buenger, Wolfgan Wallinger and Lesila
Cantamisssa

Maondel: Mareo Galolaro

Dimension: 15,450 mF
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studio ALBORI

Nursery and Infant School in Rome
Rome, ltaly 2005 —

W R TiE=
SEEILFE
BXAF, F5 2005

Located within a recently constructed neighbourhood on the
extreme southwest outskirts of Rome, the new complex has the
shape of a hamlet or village nestling on the existing hill. The
hill was due to be levelled. just as the surrounding ground had
been flattened to make way for the new residential area. This
village, in which each section of the nursery and the school is a
house, interacts with the nearby illegally built Muratella quarter
(a suburb which is to some extent “still human™) and with the
landscape of the Roman countryside which can be glimpsed

in the distance, between the new blocks of flats, The attempl
to connect the school and the new neighbourhood with the
Muratella suburb is also expressed in the design of the public
spaces and given body in the tree-lined square which continues
outside the spatial “flux™ of the schoal.

%}

The timber-built houses are arranged and shaped to maximize
the exploitation of solar energy during winter.

The existing hole at the foot of the hill, created during the
construction of the new neighbourhood. is filled with water
and transformed into a lake. which is used both to cool the air
distributed in the classrooms during hot weather and as a basin
to gather and recycle rainwater from the roofs,

The external spaces complementing the houses constitute a sort
of “open-air school™. divided into courtyards, lawns, pergolas,
vegetable gardens, and orchards, which are simultaneously
connected and differentiated.

Credits and Data

Project title: Nursery and Infant School in Rome

Client: Rome City Couneil

Lovation: Bome, Ttaly

Competition: January 2005, winning project

Architects: studio ALBORI, Milan: Emanuele Almagioni, Giacomo Borella,
Francesca Riva

Assistants; Michele Alberti, Simona Bodria with Grazia Honegger Fresco,
pedagogical aspects and Alessandro Rogora, bioclimatic aspects, Gianluigi
Toccafondo, artistic contribution
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aren, ) Nappry changing, W) Pushehair
roamt, 11 Kitchen, 12} Storeroom,
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19 Ohservecory.
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The Sandro Penna Médiatheque-Library i= organized in three
levels, according to the existing slope of the ground. with the
addition of a fabulous UFO-shaped body emerging from the hill.
The project is meant to inform a concept for a vivid
environment where both adults and children can enjov personal
growth as a friendly. funny experience. Reading, investigation,
play are turned into a unigue issae through the artifices
informing the mediathéque space,

The first element among all is congidered (o be the light:
chromatically filtered, or captured and led consciously direct to
the reading surfaces and play spaces. it becomes primal building
material.

Extreme flexibility is obtained with the study of specific
furniture modules, capable of unlimited configuration. In

doing this, particular attention is paid to the correct scale and
adaptation of objects - such as tables, work benches, internet
access, chairs et cetera. Tovs, books and media are stored in
light, transparent shelves and boxes,
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Credits and Data

frofect title: San Sicto City Médiathisgque Sandro Penoa

Location: Viale 3.8isto, S.5ist0 Perugia. Jtaly

: ioerer: Perugia Municipality

Eompletion: May. 2004

". tect: llalo Rota (architect, concept design, urban planning, architectural
_:si,']mjenting. landd=seapms dissign, graphic design;

Collaborators: Fabio Fornasarl Garchitects. graplie and design, Alessandro

- Pedretti [architect, responsible for interior design, industrial design)
Lighting design: Paolo Montanarn architects, graphic and design). Francesea
~ Grassi (graphic and design)

..'.;.r-- | engineering ; Studio dl Ingegneria Antonioe Abbagzzo

Floor area: 800 me medlathedques. 450 me theatre)
fakal volume: 2.700 m
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Labics

ltalpromo & Libardi Associati Headquarters
Rome. Italy 2004

®b=E
HEESEMELBAS L
BEAF, F5 2004

The intervention is located in the Ostiense district, on the edge
of the historical city, ingide one of the few industrial areas of
the historical city, inside one of the few industrial areas of the
roman metropolitan territory, Born at the beginning of the 20th
century next to the city’s productive cores — Mattatoio, Mercati
(zemerali, the Italgas plant. the Montemartini thermoelectric
power plant, Magazzini Generali — the Ostiense district has

the consolidated and stromgly recognizable character of an

industrial district, its identity and fashion unaltered throughout

time. Semi-abandoned up o a few vears ago, and forgotten by
the territorial political management, this portion of the city,
which extends from Piramide Cestia te St. Paul's Basilica, is
now facing its first important urban, architectural and social
transformation.

In this scenario, the intervention consists of the total

transformation of a school building near the former bonded

warchouses of Rome to locate the new offices of lalpromo &

Libardi associati, an important communication agency.

The starting point of the project is the client’s desire to

completely transform the inner space and the urban necessity of

keeping the original walls and the shape of the building, today
an integral part of the district texture, 5o keeping unaltered

the relationship with the surrounding texture, the building has

been transtormned from the inside, emptied from the bottom.

The subtracted space has been afterwards reassembled with a

different spatial organization and fruition mode,

The main objective of the design was to innovate in the tvpology

of the office area by probing the complex spatial. functional and

social relationships that are established inside a modern place of
wirk.

farticular attention was given to the relationship between

collectivity and individual, between open spaces and individual

spaces. between production areas and relation areas. The place
of work was then conceived as a complex “network”™ where

the seriate arrangement of work stations interchanges with the

exceptionality of meeting hours,

The deteclion of the right place for the right activity gave us the

excuse o break down the building into three different “spatial

systems” dividing the building verticallv: the “vacuum of public
areas” . the “intestine of meeting areas”™ and the “neutrality of
apen spaces . The then-detected three svstemis are characterized
by different spatial qualities, beyvond being independent
functional centers:

- The “vacuwm of public areas™, which is the physical and
conceptual extenszion of the idea of hall. is a dizzy full-height
canvon plowed by a complex system of stairs, bridges and
galleries. Thought of as an urban area, an outdoor element
brought inside, it is characterized by a green square with
bathroom and relation areas.

