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YOU WON'T BELIEVE THIS, BUT. . .

. . this issue is being sold on campus by permission of Student Board. Just

Your first reaction, if you have any spirit at all, is probably, ““Are you

KIDDING me??’’

[f you have no spirit or just haven’t been around lately, we should tell you
that all our publicity the past few weeks has concerned our prosecution by
Student Board for alleged infractions of university policy,

Even the State News refers tousas
‘““MSU’s controversial The Paper,”’
which makes us sound like the journ-
alistic equivalent of Jimmy Hoffa or
Christine Jorgensen. And all because
of our very public trial by combat
with Student Board,

When we went back to Student Board
Tuesday night to ask for permission
to conduct a campus ‘‘fund drive’’
this week, they wondered aloud if they
ought even to listen to us while our
case was still pending.

Then they passed a motion grant-
ing us a new fund drive, nine-to-one,
with one abstention,

[t’s a wonder that, by that point,
we weren’t all rolling on the Board
Room floor, It was Twilight Zone all
the way.

We haven’t published for the last
two weeks, for one basic reason (if
you forget about thelittleembarrass-
ments of going through a trial and
writing a brief and waiting for a ver-

- diet); we wanted to go straight.

(Going to Student Board wasn’t our
idea of going straight, but then selling
our paper on campus wasn’t our idea
of going CROOKED either,)

We wanted to prove our good faith,
to try everypossible alternative to win
legitimacy. According to all the regu-
lations, the alternatives are going to
the Board of Student Publications and
going to the Secretary of the Univer-
sity,

We did everything we could legally
do. And wound up back at Student
Board.

(Who says youcan’t gohomeagain?)

Once again, let us tell youthewhole
story. Any resemblances to ‘“Catch-
22°’ are purely coincidental,

EXISTENCE PRECEDES ESSENCE

We have stated at several points
during the past few weeks (for in-
stance, in Vol. I No. 6%) that there
appeared to be no way for an in-
dependent student publication to exist
legally at Michigan State University.
Events since we first began saying
this have made it quite clear that this
is indeed the case,

(Question; Does the fact that seven
and a “‘half’ issues of ‘“The Paper”’
have been published prove that it ex-
ists? Maybeitdoesn’t andwe shouldn’t
be annoying people by asking them to
recognize our existence,)

The contention that we can’t pos-
sibly exist, legally at least, is based
on the very simple fact that the only
channel the university has created to
evaluate and approve student publi-
cations is the Board of Student Pub-
lications, a bodycomprising students,

faculty and administrators and re-
sponsible directly to the Board of
Trustees. Given, onthe surface, com-
plete control over student publica-
tions and the regulation of them,
this board has consistently denied
the extent of its authority, and has
until recently concerned itself only
with the tradition-bound regulation
of the State News and the Wolverine,
(It is going through a few traumas
itself these days, of which morelater.)

Having been rebuffed by the Board!
of Student Publications in many and
complex ways--yes, yes, part of this
was our fault, but by no means all of
it--we have spent a good part of the

last few months looking under every.

rulebook in the university to see if
somewhere there was hidden away
another potential method of authori-
zation, We have systematically, or as
systematically as possible consider-
ing we were spending a bit of time
publishing a weekly newspaper, ex-
plored several unofficial and official
channels of possibleauthorizationand
found each of them inadequate. That
is, except for Student Board; which,
according to the present rules,
shouldn’t have anythingto do with pub-
lications,

DEAD GIVEAWAY

We first went to Student Board for
approval of fund-raising drivesto en-
able us to sell our first two issues
in December, This meant we could
‘“give away’’ our ‘‘free’ publication
and, in return, ask for ‘‘voluntary
contributions,’® usually about ten
cents., This was a game designed to
avoid the apparently inflexible ruling
of the Board of Student Publications
that no publication not authorized by
it can be ‘‘sold’’ on campus. At the
same time, ‘““The Paper’’ Committee,
a student organization designed to
make our dealings with Student Board
official, was granted a charter.

This continued through our fourth
issue, inJanuary, During thattime, we
went to the Board of Student Publi-
cations twice, twice failing to pro-
vide financial information about ““The
Paper’’ which was requested but which
was not yet available, and twicefailed
to be authorized and twice were told
that despite the rules which seemedto
declare such a step illegal, we should
consider incorporating and operating
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‘ANATOMY OF--AN ILLEGAL FUND DRIVE?’

on the campus as an off-campus-
based student publication. Also during
this time, we began publishing paid
advertising, again in apparent viola-
tion of a policy of theBoard of Student
Publications which declares that un-
authorized publications could endang-
er the university by possibly involv=-
ing it in violation of advertising con-

tracts, libel suits, etc.

(Exactly how the university is to
become involved in the LEGAL af-

fairs of a publication in no way con

nected with the university is nowhere
made clear, but it is in fear of this
eventuality that the Board of Student

Publications refuses to authorize any

publication for which it does not feel
it can take FULL legal and financial
responsibility, Even AFTER author-
ization it demands direct control of
the selection of editors and advisors
and direct veto power over financial
operations, presumably to avoidlegal
complications,)

By the time our f{ifth issue was

ready to appear, we knew Student
Board was tired of helping us violate

Publications Board policy by permit-

ting us to non-sell issues containing
unauthorized advertising. Sowe didn’t
ask for permission, but sold the fifth
and sixth issues anyway, And Student
Board accused us of thus acting in

bad faith, and indicted us for 1) pub-

lishing unauthorized advertising and

2) not asking for permission to non-
sell.
We were told to defend ourselves

before the All-University Student Ju-

diciary (which regulates the behavior
of student organizations, which we
really shouldn’t be). In order both to
do this and to continue trying to be
declared somehow legal, we have re-
frained from publishing for the past
two weeks., For all the good if did us,
we might as well have kept publish-

ing.

