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 dow  demon  at  nu

 ,  A  group  of  about  175  aware  Northwestern

 students,  incensed  over  United  States'  illegal
 involvemenņt  in  Vietnam,  ånd  further  angered

 over  Dow  Chemical  Corporation's  scheduled
 presence  on  the  Northwestern  campus,  met
 at  an  informal  meeting  Thursday,  January  ll,
 at  University  Hall,  in  Evanston.  Dow  Chemi-
 cal  Corporation,  which  manufacțures  napalm
 for  the  United  States'  ''war'  effort,  is

 slated  to  appear  on  the  N.  U.  campus  on
 February  14  to  recruit  potential  lackeys  for
 its  operations.  Napalm  is  a  gelatin-like
 substance  whose  sole  purpose  is  to  kill  and
 horribly  mutilate  its  primarily  civilian  vic-
 tims,  to  whose  skin  it  clings  after  being

 dropped  from  American  airplanes.
 The  Ad  Hoc  Committee  Against  War  Re-

 cruiting  was  formed  at  the  January  1l  meet-

 ing,  after  the  students  unanimously  voted  in

 favor  of  a  demònstration  of  pròtest  against

 the  war  in  Vietnam  in  general  and  Dow  in  par-

 ticular.  Co-ordinators  of  the  newly-formed
 committee  are  Steve  Lubet,  head  of  North-
 western.§SDS,  and'myself.  A  steering  commit-
 tee  to  formulate  further  plans  will  be  held  in

 Scott  Hall  Tuesday,  January  16.
 In  addition  to  protesting  the  obvious  immo-

 ral  nature  of  the  war  in  Vietnam  and  the  amo-

 ral  nature  of  Dow,  the  students  plan  to  regis-

 ter  protest  against  the  suppression  of  free
 speech  by  the  N.  U.  administration.  At  the
 January  ll  meeting,  it  was  revealed  that  a
 letter  by  Dan  Fallan  of  Chicago  Area  Draft

 Resisters  to  the  University  administration,
 asking  permission  for  CADRE  to  recruit
 full-time  employees  on  campus  was  unequi-
 vocably  denied.  The  students  expressed  re-
 sentment  toward  an  inconsistent  University
 policy  that  will  encourage  and  allow  recruit-
 ment  for  war  but  not  for  peace.

 Dan  Fallan,  who  wrote  the  letter,  is  a
 draft  resister  who  is  scheduled  for  trial  in

 Chiïeago  Federal  Court  on  Friday,  January  19.
 Although  no  definitive  tactical  plans  were

 made  at  the  initial  meeting  of  the  Ad  Hoc  Com-

 mittee,  NorthWw3stern  is  assured  of  a  demon-

 stration  if  Dow  appears  on  campus.  Some
 students,  furthermore,  pledged  to  actively
 obstruct  the  recruitment,  thereby  facing
 possible  arrest  and  imprisonment.

 A  petitiọn  signed  by  approximately  150

 students  formally  protesting  the  scheduled
 appearance  by  Dow  is  being  sent  to  North-

 western  University  Administration.
 _  Richard  van  Abbe

 1406  N.  SEDGWICK CHICAGO,  ILL.  60610 SEED  PUBLISHING

 NEW  YORK,  N.Y.,  Jan  16  (LIBERATION  News
 Service)--A  group  of  25  artists,  writers,  and
 musicians  have  agreed  to  participate  in  the
 founding  of  the  Youth  International  Party,  or

 YIP  today.  YIP  will  stage  a  massive  Youth
 Festival  this  August  in  Chicago  which  may  just
 coincide  with  the  Democratic  National  Conven-
 tion--although  the  two  are,  of  course,  entirely
 unrelated.  The  initial  founders  are  as  follows:
 StuA  IbertElliotBlinderMarshallBloomBreadand
 PuppetTheatreLenChandlerShirleyClarkeCountry
 Joeand  theFishBobFassTheFugsBarbaraGarson
 MarvinGarsonPeterGessnerAllenGinsbergWalt
 GundyArloGuthrieAbbeHoffmanAllenKatzmanPafl
 KrassnerSharonKrebsKeithLampeRaymondMungo
 TomNewmanPhilOchsBobockeneSueOrrinThe
 PageantPlayersJerryRubin

 A  STATEMENT  FROM  YIP!
 Join  us  in  Chicago  in  August  for  an  interna-

 tional  festival  of  youth,  music,  and  theatre.
 Rise  up  and  abandon  the  creeping  meatball!
 Come  all  you  rebels,  youth  spirits,  rock  min-
 strels,  truth-seekers,  peacock-freaks,  poets;
 barricade-jumpers,  dancers,  lovers,  and  ar-
 tists!

 It  is  summer.  Itis  the  last  week  in  August,
 and  the  NATIONAL  DEATH  PARTY  meets  to
 bless  Lyndon  Johnson.  We  are  there!  There-
 are  500,000  of  us  dancing  in  the  streets,

 throbbing  with  amplifiers  and  harmony.  We
 are  making  love  in  the  parks.  We  are  read-
 ing,  singing,  laughing,  printing  newspapers,
 grouping  and  making  a  mock  convention,  an
 celebrating  the  birth  of  FREE  AMERICA  in
 our  own  time,

 A  new  spirit  explodes  in  the  land.  Things
 are  bursting  in  music,  poetry,  dancing,
 newspapers,  movies,  celebration,  magic,  poli-
 tics,  theatre,  and  life-styles.  All  these  new
 tribes  will  gather  in  Chicago.  We  will  be  com-
 plėtely  open.  Everything  will  be  free.  Bring
 blankets,  tents,  draft-cards,  body  paint,  Mr.
 Leary's  Cow,  food  to  share,  music,  eager
 skin,  and  happiness.  The  threats  of  LBJ,
 Mayor  Daley,  and  J.  Edgar  Freako  will  not
 stop  us.  We  are  coming!  We  are  coming  from
 all  over  the  world!

 The  life  of  the  American  spirit  is  being  torn

 asunder  by  the  forces  of  violence,  decay,  and
 the  napalm-cancer  fiend.  We  demand  the  Poli-
 tics  of  Ecstacy!  We  are  the  delicate  spores  of
 the  new  fierceness  that  will  change  America.
 We  will  greate  our  own  reality,  we  are  Free
 America!  And  we  will  not  accept  thè  false
 theatre  of  the  Death  Convention,

 We  will  be  in  Chicago.  Begin  preparations
 now!  Chicago  is  yours!  Do  it!
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 From  the  outside,  the  building  looks  like
 any  one  of  a  hundred  run-down  theaters  that

 sit  decaying  on  Chicago's  North  and  West
 sides,  non-buildings  recalling  some  long-
 gone  age  of  grandeur.  The  wide  entrance
 with  its  short  flight  of  stairs  leading  to  heavy

 barred  glass  doors  is  strewn  with  litter  de-
 posited  by  the  wind  howling  down  Clark  Street.

 Once  inside,  you're  suddenly  aware  of  the
 huge  size  of  the  place.  A  great  hallway  ex-
 tends  from  the  entrance-way  to  a  wall  at  the

 far  end  some  ninety  or  a  hundred  feet  away.
 Severål  doors  on  the  left  lead  to  an  assortment

 of  rooms,  while  a  large  open  archway  on  the

 right  provides  access  to  what  looks  like  a
 great  ballroom.  This  'ballroom"  is  to  be  the
 showplace  for  the  work  of  a  group  fo  young

 men  from  New  York  who  were  responsible

 for  the  "Electric  Circus"  there,  and  who  in-
 tend  to  carry  their  experiments  even  further

 in  their  latest  venture,  "The  Electric  Thea-
 tre"  at  48  N.  Clark  Street.  The  undertaking
 is  staggering,  to  say  the  least,  the  renovation
 of  the  theater  costing  an  estimated  $250,000.
 Aaron  Russo,  the  stocky  young  producer-di-
 rector,  estimates  that  he  and  his  small  group
 of  audio-  visüal-electronic  wižards  have  been
 working  an  average  of  fourteen  hours  a  day  on

 their  ambitious  project.
 At  a  first  meeting  with  him  in  his  large

 office-workshop  off  the  second  floor  balcony,
 Russo  seemed  tired  but  was  cordial  as  he  an-
 swered  questions  about  his  involvement  with
 this  new  multi-media  entertainment-cum-art
 form.  Half-expecting  the  usual  hipper-than-
 thou  attitude  currently  fashionable  with  young

 New  Yorkers  visiting  Chicago,  I  was  surprised
 to  find  the  group  pleasant--almost  formal--
 during  our  discussion.  As  we  moved  oút  to
 the  balcony  overlooking  the  great  hall  below,
 Russo's  near-formality  gave  way  to  real  en-
 thusiasm  as  he  waved  his  arms  about  and

 talked  excitedly  about  the  sights  and  sounds
 that  will  greet  the  first  patrons  when  the

 "Theatre"  opens  at  the  end  of  March.  The
 "ballroom"  will  be  converted  to  a  huge  dome

 -  of  plastic  (called  the  kinedome)  which  will

 be  eighty-five  feet  in  diameter  with  the  in-

 side  surface  coated  for  receiving  projected
 images.  Suspended  from  the  ceiling,  in  the
 center  of  the  dome,  will  be  a  circular  ''gon-

 dola"  (the  group  calls  this  "the  Eye")  mea-
 suring  about  ten  feet  in  diameter  and  con-

 taining  an  assortment  of  about  fifty  projectors.

 Among  these  completely  automated  projectors

 will  be  six  tarousel  slide  projectors,  six  l6mm
 movie  projectors,  six  overhead  projectors,
 four  "super-8'"  movie  projectors,  and  half-a-
 dozen  high  intensity  pulse-lights.  No  projec-
 tionist  will  be  required  to  handle  what  Russo

 states  is  "the  greatest  amount  of  equipment
 ever  assembled  for  the  production  of  mixed-
 media  entertainment.  To  make  sure  the
 visual  aspect  of  the  project  didn't  outdo  the

 audio,  he  then  called  over  Peter  de  Blanc,
 the  sound  engineer,  to  fill  me  in  on  some  of

 the  delights  planned  for  the  ears  of  future
 visitors  to  the  "Electric  Theatre".  Peter
 comes  on  bearded  and  "cool"  and  talks  a
 foreign  language;  or  at  least  so  it  sounded
 from  his  opening  comments.  The  understan-
 dable  English  in  his  sentences  is  almost  lost

 amidst  a  welter  of  '  'audio-sympathetic-video-
 intensity-synthesizers'  and  ''manual  over-
 rideš-in-case-of-computer-malfunctións'".
 After  I  confessed  my  total  ignorance  of  such

 exotic  gadgetry  he  graciously  consented  to
 "free  interpret"  for  me  so  that  I  could  make

 some  notes.  One  of  the  more  complex  pieces
 of  hardware  is  the  "Electronic  Synthesizer"
 now  being  built  to  de  Blanc's  own  specifica-
 tions.  This  machine  is  able  to  create  any
 sound  electronically  and  according  to  de  Blanc
 "will  be  the  first  performance  synthesizer"  in
 the  United  States  that  will  enable  a  composer  to

 play  his  composition  live  rather  than  compo-
 sing  on  tape  for  later  replay.'  Another  of
 de  Blanc's  super-toys  is  a  full  scale  computer
 which  will  be  employed  to  control  the  innu-

 merable  switching  operations  required  by
 both  audio  and  visual  equipment.  This  will
 be  done  by  coded  IBM-type  punch  cards,  mag-
 netiċ  tape  and  multiple-channel  performated
 tapes.  A  glass-walled,  sound-proof  control
 booth  (the  Cortex),  half  of  which  protrudes

 into  the  east  wall  of  the  Kinedome  high  above

 the  dance  floor,  will  house  this,  and  other  as-
 sorted  equipment.  "The  audio  equipment  in
 the  Cortex,"  says  de  Blanc,  ''is  equivalent  to
 an  eight-channel  mixing  board  used  in  most
 majœ  recording  studios."  Still  trying  to
 digest  this  last  piece  of  information,  I  stum-

 bled  after  Russo  while  he  led  the  way  down

 from  the  balcony  to  the  main  dance  floor.