— The “intestine of meeting areas” is a huge transparent
methacrylate area, a sort of organic membrane that reaches all
the building levels. by doubling, with a system of mezzanines.
the wide intermediate landing. It i2 a volume interposed
between the public arca and production areas, it is the ideal
filter between two completely different places. which holds the
milieu for short meetings and small individual offices.

iz

- The "neutrality of open spaces™, repeated for the first
two levels, hosts collective workstations, In this place of
production, the structure, from shelves to electrical equipment

sockets, marks the rhvthm.
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Feature: Labics
Ialian Metamorph ltalpromo & Libardi Associati Headguarters
Rome. Ttaly
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Socton (xeerles TOSOND S 8B CEE®]: LS

Level 3 floor plan /=229 10 14

Section /5 i B

Level 2 floor plan / —J2 -6

Level 1 floor plan (seale: 175000/ — 2P0 E CHEM: 16000 Site plare (seafe: TG 7 B milE CHo@l: 110,060 )

Credits and Data

Project title: Ttalpromo & Libardi Associati Headguarters

Client: [alpromo & Libardi Associati s.r.l

Lowation: Rome, [taly

Program: Headoguarters, office building

scope of worls Scheratic design, design developrment, comstruction documents
comstruetion administration

Desigr: 2002

Gt tion: 20002 =2004

Architect: Labices

Frigect team of Labies: Magali Roig Liverato, Andrea Ottavian. Adele savioh
riorzgio Pasqualing, Jun Sughimaru

Structurd] engineering: Stadio 35 = Camillo Sommese, Eng.

ervices: Riccardo Fibbi, Arch., Carolina de Camillis, Arch.

CGenteral contractor: Gienne Due s.rl.. Rome

Avrylic Tacade; Clax Ialia s.r.l., Rome

Total floore area: 1 BS0 m?

Contstruction cost: |0 00 o
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This section imtroduces an evolution of Talian modern architectore which relates to the difficult
telationship between modernity and teadition, Haly is il a country where different wdentitios

live Logether and wherve the contestoal teadition st remarks a way of beive: in the last decade

d eneration of architeets Teonn noreth toosouth tried e claborate experienees where preexisting
conditions and modernily could work together, Laca Molinari
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) hm__“ﬁ.__w. Feature: (45 Associati
Aechitectoure and Urbanism lalian Metamorph =anl Erasmo Island Inside the “Pareo
05:11 Pella Lagona Novd™ of Venice, Haly
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Situated in front of Lido openings, Sant Erasmo island is a

part of the North Park inside the Laguna of Venice which has
the main aims of the defintion and promotion of natural,
archeological, historical and cultural valences,

It is the first public space of a huge program of requalification
which includes many other islands. in the aim of reconnecting
Lhem one o each other and o the City of Venice, The
perspective is to offer a suggestive journey through the
landsecape of the Lagune.

Sant Erasmo has a surface of 325 hectares which were planned
inside a program agreement between Magistrato alle Acque of
Venice, Veneto Region and Comune of Venice, which delegated
the Managment to Magistrato alle Acque of Venice and
Consorzio Venezia Nuova.

It is a very huge plan, including high water defence,
infrastructure design, water entries of the island and docks.
small squares, a new beach and its services. parking terminals,
a hospital point, landscape design. [t gives back to the city of
Venice a very important monument, by the restoration of the
"Torre Massimiliana’, where cultural structures and the possible
centre of the park will take place,

The monument was built by Austria in 1834 and is the first
restored one of about seventy more which will build a kind of
net inside the Laguna,

The project

The project aim is that of reading the traces, impressed and
stratified on the ground of the island and on its border system.
recognizing Lthe most important elements of the growing
processes, hecoming the structure of the general design of
sant Erasmo.

The project of the southwest border and that of the northeast
horder are the first ones built of a process which will offer a
renovated ‘sight’ to the island system and the Laguna itself.

The defence system and the “Torre Massimiliana’

The project for the restoration of the defence system and the

"Torre Massimiliana’, the private and public docks, the beach

and its services has some main aims:

— The conservation of a monument as a typological and
conztructive document of the defence system of the Laguna di
Venezia with its geographical links to the landscape signs

= The building of a net which gives value to this operation
inside a larger scale: the city of Venice newelv linked to its
island system

The idea is that of linking again the tower to the landscape

around,

We build a new public building inside the public space

around the tower, where the services for the beach and the

technological net take place in order to leaves all the tower

spaces free to public use: exibition spaces and flexible rooms on
the first floor.

The exterior elevation is designed by a series of horizontal lines;

the plumb roof, the regular windows design, the small stone

surface, which becomes a line of light bebore the inclinated

Urass seapes,

The inside elevation basis is made of stone and natural wood.

The dock

The dock is one of the main accesses to the island. It is a kind of
terminal on the south border for the ferrv-boat and public boat
line No. 13, Also a small parking takes place.

But, first of all. the dock is the place of a renovated relationship
between the island and the water.

The stone surface stops at the 1.60 m level. related with the
high water defence.

A brick surface serves the commercial relation of the
agricultural products to the city of Venice, particularly
artichokes. the [lavour of which the island i= famous for,

To this surface a wood pontoon is linked and used Lo slide
kavaks into the water,

Bat il is alzo a place to dive from and rest in front of the Laguna.