(Note--Student Judiciary, at this
writing, has still not made public its

decision as to our guilt; the decision,
along with a policy recommendation,
is scheduled
State News Friday, March 4,)

S0, here we are, publishing again

and in essentially the same position
we were in before we stopped, Sadder
and wiser, however, due to the run-

to be revealed in the

around we’ve been given in the in-
terim.

WHILE WE WERE AWAY

What we did in the interim, as the
State News reported accurately Feb,
24, was to ask the Secretary of the
university, who is empowered to do so,
to waive the anti-selling ordinances
for us. This wouldallow ‘“The Paper”’
to sell on campus without authoriza-
tion by the Publications Board. We
also circulated a petition supporting
our right to exist and asked numer-
ous high-ranking faculty members to
write letters to the Secretary asking
for a waiver of the rules. (Webelieve
some thirty professors, department
chairmen, etc., have written such
letters.) And, finally, we made ar-
rangements to appear once again be-
fore the Publications Board, which
had been scheduled to meet Thursday,
March 3, in an open session,

What we expected to come of all
this was a definition of our position
by the time this issue was ready for
sale, If the Secretary’soffice approv-
ed us, we would be set; if not, we
would be scheduled to go back to the
Publications Board in time to sell this
issue with the board’s authorization;
if neither of these approved us, we
would have exhausted the channels
and were prepared to go on selling
without any authorization, in protest
against a set of rules which flatly re-
fused to recognize our existence,

But we have been, quite simply,

continued on page 8
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What Is It?

—— S —

East Holmes Examines MHA

This letter, from a leader of East Holmes
Hall’s opposition to the Men’s Hall Associa-
tion, was rejected by the State News.and turn-
ed instead into an article the writer consid-
ered misleading.--The Editors.

Since, in covering the campus “‘like
a blanket,”” the State News has once
again left several loose ends flapping,
the time seems appropriate for an
attempt to clear up part of the con-
fusion in regard to the desireof many
men of East Holmes Hall to withdraw
from MHA.

1. As quoted in last Friday’s (Feb.
20) State News, Jim Larson, the E,
Holmes representative to MHA,
claimed that ‘‘posters with false in-
formation about MHA were used.”’
Several large posters were put in
prominent locations in the hall, but
they conveyed little ‘““information’’ of
any sort. Rather, they carried short
slogans (‘‘little boxes made of ticky-
tacky and they all dress just the
same’’), intended mainly to call at-
tention to the issues--necessary in
view of the vast numbers who have
never heard of MHA’s existence,
much less appreciate it,

2, Mr. Larson is further quoted as
saying, ‘“They were under the false
impression that all dress regulations
would go if we dropped out of MHA.”’
This false impression is unique to
Mr. Larson, Manyof us feel thatdress
regulations should be established by
and for the men of each hall, for

themselves only, Some may prefer
more formal dress regulations, oth-

An Invitation

To Involvement

You’ve heard about it; you’ve read
about it; you’ve studied about it. You
may have even been a victim of it.
Now YOU can DO something about
[Lansing’s present housing crisis.

The Greater LLansing Urban LL.eague
is conducting a sociological pilot study
on attitude in a community in the
LLansing area. The information yield-
ed from this study, once computed,
will help facilitate the solution of
this community problem.

YOU CAN HELP, TheUrban League
NEEDS student volunteers, If you’'re
tired of just TALKING about it, DO
JOIN with us., There is a place for
YOU,

The study-program will last for a
two-week period beginning March 10.
Students are needed to contribute
eight hours of their time over this
two-week period, GET INVOLVED,
Call or write TODAY to:

Ralph W, Bonner, executive direc-

tor

Greater LansingUrban LLeague, IncC.

402 Hollister Building, Lansing

Tel.: 480-7198,

ers prefer even less formality than
now exists, but many are in agree-
ment that dress regulations should
be solely on the hall level.

3. The steering committee (tem-
porary government) of E, Holmes, in
its meeting of February 16, voted to
hold a MANDATED vote on the issue
of withdrawal from MHA. Ina circular
placed in every mailbox in E, Holmes
soon after, Mr. Larson said, ‘“The
question of our place and our form of
government in the univ, system is to

be decided by YOU (the men of E,

Holmes), not by the administration,
the staff, or the temporary govern-
ment of this hall.”’ Apparentlyfearing

. LETTERS

that the results of the voting might
not coincide with their own views (as
proved to be the case), Mr. Larson
and the steering committee reversed
themselves in their meeting of Feb-
ruary 23 (the night before the voting),
and ruled that the results would “‘in-
dicate opinion’’ but would not be a
mandating vote, Fearing the results
of democracy in action, Mr. Larson
and the temporary government en-
sured that the results of the vote would
not be binding,

4, To further quote Mr, Larson’s
circular, ““In a recent publication of
the E., Holmes scandal sheet, ‘Deja
Vu,” a most inadequate job of re-
porting was inflicted on the residents
of E, Holmes Hall.”” This particular
tirade refers to the newsletter pub-
lished by the E, Holmes Scholastic
Committee, ‘“Deja Vu’’ and the Scho-
lastic Committee advocated with-
drawal from MHA and expressed a
desire to see ‘‘the major governing
body at a complex level’’ and the ex-
tension of dress regulations to the
jurisdiction of the individual halls,
This is what Mr. Larson also finds
scandalous, ‘‘blinded by satire,’’ and
‘‘a gross injustice’’ (to further quote
his circular).