 Qr  voices  echoing  in  the  empty  håll,  we

 stood  in  a  little  group  at  the  centéf  of  S will  soon  be  the  dome.  When  completed,
 will  be  possible  to  completely  cover  the  ine
 side  surface  with  projected  images,  while
 eight  "sound  columns"  around  the  perimeter
 will  provide  1000  watts  of  sound  power  --

 enough  audio-visual  stimulation,  I'm  con-
 vinced,  tọ  blow  the  strongest  of  minds.

 "Can  you  imagine,"  says  Russo,  "a
 series  of  atomic  explosions  appearing  in
 rapid  succession  aroünđd  the  entire  inside

 ‘thundering  past  ydu  around  the  wall?"  Yes,  I

 selves  once  every  thirteen  years.  The  de-
 cor  of  the  room  'will  be  oriental  in  feeling,

 in  contrastto  the  kinetic  atmosphere  that
 will  previal  throughout  the  rest  of  the  theatre".

 (Sounds  like  a  groovy  place  to  get  yourself

 together  after  being  almost  run  over  by  a

 careening  diesel  train!)  At  this  point,  pro-
 ducer-director  Russo  felt  he  should  stress
 the  fact  that  the  visuals  will  be  a  mixture  of

 both  'live'",  realistic  images  and  abstract  pat-
 terns  of  color  and  texture.  To  demonstrate
 this,  he  decided  to  give  me  a  sneak  preview  of

 some  visuals  from  a  typical  program  to  come.

 cony,  (he  pronounced  it  '"Rich-ahd'),  resulted
 in  half  a  dozen  projected  images  suddenly
 covering  one  side  of  the  hall.  In  the  center,  a
 black-and-white  movie  made  by  young  Chicago
 film-maker  Bob  Boldt  showed  a  white  near
 nude  male  figure  writhing  among  some  giant

 tree  roots,  while  a  montage  of  brilliantly-
 colored  slides  covered  the  rest  of  the  wall  on
 both  sides.  Later  a  second  movie,  this  one  in
 color,  replaced  the  first,  while  slides  of  ab-
 stract  patterns  changed  constantly  on  either
 side.  Even  from  this  limited  demonstration,
 it  was  easy  to  see  that  only  the  most  jaded

 happening-  or  movie-goer  will  remain  unaf-
 fected  when  surrounded  by  such  overpowering
 visual  stimuli  (with  or  without  natural  sounds).

 For  those  who  may  show  up  with  no  need  of

 additional  stimulation  (having  perhaps  come
 pre-programmed),  there  will  be  a  spectator
 area.  This  will  have  a  full  view  of  the  scene

 taking  place  in  the  dome,  but  will  have  the

 benefit  of  a  quiet  atmosphere  for  those  who

 want  to  see  but  not  hear,  or  for  other  chicken-

 outers  in  general.  In  addition  to  the  diversions
 just  mentioned,  the  New  Yorkers  also  plan  to
 have  a  large  food  service  area  and  a  body-
 painting  room  (complete  with  barbers'  chairs),
 and  they  promise  (with  just  the  faintest  trace

 of  a  smile)  ''that  there  will  be  Astrologists
 and  mediums  in  residence.  "

 As  I  was  leaving,  Russo  made  a  final  plea.
 "You  know,  I  really  wish  we  could  get  more

 Chicago  people  involved  in  this.  Ifyou  know
 any  creative  people  —  film-makers,  photo-
 graphers,  artists,  s  ound  people,  or  whatever,
 tell  them  to  get  in  touch.  Promising  that  I
 would,  I  split,  materializing  a  couple  of
 minutes,  and  a  thousand  light-years  away
 hack  on  the  forty-eight  hundred  block  of

 Clark  Street.  --Harry  Dewar
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 Would  you  call  a  cop  if  you  were  robbed?

 I  wouldn't.  First  ofall  he  might  bug  me--or
 want  to  arrest  me.

 I  once  called  an  ambulance  to  take  a  drunk

 who  liad  a  scalp  wound  and  was  bleeding  in  front

 of  tt  `  Mills  Hotel  on  Bleecker  St.  (NYC)  to  the
 hospital.

 A  cop  car  responded  only  after  the  second

 call.  The  cop  was  evidently  annoyed  because
 he  came  out  the  car,  saw  me,  and  asked  if  I  was

 the  one  who  had  called  the  police.  I  said  yes.
 He  immediately  went  up  to  the  drunk  and  point-
 ing  to  me  said  to  the  drunk:  "Is  he  the  one  who

 hit  you?"  The  drunk  (out  of  his  head)  wavered

 around  and  then  pointed  at  me--blubbering  "Yeah
 yeaħ...  he  hit  me--he  hit  me!"

 My  life  and  death  flashed  thru  my  mind  in  a
 second.  The  drunk  dies.  I  have  been  identified
 as  his  assailant.  It  could  have  been  a  few  un-
 pleasant  weeks,  nestcepas?

 Why  the  fuck  do  the  cops  come  first  anyway

 before  out  incredibly  wealthy  city  will  send  an
 ambulance?
 _  Many  of  them  are  ill-trained  in  first  aid.  A

 friend  of  mine,  an  ex-army  medic  with  Korean

 battlefront  experience,  reports  this  inci-
 dent:

 Thê  Bowery:  A  man  keels  over>-obvious
 heart  attack,  gray  face,  small  pulse,  shock.  My
 friend  loosens  clothes,  raises  feet  until  (who?)
 the  cops  come.  Cop  listens  for  heart  beat--he
 says,  "He's  dead."  My  friend:  "He's  in  shock.
 His  heart's  low--feel  his  wrist--pulse  going."
 Cop  (gripping  club):  "Get  the  fuck  out  of  here."
 (If  men  will  let  others  die  rather  than  appear

 wrong  or  "lose  face'"--you  can  imagine  what  they
 will  do  if  someone  (not  themselves)  is  involved!)

 Incident  3:  A  gay  friend  of  mine  being  both-

 ered  by  Village  toughs  around  Washington  Square
 fountain.  He  calls  over  cop  who  tells  kids  to
 "Get  the  hell  out  of  here."  Begins  incredible
 questioning  of  friend.  Name,  address,  occupa-
 tion,  what  are  you  doing  here?  &c&c.  Friend
 is  happy  to  get  away  without  being  busted.  Never

 calls  cops  again  for  anything.  j
 Would  you  want  a  kid  to  be  sent  to  jail  for  a

 year  or  two  for  stealing  a  miserable  typewriter?
 Are  you  so  sure  in  the  ultimate  scheme  of  things

 that  you  have  greater  need-right  to  it  than  he

 .  does?  (I  don't  enjoy  getting  robbed--but  I'd  en-
 joy  sending  someone  to  jail  even  less.)

 How  can  you  oppose  the  forces  of  repression
 and  property  and  then  use  them?  If  you  don't

 like  a  cop  to  break  his  club  on  a  Hare  Krishna

 chanter,  do  you  really  want  him  to  do  it  over  a

 Birchite?  "But  officer  I'm  an  anti-communist!''
 "I  don't  give  a  fuck  what  kind  of  communist  you
 are!"  Wham.

 The  prisons  of  the  state  of  Mississippi  (a11?)
 have  the  only  conjugal  (fucking)  visiting  rights

 in  the  U.S.  (You  have  to  prove  legal  marriage.)
 Mississippi!
 It's  fortunate  and  confusing  that  none  of  us  are

 saints,  angels,  or  devils  (not  all  the  time  any- way.)  :  :
 How  are  the  assignments  for  the  pornography

 squad  picked?  :
 "I'm  sorry,  Harrison--your  eyes  are  tired?

 Tough  shit--you've  got  to  watch  the  smut  movies

 today."

 "No  you  can't  take  'Santa's  Present'  home
 with  you  tonight.  I'm  having  the  captain  over
 for  poker  and  I  promised  I'd  show  it  to  him."

 "I  want  to  be  on  the  gay  squad  and  wear  a

 beautiful  blond  wig  and  latex  (size  36  falsies)

 /SN'I
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 and  đätling  lashes  and  I  think-I'll  try  my  "Wag-

 ner  Brown"  mascara  and  I'm  going  to  try  the

 Johns  near  Columbia--you  get  a  better  type  of
 clientele  up  there."

 Why  are  the  English  police  able  to  do  without

 guns  and  yet  England  has  a  lower  crime  rate
 than  US?

 What  is  there  in  the  "American  character’
 that  makes  it  so  prone  to  violence?

 1)  frontier  tradition?
 2)  fast-evolving  sex  revolution  with  concom-

 itant  accelerating  release  of  energy  (and  hostility)

 washed  society

 4)scapegoat  outer-oriented  outlets  for  frustra-
 tion.  Scapegoațs:  blacks,  whites,  Jews,  poor,
 rich,  cops,  robbers.  Notice:  it  doesn't  real-
 ly  matter  too-much  as  long  as  there's  somebody to  hate.  j
 Minute  Quiz:

 Who  is  more  likely  to  kií11?

 1)  A  man  who  has  just  had  a  reasonably
 good  to  beautiful  orgasm.

 2)  A  man  who  has  just  had  no  sex  or  a  hor-

 ribly  frustrating  sex  experience.
 Check  one.

 When  to  call  the  police?

 Only  in  life  emergency.  If  it  seems  some-
 one  will  get  killed,  or  several  injured  if  you
 don't.  Even  then  it's  a  risk.

 They  used  to  ask  your  name  when  you  called

 Police  Dept.  and  wouldn't  send  anyone  until  you gavé  it.  (Still?)  Í
 Next  time  try  this:

 "Yes:  Bartolęmeo  B-a-r-t-0-l-e-m-e-o
 Sac..."

 Why  the  fascination  with  the  ''spy'"?  The  spy

 is  the  father  (or  parents).  The  crime  is  sex.

 the  books)  is  Iudicrous.  Zero  (once),  zero
 (twice)  and  then  7  (suddenly):  lucky.  He  is
 sexy  (gets-has  the  women--just  like  that.)

 But  (at  least  in  the  movies)  is  finally  and  ob-

 viously  ludicrous.  His  power  is  based  on  tricks,
 on  impossibilities,  it  is  ridiculous.

 It  is  the  impotent  son  destroying  the  image

 of  the  omnipotent  father  by  carrying  it  to  its  nth
 degree.

 Why  is  the  policeman  finally  feared?

 Only  because  of  his  gun.  When  does  a  guard
 a  watchman,  a  housing,  garbage,  school  ''pro-
 tective  official"  become  a  policeman  --an  object
 of  fear?  When  he  has  a  gun  (or  a  club).  When

 he  can  seriously  physically  injure  or  destroy (murder)  you.  :  :
 What  a  base  for  culture!
 What  a  tribute  to  civilization!

 We  the  U.S.  have  the  most  cultured  civiliza-
 tion  of  the  West,  i.e.--the  most  policemen!

 Q.  When  is  killing  not  murder?  :
 A.  When  the  killer's'gun  is  issúed  by  sómeone

 who  says  it  isn't.

 Q.  But  what  would  happen  if  the  police  had  no
 guns?

 A..Then  other  people  (the  cowards)  would  ċom- mit  crimes.  :
 Q.  What  would  be  the  first  crime  that  you  (you

 coward)  would  commit  if  there  were  no  police?
 A.  I  wouldn't  pay  my  rent!

 The  impulse  is  to  praise  the  cop-killing,  to rejoice  in  it.  |
 The  impulse  is  good  but  the  method  is  wrong.
 Other  ways  must  be  found  for  eliminating  the

 cop-evil,  other  ways.  must  be  found  for  joy.

 Even  the  executioner  wants  to  be  respecteđ.

 THE  BOOK  OF  GRASS:  An  anthology  of
 Indian  Hemp  edited  by  George  Andrews  and  |

 Simon  Vinkenoog.  New  York:  Grove  Press,

 1967  $5  Dennis  Van  Țassel

 If  society  persistently  treats  a  group  of

 young  people  as  criminals,  this  book  says,
 it  is  difficult  for  them  not  to  become  crim-

 inals.  In  presenting  an  admirablc  collec-
 tion  of  personal  accounts  of  experiences  with
 Indian  hemp,  the  editors  are  also  putting  down

 preconceptions  based  on  speculation,  such
 as  confusion  of  marihuana  effects  with  opium

 based  narcotics  and  the  inexcusable  negative
 attitude  wħich  makes  the  activity  anti-social,
 as  with  the  severe  punitive  actions  which  are
 employed  against  users.