The beach

A timber-made path follows the border of the beach near the
fort, to which iz really impossible to arrive because of the
blackberries which were planted, but also naturally grow inside
the island landscape,

The northwest border: the urban public space at “Testa
di Ponte’

These two areas of the project are linked ogether by a straighi
white street, which s @ memory of an ancient railway track.

A park has been designed in the area of the 19th century "Testa
di ponte’. which has been connected by a bridge, o the new
terminal with a small first-aid hospital, two covered docks and a
small parking area.

The basis of the covered docks is stone made. A brick wall rises
up and a plumb covering concludes the public building.

The other parts of the building are again made of wood as well
as the brise-solei which faces the brick surface of the square
where the boat terminal arrives,

The lighting svstem of all the public spaces of the island is
designed with white thin lights the tops of which are illuminated
during the night,

Credits and Data

Project title: Sant Erasmo Island lnside the Pareo Della Laguna Noed™ of Verniee

Client: Magisteato alle Avgue di Venezia, Begione del Venelo, Comuone di
Virnezia

Location: Venice, ltaly

Completion: 2003

Arehiterts and art directors: Carlo Cappai, Maria Alessandra Seganting (C+3
Associati)

Collaborators: Davide Testi, Barbara Aceiard, Eva Horno Rosas, Dandele Della
Valle, Alessandro Stefanoni, Andres Tenota (C+3 Associati)

Cieneral project, structures and installation: Alberto seott with Gaide Fiorini,
Technital 5.pA.

Landscape planning: Maetzche, Roberta Hoeeo, Alessandro Vendramini,
Agri. TeCo sl

Actuator: Magistrato dlle Avque di Venezia tramite il Consorzio Venezia Nuova

General coordination: Johann stocker, Consorzio Yenezia Nuova

Project coordination: Giorgio Mainoldy con Alessandro Fuga, Consorzio Venezia
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Cino Zucchi Architetti

Residential buildings in the former Junghans area
Gindecca, Venice, ltaly 19961997

A - FUBHREZN
AT T EpEEE R

BAF. HES. £IEFE 1996-1997

The urban lavoul of the project recogmzes i the Giudeeea
island the presence of two heterogeneous scales: the one of the
dense fabric on the north side of the island and the more sparse
one of the industrial precinets overlooking the Laguna. The
project alternates deep transformations to shight modilications
of the existing buildings and open spaces, The former Junghans
prrecinet is thus opened up to the city, creating a new outlook
toward the Laguna landscape.

The D) building is a new construction standing in the place of
an existing building, of wiich a smokestack is preserved, lis
cubical mass is excavated on the south side by a trapeze court,
an intimate space which leads o the only vertical distribution.
The irregular digposition of the windows looks [or glimpses of
the Redentore apse, of the canals. of the Laguna. The traditional
while Istria stone corniche of minor Venetian historical
architecture is transtigured into a “graphic”™ mouf.

The AZ-AJ building is the result of the reformation of an
existing industrial building, Small alterations in its profile try
o give architectural dignity Lo it new mle as a backdrop of the
newly designed square,

The B building constitutes the integral reconstruction of a small
existing body overlooking the canal, of which follows the profile
through a deflection in plan and height.

The twin building bodies G1-G2 overlook a common garden. a
gap between them donates to the public Campo a view loward
the garden and the Laguna. The niches of the stairs create
rhiythm in the outer brick fronts, while toward the garden high
steel and wood towers unify the private balconies, recalling the
wooden fishermen’s barracks and the cranes,

The 121 building Nanks the new square and the new canal,

The front toward the piazza, resting on a long public. portico,
consists of a sereen of stone slabs of different colours and
lextures topped by a prominent corniche which frames the view
toward the Laguna. The brick base is pierced by portals which
increase ils visual permeability,

Credits amd Data

Progest title: Resilental taildimes in the former Junehans area

Chent: Judeca Nova spa

Lowation: Gindecen, Vemee, Haly

Lonnpletion: 1997

Vrehiteets: Cino Zucchi, Alessandro Acerbi, Wa Ovigei. Franeo Tagliabue,
Federivo Tranfa. Pietro Neoling, Luca Zaniboni

Projgect team: Natascha Hedl, Gaodia Luceliind, Anna Morandi, Roberia
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Beniamino Servino

Mortuary Chapel in Castelmorrone
Castelmorrone. Caserta, Daly 2001

FEHE - BEHN
FHBREEREEER

BAH, FEE, FHSESEE 2001

Castelmorrone is a little town, located in the Piedmont area
north of Caserta. The chapel is built on a plot of land in the olid
cemetery that is in via of expansion,

The plan is organized with all the burial niches concentrated on
one side, in order 1o keep the other walls free. The entrance lies
at the intersection of two paths that mark the boundaries of the
lots.

Externally the walls are coversd with vellow trachvte tuff from
Cuarto (Napoli). To smooth the stones” sides, in order to build
without applving mortar in the joints, the stone’s dimensions
were reduced from 12 X 25 X 40 em to 10 X 23 X 38 em
(mortar was applied only on the back: every stone is attached to
its support with metal staples),

The tafl surface is set with polished travertine, 3 cm deep,
Openings are left without frames, The door (L-shaped) has been
realized with natural aluminium silver plates, 1 em deep, bound
by stainless steel hinges,

Wainscot and inner flooring are made of travertine,
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Credits and Data

Froject Litle: Mortuary Chiapel in Castelmorrone

Location: Castelmorrone, Caserta, Italy

Completion: 200]
Architeets: Bentaming Servino

Design assistants: Barbara Cimino, Giovanni Ambrosio

Structure and finishing: Ferrarm
Aluminm: Denaio
Copper: Earogronde

Materials: Strueture; GG A Owter findshing: Yellow taff from Quarto Inner
fimishing, Plaster: Roof finishing: Copper” Front door: Aluminium