5. Bob Swanson, president of House
House, asked Mr. Larson what MHA
was using our money for. My Lar-
son said that he ‘‘had an itemized
list of expenditures in his room but

couldn’t remember any off hand.’”’ On

being asked for general areas of ex-
penditures his reply was, ‘“We havea

lot of operating expenses, like phone

calls.,”

6. In E, Holmes, a comment fre-
quently heard in the course of the
controversy is, ‘““MHA, what’s that?”’
[t is time for MHA to justify its ex-
istence, or cease to exist, MHA is

irrelevant to the men in the halls,
Dick Lipsey, chairman

E. Holmes Scholastic Committee

THE PAPER

‘“The Paper’ is published by students of Michigan State University as an

- independent alternative to the ‘‘established’’ news media of the university
community. It is intended to serve as aforum for the ideas of all members
of the university community on any topic pertinent to the interests of this
community, Neither Michigan State University nor any branchof its student
government, faculty or administration is to be considered responsible
for the form or content of ‘“The Paper.”’
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An Intemperate Letter From An Bditor"

[ am responding directly to aletter
in the February 23 State News criti-
cizing our Vol. I No. 6%, from one
Duane Pettersen, East Lansing gradu-~
ate student, and indirectly to a num-
ber of others.

Mr. Pettersen says in his first
two paragraphs that the editors of
‘““The Paper,’’ totally lacking support
for, apparently, ALL their positions
on every subject, have resorted to
emotional appeals and ridicule, He
does not support his allegations, of
course, but space, we all must real-
ize, is limited in the State News, (S0
limited, in fact, that they refused to
run a letter from us that was, to say
the least, a good deal less incendiary
than Mr. Pettersen’s.)

His third paragraph cries out to be
quoted in its entirety:

[, too, desire to see The Paper exist and
grow (I bought copies and signed a recently
circulated petition), I wish it to survive be-
cause of the potential which it has shown it-
self capable (sic) in a few articles and re-
views. I wish it to survive becauseinthe near
future I would predict that its staff would
be replaced with more stable and rationally-
behaved individuals--individuals whose ap-
proach to a goal is not through ridicule
of all who criticize or confront them--in-
dividuals, who, when expecting opposition, do
not ‘‘stay away from the meeting,”’

Well, thanks a LOT, Duane,

We have recently come across a
whole barrage of such good, liberal,
tea-party types, of people who are
graciously willing to TOLERATE us
on principle or because of some tiny
spark of ‘‘potential’’ they’ve noticed
stuck off in a corner of one issue
or another--people who see everyone
of our mistakes with galvanizing clar-
ity, and always did see the wisest
course for us to take--can THEY help
it if we never came to them and
asked THEM what to do? After all, it
would have been so obvious to go to
Duane Pettersen, East LLansing grad-
uate student, taking time out from
editing a paper a week, printing it,
selling it, typing subscription labels,
building office furniture, trying to

find a sales staff, not finding a sales
staff and selling it ourselves, arguing
with administrators, arguing with the
Post Office, chewing our way through
immense quantities of red tape, being
full-time Honors College students,
and the few other little things we
do with our free time.

But, my God, it’s all been worth-
while! MR. PETTERSEN, TOO,
WANTS TO SEE ‘“THE PAPER”’ EX-
IST AND GROW! Without us, of course,
(The editors areapparently not among
those who have shown any ‘‘poten-
tial.”’) But, still, the gracious found-
ers of ‘““The Paper,’”” who have been
so good to us as we bungled our im-
mature way through sixissues of what
we immaturely hoped was something
GOOD, not just something to be gra-
ciously tolerated, will surely realize
that ‘“The Paper’’ cannot exist with
irrational editors, and will find some-
one more qualified.

MY DEAR MR. PETTERSEN: The
two editors you mention ARE ‘‘The
Paper.”” Like it or not, there isn’t
anybody else, In fact, if you know
of two other people--‘“more stable and
rationally behaved,’’ to be sure--who
are willing to go through what we go
through every day of every week, I
wish to hell you would tell them to get
in touch with us., God, could we use
them! I don’t frankly know why anyone
stable and rationally behaved would
ever get involved in something like
this. If I were stable and rationally
behaved, I certainly wouldn’t, Par-
ticularly after reading letters like
yours.

[ support Mr. Pettersen will read
this and say, Aha! Once again it is
proved that the editors’ approach to
a goal is through ridicule of all who
criticize or confront them! All I can
say, Mr. Pettersen, is that at this
point I don’t have the vaguest idea of
what goal we’re approaching, but I
damn well know something ridiculous
when [ see it,

LLaurence Tate
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The Vast Wasteland Goes To College

By CHAR JOLLES

My conviction that teaching is a
sacred profession becomes more
naive every year, for mentors are
becoming obsolete,

I had a mentor or two in high
school-~teachers who taught me to
keep a journal, to introspect, to rebel
and to tolerate, te read books, to
share my life feelings with them.