 George  Washington's  diary  indicates  that
 he  grew  marihuana  for  medical  ase  but  does
 not  indicate  whether  he  was  a  user.  Anthro-
 pological  research  has  discovered  that  Wes-
 tern  man  used  marihuana  as  far  back  as  5th
 century  B.C.  American  indians  have  used
 marihuana  for  centuries  and  Sitting  Bull  is
 recorded  to  have  used  it  in  religious  settings.

 A  psycho-physiologist  who  has  experi-
 mented  with  both  parachute  jumping  and

 psychedelics  compares  the  effects  and  hal-
 lucinations  he  gets  from  high  altitudes  and

 the  free  fall  of  parachute  jumping  with  what

 he  experiences  with  the  use  of  psychedelics.
 He  also  points  out  that  a  whole  new  concept
 in  art,  psychedelic  art,  has  developed  from
 the  use  of  hallucinogens.  The  use  of  psyche-
 delic  art,  psychedelic  music,  and  psychedelic
 allusions  in  advertising  indicates  that  the
 general  public  accepts  the  psychedelic  media
 only,  not  the  source  from  which  it  springs.

 There  are  several  articles  on  the  prep-
 aration  and  medical  use  of  variations  of  grass
 which  might  be  of  interest  to  some.  The

 theory  that  the  higher  the  altitude  where  the

 marihuana  is  grown  -  the  higher  the  resulting
 high  -  is  also  discussed  seriously.  Other
 medical  research  has  noticed  that  marihuana
 users  are  never  alcoholics.  Most  marihuana
 users  only  drink  if  marihuana  is  not  available.
 This  section  gives  a  possible  simple  cure  for
 one  of  the  major  health  problems  in  the  U.S.

 Paul  Bowles  has  written  a  very  good  arti-
 cle  on  politics  and  marihuana.  He  has  noticed
 that  not  only  in  the  U.S.  but  in-other  countries

 as  well,  people  who  use  alcohol  instead  of
 marihuana  are  easier  to  manipulate  politi-
 cally  and  economically  than  marihuana  and
 psychedelic  users.  This  fact  together  with
 the  power  of  the  liquor  lobby  probably  explains

 why  the  government  opposes  all  psychedelics
 sO  vigorously.

 Bowles  also  points  out  that  psyċhedelic
 substances  don't  lend  themselves  so  easily  to
 efficient  government  tax  racketeering  as
 liquor.

 Several  articles  discuss  marihuana  use  in
 Africa.  In  South  Africa  alcohol  is  considered
 to  contribute  to  the  commission  of  crime,  but

 marihuana  is  not.  Also  in  South  Africa,  there
 are  several  species  of  Leonotis,  a  small
 shrub-like  plant  which  gives  the  same  effect

 as  marihuana.  The  plantis  so  similar  to
 marihuana  in  effect  that  in  many  native  tongues

 it  is  called  by  the  same  name  as  marihuana.
 Maybe  South  Africa  has  a  valuable  export
 since  the  plant  is  not  of  the  marihuana  family

 and  thus  is  not  illegal.

 Another  African  plant,  Cineraria  aspera,
 is  said  to  be  similar  to  marihuana  also.  May-
 be,  by  diligent  research,  a  similar  plant  can
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 --Note  to  readers:  When  I'm  writing  about
 a  group  I'm  referring,  unless  otherwise  speci-
 fied,  to  recorded  performances.  Live  perfor-
 mances  certainly  alter  one's  impression  of  a
 group,  but  they  do  not  exist,  properly  speaking,
 for  those  who  have  not  seen  them.  The  best

 common  denominator  I  can  find  are  a  group's
 recorded  performances.  Further,  recording
 itself  is  getting  to  be  more  and  more  of  an  art

 in  itself,  witness  The  Beatles,  The  Vanilla
 Fudge  and  the  Pink  Floyd.

 --The  bullshit  boys  and  girls  are  at  it  again.
 The  personality-cult  thing  that  made  1950's
 masturbation-rock  particularly  worth  ignoring,
 the  kind  of  nonmusical  orientation  that  perpetra-
 ted  Fabian  and  Ricky  Nelson  and  Chubby
 Checker  on  us  is  something  you  always  have  to
 be  on  guard  against.  It  has  ways  of  popping  up
 everywhere.

 --I  guess  they're  trying  to  single  out  The
 Doors'  Jim  Morrison  as  the  main  example  of  where

 it's  at.  Almost  everyone  has  something  pretty
 jive  to  say  about  him,  which  is  bad  enough,  but
 it  often  carries  over  into  a  neglectful  or  cock-
 eyed  interpretation  of  where  The  Doors  are  at,
 one  often  sensationalized,  which  is  really  too
 bad  since  this  is  one  of  the  most  difficult  and

 elusive  of  the  serious-rock  groups  to  talk
 about.  I'd  like  to  try  and  set  The  Doors  some-
 place  about  where  I  think  they'd  like  to  be.

 --Now,  Morrison's  voice  is  pretty  unique  and
 I  suppose  a  good  many  nonmusical  people  could
 identify  (or  identify  with)  The  Doors  in  no
 other  way.  He  has  a  bawling  quality  of  coura-
 geous  vulnerability,  he  combines  sensitivity
 and  volatility,  he  shows  you  the  audacity  of
 someone  attempting  a  job  which  is  too  big  for
 him  and  creating  a  style  in  the  process.

 --  His  range  is  not  particularly  good,  but  his
 control  is,  he  can  convey  a  wide  range  of  moods
 without  losing  his  individuality  (one  of  the
 signs  of  a  very  good  rock  performer,  the
 majority  of  which  I  hope  to  outline  in  a  future article  here.)  :

 --He  carn  get  a  perverse  quaver  in  his  voice
 which  is  too  much.  Listen  to  him  enunciate
 your  pork  and  beans"  on  "Back  Door  Man’.
 "Father,  I  want  to  kill  you"  ("The  End")  has  a
 touch  of  juvenility  in  its  hard  twang  which

 etches  it  into  your  mind.  "What  have  they  done
 to  our  fair  sister?"  ("When  the  Music's:  Over")
 is  accusatory  disgust  which  is  built  up  by  the
 recitation  (Morrison  is  the  only  rock  singer  I
 know  who  can  recite  without  losing  the  feeling,
 including  rhythmic,  of  the  tune  he's  doing)  of
 the  atrocities  which  "they"  have  committed
 against  the  earth  itself.  "We'll  see  those  bas-
 tards  burn'"is  Morrison's  implication;  he  has
 the  confidence-of  the  prophet.  Morrison's
 drama  training  is  quite  evident;  I'd  like  to  see
 someone  Without  it  build  up  "Horse  Latitudes"
 with  more,  skill  and  precision.  Or  do  either
 one  of  the  psychodramas  ("The  End"  and
 "When  the  Music's  Over.)  Morrison  not  only
 has  the  actor's  sense  of  purpose  on  these,  but
 he  twists  and  modulates  his  voice  effortlessly
 enough  to  get  you  to  concentrate  on  what  he's

 saying,  not  on  him,  which  is  something  any
 actor  worth  a  damn  is  taught  first  off.

 --The  Doors  are  one  of  the  most  intelligent

 NNA

 groups  in  rock.  Ifthis  hurts  your  feelings,
 because  you've  been  instructed  to  distrust  "in-
 telligence'  as  either  dry  academism,  or  even
 sterility,  that's  your  hang-up,  not  mine,  go
 read  something  else  in  this  paper,  dipshit.

 --Yes,  The  Doors  have  absorbed  many  in-
 fluences,  strangely  enough  none  have  much  to
 do  with  rock.  I've  already  pointed  out  the
 drama-theater  thing.  Jazz  is  yet  another.
 This  you  can  also  find  in  The  Cream,  The
 Mothers,  Donovan  and  Love,  to  name  a  few.
 It  is  The  Doors'  particular  use  of  jazz,  how-
 ever,  that  constitutes  one  of  their  readily
 identifiable  characteristics.

 --Take  Manzarek's  keyboards,  particularly
 organ,  which  is  as  good  a  barometer,  anyway,
 as  to  what  the  group  is  doing.  He  has  a  care-
 fully  sustained  tone,  not  overpedalled  (which
 you  can  get  into  well  on  "Light  My  Fire')  and
 sureness  of  phrasing  and  harmony  (he  keeps
 rein  on  "Back  Door  Man'',  sparks  "Twentieth
 Century  Fox"  and  colors  '"Crystal  Ship"  with
 his  piano).  He  doesn't  play  the  heavy  blues
 licks  of  Dave  Roweberry  or  Barry  Goldberg,
 nor  does  he  do  the  sound-box  thing  of  the  or-

 ganists  of  the  Vanilla  Fudge  or  the  Pink  Floyd.
 If  he  has  much  in  common  with  any  rock  or-

 ganist  it  may  be  Butterfield's  Mark  Naftalin.
 --Robby  Krieger  favors  clean,  bright  lines

 in  the  upper  register  ("You're  Lost  Little
 Girl",  "When  You're  Strange",  and  "I  Can't
 See  Your  Face  in  my  Mind"  are  good  exam-
 ples)  which  suggest  being  heard  through  water,
 his  sound  is  'aquatic',  perhaps  because  he
 sometimes  gets  into  the  steel-guitar  sound
 associated,  among  other  things,  with  commer-
 cial  Hawaiian  stuff.  The  boinging  thing  gets
 too  heavy  on  "Unhappy  Gir1',  one  more  step
 and  we're  surfing,  God  forbid.

 --Densmore  is  one`of  the  cleanest  and  most
 precise  drummers  around;  his  cymbal  work
 is  particularly  good;  he  throws  accents  in  and
 around  to  move  a  piece  along  without  intruding

 ~-In  the  second  lp,  Krieger's  guitar  is  much
 more  up  front,  and  Manzarek  is  pushed  into
 the  background,  which  is  unfortunate;  it  robs
 The  Doors  of  some  of  their  balls  and  feeling  of
 apprehension  which  they  had  on  their  first  one.
 Why  not  alleviate  a  lot  of  trouble  by  picking  up

 a  bassist,  not  just  one  for  'occasional'"  studio
 work,  either.  Why  struggle,  just  to  prove  you
 can  pull  off  a  difficult  trick?  Then  maybe
 Densmore  could  spread  out  more  and  take
 some  solos,  too.

 --Cọol,  introspective  authoritativeness  is
 still  what  they've  got,  though.

 --Perhaps  "Horse  Latitudes"  and  'The  End''
 and  "When  the  Music's  Over"  hardly  strike
 you  as  cool,  but  I'm  talking  about  execution
 and  conception,  not  content  or  intent.

 --The  two  psychodramas  and  "Horse  Lati-
 tudes"  are  where  The  Doors  are  really  at,  I
 would  say.  The  poetry  of  most  of  their
 pieces  is  very  good,  but  ALL  their  strongest
 qualities  come  to  the  fore  in  the  previously
 mentioned  three  pieces.  I  hope  that  they  will
 become  leaders  in  producing  long,  complicated
 eclectic  works  employing  all  of  the  things  they
 know.  What  about  a  side-long  cut  on  the  next
 lp,  like  Love  did  on  "Da  Capo"?
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 Three  years  ago,  six  of  us  occupied  the
 floor  of  a  friend's  west-  oldTown  crib,  the
 sounds  of  Death  Chants,  Breakdowns,  and  Mi-

 litary  Waltzes  passing  over  our  auditory  palates.
 Onlyone  complete  sentence,  "There's  more  or  đ
 the  other  side,  man,  '  was  spoken.  But  an  oc
 casional  "Say,  What!"  or  "Right!"  wafted
 ceilingward  into  the  blue  haze  that  permeated
 the  room  as  we  tried  to  envision  the  manual  ma-

 gic  of  this  music.  Though  only  one  six-string
 guitar,  with  no  over-tracking,  was  being  played,
 we  were  at  a  loss  to  imagine  the  technical
 formulae  required  to  produce  such  a  variety  of
 fantastic  sound.  The  fact  that  performer  and
 composer  Were  one  person  was  reason  enough
 for  us  to  start  learning  and  playing  Fahey's
 music,

 Tacoma-  Piedmont  Records,  a  label  I  have
 yet  to  see  on  the  records  of  any  other  artist,

 released  two  more  Fahey  albums:  Dance  of
 Death  and  Other  Plantation  Favorites,  and  an
 album  of  which  one  side  was  attributed  to  Fahey
 and  the  other  to  his  alter-ego,  Blind  Joe  Death.
 Each  of  the  three  albums  was  accompanied  by  a
 sample  of  Fahey's  prose,  each  successive  one
 extending  the  legend  of  Blind  Joe,  Fahey  and.
 Death  differ  in  generation  and  race,  but  both

 knew  well  the  feel  of  fret  and  string.  Fahey's  đ
 fixation  with  Death,  the  man,  seemed  symbolic
 of  his  fixation  with  Death,  the  state  of  being  or
 non-being.