Lot ared: 27.5 m°

Built area; 22.5 -
Volurne:; 10200 m*
Ciost; 35000 euro
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The existing building was built in the 19802 and completed on BEEERMUMIERT20EE EEEEXRS
the outside, Inside, a rhetorical stairease is in the centre ol the A0sEH. EREMghIesBEE—4%  hak. Bt THE—AEik12mm

T . - R WEITH, BRSO
'he project’s purpose was to transform a building and change il
AT B R R T A Al L Bk B T A

into an exhibition hall and offices,
| decided to increase the paradoxical monumentality of the TRITIN b —EEap e B BEAR TR B MR E] . A

building, through a new empty structure, an open space, EHESTST =TS RE FHEREREEEF

”H.II“.'I_”” I|]1i..‘-llil':‘-. Its function is a ]J”[:"Hilrlm spdee. Py R HieE Al iR E—= e T —1 =
o Fact, it has fitted 1o accepl temporary exposilions or artstic

installations and to function as hall: a lisht machine 12 m high o, ERMERAFERELLNES  FERREWM. AAEAEAEE
allows Lthe view ol the Appia Street through a wall made by . E2—TESIZMIEERZE. =< 1N

pierced conerele, 0 = BE R BRI B B 3t A (ZEZMNIF)

Eightv-cight colummnz form a lorest where different wavs are
I.II'l.*-'\.h.E|1JI|'_

In the night the space becomes a bright =ign that may be seen
from the main streel.

Credits and Data
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Marco Navarra

Strip Park 24 T | |
Comune di Caltagirone / Comune di San Michele di Ganzaria, Italy 1998-2001
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The projgect 15 a part of a general hypothesis that puts forward
the idea of reusing the ex-railway track which was built in the
19205 and 30s and linked Caltagirone o Piazza Armerina,

The railway. installing itself with its own rules and principles,
stood out against the original landscape like a ravine, a

wound. Even the elements such as the stations. the stops. the
signalimen s cottages and the works of art were built along the
same criteria and were different from anvthing else in Sicily at
the time,

The railway track ran for 35 km between Caltagirone and Piazza
Armerma passing through different types of agricultural and
natural landscapes,

This project is a praject regarding landscape but, more precisely,
the unveiling of antique agricultural landscapes, both natural
and historical in a region of Sicilv where the Hyvblacans lived,
through the construction of new landscapes.

The project tries to define a “light infrastructure”™ which evolves
not from spectacular acts but from the regeneration of works
that, although they have been discarded. have found different
shapes and reasons for existing, forming their own identity
despite the vielent attacks from territorial transformations that
hiave taken place over the last 30 vears.

A transtormation is suggested by making small but significant
changes. Allering the use and carryving out different
modifications | including maintenance, retrieval, new
constructions) which are capable of putting m motion all the
available resources to re-create a place where every building or
transformation finds a reason to be in relationship to what il
Can activale,

This naturalistic route must be thought of as a “lizht
infrastructure” that strengthens the strip park developed

from the old railway and is lined with a row of cypresses, and
compact and variegated surfaces full of bushes planted along the
sloping planes,

The project develops the theme of landscape by continually
entwining two plans: the material construction of the park (the
rows of trees, the gardens. the colours, the smells, ete) and the
construction of visions. the physical construction of wavs to
see things and to recognise agricultural and natural landscapes
through the use of different principles and instruments. both
classical, such as the one represented by the frame and the
horizontal line, and more comtemporary such as the sequence,
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Archea Associati

New Cantina Antinori at Bargino

San Casciano Val di Pesa, Florence, [taly
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The project for the Anlinori wine works expresses, throuch its
architectore, the nature of a product that is born and develops
from the earth as the synthesis of a labor, a tradition, and a
culture profoundly linked to the agrarvian landscape and the
natural environment. The latter is deemed a fundamental
ingredient for making wine, the struetural and indissoluble
element of an operating procedure that lives in osmosis with the
countryside, For these reasons the project could only develop
through a profound and radical bond with the territory. to the
point of being coneealed by it and [used with it The building
appears as a shell entirely below the ground, without roof, walls,
roads or parking lol, according o a design that, by concealing
all of the elements usually found in the gphere of urban
constructions. seeks an arduous bul [leCessary recorcillation
between the natural and the artificial

The resull is a new ground surface and a new vinevard marked
by two horizontal cuts that, following the curves of the level,
alter the profile of the hills to allow light to enter and frame the
seene of the surrounding area. However, this desire Tor 4 natural
aspect and contact with the soil is not translated into an attitude
of camouflage and renunciation, as much as into the convietion
that the role of the cellar is historically and physically linked to
Lthe need Lo find in the underground vault the most appropriate
opportunity to achieve the best maturity of the product.

The facade of the new architectural complex extends almost
horizontally on the natural slope of the hill and i= outlined by
the rows of grape vines that become, with the soil, the material
covering it. The openings are designed like two narrow slits on
the terrain that reveal. without calling attention to it, the inner
heart of the cellar,
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Chapter 3:

Architecture as Experimental Playground
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During Uee last decade o new geneeation of souree desigiers mos el oowork esperinenlally on
chifferent Wools o relate withe the cliamging ity aod e evolvire social conditions in the conniry.
Ceronaps such as Stalker, ALZ20 Cliostraat. Maltiphivaly aoed othwers careiod oo methodologieal and
design reflections producing expericnees between architeetore and art. Recently most of tiose
croups have been involved o desigoine oes pubilic spaces o intesvening on preesisting builiding
suich as e Corviale i Rome Lt Moliari

el 7 Interaction Design Institute Ivrea

CIECIO Curious]y Inflated Computer Controlled Titeractive Ohject
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el / Interaction Design