Mentors, rapidly becoming obsolete
in high school, are impractical at
college. At MSU, a few professors--
reactionaries, monkey-wrenches in
the system--still strive to be men-
tors, teachers with personal commit-
ment to the eager student. They have
saved me from the false emphasis on
good grades, token assignments to
meet deadlines, token attendance at
final exams, credit quantities , . .

The land-grant philosophy, as a
friend of mine recently noted, has re-
placed mentors with monitors, My
friend’s allusion to closed circuit
television sets, though made in jest,
bears on a significant problem in
higher education; the problem of qual-
ity education for hordes.

The ‘“‘realistic’’ alternatives for in-
stitutions of higher learning are (1)
inferior education, or (2) a better use
of available teaching and learning re-
sources, according to a report called
‘““Better Utilization of College Teach-
ing Resources’’ by the Committee on
Utilization of College Teaching Re-
sources,

(The Committee, sponsored by the
Ford Foundation, is composed of col-
lege and university administrators.)

A third alternative--the enrollment
ceiling--‘“can hardly beanacceptable
solution,’”’ the committee reports.

who have graduated from accredited
high schools in the state.’’
(Pause to reflect: there were 63

sections of remedial reading fall

term. Of course, can we deny a col-
lege education to high school gradu-
ates just because they can’t read?)

The feasible alternative for mob
education, if it is not to become in-

This is the fourth in what Miss Jolles calls
*“an infinite series of punchy articles”’ deal~
ing with educational developments at MSU--
The Editors.

ferior, is better utilization of teaching
and learning resources, i.e., new ef-
ficient teaching methods that place
more responsibility on the individual
for learning, and that make the few
best teachers available to all the stu-
dents,

‘““The quality of the teacher has far
more effect on student learning than
the methods of teaching used or the
size of the class taught,’”” the Com-
mittee reports.

Television, then, will allow more
students to benefit from the pick of
the scholarly world, and--advantage
of advantages--the pick will give
better lectures.

‘“The fact seems to be that tele-
vision makes possible a new logistics
of teaching which, by increasing the
output per man hour, provides the
means for creating a better product.’’
(from ‘‘Televised Teaching Cours-
es,”” by John W, Meaney, a pioneer
in educational TV)

The professor has more time to
prepare a lecture, it was noted, and
his coursebecomes tighter, morerig-

-0rous, more condensed, ‘‘yet it covers

more subject matter in less time.”’

Meaney, basing his conclusions on
field interviews with administrators,
professors and students, noted sev-
eral other advantages to the tele-

cCourses:

1. The professor can bring to the
classroom ‘‘great events in live or
recorded form,’’ close-ups of maps,
drawings and demonstrations:

2. Recorded lectures relieve the
professor of ‘‘much semester-to-
semester parroting of himself’’;

3. The professor can see and crit-
icize himself ‘in action (but so can
his colleagues and administrators--

- -a&-disadvantage, according to-some

professors, who feel that the adminis-

~tration has enough authority over

techniques of instruction);

4, With the use of video tape, fac-
ulty can continue even ‘‘whenill or ab-
sent to meet classes with prerecord-
ed lectures’’; for example, the lec-
tures of two telecourse professors
can be broadcast ‘‘while they them-
selves are away on sabbatical.” (Or,
as a professor of mine noted, even
after they themselves are dead.)

Despite all these advantages over
traditional methods of teaching--like,
those of Socrates--the univer-

say,

SUBSCRIBERS!!!

One of the great joys of being a publisher is feeling responsible
for making up to readers all the difficulties caused by the publica-
tion, no matter who isreally responsibleforthem. Well, we sure as
hell don’t feel responsible for the fact that our subscribers have
missed ‘“The Paper’’ the last two weeks, It’s not our fault the world
is crazy. But we will try to make it up. Therefore, all subscrip-
tions which normally would have run out next week, at the end of
winter term, will be extended into spring term, through the tenth

issue,

NON-SUBSCRIBERS!!

You, too, can get in onthefunof wondering whether ‘‘The Paper’’
will be allowed to publish each week, All you have to do is send in
$1 now (see below) and sit home and wait for your copy to come,
Either it will or it won’t, But it’s great fun waiting, and more fun
reading ‘‘“The Paper’’ when it does come.

I wannal I wannal Please enter my subscription through the end

of spring term. I enclose $1,
Name
Street

City, State, Zip — —

“The Paper’’

1730 Haslett Road

East Lansing

sity faculty has remained the bastion
of reaction.,

‘““Faculty opinion was generally ad~
verse to the experiments in which
television was used for instruction,
even though sometimes the faculty
said that they did a better job of
teaching over television than in their
usual courses,’’ the committee re-~
ports.

Faculty discontent centered on an
alleged ‘‘less of personal contact.’’

The Ford Foundation and The Edu-~
cational Development Program (EDP)
at MSU would agree with Meaney,
who dismisses the alleged inhuman-~
ity, when he writes:

‘““A professor meeting in person
with a small group of students is
still regarded as ideal. But with the
conventional mass lectures transfer-
red to television, the students can at
least see, notonly demonstrations and
graphic presentations, but also the
professor’s facial expression,

‘‘Students report that the professor
seems to be looking directly at each
of them all the time; some profes~
sors believe that they can achieve, in
a television presentation, a quality
of intimacy and a conversational tone
that are impossible to manage in a
large lecture hall.