 In  Requia,  something  has  changed.  One  đ

 đ

 đ

 REQUIA  by  John  Fahey  Vanguard  VRS  9259(M)

 |

 seęs  the  face  of  Blind  Joe's  host-personality
 for  the  first  time.  The  standard  cover  format,
 now  on  Vanguard,  gives  no  mention  of  Blind
 Joe  Death;  it's  almost  as  though  he  had  died,
 "Requiem  for  John  Hurt",  the  first  cut,  lends
 a  note  of  validity  to  this  idea  since  Fahey  names
 Mississippi  John  as  a  major  influence.  Another

 solo  complete  the  first  side,

 Side  two  contains  the  four  parts  of  a  requiem
 to  Knott's  Berry  Farm  Molly,  a  female  etherial-
 ly  identified  in  the  notes,  whose  death  is  of

 Of  the  special  effects  for  the  montage  behind  him

 Can  experimental  music  be  lyric?  Fahey  has
 made  me  a  believer.  The  side  closes  with  a

 Fahey  instrumental  arrangement  of  a  hymn,
 another  Fahey  fixation,

 His  technique  never  gets  better:  his  first
 record  was  beautiful,  and  so  is  this  one,  But
 his  imagination  is  virtually  without  forseeable
 limit.  He  plays  "...the  music  of  men  and
 woman.  ..",  and  they  are  in  great  supply.

 The  music  of  Ravi  Shankar  is  extensively
 used  for  meditation.  I  suggest  an  attempt  with
 this  album  in  particular,  and  all  of  Fahey's
 music  in  general,  for  meditations  in  a  western
 scale.  The  student  of  occultist  Yoga  of  the  West
 will  see  readily  the  value  of  the  more  familiar
 progressions.No  oneneed  pass  through  a  lan-
 guage  barrier  to  identify,  and  the  quality  of
 the  music,  for  meditation  or  any  other  pur-
 pose,  is  equal,  in  its  respective  bag.
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 On  tle  subject  of  LSD.  LSD  works  because  that's  what  it  is.  Ifit  didn't  work  there  would

 bp  no  LSD.  LSD  does  what  it's  supposed  to  do,  further  and  accelerate  thė  evolution  qf  man.

 T  18  an  organic  development  that  came  when  it  was  needed.  There  is  no  reason  to  fear  it,  we
 ereated  it  because  we  NEED  it,  like  the  electric  light.  Everybody  wants  to  know  about  it  and
 that  is  proof  enough  of  its  importance.  LSD  does  what  alcohol  did  when  IT  was  new  and  whàt

 EVERY  new  creation  does,  it  lets  a  little  more  light  into  the  darkness  of  man.  Itis  art,  it
 1s  philosophy,  tt  is  educàtion,  it  is  whatever  fills  the  mind  with  more  light.  It  takes  man  out
 of  himself  for  a  little  while,  out  of  the  confines  of  his  mind.  It  is  a  trip  from  the  mind  to  the

 soui  and  back  again,  a  ROUND  trip.  There  is  nothing  strange  or  far  out  about  LSD.  Everyone
 has  been  a  child,  everyone  sleeps  at  night,  everyone  has  fallen  in  love,  everyone  has  exper-
 ìengad  many  times  what  it  is  like  to  not  be  imprisoned  by  the  mind.  LSD  simply  loosens  the
 connection  between  the  mind  and  the  soul.  The  difference  between  a  child  and  an  adult  is  the

 child  has  not  yet  developed  a  mind,  a  child  is  high  on  LSD.  When  we  sleep  we  are  not  limited
 by  our  minds  and  so  we  experience  life  more  freely,  we  are  high  on  LSD.  When  we  fall  in

 love  the  heart  rules  the  mind  and  so  we  experience  ecstasy  mindlessness,  we  are  high  on  LSD.
 LSD  is  adult  childhood,  conscious  sleep  j  Jove.  After  one  has  experienced  LSD  under
 the  right  conditions  what  was  onee  mystë  ous.  He  understands  the
 mystery  of  childhood,  the-a#findon  0f’  ef  insanity.  Mindless existence  is  no  longe  Yf  Mhe  limitation  of
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 mind  for  the  mind  A  t  ithe  :  REATIO  p  er.  Mind  is the  instrumerf  ih:  oul€reates  ah  ordet  ly,  HEOuSh  tadevelop~- ment  of  mindeä  ti  : and/Becorne  mofe  >  evolutio  d

 life,  he  has  beef  Hi

 in  meditation  s  k evening.  Be  warned,  pe
 experienced  guide,  someone  who  haf  Ce.  BNDERSTANDS  it,  NEVER  take
 it  alone,  you  might  jump  off  a  building  wi  Č  ,  don't  expect  immediate  salvation,  you

 will  still  ħave  to  work  in  the  world,  yqu  will  have  to  come  back  and  do  the  same  old  things,
 you  are  still  obligated  to  create  an  orderly  world  only  now  you  will  have  a  little  better  of  an
 idea  WHY.

 To  you  intellectuals  who  still  want  a  -descriptive  explanation,  an  answer  to  what  is  LSD.
 Believe  me  it  will  never  be  written  in  words.  Only  that  which  is  created  by  the  mind  can  be

 defined  by  the  mind.  Can  you  define  a  kiss,  loneliness,  a  hat  full  of  rain.  Ifit  were  possible
 I  would  do  it  for  you  but  I'm  sorry,  this  isn't  one  for  the  books.  Take  it  o:  forget  it,  this  time
 you're  going  to  have  to  take  a  big  chance,  there  is  no  way  to  prepare  yourself,  you  either  take

 it  and  understand  it  or  you  study  it  all  your  life  and  don't  gain  a  WIT  of  a  grain  of  knowledge  so
 just  TAKE  it  and  see  or  FORGET  it  and  just  try  to.  LSD  opens  you  to  the  Truth,  that  which  you
 have  been  so  feverishly  SEEKING  with  your  little  mind  all  your  life  and  that  which  you  haven't
 FOUND  because  the  mind  cannot  SEE  anything  bigger  than  itself,  it  can  only  finally  REALIZE
 that  there  is  something  bigger  than  itself,  its  CREATOR  ,  and  just  lay  itself  open  and  take  a
 bath  ànd  afterwards  brother,  believe  me,  you  will  see  how  ridiculous  this  whole  article  is.

 I  wish  EVERYBODY  would  sit  right  down  and  gobble  up  1,  000  micrograms  of  acid  and  get  it

 over  with  instead  of  drawing  their  misery  on  and  on  and  being  afraid  and  defensive  and  proud
 and  lying  and  cheating  and  being  careful  and  worrying  and  killing  themselves  every  moment  of
 their  lives  with  meaningless  trifles  and  unnecessary  agony  and  aimlessness  and  greed  and
 suicide  and  war  and  all  this  nonsense  is  so  Goddamn  unnecessary  and  YOU  you  dumb  son  of  a
 bitches  you're  doing  it  to  yourSELVES  and  you're  doing  it  to  everybody  else  and  you're  doing  it
 to  ME  and  I'm  SICK  of  it  so  QUIT  IT!  WHY  WHY  WHY  GET  HIGH  TAKE  LSD  AND  SEE
 DO  ANYTHING  STOP  BEING  SUCH  A  FUCKING  DRAG

 Mel  Lyman

 REPRINTED/AVATAR/BOSTON

 a  r'à  YYXXXEN  Eet >  a  i  1%
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 We  were  wondering  what  happened  to  the

 Poison  Cookiė  Hole,  a  coffee  house  to  be
 owned  and  ‘operated  by  young  people  in  the

 Rogers  Park  area.  Seems  the  landlord,
 having  leased  the  location,  decided  he  want-
 ed  the  kids  out  and  refused  to  make  repairs

 necessary  to  meet  fire  department  regula-
 -  tions  and  eventually  threw  the  kids  out  and

 repossessed  the  storefront.  Help  from  the
 Rogers  Park  Community  Council  Youth
 Committee  was  promised  and  then  withheld
 apparently  because  Alderman  Wigoda  (49th
 Ward)  was  pissed  ọff  at  the  (apparent)  con-
 nection  between  the  Cookie  Hole  and  CIPA
 (Citizens  for  Independent  Political  Action.  )
 CIPA  is  a  liberal,  anti-war  group  and  Wig-
 oda  deplored  what  he  termed  the  'brain-
 washing'  of  Cookie  Hole  members  by  the
 group.  The  Cookie  Hole  needs  a  new  loca-
 tion  in  the  Rogers  Park  area  to  continue  its

 program  of  entertainment,  discussion,  and
 regular  debates.  Persons  who  could  help
 should  contact  the  RogerSpark,  the  new  North

 3ide  community  newspaper,  1517  W.  Howard
 St.  ,  Chicago,  Illinois  60626,  or  call  338-5872

 DENNIS  RICE
 loxmyth
 MO  4-8435
 talk  to  the  machine

 The  Greek  Patriotic  Front  blames  the  U.S.  in
 large  part  for  the  right  wing  coup  establishing

 *a  military  dictatorship  in  that  country.

 (Since  the  military  coup  in  April,  thousands  of

 Greeks  have  been  put  in  concentration  camps
 and  prisons  as  political  prisoners,  freedom
 of  speech  has  been  abolished  and  newspapers
 have  been  severely  censored,  haircut  and
 dress  standards  have  been  prescribed  for
 Greeks  and  tourists,  plays  of  Aeschylus  and
 Euripedes  have  been  banned  and  singing  and
 performing  of  songs  by  Theodorakis  has  been
 outlawed.  The  citizenships  of  Greeks  in
 other  countries  who  have  criticized  the

 'AUVANVE  IO  ANH  HHL  HHOH  NAIIV  NV  SV  HHLSIÐHU  OL  LHADYHOA  L,  NOA

 Pensacola,  FLORIDA?  Right.  Ben  L.®Oster-
 berg,  Jr.,  local  Boo-hoo  and  veterau  of  many
 frays  with  the  Selec¢tive  Service  System,  the

 U.  S.  Army  (he  tried  te  become  the  first

 psychedelic  chaplain),  and  the  local  establish-
 ment  opened  a  head  shop  called  the  All  Night

 Harmonica  Shop.  The  local  constabulary  sent
 out  a  detachment  to  bust  the  hippies  for  tres-

 pass  (the  owner  of  the  bldg.  lived  out  of  town

 and  freaked  out  when  he  found  his  local  agent

 had  rented  it  to  hippies)--twenty  cops  to  bust

 twenty  hippies--they  found  no  harmonicas  and
 no  dope..  "It  was  something  right  out  of  a

 Keystone  Cops  movie,"  stated  Osterberg.  All
 parties  were  found  innocent  in  couYt  the  next

 week.  They  said  it  couldn't  happen  here.

 AVATAR  out  of  Boston  grows  more  beautiful
 and  honest  with  every  ıssue.  A  string  of

 busts  for  pornography  ħas  produced  only  a

 stronger  reaction  from  AVATAR  and  an  in-
 crease  in  circulation.  It's  nøt  yet  available
 on  Chicago  newsstands---hit  on  your  local
 underground  press  dealer  to  stock  it  or

 write  AVATAR,  37  Rutland  St.,  Boston,
 Mass.  02118.

