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The International Times

EUROPE CALLING—
POUND SPEAKING

Ezra _.quqﬂnd _Speakmg

Wy Are g
Ezra Pound the
sked o say anyt
with: his duties

You are

Idle darkness.
You have besn hupger-mug-

ELJHUPE' calling,

in bl lLk darkness and confusion.
gered into a war, and yvou know nathing about it.
about the forces that caused it. or vou know next to nothing,

Ezra Pound speaking.

You know nothing
I am
in the agonised position of an observer who has worked 25 vears
to prevent it. I am not the only observer who has so stri
Apparently no man could prevent it. that is up to the point it wa
not prevented. But a belief in destiny doss not neesssarily imply a
belief that we h.Lu no duty: that we should not at \:::mr [14] Iu.ml* ]
Lt'uu_h little more kne w.IV.Jf_\,_ given the eliminaiion of a smal
ber of shysters. the war need not have happened (fuly 13 1‘*4--
.. . and I think I am perhaps still speaking a bit more to Eneland
than to the United States. but you folks mav as well hear it. They
say an Englishman’s head is made of wood and the American head
made of watermelon. Easier to get something into the American
head but nigh impossible to make it stick there for ten minutes, Of
course, | don’t know what good I am doing, | mean what immediate
good, but some things you folks on both sides of the wretchzd Ocean

b Gk

will have to learn, war or no war, sooner or later . . (D=ember 7, 1941)
--.and not even the lowest liar on the BBC has claimed that Ciermany
started it. England is not making a glorious end. Oh I know that
many many Englishmen think the only w ay you can delouse | |, Eng-
land is by losing the E mpire. But I'm not sure if the method is a
wise one. I'm not sure if the mere impoverishment and ruin of the
middle and upper middle and upper English working class in the
interest of Jewry, in the interest of loan wp]llll that can migrate and
has migrated, I'm not sure that is going to land you in that garden
suburb desired by vou . . . It is a choice between E urope and Jewry.
That at least is clear and cml in the open and England is on the Jews’
side against the rest of humanity, and in a subse i"f|1.[1l position at
that . . . Above all, vou cannot blame it on the small Jew. for he is

-

in most cases as damned a fool and as witless a victim as vou are
(May 16, 1943) ;

..The moment is serious, just as Serious,
affronts vou.
dangers.

and now a real danger
: In fact several enemies confront vou, Quite  solid
You have h""l'l \lIIIL'Ll up against '|h, hxl".‘u-:*.-. that did not

rovmy Lk f:.., The text of ih

e apeeches
Ench extraect is dafex)

| e sum of
| Slepl on cen

thanks whea mi p.|1 15 spenl.” This wasg a

Oct. 31 - Nov. 13/ 1s.
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LOOK 4

Ihis e aph wag 1aken by the LIS amy signal
Halding oells at
May 4, 1 " The cape o ik
army was afraid the Fassist partisans
el in his irgal for tresson, wrole
tury confine
ghis on \Ii'-.h e s
fhawor with six blankets, (
working omn. | i
Ezra |"I.I~I'Il.| C

cape made of a

1 T g
Allowed
Was l;ll'q_' ;'Mll'll'l;'.
“If the hoar fros grip thy
direct reference to his imprisonment

Conl
the Pis

gius he w

a campaign of
defamation against Italy. The campaign of liss dozs no-one any good,
vou included,

The usury system rocks the earth. It

exist. For two decades your press had conducted

dangerouvs to
all people, as yvour 'own slums can testily. The usury system has
ruined millions of poor devils in England. just as it has brought
misery to millions i India. And that svstem is shifting its centre.
That shift represents nio gain to your American allies. It merely means
an increase of vigout/ it means a new and more violent (infection?)
of America’s hundred and twenty million. And that infection will do
vou no good. Your middle class will be engulfed. London will feel
the blow as Vienna felt the blow after the war. That is to say. even
the glitter of scum and the feverish distribution of tit-bits among the
privileged few, and among the old world surrounding society, will
decline. . . . My 131943

Well, the idea that a w rang idea could damage people here and
now was, perhaps, not fully -:1._v1,m]1ul. The British theory was that
free speech was an‘asshole, Let ‘em talk and they will do nothing,
Hyde Park Corner and so on. . . . Well, Gus Flaubert and I myself
and divers others . . .saw nothing worse than just one bad idea, and
that was the corruption of the whole and total means of communica-
tion of all ideas whatsoever. Ll o

“ .. VOLL can put me m with Dante but I've got a pretty low
opinion of Shakespeare .. " (May 5. 193 SEE PAGE TWO

is a malady
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Oofficial LS Srmy comimet

He is an Americsn citizen & is indicted by LS Governme

“Egra Pound, author, radio commentator & adviser o Mussalind,
mt for treasen, He continues his

wark while in costody of the ¥2nd division. Counter Intelligence Corps™ 16 May 1945