‘“And the psychological impact on
students is stronger, theybelieve, be-
cause of the eye contactandimage en~
largement,”’’

Another common complaint from
faculty members is thelack of student

- feedback and discussions, However,

this isn’t an “‘unmitigated loss,”

WKAR

The noise about a culture boom in
the U.S. could be likened to the ef-
forts of Andre Malraux, first Minis~
ter of Culture in France, novelist
and art historian, to encourage ‘‘la
diffusion de la culture francaise.”’

- Taste, when democratized thus, be-
comes diluted, as exemplified by the
emissions from American mass med-
ia,

Besides the New York Times, other
exceptions to this unfortunate ruleare
educational radio and television sta-
tions.

Yet, despite the noise aboutan Am-
erican culture boom, ‘‘there is no fi-
nancial incentive for educational rad-

i0,”’ according to KenBeachler, mus-

ic director for WKAR-FM, a campus
radio station,

‘‘Radio, because of its power to
influence, is doing a disservice to the
American public, but the public is
getting what it allows to happen.”’

While this nation’s mass media are
catering to the lowest common de-
nominator, WKAR~-FM isintheunique
position of being able to select its
audience,

‘““We do not program for a mass
audience,”” Gordon Gainer, WKAR
program director, said. ‘“Those we
reach are avid listeners., We receive
enough mail and phone calls to know
we are serving those we want to serve
--a responsive, hard-core audience,

‘““We will not lower our standards
to get a larger audience,”’

WKAR-FM 1is, broadly speaking, a
fine arts station. It has no ‘‘pro-
grams’’ or format, no glib disc-jock-
eys, no commercials, no gimmicks:
just the classics in music and liter-
ature, a few news and sports round-
ups, a daily rebroadcast of some sig-
nificant speech given on campus . .

[t resembles, not
WFMT in Chicago, consistently cited
as the nation’s finest FM radio sta-
tion, WKAR-FM, in the WFMT tradi-

by acciden.t,

Meaney points out., He discovered that
some students prefer lectures free
from interruptions and student-teach-
er confrontation; the TV lecture, they
said, ‘‘is never late, always present,
and has no human foibles such as fa-
voritism and anger that waste prec-
ious class time.”’

Also eliminated is the ‘‘show-off

who gives such lengthy answers to
questions asked by the instructor that
much of class time is used for the
students’ views, I would prefer the
views of a professor.’’ (It warms my
heart to hear such intellectual es-
prit-de~corps, May the university
forever remain a community of schol-
ars.) :
Ssome faculty members see athreat
of ‘“potential exploitation of the pro-
fessor unless agreements are worked
out in advance regarding rights of
revision, terms of intra- and inter-
institutional use, and provisions for
royalty payments wherever appropri-
ate,’”’

As I understand it, MSU closed cir-
cuit television has no defined policy
on rights and royalties in TV teach-
ing. (The AAUP does, however.) In
most cases the video tape is suppos-
edly erased at the end of theday after
the faculty member has been able to
review it. If he likes the tape, he
can keep it for replay the following
term; the decision is made, accord-
ing to an EDP report, by the faculty
member and the department,

There 1is also fear that putting
lectures on video tape will tend to

continued on page 8

~ As Much A Part Of Lansing As. . .

tion, turned fine arts in March, 1965,
‘““It went off beautifully from the
beginning,’’ Gainer said. ‘“We were
astounded at the good reception,’’
The campus FM reaches listeners
in all of Michigan, and parts of Indi-
ana and Ohio, |

Again in the footsteps of Chicago’s
WFMT, WKAR personnel published an
FM guide in July, 1965--a complete
monthly listing of scheduled record-
ings, each one described in essential
detail. Another guide appearedinSep-
tember, another in October, with the
December guide exhausing all avail-
able funds.

‘““We put out as many good guides
as we could,’’ Gainer said. “We didn’t
want to compromise the quality of the
guide. We’d rather keep itonthe same
plane as our programming.’’

The guide--essential for patrons of
the fine arts who like to know when
they can hear performances of Shake-
speare, readings of Dylan Thomas,
Beethoven’s 9th--is expensive to pub-
lish and requires more manpower
than WKAR-~FM has available,

Pending new budget approval by the
university, the station would like to
hire a new man whose major function
would be publication of a guide,

(What moreworthwhile way to spend
public funds than for music?)

‘“The university is conscious of our
being here,’’ Beachler noted. Oddly
enough, however, the student segment
of the campus does not patronize the
fine arts, even when so readily avail-
able on what could some day be the
leading FM station in the country,

‘““We don’t expect most students to
get ecstatic over FM,’”’ Gainer re-
marked,

WKAR-FM, which aspires to be
stereo some day, might be indeed the
last stronghold of taste at MSU, and
other stations like it, the last strong-
hold of taste in America,

CHAR JOLLES
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Les Liaisons Dangereuses, MSU

Some issues back in ‘‘The Paper”
Richard Ogar presented anadmirable
demonstration of how a moral debate
may be altered by considering the
facts of modern contraception. His
~ topic was abortion; I wish to consider
the broader case of sex relations in
general. It is indeed true that preg-
nancy is a serious business, and some
contemporary moralists have worked
that fact to death with numerous ar-
guments beginning, ‘‘It is true that
contraceptives prevent some preg-
nancies, but they are not perfect, and
even the slight chance of such a ser-
ious event as pregnancy is enough to
justify moral censures .. .”