 LZ

 C  SAE  TURU  HARÈ
 The  Telephone  Dope  Pipe.  Disconnect  re-
 ceiver.  Gut.  Place  aluminum  foil  over
 place  where  earpiece  was  and  prick  with
 pin,  make  small  depressiən  for  dope.  Put
 Saran  wrap  over  place  where  mouthpiece
 was  and  secure  with  rubber  bands.  Smoke
 thru  hole  that  cord  ċame  out  of.

 H
 ad  D  irt  j  AP,  dA Ta  L  S MRI S  i  o  wui  Mtas  COBO  N I  UC

 ba  RESSAVED  >

 The  young  ladies  of  Islamia  College,  Karachi,
 have  been  much  embarrassed  in  the  last  few

 IN  PIPER'S  ALLEY  1608  WELLS

 Comiùñg  soon  in  The  Seed  (we  hope)  interviews

 with  Janis  Ian,  Steve  Miller,  Jerry  Rubin.
 In  the  meantime  some  Seedlings  splitting  for
 California.  If  you  think  you  have  your  under-

 ground  graphics  thing  together,  bring  a  port-
 folio  by  the  office.  Also  need  music  reviews

 (live  and  recorded),  news  of  local  Resistance,
 help  with  paste-up,  etc.  We  promise  news
 from  the  Holy  Coast.  Bye.

 W

 John  Wilcock's  OTHER  SCENES,  a  20-times-
 a-year  newsletter,  emanates  from  wherever
 its  editor  happens  to  be.  The  current  issue
 was  published  in  Tokyo,  Japan,  January  1968,
 Subscriptions  to  OS  cost  $6  ($7  foreign)
 should  be  sent  to  Box  8,  Village  Post  Office,
 New  York  10014  N.Y.

 Dear  Readers:

 The  acid  in  black-and-yellow  caps  is  for

 The  acid  in  caps  with  a  pinkish  cast  to  them

 is  pretty  good,  but  seems  to  have  some  speed
 in  it.  Keys  shouldn't  go  for  more  than  $150;
 don't  pay  more  than  $20  for  a  five-shot  can.

 Maybe  we  don't  have  enough  dope  here  to

 eliminate  the  dealing  scene  altogether,  but
 we  can  at  least  keep  prices  constant.  Speeä
 kills.

 (signed)  A  Friend

 BLOW-  UP  NOW  YOU  CAN  BLOW  YOURSELF UP  (2  FEET)  POSTER  SIZE

 Simply  send  us  a  photograph  of  yourself--  wallet  size  will  do.

 We  will  send  you  a  giant  16x20"  poster  blo-up.  Introductory

 Offer:  $5.00  for  1--  $20.00  for  5.  Send  cash,  check  or  M.O

 to:  The  Studio  No.  COD's
 6103  Dayton  Ave.  All  Pictures  Returned.
 Seattle,  Washington

 dictatorship,  such  as  Melina  Mercouri,  have  months  by  the  presence  of  a  naked  man,  age  á  .
 been  revoked.)  The  front  was  called  together  20,  who  has  taken  to  roaming  around  the  Regal  yi.  SCD  da
 by  Theodorakis,  a  famous  composer  (Zorba  Bus  Stop.
 the  Greek  theme).  The  generais  who  or-  Another  naked  man,  this  one  aged  some  35  o
 ganized  the  coups  used  a  plan  devised  by  years,  has  been  roaming  the  Victoria  Road  in  >
 NATO  and  American  advisors  for  defense  in  which  the  Regal  is  located.  N
 case  of  attack  by  another  country..  Litton  But  above  all,  Saddar  Road  ís  crowded  with  >
 Industries,  meanwhile,  has  moved  in  to  nude  roamers,  for  here,  in  addition  to  four  i  (e
 develop  industry  to  its  own  great  profit,  or  five  naked  men,  two  women  -  one  no  more  -F
 after  being  rebuffed  several  times  by  the  en  19  ~  constantly  roam  nude.  E previous  administration.  .rachi  must  have  at  least  100  nude  roam-  v

 ers",  said  the  Chief  of  Police,  "in  a  city  of  7e]
 some  half  a  million  souls,  this  strikes  meas  f

 EEYAN  eson  iewe.  Let  them  soam  where  3 SEEST  r
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 т  5ЄёО
 сопііпцеа  їгот  раре  17

 сошпігу,  іё  Һһегііаее,  еуеп  іїв  есопотіс
 ѕзувіет  ѓо  а  аесгее  апа  І  ат  Његеѓоге  соп-
 сегпей  вгауе1у  ађоці  чаї  ів  пом  һаррепіпе  іо
 її.  ів  Щеіпе,  БгоКеп  іпіо  Ше  ріесев  іћ  по
 ѕепѕе  оѓ  ипііу  жҺаівоеуег.  Апа  іі  іѕ  һаррепіпе;
 уіоІепііу.

 І  Бате  поў  ошу  е  сиггепі  айтіпівігаііоп,
 Биї  іе  аіќііцаев,  е  ргејидісев,  е  асіна]
 ѕіцріаііу  &  гей-іаре  рготізез  Шаї  вігапе1з
 іће  шозі  Ђавіс  зепзе  ої  шпіїу.  Іп  оег  үогаз,
 І  їее1  аі  іһів  воуегптепі  із  Беіпе  іогп
 арагі  аї  Фе  ехігетев  Щу  ехітешівіз  &  аесау-
 іпе  уіїһіп  аз  еШ.

 ОруіоцшзІу  Һе  ргеѕепі  чое  езіаШівһтепі
 ів  пої  маі  ів  пеедедй  їо  раП  ив  ЩБаскК  ѓовеіћег

 асгаіп.  Виї  һе  даиевійоп  Шаї  іпеуіїѓаІу  їоПом  з
 ів  юһаі  ів?  Тоіа1  Апагсһу?  Сотштипівт?
 Тһеве  аге  Ње  диезііопз  іФаї  І  чеієһћ  сопііпцоиз-
 1у  апд,  опсе,  апд  її,  ап  апэуег  ів  оша,  һом
 бо  І  бо  шу  вһаге  міїћіп  Пів  епуігоптепі  ?

 Тһе  зіапдага  апзегз  аге,  ої  сошгве,
 їо  віагі  аі  һоте;  Іоуе  апа  һер  еуегуопе;  со
 аЛопе  үііһ  һе  всепе  аз  ії  із  апа  Фоп'ї  іќоцсһ

 Ње  ѕзузќет;  Зиррогі  сапаідаі  ез  пһеге  уои
 автее  тоѕі;  чаії  апа  вее;  апа  оегв  едиаПу
 ҒаііІе  апа  ЪШпӣ,  УЉеге  із  іі  аі?

 Г  т  воггу  іһаї  уоп  аПомед  уошгзе  ѓо  Бе-
 соте  Ше  гесіріепі  ої  висһ  Іефегв  ав  Шезе,
 Биѓ  іһапкК  уоц  аї  Ше  зате  іїіте,

 Іоуе,  іп  вріќе  ої  аШ,

 ММС  МОТІСЕ  1610
 Ғгот:  Сотптапаіпе;  Оїісег,  Мауа1  Ѕирта-
 гіпе  Медіса1  Сепіег,  Мауа1  Зиртагіпе  Вазе
 М№еу  Гопдоп,  Стоіоп,  Соппесќісиі  06340
 То:  ОІВТВІВОТІОМ
 8ирј:  ГоуаШЊу  апд  аПерјіапсе  оі  пауа!  рег-

 воппе1

 1.  ТНЕ  СОММАҠОЕК  І№  СНІЕҒ  Ш.  8.  АТ-
 ІАМТІС  ҒІЖЕТ  МОТЕЗ  УМІТН  СОМСЕВМ
 ТНЕ  ОӢЕТЕВМІМЕО  ЕҒҒОВТ$  ОҒ  УАВІООЗ
 СВОЈР8  ТО  ЅЗОВУЕВТ  ТНЕ  ГОҮАГТУ,  АТГ  -
 ІЕСІАМСЕ  АМО  МОВАТЕ  ОҒ  МЕМВЕВ8  ОҒ
 ТНЕ  ОМІТЕО  $ТАТЕЗ8  АВМЕО  ҒОКСЕЗ  АМО
 ТО  ОТНЕВУЛЗЕ  ОВЗТВОСТ  ОПН  МІМТАКҮУ
 Е  ҒҒОВТ  АМ№  О  СОММІТМЕМТ  ТО  ТНЕ  НЕ—

 РОВС  ОҒ  ЗООПТН  УІЕТМАМ.  ІТ  15
 ВЕСОСМІХЕО,  НОМЕУЕК,  ТНАТ  ТНЕКЕ
 АВЕ  ЅЗОМЕ  ВОМА  ҒФЕ  РАСІҒІЄТ  СВОЦОР8

 РЕММЅУЦМА  18  А  ПОАХ
 №  ТНЕ  ОМІТЕОР  $ТАТЕБ  УНІСН  АВЕ  АТ-
 ТЕМРТІМС  ТО  ЕҒҒЕСТ  А  СНАМСЕ  ІМ
 О.  8.  РОШСУ  ВУ  СОМЗТІТ  ОТІОМАІ.  МЕАМЗ$
 ІМ  УТММІМС  ОУЕК  А  МАЈОКІТҮ  ОҒ  ТНЕ
 ЕТЕСТОВАТЕ  ТО  ТНЕТВ  УІЕМ.  ІТ  15
 МОБ8Т  ОІЕҒІСОГТ  ТО  ОІЗТІМСІЛ8Н  ВЕ-

 ТУКЕМ  1ЕСІТІМАТЕ  РОШТІСАІ.  МІМОВІ-
 ТҮ  СВ  ООР  АСТІОМ  АМО  ЗУВУЕВЗІУЕ
 РВКОРАСАМОА  АІМЕО  АТ  УМЕАКЕМІМС  ТНЕ
 МІШТАКҮ  ЕРКҒОКТ.  ІМ  ОВРЕВ  ТО  СІАВІ-
 ҒҮ  ТНЕ  АМВІСЛТҮ  ВЕЗОІТІМС  ҒВОМ  ТНЕ
 ҒОКЕСОІМС,  ТНЕ  ҒОШ.ОУЛІМС  МАТТЕВ8
 ЗНОШІО  ВЕ  СОМЅФЕВЕО:  ҒІВ8Т:  Е  АВЕ
 АМЕКІСАМ  ҒІСНТІМС  МЕМ  РЕБІСАТЕО  ТО
 СЏАВОШІО  ОЈВ  СОЈМТВУ  АМО  ОПН  АУ
 ОҒ  МҒЕ.  ТНІ8  ОРЕРІСАТІОМ  ВҮ  МАУАІ.
 РЕК8ОММЕІ  ЕХІ$Т8  УУНЕТНЕВ  ЗЕВУМС
 І№  РЕАСЕТІМЕ  РОВ8ЛТ8,  СОМВАТ  ОВ
 ЕУЕМ  А8  РВІЗОМЕВ8  ОҒ  МАВ.  ЗЕСОМ:
 А8  А  ҒІСНТІМС  МАМ  ҮЕ  УЛ.  МЕҮЕВ  $0В-
 КЕМОЕКВ  ОҒ  ОПВ  ОММ  ҒВЕЕ  УЛ,  АМ  ІҒ
 ІҮ  СОММАМО  ҮІ,  МЕУЕВ  ЗОВВЕМОЕВ
 ОЏВ  МЕМ  8О  ГОМС  АЗ  Е  НАУЕ  ТНЕ
 МЕАМ8  ТО  ВЕ8І8Т  ОВ  ЕУАОЕ.  ТНІВО:
 ІҒ  МЕ  АВЕ  САРТОВЕО,  ҮЕ  ҮІ.  СОМТІ-
 МОЕ  ТО  ВЕ8ІТ  ВУ  АІ,  МЕАМ$  АУАПАВІК
 АМО  УЛ.  МАКЕ  ЕУЕВҮ  ЕҒҒОВТ  ТО  ЕЅСАРЕ
 ОЈВЗЕТМЕ8  АМО  АФ  ОТНЕВ8  ТО  ЕЅСАРЕ.
 \Е  ҮШІ,  МЕУЕВ  АССЕРТ  РАВОГЕ  ОВ
 8РЕСІАІ.  ҒАУОВ  ҒВОМ  ТНЕ  ЕМЕМҮ.
 ҒОШВТН:  ІҒ  УЕ  ВЕСОМЕ  РВІЅОМЕНВ$  ОҒ
 МАН,  УЕ  УЛІЛ.  КЕЕР  ҒАІТН  УЛТН  ҒЕ  ШОУ
 РВІЗОМЕВ8  АМО  УЛ,  СІУЕ  МО  ІМҒОВМА-
 ТІОМ  ОВ  ТАКЕ  АМҮ  АСТІОМ  У/НІСН  ЛІ,
 ВЕ  НАКМҒІІ,  ТО  ОПВ  ЗНІРМАТЕЗ$.  ҒІҒТН:
 ІҒ  САРТІВЕО,  УЕ  АВЕ  ВЕОІЛВЕО  О№ЕВ
 ТНЕ  СЕМЕУА  СОМУЕМТІОМ  ТО  СІУЕ  ОМГУ
 ОЈВ  МАМЕ,  ВАМК,  ЗЕВУІСЕ  МОМВЕВ,  АМО
 ОАТЕ  ОҒ  ВІВТН.  МЕ  МІШ.  ЕУАБЕ  АМ-
 Б'ЕВІМС  ФОЕЗТІОМ8  РВОРОШМОЕО  ВУ  ТНЕ
 ЕМЕМҮ  АМО  1,  МАКЕ  №О  ОВАІ.  ОВ
 УБІТТЕМ  ЗТАТЕМЕМТ  ПІСІОҮАІ,  ТО  ОПВ
 СОШМТВҮ,  ІТ8  АШЛЕ8,  ОВ  НАВМЕҒІЛ.  ТО
 ОЈВ  САЈЅЕ.  5ІХТН:  Е  ШІ.  М№ЗУЕВ
 ҒОВСЕТ  ТНАТ  Е  АВЕ  АМЕВІСАМ  ҒІСНТ-
 І№С  МЕМ  ВЕЅ8РОМЅЗІВІК  ҒОВ  ОПН  АСТІОМ$
 АМО  ПЕОІСАТЕО  ТО  ТНЕ  РВІМСІРІЖЯ
 У/НІСН  МАПЕ  ОПН  СООМТВҮ  ҒВЕКЕ.  УЕ
 У.  ТВ  0$Т  ІМ  СОО  АМО  ІМ  ТНЕ  ОМІТЕО
 ЅТАТЕ8  ОҒ  АМЕВІСА.