ON CONTINUITY, = s e

[Edifor's mote: This fexi
wias edited Trom the two
conscoLIlive broadests,
July & and 7, momsicoed
by the Foreign Hroadeast
Intelligence Service fl-f e
L% government and fed-
dered inte written

in the 56 volume sdition
af Federal Commaumica-
I Transeripls of Shor
Wave Broadeasts {Roms)
February I 154143, I'he
heginming ©f both Il
cass were st begausg
the  momtorigg  SEEVIGE
wined o kateh

the disadvantage of (he
radin form, Heaven Enows
when I shall be able 1o
primt 1he facts, or ina baok,
or books, available fo the
American and English pub-
lic. Bosks in hand. the
reader can, when he wishes,
jook back, fake up the
sintements of 1he present,
see  where chapler ten
hitches - 1o chapler  one.
Mevertheless  you  may 98
well make the effors, with
least effort, that there is a
sequence it what 1 am say-
ing, and that the conversis
tion of February caheres
with thor of Apnl, And if
you in  lowa, Wyoming.
Connecticut,  don'l  maks
that  cilory,  iF  you  don’t
listen and try 1o gel the
main threads and cables of
what [ am trying to el
youl, you will boee - time just
&% writers who did not read
Lioile MHeview auihors last
time. Many never made il
up.  [Ligle  Heview: an
American periodical edited
by Margaret Anderson with
the wid of her friend, Janics
Heaps, Exra Pound was
lamEn editor and a fre
quent  congributor  from
April 1908 1o May 1928]
There is no oo of ady
literary si®e of even prelen-
sion among you who hasn't
by mow read  the Little
Heview authors, or auvthers
formed by the Linle Review
anthors, Authors  indebted
1 the le Beview and Lo
its authors for their force,
their 1ake off, the aaitial
jab that set them off.

I is that many g 2
lpagmentary  viow, Joyee
and not Eliot. Elion and not
Wiyndham Lewis, 1 hear a
mullicn  Americans  have
taken  advantage of M
Hemingway's latest produc-
tion (For Whom the Bell

Tolls, MNew York: Scribper,

IO And so they ought
to, two million  ought 1o
rexd: i, probably, T haven't
yel scen @ copy but that is
dite to the conditions of Al-
lemtre {rnnsport

There is s0 much else, 50
much  essential - else  that
they're unblissfully anaware

af. Aml honestiy 1 do nad
know where thoy can gel
the essenfial pars of (ol
Sl excepd  from my
broadeasts,  And  out  of
thom, out of (hese talks ihe
voung men in Engkand il
Ammerica will have o build
their souls, or af beasi iheir
minds for tomorrow or lose
fime — mever gel into life
al all,

They will nor be 1omor-
row’s Hemingways. or aven
teday’s Clark Gables, Thay
will just be shells, lefl on
the cupboard floor, in this
wiy  imgloriously and  wne
plorified back numbers be-
fore theyre dated. Like the
old  Greorgians who  read
Elior fifieen or bvonty years
later and tried 1o cut ol
liethe imches in his oolrage-
ous  cathedral (Murdor in
the Cathedral, first produced
Mercury  Theatre, London
1935), evouse holes in his
choir  stalls  fal:  kmoek
hobes in his choir  stalls),
And after 10 broadeasts it
is still hard o know where
o begin:

There is so much  that
the US does nol  Know
This war is proof (aliz fruit
of such vast incomprehen-
siom, such tangled incohe-
rence, =3 many  strains of
unknowing, 1 am held up
enriged by the delay nesd-
ed 1o change the iyping
mivbon. so much is thens
thar ought 1o be put in
young America’s head.

I don’t Enow what 1o put
down,  can't  wrile  wao
scripls Al once, The meces-
sary facts, ideas, come in
pell-nvell, 1 ry to gel too
much Ao fen minules
Condepsed form s all r_1£h'-
in a book, saves evesight.
The reader can turn back
and look at o summary.

Maybe if [ had more ol
a semse of form, legal train-
ing God knows what! —
I coald - get dhe  matlcr
across  the  Adlantie, or
tally-obd Channel.

Ari, ecomonics, prthology
Jalt: mythology]. Yoo need
o know maoee about all of
hen Need 10 get ool of
this war, stay ont amd pre-
verd ihe mexi one, Meed o
ehange  the  stinking  old
pathology.  university  es
sysiem,  Holten  ard, st
liys, How come class war?
What is it the profesor
eon’t KoowT

Giol 10 choose between
v and four subpects or 1
will get nothing aver in any
ane talk, Wery well, 1 will
darl  with “How {Come"”
Two bits of ignorance that
lave recenily been rubbed
imo me by a mob of, or
congress. ol l|'.hr|.'-|:'-\:--'ui1'-|1:||
persons [ali: a mob of

bared Congressmeen of pro-
fessional elergy]l. Mo, leis
start on something that has
been discuszed in Amernica
Iwenty yeirs, hirly yoars.

Doctor looks &t litera-
Lare.

All the silly ialk about
thie disenced mind boack of
miilern painding. If bores
me (o hell. W owis mosily
o sdull, bui the Taull lay
i ity limitations amnd erlni-
cism, nod in the main what
eaused hall-cducated medics
i gn indo il Whst was
wrong with the crilicism is
the lack of proportion,

Health e more  infercd-
ing than disease: hea i
iotul. Beauly more snferest-
ing  than  distortion,  We
have, most of ws, been bof-
faloedl, wr ol amy e, ihe
imtelligenisin s modly mis-
led, nod from hoving  @o
braing bt simply  [rom
purtinlism, i ihe origisal
senae of ilie word, Tatelll-
ponisin ks mosily a nulsance
because it runs on snobbism
und Fragmcais.