Institute Ilvrea

CICCIO (Curiously Inflated Computer Controlled Interactive Object)

Pescara. Italy 2003-

el / BEBRTEZITEE
CICCIO (HijiERmMaT RS ERER)
BA¥F, ®Er+H 2003

some sewn pieces of nylon in the shape of either a torpedo.

or a sphere or a donut. then a small blower, a computer, few
sensors, 4 projector, an optimistic look at the future, the desire

o experiment and then here we are! CICCIO or the Curiously
Inflated Computer Controlled Interactive Olyject,

CICCIO is light, inflatable, transportable, white, neutral. bright,
coloured, projected: it has been hung and laid down and it has
been used either as vertical or horizental space; we ve made il

in the shape of a donut, a lorpedo and sphere: we've built it in
Ivrea but then we've inflated it in Rome, Florence. Milan. Turin.
Genoa, London, Bankok, Beijing. Venice and the next one will be
in Lille,

CICCIO is a totally open source platform that evervone can use,
copy, modify, distribute in order o learn how to teach: o leamn
how to learn both space and interactivity: to learn how o make

a fast prototype of spatial interfaces: o learn how o experiment
with simple technologies that in the near future will be implanted
in our quatidian living environment: houses, shops, square, cities,
CICCIO is a teaching experiment born in May 2003 at Interaction
Design Institute Ivrea where some students and professors
started to collaborate for an architectural competition called
EUROPAN 7.

CLCCH) as teaching platform has been used to develop thesis
projects, prototvpes and many interactive installations,

114}

NAREHERBER,
., MESE. Hib—TERN.
NAEmE. — 1 ER

{4, HEPERFEINHIA HEFERER

gy &

— & B Bl

BEENRNTEMMER., RHE
CICCIO, =& e fmiEtlEmeE
SHhER

CICCICE T, nlkEhh. &

#E. BBR. PER. BREE. b
AR . TR#EREIL
EFRAE, THAxRAFER KT
ZiE. BENEBEHMAENRE, B8
HLUBEERE, RI{TERERTEET
HREEINEFES. BFHEF. K
. BIR. AMIE. f£8. 8. 1t
BRI R ERSEREZIEEH.
PRI IHERRERE.
CICCIOZE— 1T REFNNFE.
o AMal LA ER. 4. 4T

e}

iz

A0t

MAaREEEIEEHSE,. 2558
FEFEFENE: FIEH R
HE—T=EAmRE, £EH
FEF REA R ERRNE
BLEFE (HE. 85, 5. 4
M) B s A,

CICCIOfE A — ﬁﬁifﬂ,ﬂf
F2003ESAMPERLEESRRITE
br e R —E2 MR TR E1F
FitEREL SN "ELEEI R
HREE .

CICCIOHER— T H 5
MR B—Eidit, B
NMIFEEMNPNER.

pr. THO=T1.3: Vareows bvpwes of CICCH,

1 5 o o R L




1 & W

il e b o

EEgy = A N TR e b

Bl PR e TR

B L ]
L i

=
T o G B B m
I-,-\.“_.l.-

LSTURCLL) pue aangaajigary

T A D e P iy TR il s e S ST !
T Ty T SR Ve e e il T el e —— W
Flaw e s el SRR EET G TTRRCTT CF R DT

| i sy | = g PR NP ESTATTEY P, IR G TR AR

et Sy
I L P e T R e

Al B e oy gy mars P o Sy —
S i e P e
g T T

:ﬂ FY)S EE E—
—
i o

0 >
Fiiropieen 7. _:-- 10 H;"IHL; '.-.llra.r!?--
it B T £y
i = O .

Fnd
LR 1 L 1
1 R

-
.'-.
o
o
—
—
—
=
—_
1
-
E
" -

—
s
s
ey
—
—
e
=
—
—_
-
—
-
—
B
=+
==
s
_—
-
-
—
A
-
—_—
_-—

Covbone Sciencr Festlogl, 20000 Phatos 1o Doaiele Maneing

VS,

[

BA] SINISU | USSS] TOIELa]

kg, Begao, 20053, Fhoios by Walter Aprile
U L. 2




A
e 7 A
e ﬁh_....__.ﬂ.h.h“.m..l_.-.




'
-

Rl

At
.I"

.;ﬂ'l'l-i.i'lu' A
BEEE sturiy
ot differg

_L?‘II'I-'LILI.II._'
ddher Th
e o

- & "
Ll I'I-:.e't'lll e

||.!||I|l firy |rl"-'|'|'l' 7




ma(
Square in Bari / Bench “Sitting Around™
Bari, ltaly 2001

mal
EEmyyip/ RmEE" ¥
BEXFH, BE 2001

The project site is an existing small square in Bari, in the south
of Italy, to be renewed with few and simples interventions, that
could give to this small and fragile space a kind of “domestic”
value,

The idea is to transform it into a public space that can be
continuously reconfigured according to the wishes of its
inhabitants: the seating is entirely composed of rotating benches
that can be moved into the shade of the trees on hot days, or
on the contrary, they can be moved into the sunshine on colder
ones. The rotating benches allow multiple configurations, to
meet and talk with a group of friends, to wait for someone
coming from the city centre, or for a child when school is over;
the lighting system configuration allows at the same time to
choose during nightime whether to be in light or not...

This low technology interactive device transforms the public
space into a playground where people can play with the rules of
public architecture.