 (О
 УУ/  УУЗ  1723

 МАВМЕК  ВВО5.-  ЗЕУЕМ  АВТЅ  ВЕСОВО5,  ІМС.

 м

 РАСЕ.  15

 9.  ПТН  ВЕСАВО  ТО  ТНЕ  81Х  ІТЕМ8  ОҒ
 ТНЕ  СОБЕ  ОҒ  СОМӢИСТ  \НІСН  АВЕ  РАВА-
 РНВАЅЕО  АВОУЕ,  АШ,  РЕВЅОММЕІ.  АВЕ
 ВЕМІМОЕО  ТНАТ  У/НЕВЕУЕКВ  УЕ  ЗЕВУЕ
 А8  АМЕВІСАМ  ҒІСНТІМС  МЕМ,  МЕ  8НОЛІО
 ВЕА  М7  ТНАТ  ІВВЕЗРОМ8ІВІЕ  АСТІОМ8
 ОМ  ОЏВ  РАВТ  САМ  ВЕЅЗЏТ  ІМ  СВАУЕ
 СОМЅЕФЏЕМСЕ8  ТО  18  АЗ  ІМОГУОЦАІ8
 АМО  ІМ  ІВВЕРАКАВІЕ  ПАМАСЕ  ТО  ТНЕ
 ВЕРОТАТІОМ  ОҒ  ОПВ  СОПМТВҮ  ІМ  ТНЕ
 ІМТЕВМАТІОМАІ,  СОММОМІТҮУ.  АШ.
 НАМО$  ЗНОЦІО  ВЕ  МАПЕ  АМАВЕ  ОҒ
 ТНЕ  ЗІМІЗТЕВ  ІМҒҰЈЕМСЕ  ОҒ  СВОШР8
 РОЅІМС  А8  РЕАСЕ  АОУОСАТЕ8$  АМО  ОІВЕС-
 ТЕО  ТО  АУОШ  АМО  ВЕРОВТ  ТНЕ  ОУВВ-
 ТОВЕ$  ОҒ  АМҮ  ЗИВУЕВ8ІМЕ  СВОШР  У/НІСН
 ЅЕ  ЕК8  ПЕҒЕСТОВ$  ҒОВ  РВОРАСАМОА  РОВ-
 РО$Е8.  ІМЮІУЮОАІ8  УНО  ЗОССИМВ  ТО
 ТНЕ  АРРЕАІ8  ОҒ  ТНЕ  РЕАСЕ  АРУОСАТЕВ
 ОВ  ЗИВУЕВ8ІУЕ  СВОШР8  МОТ  ОМГУ  ІЕТ

 ГОУМ  ТНЕІВ  8НІРМАТЕ8,  ВОТ  АІ8О  ТНЕІВ
 ҒАМПЛЕ8,  ТНЕІВ  ҒВІЕМОЗ,  АЮ  ТНЕІВ
 СОЈМТВҮ.  АІТНОЦСН  ТЕМРОВАВУ  РИВ-
 С  МОТІСЕ  МАҮ  ВЕ  АСНІЕУЕОР  ВҮ  ЅОСН
 ІКВЕЗРОМЗІВІК  АСТІОМ,  ТНЕ  ІМОТУОАІ.,
 ОӢЕҒЕСТОВ  8ООМ  УЛІЛ,  ВЕ  АВАМООМЕО  ВУ
 ТНЕ  СВОЈР  НЕМ  ТНЕ  ӢРЕҒЕСТОВ  І.ОЅЕ5
 НІ8  УАІЕ  ТО  ТНЕ  СВОШР  ЗЕ  ЕКІМС  НІЗ
 СОММЕМТ8  ОВ  ЕМВВАСЕ.
 3.  ОЕҒЕСТІОМ  ВУ  МЕМВЕВ$  ОҒ  ТНЕ
 АВМЕО  ҒОВСЕ8  бИСҢ  АЗ  КЕСЕМТІҮ  ОС-
 СОЋКЕО  ІМ  ЈАРАМ  МОТ  ОМГУ  ВВМС8  Ш.
 ВЕРОТЕ  ТО  ТНЕ  ОМІТЕР  ЗТАТЕ$  АМО  ДРАМ-
 АСЕ  ТО  ОЈВ  РВЕЗ8ЗТІСЕ,  ВІТ  ЅОСН  ОГЕҒЕС-
 ТІОМ8  ЕМСОЦКАЧЕ  ТНЕ  ЗОВУЕКУІУ  Е
 СВОЈПР8  ТО  ІМСВЕАЅЕ  ТНЕ  ТЕМРО  ОҒ
 ТНЕІК  ЕҒҒОВТ$  ТО  8ОВУЕВТ  ЕУЕМ  СВЕАТ-
 ЕК  МОМВЕВ8  ОҒ  ГОҮАІ.  П.  8,  ЗЕВУІСЕМЕМ.
 4.  ТНЕ  СОММАҠОЕВ  І№  СНІВҒ  Ц.  8,  АТГАМ-
 ТІС  ҒІЖЕТ  І8  АІЗО  ВЕСОМІЧС  СОМСЕВМЕО
 ТН  ТНЕ  ПАМАСІМС  ІМРАСТ  ОҒ  ҒП.МЕО
 ТАРЕО  ІМТЕВУІКҮУ  $  УІТН  0.  $.  МПІЛШТАВҮУ

 МЕМВЕВ8  УНО  АКЕ  РВІЗОМЕВ$  ОҒ  УАВ.
 ТНЕ  СОПЕ  ОҒ  СОМООСТ  А8  МЕШ.  АЅ$  МУУ
 РОШСҮУ  ҒОВВІОЗ  ЗОСН  ІМТЕВУЕМЗ  УУНІСН
 АКЕ  Ш№  СОМТВАУЕМТІОМ  ОҒ  ОШВ  :ОАТН8  ОҒ
 ҒАІТН  АМО  АІІЕСІАМСЕ  ТО  ТНЕ  ОМІТЕО
 БТАТЕВ.

 СЕВАІО  Ј.  ӢРОҒҒМЕВ
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 you  are  the  sound  of  falling:

 a  white  dove  landing  in  the  white  branches.
 snow  stings  my  face  as  i  think

 about  you  and  the  sound  of  falling:

 sitting  smiling  at  me  in  the  morning  light

 is  the  sound  of  falling.

 (only  my  ears  can  hear  the  white  dove's
 wings.  )

 -  frost  on  your  windows  is  the  sound

 of  falling. dek  AAAA
 Tuli  Kupferberg  is  43  years  old.

 k  k  Kokk  kokok  k  ok  ok  okok  k  kk  k  k  ko

 Recently  I  had  a  run-in  with  a  person

 who  is  a  professed  pacifist,  a  strong  worker
 in  the  peace  movement,  a  man  with  deep
 religious  convictions  about  his  political
 stand.  The  argument  had  nothing  to  do  with
 peace;  it  was  purely  on  a  personal  level,
 and  on  that  level  I  found  that  he  was  a  lot

 more  hostile  and  violent  than  I.

 Now,  I  have  never  dared  say  I  am  a  paci-
 fist  politically  precisely  because  I  am  not  by
 nature  a  peaceful  person.  Iam  noted  for
 being  over-emótional,angry,  and,I'm  afraid,
 malicious  toward  the  people  I  deal  with.
 But  I  thought  that  some  one  who  is  so  deeply

 committed  to  peacemaking  must  surely  have
 overcome  these  hangups  in  his  personal  life.

 It  turns  out  that  I'm  being  naive.  Personal
 pacifism,  I'm  told,  has  nothing  to  do  with
 the  peace  movement.

 Perhaps  I'm  dumb,  but  isn't  there  some-
 thing  wrong?  Does  being  a  demonstrator,
 say,  or  going  to  jail  for  the  cause,  or  even
 being  beaten  up  or  killed  for  peace,  give  you
 the  right  to  be  a  snotty  bastard?

 I'm  beginning  to  wonder  if  organization
 pacifists  whose  hearts  are  ice-cold  in  all
 other  areas  of  concern  aren't  becoming  in-
 volved  with  a  Cause  precisely  because  of  the
 lack  of  love,  peace,  and  power  in  their  own
 lives.  I  sure  hope  not.  The  cause  is  such  an
 obviously  right  one,  and  it  needs  everyone  it
 can  get,  and  I'd  hate  to  think  that  most

 draft-resisters  were  following  the  path  of
 hatred  of  authority  rather  than  unwillingness
 to  participate  any  further  in  diminishing
 other  human  beings.  In  fear  and  trembling
 (and  these  are  not  just  words)  I  have  seen  the
 power  of  hatred  and  darkness  in  this  world;
 I  have  seen  how  little  I  have  done  to  fight  it,

 how  much  I  have  done  out  of  ignorance  or

 laziness  or  fear  to  perpetuate  it;  with  the
 greatest  trepidation  I  have  done  a  few  things
 for  good  that  are  nothing  beside  the  sacri-
 fices  others  have  made.  Still,  everything  I
 have  done,  little  as  ít  is,  has  been  done  be-
 cause  I  was  moved  to  do  ít.  And  to  those  who
 are  doing  great  deeds  I  must  say  (knowing
 how  they  could  condemn  me  as  much  talk,

 tittle  action):  If  you  can't  love  truly,  don't
 Take  ít:  truth  ís  real  love.

 OOO  OOO  OO  OORO  OOO  k
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 For  Jim  Garrison

 is  it  four  years  ago?
 the  shots  raised  dust

 that  hangs  still  in  the  sky.

 how  much  water  trickling  down

 how  many  wings  furry  with  rust
 all  that  blood  has  flowed  under  the  years
 of  words  that  spin  unread:

 they  were  already  dead. OOO
 TUNING  IN

 Some  would  say  it  was  satori;  others
 that  I  was  saved  by  thè  grace  of  God  or  en-

 countered  Ultimate  Reality  or  blew  my  mind.
 Objectively,  it  was  a  trivial  incident.  I  had
 been  listening  to  Side  Two  of  the  Beatles'
 "Magical  Mystery  Tour',  with  the  bass
 speaker  on  the  phonograph  turned  up  full.
 I  turned  the  treble  speaker  up  and  suddenly
 heard  the  counter  melody  of  "Hello  Goodbye"
 for  the  first  time.  It  was  my  own  situation
 in  miniature:  a  whole  new  song  that  was  al-
 ways  there,  but  I'd  never  heard  it  before.
 Words  which  had  seemed  meaningless  before,
 because  I'd  heard  only  the  questions  and
 missed  the  answers.