At the age of 15 a con-
Amnpdive gave me A4 copy
of Salome with Beardsiey
illustrations (Splome - by
Oiscar  Whilde, franshated by
Lord Alfred Douglas, Lon-
dan, 1894). I <ut them oul
they were so ugly, Bur for
more than ten Years of my
life 1 considered this an
act of jejeunc fanaticizm. 1
e (o see their damm if
all, eall 1t marit, of Beards.
ley"s distortion . . . sdistic
{alt: magestic] elile, superor
sophomnnes.

Later a  distoried  bul
amizhie female presenteds
me coyly with an inlerior’
Reardsley. It iz 3 wolume o
dustortions by o pank-nal
aesthete  [al: pank  philise
tine], The 'bi];l'llrllﬁﬂ.llw qf"
their  acts  was apparciff
cven to me 1 don®t think jE3
was gonscious on her  pamgh
for it probably gave her ey
el or comfort which Loy
conld nol. have . d
[eom Praxitles or Rofo: ﬁ J
At any rate 1 was obder aqﬁ{
the drawings weren’t wq
good  Beardsley  amd =5 F
wasn'l interesied in patimee
logy, so I have never mefipy
tioned the inciden! befongfe

Mow the medicos \'n.'hniﬁ
starbed worrying nbout (& ):3
dizease behind modérn @ -E::;-
were, gight. That i5 A L3
were right to worry., Thayg!
were mostly  silly - in thages &
statemcnts of detal, ThisHet =
ignoramce, lack of cultupecs
but they were mainly on I:ﬁl?'.'
right lime. 1 affien  that®
futnre art criticism will e
able 1o tell the COmMPOTanE.
of wsmry imolcrance, thal
1= how far iniolerance
usury prevailed, or did pree 3

“"Hitler taught the Germans manners"

Exra Pound

"Don't let anyone wiggle out of local
honesty by talking internationally.”

Ezra Pound

"] see Roosevelt and his jews and his
monopolists setting out on a scheme that

implies very expensive frade roufes...’

EDITORIAL

II‘-‘ anyone asks me why International Times is publishing several of
Ezra Pound’s wartime speeches in entirety, | can only answer:
because they exist. Whether I or the directors of International Times
agree or disagree with what Pound said in his speeches is beside the
point, (A glance at our staff box and at the general tone and direc-
tion of the paper should make it clear that we are not anti-sermtic.)
The fact is that despite Pound’s treason trial, the speeches have
never been published in their entirety. We will not be publishing all
of the speeches, but those that we do run will have been previously
unpublished. Considering Ezra Pound’s achievements as a writer,
making work of his generally available would seem to need no excuse.
The publication of the first of these speeches coincides with Ezra
Pound’s birthday. As usual in 1T's rushed and understaffed office,
we have had to work much faster than we would have liked. The
speeches have been extremely carefully edited, however, by Bill Levy

who put the material at our disposal.
carry more of the speeches,

Ezra Pound

In the next issue we will
It would scem that, whatever the un-

pleasant odour and uncemfortable feelings thrown up by anti-
semitism, etc.. Ezra Pound is still someone who must be listened to.
We can never know what folly and what wisdom is in the speeches
until we have had a chance to read them.

Tom MeGrath

vaill when a given piciunc
was  painted. [Pound b
lieved there gould  be no
goaul art without good gov-
erpment and @ govNermImEni
that  allowed  i1schf or its
citizens 1o fall into debi on
rented - money  offered no
liberty. He saud: “Libsrty s
fresdom to keep owl’ of
debl”)

There is beside, o sense
of design. Precision of lime
will give way, interest in
details, sugpestiong of
joxury  will  apgnienl 15
peaple lose the cihical basis
of life. As they lose the
passion Fer justice, as they
Jose the real distingtion be-
tween one tden and another,
dizpnosis will repluce love,
analysis will give way 1o
quarrel. They are the steps
amd slopes  downwaid -
word  Mirvana, {"Illlh'lrlﬁl.rllﬂﬂl
will gnter. Hanest men will,
when a dogma or siyle has
been Fulsificd, turn amalytis
cal, They will be partial.
The [rapk ones emphatic
and  vigorous, They will
aimy, that is the hest ones
will aims, @i heabth, [alt:
The first one is embedded
in ignornce, They will
aim, that is the best will
aim. at help.] For example,
Manet did both falsification
of colour and academic
painting. Monetl reduced 1o
a falsifcation of light nnd
colour, Both made & dis-
tingt contribution o workd
arl; Monet one of the
world's  preabest

But what 15 lempermnent
in a sound man bBecomes,
by excess, discase m @
weak. man,  unbalanced,
hard {o divide al certain
points, And if one drifts

with the current Onc grows .

wolerant  frst . on  weakness
then accustomed to il nnd
then flops into squalor.
Mediteranean vanity and
beauty order
waz aner when the cult of
ugliness Jid not engage the
attention of anyone, (¢h 1
know all about chocolate
box pseudo-beauty, and so

. the way !