Credits and Data

Project title: Square in Bari / Bench “Sitting Around”™
Client: Comune di Bari

Lowation: Bari, Italy

Design: 2001

Architect: mal) / emmeazero studio d’architettura
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ON - Osservatorio Nomade / Stalker

Immaginare Corviale
Rome. Italy 2004-2005

ON/ Bik%
LR B N1 )
BEAR, 24 2004-2005

Corviale is a 958-meter-long building inhabited by about 6,000
people. situated in the southwestern periphery of Rome and
surrounded on three sides by intact countryside, Owned by ATER,
the Public Housing Institute, it was planned by Mario Fiorentino
in 1972 and completed ten years later. A monument 1o late
modernist architecture, it is an emblematic place for architects
and urban planners. systematically evoked by the ltalian press

with regard to the real or presumed evils of the inner cities. Today,

thirty vears from its conception, Corviale can be assumed as a
starting point for analyzing the meaning and impact of 19605 and
1970 ideology of urban planning and public housing, its failure
and the possible intervention that can be done today on some of
itz “productz” like Corviale,

The project Immaginare Corviale developed as a multidisciplinary
laboratory on urban space, in which participatory planning
practices, architecture and artistic and multimedia production
corme together,

The project responded to a diffused demand of the residents of
Corviale: to modify the stereotvped image of the housing complex
as 4 symbol for the social problems of [talian inner eities. In order
Lo recuperale a sense of awareness among the residents that they
live in an exceptional place. the artists chose 1o engage them in

ket | ] - =

envisioning a new image lor the building,

The group O=servatorio Nomade, a collective of artists, architects
and videormakers worked in the building for a vear. from April
2004 to April 2005, after a thorough preliminary research in the
area. In Corviale they carried on a creative analysis of how public
space is lived, remembered, imagined and transformed.

The aims and scopes of the project were continuously discussed
and negotiated between the artists, the curators and the cify
adrinistration. This form of long-term collaboration between
different actors — an independent caltural institution, a group of
artists and a public administration — focused on an experimental
project in an urban site is unique in ltaly. The aim of this
collaboration was to combine and possibly harmonize two
different approach to the urgent issues of an urban area: on the
one hand the ereative lake of the artists. on the other the demands
of the renewal projects taken in charge by the administration,
The starting point for the artists involved in Immaginare Corviale
was the use of public space, actual and possible, analvsed through
a series of workshop= with the residents, On the basis of the data
gathered during the workshops some ideas were produced in
form of plans, that could induce and instigate new processes of
transformation and possible formes of management for this huge

-
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building,

The themes of the workshops have been:

ethe micro-transformations of the building realised by the
residents in order to make it more livable

sthe oral history of the building design and construction,
combined with the oral history of the residents

sthe potentials of some aspects of the building, such as its location
in a rural area, the one kilometre long roof, the “squatted™ 4th
floor

sthe possibility of creating sounds with the wind in different
sections of the building

ethe production of new images and views of the building:

Each artist worked in his/her media: sound, video, photo,

collection of stories, Each group ol architects developed specific

means for presenting the results of their investigations, visions

and projects 1o the residents, The resulting discussions with the

residents triggered new projects for the building,

The focus of the project being the stereotiped image the building

and its reception by the city at large and the media, it was
necessary 1o find a means 1o show what was being done that al

the same time could work as an instrument of exchange and

information within and outside Corviale. An experimental
lelevision, Corviale Network, was the answer,

Lorviale Network, more easily than other aspects of the
project, was immediately accepted by the residents as

a social game, Corviale Network thus made it casier to
convey lthe more experimental aspects of Immaginare
Corviale to the residents who had not been involved.
Corviale Network is an experiment for a neighbourhood
TV station that mocks and democratise the dynamics

of mainstream TV, It was conceived as a pilot of a

local media channel managed by the residents while
Corviale is undergoing a thorough transformation as= a
consequence Lo different renewal programs. Corviale
Network is thus conceived as a new public space for the
building and the surrounding area, a flexible instrument
that can be modulated on the different needs as s
stakeholders feel it is necessary.
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Credits and Dala
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Gennart. Francesea Limana. Bartolormeo Pletrorarchi
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Chapter 1

On Style, Made in Italy
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Traditional Nalian style is living as well aoomteresting maetanorphosis and those thiree examples
shomws casily different wavs of coneeivang iaterior desien o Taly, L Molinari

Antonio Cilterio

Bulzari Hotel in Milan

Fabio Novembre

Bisazza New York show room
studio Nalo Hota

Just Cavalli via della spiga
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S 5 . Fealure: Antonio Citterio
._..m.ﬁ._:.:;.::.,. and Urbanism OO Italian Metamorph Bulzari Hotel in Milan
05:11 Milan. Laly
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The building situated in Via Gabba. Milan. dating from the
19505, combined with the design of the street built up over the
past thirty vears, was revisited so as to highlight its graphical
composition. The facade. in white marble. expresses refinement
ard lightness in contrast with the massive design of Lthe
neighbouring stone buildings and the windows stand out, as well
as the 18th century part of the facade, restored and exhibited,
For those who approach the building, the garden can be
elimpsed through a wall ol vegetation.