All of these must now be thrown
out, since the ‘‘slight chance’® has
disappeared--with care the possibil-

ity of pregnancy can be made so

small that no rational person would
make decisions on the chance of it
happening, no more than I would stay
in the house for fear of being struck
by a random meteorite. (For those
who claim that the ‘‘bugs’’ have yet
to be worked out of pills, etc., I
‘recommend this essay be put aside
until the day, which is sure to come,
when all complaints about them will
be silenced.) |
With the possibility of pregnancy
eliminated, sex becomes much less
a subject of moral interest, since
the principal means by which people
can hurt each other with it is gone,
morality being, after all, just a de-
vice to keep people from stepping on
each other’s toes, and the less of it,
the better. What little moral interest
does remain is my subject of attack.
- I chart the progressive sex eman-

cipation (or decline, take it as you

will) of the American female in th
" following succession of rules: '

1, You mustn’t have any premarital
sex,

2. You may have some, but not

much,

3. You may have any premarital
sex, save intercourse,

4, You may have premarital inter-

Thought for the Day (from Martin
Heidegger’s ‘““Being and Time’?):
““Thus, ‘phenomenology’ means ‘ap-
ophanesthai ta phainomena’--to let
that which shows itself be seen from
itself in the very way in which it
shows itself from itself ., . .”’

course, but only with the person you
intend to marry.

J. You may have premarital inter-
course, so long as there’s love,

This is not to say that any of these
limitations have ever been observed;
they simply mark the limits of what
may in public (enlightened) circlesbe
allowed as good conduct.

The first four of these rules are in
the main motivated by fear of preg-
nancy--in the fourth, for example, the
restriction is made so that if preg-
nancy occurs, a viable solution to the
difficulty is present. What is left of
value in the first four rules after con-

siderations of pregnancy are with-

drawn, if anything, is embodied inrule
5. I confine my attention, therefore,

- to this last rule.

Rule 5 derives from a prior dis-
tinction between ‘‘meaningful’® and
‘“casual’® sex, condoning the former
and condemning the latter. Meaning-
ful sex, I take it, is sex motivated
by affection and ending in pleasure
and communication., In contrast, cas-

ual sex is motivated by stimulation

and ends in satiety, Now I think the
distinction is a true one, and that
meaningful sex, certainly, is more
valuable than is casual. The question
is, does this offer reason for moral
condemnation of the casual?

The framers of rule 5 would have
it, I think, that casual sex destroys
any possibility of meaningful sex. But
why should it? If [ use a word mean-
inglessly (for instance, if I walk into
a room, say ‘‘Good-Bye’’ and sit down)
this does not prove that I do not know
the proper meaning of the word, nor
does it preclude my meaningful use of
it at some future time (even, per-
haps, at the very next moment). So

casual sex proves that one does not
know what meaningful sex can be, or
that it precludes the possibility of
engaging in it. Since the supposed
bad result does not ensue, rule S can-
not be considered justified.,

This argument must stand the test
of its consequences, and some of
them appear absurd. ‘‘How would you
feel,”” my opponent might argue, ‘‘if
YOUR mistress (or lover, asthecase
may be) began having casual relations
with other people? Don’t you feel
that this would void some of the ‘mean-
ing’ in your relationship? Andif it did,
isn’t this, the destruction of something
valuable, immoral?®’

Most people, I suppose, would feel

pretty bad in such a case, but the

Iin This Sisuwe Of The Pafpor

By DOUGLAS LACKEY

question is, should they feel morally

indignant :? I cannot see why, Thesere-
‘lations are of no concern to me: they

do not show any disrespect to me;
they cause no harm to her, On the
positive side, they provide some phy-
sical variety, and area relief perhaps
for the sometimes dreary burden of
incessantly propping up a ‘“mean-
ingful relationship.’’ (The very title
of which indicates the easy possibil-
ities of absurdity.) |

These issues are enormously com-
plex and I shall try to unravel them
at a later date. It seems clear enough,
in this third case, that the trouble
does not spring from sex per se but
only from sex in a complicated con-
text--the moral elements deriving
from the contest and not from sex
itself, Its relation to rule 5, direct-
ed against casual relations, is in any
case tenuous,

The upshot of the discussion isthat
rule 5 cannot function as a moral
rule, since it derives from a dis-
tinction thatis factually valid but mor-
ally irrelevant, In passing we con-
sidered some ramified cases, and
concluded that no moral problems
evolved from sex, in agreement with
my view that the moral problems of

SeX per se concerned pregnancy alone,

These conclusions should not be
taken as a plea for engaging in casual
S€X, Oor even as an argument for say-
ing that one ought to engage in mean-
ingful sex. It is just to say that the

decision to engage or refrain is not
a moral choice (with a universal im-
perative attached) but a mere personal
matter, a question of esthetics, of
one’s style of living.

For those readers who remember the mems-
oir of Douglas LLackey which appeared in our

last regular issue, this essay may shed val-
uable light on the meaning of the events de-
scribed there,--The Editors.