op, but deflection of the
aim 15 8 decndence. It 15 a
false ripeming. It is fruit
going rogten,
Deardsidey was a sick man.
He kmew he had to make
a mame quickly. if he want-
el to make il [Aubrey
Beardsiey died in 1598 at
the age of 27 having suffer-
[rom constant  assaulis
from fuberculosis.] Personal
wish:; moi belief in what
art it, or ought o be
When he had time 1o learn
1o paint his youthful im-
pulse was doward  pres
Raphaclite . beauty.  His
enrly dmwings like Burtne-
Tones, that's what he wan!-
Aed. Yeats asked him why
Uhe  handn’t osmek (o
“Heardsley was no  slouch
TiHe was & COUTAgesus ine
“Uwalud. He was a heroic in-
valid, up to the point of
his Force, He didn't lie 1o

S himself, nor o his friends

N private. I'_it add:
ey 15 S -l,ilfﬁnl'l_!." 1
st thal: HI:-&IH.}' s 50

ol e,
W have all scen the cult

Ual beauty  nemed  and

atopped - (abiz slapped). The
Fopesthiete, is an oartist who

Slwon't dake pains. He will

“ mpf Face dthe work needed
St puint o good picture or
rowr owrite a good novel or
poer. Al fragmentary,
Modhing todal. And the grent
perversion, the grest  de=
cadence, when painting is
made fo sell. That's wlal

-._lt is. when the painler
Sy slops wanting o live,

somvenrs his hoir long, mst

S oceat but it is secondary o

his desire to paind or e

O vake. Then get rich. That

i the e, the absolute end
oaf g palnter. Few men cam
resist ihe lure.
LA We call  like  comforts,
cThat is. my weaknes, I've
Sfseen men who  could  do
“wmthout, it. 1 know no
American will much believe
~yilHs amd some of the men
who can do without il are

o lunaties nnd fenavcs. And

spobbism makes cronies of

them all,

S0 far as 1 know, nobody
clse has had the cotirage
o point oul that the Ger-
man PFavilion, after nearly
being burned  in Venies
four years apo was the best,
Al the linke daobers in
other shops doing Manet
and Renoir sixty years late,
were shocked by the hard-
mess of owiline. Yet it was
almost the only Pavilion
oL rolted  with - slobber.
.‘il"l:lll: merre, sdne ]::55.

The Fulurist rooms are
always an  affiomation  of
propaganda that could get
along by ilselfl withowl any
mainting  whatsoer. 1
mean the main line of tha
Futurist’s propaganda is an
idea, the painiing an ad-
junct.  An adjunct  that
proves the ides. has oher
daffiension thin merehy
ideslopical. It s a good
idea. L 1z nor & whols
idem. But 11 peeds  plasiic
expression. It has an im-
rerfect plastic which i a
sign of s force but it does
mol arise from o plastic
need. (The Fulurisis weras
started  in 190A with
Marinetti's manifesto which
introdiced into the gencral-
Iy static plastic inventions
the time facter. They gain-
ol inspiration  from  the
lyricism of power.)

Healih is erucl, or ruther
health  is ofien by  what
scems cruel (o the bacills.
A man who is  tolly
healihy  don’t worry  about
hacillus, Yet he is perpetu-
ully surrounded hy patent-
miedicine boiiles aml disin:
fectants,

Bl For Guols sake look
al your ar, When arl is
subordinate 1o the pictore
dealer,  the  Uniled  States
gels what is left after the
Furopem  connoiseur s
fuken the pick. . .

Erra Pound speaking. T
know 1 havew't gol very [ar
in this 1alk sa wail for the
next one. Healib, dammit.
Think about health in the
interim. Foond speaking.

.

-

~ e




Letters to IT:

PETER BROOK: 4n pe:

Letter To Charles Marowitz

Dear Charles,

In. your review of ‘LIS
you say that the theame
MuUst =iop asking questions
Angt -mos s giving ans-
WA,

IF this is s, 11 musf supe-
Iy mean that negative critic-
ism s also at an end, In
other words, if you as hath
a cmtic and a Yery ictive
direcior discuss i show con=
cerming Vicinam,  you 1

are challenged by your own
words,

What can you suggest as
A positive solution of the
Vieinnm horror? Mole your
oWn provise—ithis: must pot
be a formula already cover-
cd by mews, broadeasts,
filims, TV, or the press.

Peter Brook

Ruoyal Shakespeare Co,
Aldwycle Thewire,
Wi,

CHARLES MAROWITZ:

Reply To Peter Brook

Dear Poter. .

Mo one is wacky enough
b0 suggest that a handful of
wraters nnd aciors working
off the Sirand is EMLE - o
arrive ab & solulion o »
problem which  has defied
the best political minds
govermment  foday. (811
didh’t  expect a Tormmdn
drom the Royval Shakespeare
Company, bul a viewpoing,
The press, TV and film cov-
erage fends 40 be objective
reporiage; it doesm’t  pre-
Bums 1o have o viewpoint,
But a  theatrical perform-
ance deading with the same
material must confer an
attitude of i is o avoid
being  merely & re-hash,
Whar the theatre can (and
in my epinion should) do is
put the isiges in such &
way as 4t make  certein
solutions visible 1 an
audience.  The first job i
I-']UC.:du[il.‘-g those isswes, and
this is urgently the case with
Wicinam where everything is
a welier of facy smgd peeudo-
fact, Hall-truths and owt-
right lies.