The narrow and high windows of the lobby ook over the
entrance court as well as a very tall sliding door sheltered by

a massive cantilever roof in bronze. Mirrored window-panes
reflect the set-idesigned garden while (ransparent panes reveal
the sequence of the interiors which are almost five metres high.,
In the restaurant area a lenticular ceiling is suspended over a
large oval balecony in black resin giving on the terrace and the
zarden,

In the communal areas the use of black granite and Burmese
teak wood create an elegant. though informal environment.
The pale colour of bleached oak prevails in the chromatic
range of the rooms, combined with the warm and natural hues
of fabrics; the dark bathroom. opening onto the bedroom in
the area where the black granite bathtub 1z located, highlights
by contrast the fair paleness of the bed area and stands oul
against the warm colour of the travertine stone of the haszin and
Coming with an entrance and a closet, all the rooms
are organised in a sequence of spaces, from the entrance to the
most intimate areas of the bathroom looking on the zarden.
Careful design has been applied to every single detail: from the
door handles to the whole facade. from every single piece of
furniture o desk accessories. from architecture to glasses and
fabrics,
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T Legend: 1) Meeting room,

FE- TR 2 Pre-function room, 3) Corridor,

1 41 WL, 51 Lobhy, 6) Spa reception,
E-' 7! Aerobics room, 8) Massage room,

91 Vestibude, 1) Pool,

I Steam raom, 12) Drench,

L) Courtvard, 14} Kitchen storage,
15 Macline room,

6] Fire prevention room
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Credits amd Duata

Progect title: Bulgari Hotel in Milin

Location: Milan, laly

Client: Bulgarl Hotels aod Resorts

Commpletion: 20001

Architect: Antonio Citterio. Patricia Viel, Roggero Ereoll

Project team: Flaviano Capriotts, Ella Dinod, Lavinia Sciacehitano, Thore Schaier,
Tilman Schoudt, Francesca Simen, Diego D Paola, Carmine D amore

Interior diesigners: Antonio Citterio, Patricia Viel

Engineer: Angelo Ferraresi

Landscape designer: Sophie At Amibivoise

Lighting design: Metis Lighting

rereral contracior: Pace 80 sl

Graphics: Penlgram

Textiles; Enzo degli Angiuoni

Furniture: B&B Talia Conteact

Lonstruction: Civera Restaur

stone works: Rigo marmi Brsenrent pla (soale: 106000 7 BF EEEEE (E@: 1 0am

Mosaics: Trendd

Nursery garden: Rattillora

Area: 70400 m

Private ganden: 4000 m°
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Palladio and I have never really gotten along.

I alwavs thought he was too provineial, moralistic, conservative,
though he does have one point in his favor: he never set foot on
an airplane,

I'd like to take him with me and show him. nearly 5 centuries
later, the great influence he has had on a big voung country like
America,

He could definitely get a green card for artistic meril, seeing
how often he's been used as a stylistic reference across the
entire US territory, including the White House,

I would especially like to take him to New York. that dialectic of
opposites, the most classical of modern places.

I'd take him o the neoclassical buildings uptown. then show
him the grand lofts of Soho with their ¢lassical cast-iron
colummns,

[ would dare him o find his svmmetry in a world where the
laws of chaos have trinmphed over Euclidean geometry,

I ask o to explain the difference between the floor and the
ceiling in a world without gravity,

[ would question him about how an ornamental motif can come
from the projection of a sofa. and how that sofa can seem like a
three-dimensional decoration,

I bet his answers wouldn't be that different from mine. in the
end. After all. we're both Italian, provineial, moralistic and
conservative.
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Credits and Data

Project Lithe: Bisazza New York showroon

Ulient: Bisazza =5.P.A.

Location: New York, LA

Completion: Oetober, 2005

Architeet: Fabio Novembre

Design teame Carlo Formmsano, Lorenzo De Nicola, Giaseppina Flor, Ranor
Karpes

Local architect: Ellen Honigstock, Architect PC

Contenetor: Michilli fne, & Angedo Michiflli, Feedinarndao Holthaas

Floor covering: Metron and Logos by Bisazza 5.p.a.

Wall covering: Vetricolor 20200 by Bisazea 3 pa.

Cetlings: Vetricolor Artistico 1010 by Risazza 5904,

Windows: Nord Infissi 5.,

Chandeliers: Jacopo Foggini

Lighting: Modular Lighting Instruments NV, iGugzin

Futiiture: Cappelling, YVitra, knoll

Rolling display: Cinghialta 5 el

Area: SO0

T30-031 6 MEsITEm ., Hdn G s shi
I s L
fil: BTy e oy iy .

P L30=131: Interior vieie of the
showroon with rolling display in the
center. Upposite: View of the porel in
the showroom with classical colwmn,

I photos o pee. 130-133 by Alherio
fervero.

= 3
—_——
=

RS .
HEETEMMHERRTIIS
fhid > fE R EiE g — T ERE
B A A AR
feEEfMEAREZR R
mmiES . TRERETEANEE
B, AEmiEhs CERieandir.
BRAHBEEHERHS. ZE1

o b o i In.

FBEH . TR RS RO DO |

HAT.

BB R I RET R L
R Eiatt X . BATEA e TR E
B R T T L R ) B

5T LS} R b s 2 B S R

HRGFET—THRILEEELE2E
FIRE ket =

AR () fh i B A0 081 h A 1. -
R E A E S HRFIRTL. a (T

EAMEMEESEN—T A mEgsE
PRIZEMMER XITUENEA
ERFSF — 1= HNEN.

HMEfMOEst SRS s i~
A25. EERNSHSEELF A & B

HEL+. Bis. BES L
(FEHE)

E32

Pleer iseales 12000/ F 0 (e 102000




¥ P L R e e e a4 gk I -
A e R R R R R |

"3 \ 1 : Pk P e e ..hm._m

|




Studio Italo Rota

Just Cavalli via della Spiga
Milan. Italy 2005
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An innovative love of nature and a freedom of imagination are MBI WRARENTESR 2 SRLEMFENEER. Bt
the elements that have led Roberto Cavalli to exploit his creative g HE B FRAGTES T Bt EESEEdS I —

process throughoutl a career spent at the forefront of fashion, 1t

: ! i) : 1 i e T e ) R L 4 T o 4 T HL il AR EHhd EEATIREEET
i5 this Keen stylistic process that has led to the conception of the m3 ?_Eﬁ* Eﬂ' ) PR Bl T T ﬁuw’:a‘@&hﬂ
new Just Cavalli Boutique in Milan. The store was born of his ELIERRA. EREZE—HEMRIT M. REXEEFENE
need for graceful order and the adventurous reinterpretation of IFRA TR EN - FRF SRR —ES

classical elements that is inherent in all Cavalli creations, This 8 EAE T EE, FEFE R (HETHE)