 Hello/goodbye/hello  goodbye:  all  real
 living  is  meeting/nothing  gold  can  stay.
 Hello/goodbye/hello  forever.

 Jesus,  I  thought,  I've  been  going  around
 with  half  of  myself  turned  off!

 Hello/goodbye:  the  most  significant  of
 words.  Tellyou  why:  ifitis  true  as  Buber
 says  that  I  only  experience  It  (the  world  and
 people  as  objects  apart  from  myself)  but  relate
 to  Thou  (the  realm  of  direct  confrontation  of
 the  world  and  people)  then  obviously  the
 search  for  experience  for  its  own  sake  is  a
 process  of  turning  the  world  into  an  It,  and

 myself  with  it.  Sexual  experience  rather  than
 sexual  relationship  turns  lovers  into  objects.
 Drug  experience  rather  than  relatedness  turns
 the  whole  Self  into  a  thing,  an  object,  demeans
 it.  Relate  only,  and  there  will  be  no  more
 conversation.  'Hello"  and  'Goodbye'  will

 suffice,  with  silence  between.  "Hello"  and
 "Goodbye"  carry  no  objective  meaning  to  be
 experienced.  They  are  sounds  of  relation.
 Even  saying  'I  love  you"  has  an  element  of
 meaning,  .of  experiente,  of  it-ness.  Don't
 say  "I  love  you".  Say  "Hello"  and  fhen

 "Goodbye".  Hello/goodbye/hello/goodbye/
 hello/goodbye/you  see  it  doesn't  matter  that
 I  say  hello  and  you  say  goodbye  because  the
 words  have  no  meaning.  Itis  enough  for  us
 to  look  at  each  other  and  know.

 Enough  of  this  male-female  ego  shit:
 forget  what  Iam.  My  skeleton  has  no  sex,
 and  these  my  bare  bones  which  speak  to  you
 now  are  as  naked  as  I  can  be.  Shed  your
 flesh  too  and  let  me  see  you,  Hello/goodbye

 Well,  actually,  you  hadda  BE  there.
 World  War  Two,  I  mean.  There  it  was,
 just  as  I  remember  jit,  in  livid  color  (I
 used  to  have  a  child's  gas  mask  like  that.  ..
 it  looked  like  Donald  Duck).

 Now,  I'm  a  fan  of  surrealist  flicks.  .  .I
 saw  "Zazie"  about  eight  times,  and  I  was  the
 only  kid  on  my  block  to  enjoy  "Modesty
 Blaise".  .  .and  the  fact  that  I  understood

 almost  all  the  dialogue  did  help.  You  really
 do  have  to  be  English,  or  at  least  British,  to
 get  what  you  need  out  of  "How  I  Won  the

 War".  (Perhaps  subtitles?)
 But  the  critics  who  are  putting  it  down  for

 being  technically  marvelous  (which  it  is.  ..
 John  Lennon  couldn't  have  bled  to  death  more

 prettily)  but  a  rotten  failure  as  an  antiwar
 film  are  way  off  the  mark.  This  isn't  an
 anti-war  film.  It's  either  an  anti  war-film
 film  or  an  anti  anti-war-film  film.

 The  theme  which  engrosses  artists,
 writers,  film-makers  and  readers  of  news-
 papers  in  these  the  last  days:  is  all  this
 real  or  just  a  bad  dream?  Reality-as-
 Light-Show:  John  Lennon  the  dream  figure
 playing  a  real  soldier  dying  in  dreamlike
 colors,  speaking  out  of  the  screen,  a
 shadow,  to  the  audience  of  shadows:  Bonnie
 and  Clyde  transformed  into  fashion-magazine
 Beautiful  People,  shocked  at  the  fact  that
 real  bullets  hurt:  "Blow-Up"  's  invisible
 tennis  ball  rolling  to  his  feet  (should  he  pick
 it  up?):  how  can  we  know  the  dancer  from
 the  dance?

 In  any  case,  seen  in  the  context  of  the

 actual  atrocity  films  of  Buchenwald/Au-
 schwitz/Bergen-Belsen,  etc.,  etc.,  that
 were  shown  on  the  telly  later  on  the  evening

 on  which  I'd  seen  "How  I  Won"  for  the  second

 time,  and  bearing  in  mind  that  as  I  am  both

 English  and  a  Jew  only  19  miles  of  water  lay
 between  me  and  the  soap  vats,  "How  I  Won
 the  War"  has  become  for  me  (as  Ramparts
 put/it)  the  World  War  II  movie  to  end  all
 World  War  II  movies.  But  not  for  the  same
 reason.

 Despite  the  fact  that  Ernest  Goodbody  saved
 me  for  World  War  III,  I  shall  never  again  be
 able  to  watch  ''Victory  at  Sea'  or  '"The  Desert
 Rats"  without  falling  over  laugħing,  with  tears
 in  my  eyes  for  the  six  million  whose  deaths
 were  only  black-and-white.

 In  that  respect,  then,  "How  I  Won  the  War"
 was  a  successful  film..  But  this  is  my  perso-
 nal  "How  I  Won  the  War'',  which  may  not  be

 yours.  I  don't  pretend  to  be  objective:  this
 film  is  a  part  of  my  life,  and  perhaps  we  Came

 into  the  theatre  at  different  points  in  the  show,

 Tell  me,  though,  after  you've  seen  it:
 do  you  still  wonder  about  that  tennis  game  in

 "Blow-Up'"?  Or  are  the  pieces  starting  to  fit
 together  ?  -VLW
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 The  Seed  `

 IVORY  TOWER  REVOLUTIONARIES  UNITE
 FOR  TANGIBLE  RESULTS---NEEDED  NOW!

 Will  the  Free  Store  concept  become  the  apex
 of  humanity  in  our  "civilized"  society?  Itis
 needed  for  basic  reasons,  those  without  and

 for  those  who  are  REPULSED  by  overpriced
 and  taxed  goods  especially  food.  Co-op  and
 co-operation  will  be  necessary  from  many
 sources  not  just  a  few  HARD  CORE  Lone  Ran-
 gers.
 How?

 1.  Contacting  existing  Free  Stores  and
 Communes.

 2.  Check  out  Markets---Maxwell  and

 Water  St.  for  bargains,  supplies,  goods.
 3.  Contact  peace,  rights,  schools  and

 unions  for  ads  in  their  publications.
 4.  Pledge  or  donation  of  25¢  to  $5.00  a

 month  for  needed  buyable  items  and  overhead
 would  help  and  should  be  encouraged.

 5.  Attend  rummage  sales---talk  to  com-
 mittee  chairman  or  the  church  pastor,  priest,
 rabbi,  guru---before  sale.  Often  large
 amounts  of  clothes,  shoes,  pots,  pans  and
 utensils  are  given  away  to  charities  or
 dealers  for  a  small  amount.

 Let's  start  it  rolling!

 _---R.  Mokate  .
 Dear  Seed  Staff:

 The  Seed  is  looking  better  and  better  with

 of  #10.  So  fucking  typical.  .  .That  corn  for
 Marina  City.  The  guy  who  thought  of  that  is
 a  genius.

 each  issue.

 Oh,  also  saw  the  bit  in  Playboy.  How
 establishment  can  you  get?

 Anyway,  keep  up  the  good  work  of  shoving

 hot  pokers  up  the  ass  of  the  Chicago  Esta-
 blishment.  .  .they  need  it.
 Peace,

 Stoney  Burns
 Editor

 Notes  from  the  Underground
 P.O.  Box  7140
 Dallas,  Texas  75209

 Dear  Seed:

 First  I'd  like  to  thank  you  for  your  wonder-

 ful  paper.  .  It's  really  a  funny  thing,  though—
 I  was  reading  Seed  #l2  and,  thinking  that  you
 should  put  in  some  album  reviews.  I  turned
 the  page  and  there  they  were.  Then  I  was
 thinking  (I  do  a  lot  of  thinkirig  these  days)

 trology.  I  turned  a  few  more  pages  and
 there  it  was.

 But  I  have  one  more  thought  that  you  haven't

 fulfilled.  yet,  and  that  is:  how  about  a  column
 on  interesting  books?  Not  a  book  review  type

 good  books.  I  have  a  few  to  recommend.
 (Even  if  you  don't  do  the  article,  you  can  read
 them  anyway.)  ,  .  S

 Demian  by  Hesse;  A  Separate  Peace  by
 Knowles;  Salar  the  Salmon  by  Williamson;
 On  Aggression  by  Lorenz;  The  Harrad  Ex-
 periment  by  Rimmer.  I  hope  that  will  give
 ‘someone  a  start.

 Thanks.

 Love  and  peace,

 Joan

 dl

 --nnatfif|

 İh... y

 Dear  Seed:

 This  was  caused  by  napalm,  it  was  taken
 from  the  National  Guardian  of  December  30.

 We  talk  about  love  and  freedom,  but  what
 kind  of  love  or  freedom  is  it  that  will  corrode

 little  children's  skin  into  raw  oozing  pus?
 But  of  course  this  is  a  just  war,  which  gives
 us  the  right  to  inflict  this'agony  on  the  people

 we  are  saving  for  democracy.  Certainly  the
 Viet  Cong  are  committing  their  own  atroci-
 ties,  but  can  we  use  this  as  an  excuse  to

 justify  ourselves?  Where  is  the  humanity  in
 all  this?

 Perhaps  I  am  wrong  in  saying  this,  but  I
 can  not  see  how  there  can  be  any  such  thing  as

 a  just  war  --  we  destroy  people  in  the  name
 of  an  ideal  or  an  abstract  concept  such  as
 freedom  or  love  as  though  an  ideal  is  more
 important  than  the  people  involved.  How  can
 this  be  so?

 Do  you  kúńow  the  answers  to  these  ques-

 tions?  Can  you  explain  this  to  me?  How  can
 we  do  things  like  this?  Wecan't  mean  what
 we  say  about  freedom  so  why  do  we  even

 bother  to  talk  about  it?  If  you  do  not  know

 the  answer  to  these  questions  it  is  alright.  ;
 I  had  to  speak  my  mind  of  this  and  I  thought
 perhaps  you  would  know.
 Anne  Ireland

 From  the  I  Ching,  the  reading  Ming  I

 The  dark  power  at  first  held  so  high  a
 place  that  it  could  wound  all  who  were  on

 the  side  of  good  and  of  the  light.  Butin

 the  end  it  perishes  of  its  own  darkness,
 for  evil  must  itself  fall  at  the  very  moment

 \  when  it  has  wholly  overcome  the  good,
 and  thus  consumed  the  energy  to  which  it

 pwed  its  duration.  É

 Dear  Sėed  Freaks,
 \'I  am  the  eggman  you  are  tħe  eggmen,

 I  am  a  walrus..."  the  message  from  Cali-
 fornia  is  LOVE--in  its  purest  form--uptight
 Chicago--fuck  it--drop  out--DROP  OUT--
 "Please  don't  be.very  long  please  don't  :
 be(-)long."  leave  the  filthy  ghetto's--
 grab  your  old  lady  (or  old  man)  go  to  the
 country--live--  LOVE--have  children  that
 will  continue  and  live  the  vibration  that  is
 the  strongest--convert  negative  vibes  to positive.  :  ig
 IN  CHICAGO  KILLS--CREATE--FREAK

 OUT--NATURE--LOVE--FUCK  DIRTY  AIR--

 p”.

 z  >a
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 CARE--CHICAGO  CAN  CAUSE  HEMMROIDS
 (sp?  How  the  fuck  do  I...)  the  filthy  air
 can  break  your  chromosomes  (  w.t.)
 thing  of  how  trees--woods  etc.  can  help
 your  head--plastic  buildings--plastic  people
 don't  do  anything  but  put  you  on  an  absurdity
 trip--Instant  Thorazine--They're  DOWNERS--
 If  you  care  enough  to  LOVE--leave  the  city--
 it  can  function  without  you--can  you  function
 in  it?  DO  YOUR  THING  --FREAK  OUT--
 LOVE--"it's  getting  better  all  the  time..."

 the  streets  a  drag--it's  not  reality--it's
 absurd.  "  (see,  already  the  city  has  affected
 me.)  I  say  good-bye  I  don't  want  to  put
 people  on  my  trip--'"We  care  a  1l6t--and
 don't  care  how."  Be  an  egg  man--A  Walrus
 DO  IT--  LOVE  IS:REA  LITY--CHICAGO  IS
 NOT--I  LOVE  YOU--

 "sitting  on  a  cornflake  waiting...  Vibrate
 Love--it's  contagious  Kiss  a  freak  Hug
 a  Head.  I  LOVE  YOU  I  LOVE  YOU  I  LOVE

 YOU.  goo  goo  goo  joob.  Don't  Let  Chicago
 become  another  L.A.  TURN  ON  TO  LOVE-- end  of  sermon  |
 J.  Mrvos

 Walrus  House

 Dear  Seed:  .
 You  are  most  cordially  invited  to  attend  the

 "First  International  Love-In"  to  be  held  |
 this  summer  in  Saigon,  South  Vietnam.  The

 time  has  come  for  those  of  us  who  see  beyond
 the  limitations  of  our  governments  to  bring  an

 beginning  July  4th,  we  cán  bring  Peace  to  our
 Vietnamese  brothers  and  we  can  bring  our
 American  brothers  home.  |

 Let's  waste  no  more  time  and  energy
 appealing  to  a  government  that  doesn't  govern.
 If  we  really  want  to  end  the  war,  then  let's  go
 over  there  and  end  the  war!