In effcer, your letter s
asking me. to supply you
with a viewpsint and ‘my
annnde sense  of lac: must
réfase 1o do that.  If, How-
over, you are asking me my
OWN Yiewpet  and  what
lime might have been  laid
down in such a preduction,
I canm sugpest that, Three
legitimate lines could have
been these:

(1) Beense of o Jong-
staneding:  political  allianee
stremgthenod by mEmerons
economic fies, England amd
America mainiain 5 special
relationship,  In the case of
Vicinam, that relafionship
is threatencd hecans

rici’s stand is movally and
palitieally s pporiable,
Lime: Brifains underwriting
of American Far East policy
for palitical and econmnic
reasons s partially respossa
ible for perpeloating  (he
war in Victoam. A what
point must politien] allegi-
ange yvield 1o moral person-
sinn?

12} Victnam, like Korea,
Is o pawn in e hofted-ugp
developmienis of Cold War
sirabegy.  People are  being
Killed for the sake of ideq-
brgles they do Bol  under-
sand and which, in mermal
Circumsiaeees,  wonld  not
uffert theof, Line: Dreamai-
ize dhese conflicting idealo-
gies s show low  small
coundries  cought  op  in
spligres-al=influcnee are vie-
fimired by Exst-West  eon.
frontations.  lolite genaine
mafional crives  froms imker-
eI IR g,

31 Adthough Vietmam lias
w  highly-tangled  political
history, fwre is one cear
poiot of  reference:r e
sgreensents reached by The
Geneva Convention of 1954
I which free elections im-
tembed o umify  Vietnm
were  recommeidled. The
Liem gosernnacni, supports
e by the United Stuies, re-
Tused to honour those ngree-
ments and sticdfastly resis-
ted. elections,.  From  than
point an ghe Vieinam sifea-
tion deterioraled o i pre-
seod abomimable poss, Line:
A graphic demomsirstion of
the issues and undercurrents
leadling up 1o the Geneva
Convention  including  the
sibstitution of fAgurchoads
e Treely-clected  pailomal
temilers,

My main point G5 ghis,

C{!MFMER Muorton Feldman is in London for the second time this yedr.

Feldman studied under Stepan Wolpe and Wallingford Reigser,
and has spent most 'of his life in New York, Most of his muse |s prepared for
small groups of instruments and his sutput includes works for piancs in various

aggregations.

Monday night 1o find ihat
his only London solo coneert
had fallen through.  He &
prepared to play on Novein-
ber 1Mh weekend if a suit-
can  be  flixed
feomtact Rim via Internation-

Feldman flew into Londaa r

able  venue

al Times).

He has collaborated exten-
sively with John Cage, who
will be in Paris next week,
and thinks that his and
Cage’s work represenls one
direction in  the necessary
polarisation of contemporary
other

Western  music—the
being Stockhausen,

He belicves that  “ideus
important  than
musi¢ at the present time”,
S0 his presentalions will be
mainly illustrated discussion
An interview with Mr, Feid-
man will appéar in the next

arc  mdane

1s50e,

He will present a series of
lecture-conceris as follaws: L
Rovial College o

LC.A. with Andrew Faye (evening).

Bath School of Art (evening).
Gareley  House, Hunfinadon (evening),

Couildhall (5 pan.).

Mon, Oet. 31:
Tues. Nov, 1:
Thur. Mov. 3:
Fri. Nov. 4:

Maon, MNow. 17:

Tuex, Nov, 8:
Tues, Nov. 8:

By Alan Beskeir

i Art (evening).

Chelsea College of Art.
Chelsea College of Art, Science and Technology (5.30).

HERE: MORTON FELDMAN

He is forty

and thotsgh T pat i blunily
I don't mean i rodely: If
one ha: no overriding con-
VICIION 0 express on  the
Vielnam War other than the
fmez that iy 5 horpible and
msohble, it ds admost better
tr say mothing.

As b0 your  firsl sugpes-
vom; | roundly deagres shat
megative  eriticism  should
come w0 am end.  What s
mneeded ol the momem: i a
much more discerning and
perceplive form of megative
criticism than London  re-
viewers - offer.  Pencirasing
reatons and lueid insighis as
1o why productions fail or
feismder are, in my opinion,
nogative  crificism - of  the
hoghest onder. It says 30,
amd i says  why MO,

Many.  reviewers, in my
opinion.  have been suhely

e LT e

P i 8 gl T ) e r
e e o

intimidated by the urgency
of this subject and the -
lamdliarity of the treatment
which bath vou and | know
is nothing more than Liwing
Mewspaper lechadgues
brought: up to date. This has
angered me andl many like
mz wio would like criti
o mare down the po-faced
antencides  of  productions
Fke “U5™ which, with the
best intentions in the world,
produce saperficial flurmies
&0 Pecomdiary subjeets “that
can be justihed neither on
ariele - os#er deological
frounds,

Churles Marowitr

Fawles
Fireworks

OVEMBER 5th is Fire
Maght! The WHazing
torch processeom will

start &t the Rio Coffes Har
al IX? Westbourne Park
Hoad, W.I1, at 730 pm
wecofding o the podsers of
n committee called DE-
FENSE, Their motie: Guy
Fuwkes was right! Cilehk!

DEFENSE asks you o
appear with  your  torch.

sigmavision!