No Comment

The following article is reprinted in its en-
tirety from the Michigan State News.--The
Editors,

MOP BLAZE

Three firetrucks went to the Men’s
Intramural Building Tuesday night
to put out a burning mop on second
floor. (sic)

The smoke was first thought to be
coming from an electrical fire in the
ceiling until someone noticed the mop
in the north-south corridor. Someone
had apparently dropped a cigarette
onto the mop around 8:30 p.m., fire-
men said.

They stamped the blaze out,
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WHO MADE THE SUPREME SACRIFICE IN THE GREAT WAR’

also I do not see why indulgence in - -

C£0

All her cutting-gardens died; S
Throughout the land, through reddened noses, “: %50
England’s garden mothers cried:

““The sacrifice of youth and beauty’’--
Pause to blow their noses hard--

‘‘Is every mother’s bounden duty!®’’
Then they tidied up the yard,

They culled in armloads blasted flowers,
(Multilation all their own);

And giddy through the scented hours,
Potpourried and over-blown

Till every home could boast war’s chattels:
Medals, photos, barren wombs:

Mute relics of the greatest battles

Roses ever fought for tombs.

Words of the Prophets Award #2
goes to whoever touches up the john

walls in Bessey to make them read,
“TRUCK YOU.,”

“Now, you know as well as we do, that if things were normal, there would be no reason

not to have ads in this space. If things were normal, such faithful advertisers as Para-

mount News, Spartan Book Store and The Questing Beast wouldn’t be deprived of their

“ads are still being sold

ads, and who knows what other goodies we wouid be running along with the old regulars.

BUT... ©0O0%x%##00Dl)

STEPHEN BEAL

UNTIL THINGS
GET BACK
TO NORMAL, WE'RE
STUCK WITHOUT ADS.

REMEMBER, THOUGH:

THE PAPER

WANTS YOUR AD,
AND YOU
WANT OUR READERS

call 351 6516 or 351 5679
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THEATRE:

Lady Of Spain

By LAURENCE TATE

The Arena production of ‘‘The
House of Bernarda Alba’’ was dis-
tinguished by some brilliant indivi-
dual performances, by some of the
most galvanic ensemble playing I’ve
ever seen, and by--of course-~~the
virtues of Federico Garcia Lorca’s
test.

It was, let us say, undistinguished
by some dreadful performances, by
the director’s occasional bad judg-
ment, and by the defects of the text,
-many of them residing in the utterly
inept English translation,

The play tells the story of a Span-
ish  mother who adheres to a harsh

traditionalism and tries to make her

five love-starved daughters do the

same, It is clear from the beginning

that she must fail. The three acts
are structured as a long buildup to
thc—:él explosion that must occur at the
end,

The body of the play then consists
of a series of warnings and dark
hints, or gradual probings into the
people and forces that must bring

about the catastrophe, We know almost

from the outset that the catastrophe
must be visited upon the youngest
daughter for consorting with the old-
est daughter’s fiance.

Under these circumstances, Lorca
sets himself the job of sustaining
tension over three acts, He succeeds
more often than not; but at moments
things go slack, and wefeel that we’ve

had ENOUGH buildup, dammit, and it’s

‘Othello’ On Film

The transfer of the National The-
atre production of ‘‘Othello’® from
stage to film has effected a rather
remarkable reversal. In the stage
production, Laurence Olivier’s Othel-
lo won lavish praise while Frank Fin-
ley’s Iago was generally scanted, and
felt to be too subdued, On film, Oli-
vier’s performance reveals glaring
weaknesses; Finlay dominates the

film with what cannot be called less

than a great performance.

Let us all face the |
pleasant fact that ‘‘Othello®’ is Iago’s
play. In the first place, he has better
lines, at least to a modern ear; he
- 18 not compelled to chew through the
great glob of hysterical ranting that
constantly threatens to make Othello
tedious--a threat, by the way, which
is often carried out in this film.

lago grabs our attention at the
outset and makes us look at the ac-
tion from his point of view, HE makes
things happen, while everybody else
is running around stupidly playing into
his hands, gushing all the while about
what an honest fellow he is.

Othello and Desdemona are pathe-
tic, of course, but it is one thing to
be chastised by the gods .and quite
another to be taken in by a shrewd
and perversely likable con man.
Othello is a sucker, and it is to Oli-
vier’s credit that he quite honestly
attempts to play him as one; he at-
tempts, simply, to make plausible
the ease with which he is manipu-
lated by Iago.

Where Olivier goes wrong is in
failing to adjust his acting to the di-
mensions the screen requires, On
stage, his extravagant gestures and
eye-rolling flamboyance might have
been on an appropriate scale; on
film, he seems~-oh, the irony of it!
--stagy. At the beginning and the end,
he is magnificent; in the central jeal-
ousy-and-suspicion scenes, he over=-
plays.