1s best represented in the stairway that acts as the ascending
spine of the store, lending consisteney through ils transparent
surfaces, reflecting light throughout for uniform texture,

Credits and Data -
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Project title: La boutique Just Cavalli di via della Spiga a Milano
Client; Cavalli

Location: Milan, Italy

Lomipletion: Feburary 20005

Architect; lalo Rota, Alessandro Pedretti

Dhegign assistant: Devis Venturelli

Mechanical work: Cartd

Structural work: Sogeca

Floor: Zenoni

Furniture, stairway: Corruti Contact
Area: 500 m’
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Portril by Maurizio Mareoan

Massimiliano Fuksas
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G Zuceho was born in Midano
i 1955, eradoated From ML
i JUTH ol Troen the Paliternieg
di Milane in 1979 whers e

Is currently Chair Professor of
Arehitectural and Urban Design
He ks been vigiting prolessor at
Svrmeuse Uiiversity and ot the
ETH Zurich.

At the studio Clog Zuaoeld
architetti, of which b 12
prineipal, he hos designed
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Born ane-San Ginseppe Vesuvia,
Sapres, W0, fve graduated with
A alverrrss i Arehibsdure e [US3,
i Muglics,

He lives anil works in Caserla.
His mmin foeos s avchiteotur
folasnipainng

I 2002 b took part in the
Architecturs Biennale in Nenice in
the Lomely Living secbion

Wiirks publishedl in ke

el Loty fraea e Wi
momvimated for the XV Pieses
Wiril el for the Mies van der
Baslii= Awzrred 20003 apel 20005,
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Intermelion Desian Fnstitte
Ivrea began when some studenls
arvd profedsors startedd CHOCICH
asa tearhing experimen| in

Muay 20008 to collabiorate for

an architestural conpetibion
padled] EUROPAN 7. Walter
Apralee, Erario Buzzind, Eval
Fraed, Daniele Mancing ani
Stefano Mirti have been working
fogethier sinee the beginning
Then many others startid o
contrilmite o the develogpment

ol the platform, destgning ooy
differreml prraejects basead on
CIOCH: Gaondgnnd Cunmate. Linge
ke Christiansenn, Karmen
Framinovic, Siagdo Padalanlono,
Arirag Seduzal, Luthee Tl
Andreca Clwelarn, Ben Dowve. SNiwed
Perlas, Thomas Stovicek, Luca
Poneellink, Mattes Pastore, Brivt
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Triennale intopoint in Milan m
SO,

The field of the design practiee,
hath thecretacal and practicsl,
ertibrnees also exhibitions and
irtespmacetives st lations: Arediilib
2001 in Orldans and Bejing
Biennabe in 2064,

Fromm left: Masaimo Clinffin
Perugia 1966, Alberto lacisvoni
P 156600, Lucd La Torree
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Fewapeedes] g 1995, [l Stalker
cellloetivie i= mmde ap mmndy of
architests although artisis and
anthropologisls ans praong its
regeer bers. Defiping ilselil as a
labeiratonry of “wrban art” stalker
prefers urban actions to real
constructions. Stalker foeuzes

it2 attention on the city and s
borders, abamndoned spoces and
wastelands.

Creesrvatorio Nomade Mamadh
Ohservatory founded in 2002,

i= e enlarged unil of thie
collective, composed of artists,
arehiteots, videa-makers anil
rescarelners of different disciplines
from all over the world 1t

wirrhs on experimentation, site
eesearch and specifie territorial
projects. The network privileges
experime ntal gpproaches based
o mapprng, Hsteming and
relatiomal proitices with local
respcderts, Thrmugh this approach
the D bsservabormoe Nomde seeks
tor oot thie deveslopaoien

of self-nrsanised processes

and the awareiess of e
popluticen regarding a osnsciis
pearticdpakion i e nunagenend
af territoriad and urban issues.
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Antonio Citterio was born in
Meda, Ttaly in 1950, He graduoated
i arehitectare from Milan
Palytechnic and opened his
siuddios in 1972 mmindy [oeasing
o indostrial desien, In 1981

bz started bis arehoateciurel and
inlerior design busimess, [n 194940
“Ankicedo Cliterio and Pariners”
wis founded, a muoltdizeiplinars
studio fur architectural design,
inchastrial deciem and graplies.
This studio develops projects

for residential complexes and
travdes ceribres, indastrial siles,
restructuring of public bulldings,
plarming of workspace, offices,
shanwrorms and hokals: it is

also operational m the field of
corpordbt ool dand
trnnpaleriernts corporate bnage
prosjects. fittings and graphics
Fromm PG to 20002 he taught

at the Acadeny of Architecturs
ol the Unieversiny of Mendrisino,
switzerland, He has partivipatd
ir  gereat narmber of imternastional
e pefibiems
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Since 1966, 1've resporded

i those whio call me Fabio
Novernbine,

since 1992, 1've respomibed

tin those who also call me
“architect”,

| cut oot spaces in the vacomam by
hlowing mir bubbles, and | makse
gifts of sharpanid '|II|!!£~ £ip s i
st | nasvor put on alres.

M Tiorees e dnnalsoniedd with thie
sernd of places that [ve breatbaed
ind whet | hivperventlate i's
anly 20 1 can remain in apoea for
i while

As though | were pollen, |

[ arewself o with the wioul
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I swant 10 breathe tll 1 eloke,

| want fo leve Wl 1 die,
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