ETER  WHITCOMRE

amd Tom Joseph, two
young men who are warks
mg hard at setting up an
metive “sigma London,™ are
at present looking for pre-
mises fo house a  sigea
centre. A stnbemesd  from
them says that the centec
wil' e wied 3z an “Experi-
mental Workshop wliere ab-
pects amd deas may be cone
timpously  presemted on a
nomecommercial basis. With
this structure an ndex of
warks. will be compaled 10
provide & direst Qimk  be-
tween maker and marker””

The  active signuists ia
London af the moment are
Whitcombe and Joseph ial-
Heaegh  sivictly  speakiog
there is no sech thing as an
imnctive  sigmutise), -~ Alex
Trocchi hes made all he
Presell resourcss of  sigms
mvailable 1o them, inchuding
the sigma porifolic—a cal-
lectionn of writimgs 1o wihich
anvisne can siflmscribe.
There is also an inveniers
of  abgects, MM P,
maintings, and o on, don-
ied 1o sigma by people hike
Burrmsghs, Creeley, Laing,
Topobdki, Trecchi,

It = hoped 1o find addi-
tions 1o this  collection
which will be used to mise
money 1o extend the ra

of sigma - aciivitics,  Inci-
1_Ienr.'1|';-,-, the word “ergme™
15 always used adjectivally
with o amall letter, thus
aveiding the orgsnisational
duality of the capaal letiar
&g Her Majestys Govers;-
e,

Adding their resourees o
the premises project are In
dica il Interaxtions]
Times. Anyome with con-
stractive sugmestions, doma-
lions, interest, efc, should
contac! Project sipma. cio
IT. 102 Somthampton Row,
Landon, WiC1.

CEF 21-NOW, 13 T wacE 3

MILES

A chat column because |
have left 2t 100 e before
the wrach of MeGeadi. 1IN
TOWN THIS WEEK  was
Kenneth Rexroth, the Ame.
Flean post zad author - of
oves M) books of  poectry,
essdys and translations from
the Chivese,  Japancse and
Greek. He was here o
ook - at the  avani-parde
theatre for the San Frameis-
to Examiner and to record
i programme for the BRC
on “The Beat Goneration™

Bexroth is now in Anss-
terdam, then 1o Stockiolm,
Berlin and maybe back 1o
Britain (where he will meed
a Turnished fla For himsel,
s danghiter. Mary, o his
yetrelary, not foo expensive
—il anyome has one please
write to IT wiik details) IE
ot Britsian then o Ludia
d Jupan,  His nesi book,
“Collected Shorter Poems,™
comies from New Directions
ibis  aslummn, He ahao
shazes o Pengoin  with
Donise Levertsy and W. ©
Willinms, “Fhs has reached
proaT-smge, bug no date.

* * #

Tonathan  Wilkams  hins
enished walkin i

for ihe
with tom the
s maxt twor
e Jutpon series,
Brizesh

I||.|I'.I:-\.._.|':|]
Inroks in
Bah are 7,
Ome by

‘Brown's
" anxd

scemis wnlikely  adean
than will be back o
L e = i o

Eric Mostmm -
fur {ram the
A cans and will presum-

ably b acive tn “Literary
London™ in his wemal oy

* * *

oy Felers “Shins O
CHETA” i the next book
out from Fulcrum Press
=o'l be ren m 3 weoks'
tmme, Chokinrd press is run-
mimg o of Charles Odson's
"West"  which  they ol
pristed S00 o : of abous
€ weeks ago.  This should
tncoursge Cope to hurry up
producton af his * slected
Essays™ which they are do-
mz.  Abo from Golisrd in
the neat Tuture 15 Tom Kay-
worth’s  “Relathon Shap”
{another £tle taker  [rom
Rabert Cresley)

* * *

Our Paris Cimrespondent,
Yean-Juwcgues Lebel, has x
new book on Happening's
out ealled “Lettre Curverte
au Hegardewr™ a1 796 from
Librranre Amnglatse 42 mue de
Seime—Parss—beme or Indi-
k. i ohas 20 good plates,
50 the Fremch text meed not
Frevent anvone from have
ing il His other book “La
Happening”™ is sull gvailable
at IV6,  Cabder's English
editwon of it & sl not com.
ing oed; afier 2 yoars of
walting, there 45 not even a
daze et for it

o TR R st T Toi
BEETLEN i

L=

LNTER

Piasims
s
et

The Redbridge
Book Service
31 Selsdon Rd., E.1

Catalogue No. & now gvail-
able. Modern first editions;
limited  editions;  privatc
press hooks:  presentation
copies; literary periodicals:
ephemers

J
i
i
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‘NonEvents
| Bureau

Giil IRGE ANDREWS and Bradley Martin

sal side by side on the edee of a bed to
make thisanterview for I'T. George Andrews
London for the publication of The Book
of Grass, an anthology on Indian. hemp
edited by Andrews and the Dutch writer and
sigmatist, Simon Vinkenoog. Andrews des-
cribes the book as having besn “drawn from
different historical periods and cultural tradi-
tions, what a lot of writers had' to:say on the
subject, seeing it from many different angles

but it’s not angled either for or against:
it just says how things are.” The list of con-
tributors to the book ranges from Alexander
Trocchi to Lewis Carroll Even before pub-
lication. it has caused controversy, and, it is
rumoured, opposition. At one point it looked
as if the book might not appear at all.