Finlay’s performance might con-
ceivably have been colorless on stage,
although it is hard to believe that;
on film, he is a figure of immense
authority and vitality, subtly domi-
nating all his scenes--his defiant
fearfulness almost steals even the fin-
al scene from Olivier, He plays Iago
not as a caricatured demon but as a
vicious but eminently rational man,
aware of the way of the world and
deliciously fond of manipulating it
for his own ends. And since only Iago
shows the slightest shred of sense,
it is hard not to identify with him--
‘he is rather like those movie crim-
inals whose ‘‘perfect crime’’ doesn’t
- quite come oft, even though you wish
to hell it would.

perhaps un-

By LAURENCE TATE

Almost the whole play--except for
Brabantio’s accusation, etc,--is taken
up with Iago’s machinations; yet
Othello must dominate the final scenes
if the play is to have any hope of
working. Othello must somehow be

transformed, in the space of a few

scenes, from a deludged simpleton
into a terrible and noble figure,
who, if not tragic, must at least
achieve a very high order of pathos,

Desdemona is given the job of
switching the focus by the simple
expedient of moving us so intensely
with her grief and bewilderment that
we begin for the first time really
to hate I[ago. |

Maggie Smith plays her last scenes
quite beautifully, making Desdemo-
na’s rather incredible sweetness ra-
ther credible. Physically she is--
shall we say--a trifle voluptuous for
the fole; so that her achievement is
all the more commendable,

In the murder and its aftermath
Olivier plays with a quiet, harrowing
intensity that momentarily convinces
us that the play is appropriately
titled, Any actor who plays Othello
has to put up with a lot to get to the
death scene, but, once there, one sup-~
poses it must be worth all the rest
just to speak those great, gorgeous
lines.

The film as a whole is a some-
times uneasy compromise between a
cinematic production (like Olivier’s
previous Shakespeare films) and a
straight filmed play. Stuart Burge,
the director, plays around with oblique
camera angles now and then, anduses
quick cuts from one set to another to
dispel the theatre atmosphere. But
the sets are unmistakably stage sets,
and various stage conventions are
openly relied upon. In long scenes in
a single setting, despite camera man-
euvers, the air of static staginess
becomes oppressive, This air is to-
tally dispelled only in the flashing
succession of concluding scences.

There is little to quarrel with in
the production qua production (as op-
posed to qua film). The minor actors
are uniformly good; the costumes are
serviceable, The lighting and sets
seem to deal entirely too much in
deadly browns, but that could be a
result of the print quality, which is
uneven.

On the whole, it is a fine thing
to have this ‘‘Othello’’ on film. It
shows (unlike the film of Burton’s
‘‘Hamlet’) an intelligent concern for
the problems of the medium, and pre-
serves some performances that ab-
solutely deserve to be kept. It is un~
fortunate that Olivier’s is not one of
them,

about time something happened.

The slackness depends largely on
a deficiency in the characterization
of Bernarda, the mother. She is the
defender of the old order, who be-
lieves that she is ‘‘safe’’ in re-
spectability, who would hold back the
anarchic, primarily sexual forcesthat
must destroy the illusory security of
tradition. (The playhas obvious socio-
political implications, and the house
of Bernarda Alba is, in a sense, Spain
itself,)

She ought to be a figure of stature
and complexity. Instead, Lora allows
her no sympathy, no insight, no hu-
manity. She is like the Wicked Witch
of the North, and inthelengthy scenes
in which she refuses to see the im-
pending catastrophe her obtuse arro-
gance is simply tedious. Only at the
end is there any suggestion of depth,

Her final speech, depending on how
it is read, can seem tragic or merely
desperate., Mary Hardwick, in the
week that intervened between the two
performances I saw, changed from
desperation to tragedy, largely by
changing her reading of the last word
in the play. I liked both readings,
but the first is really more consis-
tent. Lorca did not write Bernarda’s
tragedy, and there is no point in
glgmentarily convincing us that he

id,

The play, then, belongs to the daugh-
ters. It is a superb evocation of the
bitchy, claustrophobic, desperate,
paranoid, and sweetly wistful world
of women under pressure, without
men. A scene in which they all watch
a group of field hands go by their
window is dramatic poetry even in
the mangled translation.

The playing of Vicki Jean Sanchez,
Linda Millerd, and Earlene Bates, as
the three middle daughters was just
about as good as stage acting canget,
Their rapport was positively tele-

‘pathic.

- As theoldest, Sandra Stanfield 1ook-
ed right but could do no more than
get by in such superb company., As
the youngest, Roberta Dahlberg was
quite good, but was stuck with a num-
ber of badly translated lines at cru-
cial points. (The really dreadful lines
seem to congregate in the speeches
of certain unlucky characters; the
middle daughters somehow escapeal-
most entirely, and that is probably
part of the reason for their effec-
tiveness,)

Essentially, the Arena production,
after the first act (described below),
was good, persuasive, and interesting,

It faltered 1) when the translationwas -

Same Contest--
Same Circulation
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embarrassingly bad; 2) whenunsa'tis-

- factory actors held the stage; and 3)
- when the play went slack.

The first act was something else
again. It began with an original song
sung by Professor Carroll Hawkins,
It would be unkind to dwell upon
this, but it stopped the show ata point
when it really should havebeen start-
ing. Then an unidentified figure (who
later turned out to be the daughters’
crazy grandmother) strolled around
the floor in silence,.

The first scene was played, finally,
between two servants, and consisted
of necessary exposition in the worst
imaginable translators’ prose. The
servants performed in contrasting
styles, Mary Ann McDonald in bad
amateur style and Marianne Lubkinin
bad professional style, Miss McDon-
ald soon went into an absurdly loud
and long crying jag during which the
rest of the actors entered. |

The tempo of these and subsequent
scenes was leadenly funereal, a crit-
icism which cannot be dismissed be-
cause they take place, supposedly, in
the aftermath of a funeral. Not until
the end of the act, when the daugh-
ters took the stage alone, d<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>