 Organization:  The  West  Coast  tribes

 should  concentrate  on  transportation,  char-
 tering  airplanes  or  cargo  ships,  at  a  cost  of
 around  $50  per  person.  -The  Mid-West  should
 concentrate  on  transportation  and  lodgings  for
 people  in  transit  from  the  East  to  the  West

 on  fund-raising.

 See  you  in  San  Francisco  around  the  first  of July!  r
 (signed)  Mother  of  Voices

 (For  further  details  —  see  Mother  of  Voices,
 issues  #3  and  #4  or  write  Ed  Felien,  Mother
 of  Voices,  Northampton,  Massachusetts)

 /

 Dear  Seed:  `  .
 My  only  "actual"  purpose  for  writing  is

 to  enclose  this  very  official-looking  bit  of
 Government  Tax  issued  toilet  paper.

 It  is  undoubtedly  my  imagination,  but
 this  came  out  right  after  I  became  involved
 in  a  very  heated  discussion  over  whether  or
 not  I  would  carry  a  gun,  go  to  Viet  Nam,

 "straighten  out",  etc.  This  is  the  very  dear
 price  I  have  to  pay  when  I  release  my  thoughts
 to  others.  But  I  didn't  learn  if  its  any  easier
 keeping  all  of  these  things  within  me.  .  :

 I  don't  agree  with  the  extremely  subversive  `
 things  you  send  mé  but  I  can't  accept  the  hy-

 pocrisy,  blind  stupidity,  gung-ho  strict  caste
 system,  and  red  tape  &  exploration  of  timid
 and  unnecessary  rules  &  regulations  that
 is  this  environment.  :

 What  I1  feeł,  I  believe,  is  that  I  love  this

 [continued  on  page  15 na  a  D
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 E

 Sought:  Articulate  yin  who's
 integrated  to  what's  going  on  in
 this  system.  (Wanted  as  guide,
 freind,  by  non-artist  yang,  40,

 who  desires  to  know  where  he's
 at  and  to  become  what  he  is.)
 Write  "Mac"  c/o  Seed.

 IF  YOU  MAKE  SOMETHING,
 -LIKE  BEADS,  JEWELRY,
 LEATHER  POUCHES,  HOOKAS,
 CLOTHES,  LSD  EMBLEMS,
 SCULPTURE,  PSYCHEDELIC
 PANTIES,  LOVE,  etc.,  COME
 IN  AND  TELL  US  WHAT  YOUR
 THING  IS  AND  WE'LL  TRY  TO
 FIND  YOU  A  SHOP  WHICH
 WILL  SELL  YOUR  WARES,
 HIP  JOB  CO-OP,

 1406  N.  Sedgwick

 (AT  THE  SEED)
 337-4534.

 Man  35  wants  swinging  morn-

 ing  or  afternoon  dates  with

 married  or  single  females.
 Reply  with  phone  number  to

 Box  14,  The  Seed,  1406  N.

 Sedgwick,  Chicago,  Ill.

 GET  HIGH  NOT  BURNED:  SAVE
 your  lips  and  fingertips.  Use  a

 Zok-Stick.  The  perfect  portable
 joint  holder.  Stylish,  practical.
 Send  $1.00  to  the  Zok  Shop.

 404  E.  69th  St.,  NYC,  10021.

 AARDVARK  CINEMATHEQUE
 In  Piper's  Alley

 1608  Wells  Street

 Chicago,  Illinois  60614
 337-4654

 Very  young  man  in  late  20's

 well-versed  in  the  underground,
 the  college  community,  but  not

 the  real  world,  offers  himself
 to  attractive  married  and  un-

 married  women,  aged  20-40
 who  are  seeking  exciting  com-
 panionship  and  friendly  sex.
 Reasonable  rates.  Call  944-
 0487.

 Out  of  sight  '58  Triumph
 `  TR3A  for  sale  to  finance  trip

 to  promised  land.  Formerly
 owned  by  Seed  staff  member,

 and  you  know  now  how  how

 cool  it's  gotta  be.  Drawback.
 .  .needs  minor  clutch  work.

 Call  777-5934  after  6:00.

 YIPPEE!  YIPPEE!  YIPPEE!
 YIPPEE!  YIPPEE!  YIPPEE!

 YIPPEE!  YIPPEE!  YIPPEE!
 YIPPEE!  YIPPEE!  YIPPEE!
 YIPPEE!  YIPPEE!  YIPPEE!

 TO  SELL:  Fourteen  foot  boat;
 25  horsepower  engine;  beautiful
 handcrafted  workmanship.  Call
 272-3607.

 PASSIONATE  FEMALE  FOLK
 BUFF  over  21]  wanted  to  at-

 tend  all  concerts  and  work-

 shops  Feb,  2-4  at  U.  of  C.
 folk  festival  with  male  folk

 buff  who  plays  banjo  and

 guitar,  so  it  would  be  groovy

 if  you  played  banjo,  guitar,

 mandolin,  or  fiddle,  but

 not  vital,  just  so  you  really

 dig  the  music.  Would  be

 ideal  if  you  have  own  pad  in

 U.  of  C.  area,  but  other-  ar-

 rangements  possible.  Choice
 seats  assured  at  all  perfor-
 mances,  would  also  be  nice
 if  we  had  other  interests  in

 common,  like  photography,
 angling,  and  Johnnie's  Finė
 Food.  Write  Box  333,  c/o
 The  Seed.

 Kathy  from  Janey.  Get  in
 touch.  You  owe  me  $10.

 SEEKS  GROOVY  CHICK
 (Or  one  that  would  like  to  be)

 I'm  24,  male,  intelligent,  hand-
 some,  (all  that  good  stuff),

 looking  for  good-looking  giri,  for

 turn-on,  and  just  talking  with.

 Single  or  married,  but  interes
 ting.  No  phonies,  please.
 Drop  me  a  note,  and  we  will

 have  lunch  and  dig  each  other.

 P.O.  Box  50056  Cicero,  Ill,
 60650.

 LOVE  SCENE
 Sexual  Freedom  League  news-
 letter.  Mailed  in  plain  cover.
 $1.00.  SFL,  Box  14034,  San
 Francisco,  94114.

 IF  YOU  NEED  ARTISTS,
 BABY  SITTERS,  HOUSE-
 CLEANERS,  SNOW  PUSHERS,
 MODELIS,  POSTER  DESIGN-
 ERS,  OR  A  WILLING  WORKER
 FOR  ANY  JOB  LARGE  OR

 SMALL.  ..  CALL  337-4534.
 HIP  JOB  CO-OP.

 THE  HIP  JOB  CO-OP  NEEDS
 A  TYPEWRITER,  PEOPLE  TO
 HELP  ANSWER  PHONE  AND
 LOCATE  JOBS  AND  A  PLACE
 FOR  THE  JŒ  CO-OP  PEOPLE
 TO  SLEEP,  EAT  AND  FUCK.

 Need  job  now  with  recording,

 tech,  or  dist.  Jim  544-0492.

 Free  -lance  photographer
 needs  female  figure  model.

 Good  rates.  Box  STP.

 'Since  we  placed  our  Seed  un-

 classified,  our  phone  hasn't
 stopped  ringing.  We've
 heard  from  every  freak  in
 towr.'  writes  Mrs.  M.  R.
 of  Chicago.

 The  most  exotic,  sophisticated
 and  functional  Hash  Pipe  ever

 handcrafted.  Send  $2.00  to
 the  Zok  Shop,  404  E.  69th  St.,
 NYC  10021,

 SWING  BABY,  SWING!.  New
 club  magazine,  "Contemporary
 Swinger  gets  results  for  hip
 young  adult  singles  and  couples.
 Sample,  $1.00.  Services,
 Box  3600,  St.  Paul,  Minn.
 55101.

 Will  give  money  to  needy,

 desperate  runaways  for  food
 and  shelter.  Write  The
 Runaway  Fund,  P.O.  Box  246,
 Forest  Hills,  N.Y.  11375,  and
 enclose  a  self-addressed,
 stamped  envelope.

 BLOW  YOUR  MIND,  BABY!
 For  our  fantastic  free  lists

 (wholesale  and  retail)  of
 UNDERGROUND  BUTTONS,
 PSYCHEDELIC  POSTERS  &
 other  GOODIES,  write:
 Underground  Enterprises,
 Dept.  S,  16  East  42nd  $t.,

 N.Y.,  N.Y....then  Freak  đ
 Out!

 Shy  male,  21,  wants  to  meet

 shy  hippy  girl  for  tender  mom-

 ents,  Stone  minutes  and  Beatle
 Trips  together.  642-8913.

 Females  --  Bread  needed  by  all,
 Photographer  act  as  your  agent,
 Will  take  or  develop  negatives
 for  sale  to  magazines.  All  B&W
 films  --  Anscochrome  &  Ekta-
 chrome  color  slides.  Send
 B&W  roll  for  appraisal.  Bob
 Eman,  PO  Box  231,  Arlington
 Heights,  Ill.  60006

 THE  SEED  REACHES  25,  000
 USE  SEED  UNC  LASSIFIEDS  TO

 TIGHTEN  YOUR
 GAME

 THE  COST  IS  $1  FOR  THE  Ist
 LINE  AND  50  CENTS  FOR  EACH,
 ADDITIONAL  LINE;  THERE  ARE
 APPROXIMATELY  32  SPACES
 TO  THE  LINE.  COPY  MUST  BE
 SUBMITTED  BY  NOON  SATURDAY
 BEFORE  PUBLICATION.

 RIPLEY

 Could  people  believe  that  you/

 Love  anyone/If  you  do  things

 that/Cause  you  to  feel/Unhap-
 piness  and/Pain?/When  you
 hurt  yourself/You  are  hurting/

 A  human  being  that/Doesn't

 deserve  it.  /Who  Does?/Love
 is  taking/Care/Not  to  hurt/

 anyone.  I  mean/Hurting  is
 hating/Not  loving/Love  always/
 Comes  from  within,  and/No

 one  really/Comes/Without  it.

 Established  r&b  group  needs
 more  horns,  drums  &  a  Ham-
 mond.  Call  WA  5-2056  r  737-3714

 NUDISCOVER
 Meet  interesting  people  near  you

 who  enjoy  soical  nudism.  Any
 age.  Male/female.  Married/
 single.  Send  $1.00.  Alan  Tuck
 Assoc.,  P.O.  Box  1532,  Dept.
 SC.  Union,  N.J.  07083

 in  India.  $295  or  best  offer.  Call
 734-7697.
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