Andrews talks with as light speech impediment but
confidently. In the course of the interview he smoked
two or three joints of marijuana.

Andrews talks with a light speech impedimant but
my early years in New York City. My father was a
doctor amd | went through a normal schooling up
until ficst year at university, Then I left during my
sophomore vear at Cornell. 1 tokd the Dean that
cotlege interfered’ withh my  drinking, - Then 1 was

i5 1n

psycho-analysed for about four years amd (men |
started smoking pot.

intol

The psycho-analyst was rather
ant in his attitede towards it, He wouldn®
liscuss the idea that there could be a s i
3 it. 1 broke off the amalysis. I got married

and an. traeviling a  bit. Hitch-hiked aroumd
Mexic nd California and so on, and had a |1._|h-_l.:
then we

s had another baby. My wife is of Russian

BRADLEY MARTIN
INTERVIEWS

-::..‘:]Ein_ and was born and raised v France. S0 we
weny over (o France and from there (o, Morocoo. .

I've actuafly spent the lasi 14 years in Europe and
Worth Africe. I'm now the father of five children
Most of this time my writing wasn't recognised, Mo-
one knew about it, s only recently that I began
to have it published. T was just supporting us on odd
jobs and things like that. In the last fow yeurs I've
heen published in small magazines. 1 mel Peter Oawen
in Tangiers and suggested this book to him. And
that'’s what brought me to England.

Martin: What kind of problems have vou had in
getting this book out? There have been rumours that
it was being deliberately held wp. Is this so?

Andrews: Well, there have been a serics of delays
which remain mysterious. Anyway, ot least the
proofs finally arrived. There was an incredible de-
lay with the proofs. Really, six months were lost
waiting for the proofs . . - which were being promised
weekly. And until the proofs were made 1 mean
according o my contract Peter Owen could have
delayed the book indefinitely, If he'd wished to he
could never have published it. And 1 would never
have been able to sell it to anyone else. T didat
know anything about contracts when [ signed. 1 just
knew I had to do this book so 1 just signed without
even reading il.  Its a reasonably fair contracy but
all the clauses slide hisway. So he can do absolulely
anything and my hands are bound,

Mart’n: Do you think he had any pressore on him
from anyone?

Andrews: Well, I'm sure. This is a very explosive
psue with a lot of things at stake. For example.
there are a lot of people making money off the present
situation. If the law changes they lose their source
of revenue.  This holds true much more in America
than in England. In England it ism’t really like an
official racket, is just small groups. But in America
the drug laws are jusg practically perfect for pelice
corrupdion.  Its just incredible . . . you have corrupt

policemen, gangsters who are also politicians,  They
are making more money off the present drug laws
than they ever did during the prohibition era | _ . I
had & friend who brought some Kief here from Mor-
oceo and he was busted because he was selling cheaper
than local pushers . . . they didn’t dig that so they
had him busted. That was here in London,
Martin: What do you think of the pot scene here?
Andrews: I've ben smoking around London for
about a vear now and I think its a very good town
as far as pot is concerned, because you get hash from
India, really good quality stuff. I've smobked belier
stufl here than T did in Tangier.  Although in Tangier
there’s some beautiful staff. Bui they never had
anything out there like that rangoon red which you
have here, and a couple of certain kinds of very zood
hash which sometimes pass through town. The
trouble is its usually quile expensive and in very small
packages but still its quite good stull,
One thing I've noticed here is that the way people
smoke it a lot of stuff goes to waste, To have a
really good smoke you have to cien it carefully.
For example, its important to take out all the seeds.
And you have to chop it fine for a smooth smoke.
Thats really all you have to do. In Paris I know
that to turn over a tounst they'll take Mescafe dnd
put some barbiturates in it. Real bad siull,  You
have to be very careful what you buy. If you get
bad stufl it can really do you serious harm.
Martin: Do vou have specific ideas as to how
marijuana should be legalised? ;
Andrews: I think it should be made available to
those who want it.  Those who want it would regis-
ter and pick up a card fo take to their local chemist,
You just flash your card and pick up your ounce.
And ig would probably be taxed like whisky 5. But
the government would be buying it direct and you
should be able to have a choice of the best qualities.
There are different kinds of grass. And all that shit
a government should study and decide on the best
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kinds of prass to make available and zo on. And
you score vour ounce in the chemist instcad of in
back alleys, that's all.

Martin: Of course governments aren’t going fo just
do that, Do you have any metheds in mind to con-
vince them?

Andrews: I think the best way is 1o accumulate all
the evidence available unatil it all becomes so crystal
clear that it becomes unavoidable, thay logically they
have 1o face it

Martin: Are there any tactics you would pui dovwn?
Peaple having “smoke-ins” and things like that?

Andrews: That can be very effective if its co-ond-
inated into a general pattern so that it takes place
just at the right time,

Martin: What are vour personal feelings about pot?

Andrews: I regard it as something that has awak-
ened gﬁ,at areas of -my being which T don't think
would have besn awakensd otherwise, I feel it has
tuned me in to arcas of perception . ., if youw usc it
right its like rocket fuel, you can really po places
with it.  You've got to treat it rght and it treais you
right,

Mariin: Do you uvse it every day?

Andrews: I've been smoking night and day since
the age of 21. I'm now 40,

Martin: And you still get preity high?

Andrews: Yeah,

Martin: Have you had any exptriences through
smoking that were bizamre or profound, or psycholo-
gically revealing . . . You know?

Andrews: Yes but all those things go dir._'c:l:,' ko
my poems or the other things I write.  That is really
what my writing is about,

In the dilferent countries where 1t grows, depending
on the climate, the soil and the seeds, and everythong,
there are many different kinds of pot which give you
different kinds of high. Very little = known about
this. For example when I was living in Morocco
the best pol seemed to come from one certain moun-
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p {1 IS
Tom Meliraih
impartant poels o have
1N vears

the mnst
our attenton in the past

15 one -

lim Hurns
effect when he comes

“iMy God you should feel the
; animal magnetism than

0 e ha R
anto 1t om. He has niore
ten He

Kenneth Rexrotl
“] have faken 1o sneaking into the '1":I‘C'1|'||.I[h i he
lonch hour just fo feel the heautiful jacked, Jusi to
hold the book in your hands is o dangerogs new experis

ence, | have given vp manhandling the Queen sinee
this ook carme onl . o

a4 : Philip
GARY SNYDER A Range of Poems 35/
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London, N .3_

Lawn Haoad,

tain called Mount Katama. And the best pot off the
mounfain grew under cedar tress. And Lebanon is
famous for its pot and famous for ite cedar irees.  So
pot seéms to grow particulacly well on mountmin
slopes under cedar trees.  Also its different colours
from different regions of the world, There's Acapules
Gold, Panama and Rangoon Red, Kitama Green,
‘I"H:‘H!-Lu Blue, Congo Brown, Angola Black —it socs
through the whole spectrum of the colours. And
nothing is known medically about this plant.  Botun-
ically very little is known. Itz incredible how little
research has ben done on it considering the fact |- a
a large proportion of humanity haz been using it &
since prehistoric times,

Martin: In commumities where pot smoking is ac-
cepled socially amd a large number of people lave
been smoking it for vears are there any noficeable
long-term effecis?

Andrews: One of the main objections 1o legahsing
It is that if people get oo stoned they won’t work.
And this is one of the problems societies in which it
iz completely legal have to deal with. T think thzt
efore making it legal a study should be made of the
different kinds of marijuana,  Because 1 know from
experience in Morocco that there are certain kinds
which have a much more paralvsing physical effect
And other Kinds which are esp u'..m]h. estecmed . and
command 2 much higher price w hich give vou the
psychic lift without the heavy feefing. I think that
properly used and dozed it doesn't nm:d to make vou
heavy and sleepy. You become heavy and sleepy
if you take more than vou really need.  And anather
thing that's important: if ¥ou wse marijuana you burn
up a lot of energy and ils important {o eat well and
to sleep well, And i voul don’eseat well, or, for
example, you take a lot of amphetamine and don't
sleep well, you really get very run down.

Martin: What do you think of L5017

Andrews: LSD iz pot carried to the Nih power.
I smoke ]:.o[ every day. I take LSD about once

every ten days. LSD ig really what we nezd lor the
apocalypse. Its the only answer [ can see to the
atomic bomb. Ils the UJ'I|].- thing which con fike

INTERPOT REPORT NO 3

Nr., Ashley of Bualiimore
clipped the fodl owing from
his local paper:

"‘P.lhl.':lg-.':t. at the
Columbia Metropolitan Air-
port, picking their luggage
out of the hi
th':’ ook kad been I

Book of Grass publica-
on now  February.
Ornginally  scheduled for
publicaition in summer 1966
and first advertized as "a
collection of essays by
cannabis addicts™,

dale

down,

has 51 a series of bypassing one bag as gin-
fHysier delays. Notwith- gerly as if it were loaded
standing a bitchy reply to with dynamite. Finally, it
last dssue's Inlerpot  repord sood  alome. Levi Samuel
Moo 2 from .':-:.\_:k eclitlor Davis .__“LLd over io pick
E I.’rc\eJ P the recur- g his suitcase — lahelled
ays. ' llili_d_u; in Jarge le u.f LD
e thiet Cancerous  mote: During
% Duky Oon '-h'-':_r last week™ Roond House
books 1o make it T John K. was

oul first

ibching  movies.
5 moved in be-

However, tume and lde

Let fame . and ed “John™
forime W FICe FraA P B
Moo subject 1o any delays didn’t Tnow
s the Frigram Fress edition Apain, one ealled “John'

of Andrews' poems Boming

loy, which should be seen -.“C tmmed, saw  nothing,
baught and read: costs 15/- sirugged.  Minutes  later,
Af presshime, Peter Dwen §2 threc  identically 4!|r-:“_-'-.|..||

clean-sk six-foot “heats

reported o hrave sold TS

hiz of Book of Gro miks™ pshed past  him
B Mokl Cras ®  One tumcd and drawled
York publisher. So it final-  Man, vLT SHl e g :_l;*ll
- . [t 1 Ll (4 Lit1
Iy got back home. Tohn'

Which only pogs to show

Inner Spuee new monthly
: that five inlo one wont go,

mapgarine from New Yaork,

will be avalable in London Sir’ Joseph.
SO0T, prior 4% Dedicated You ihink thats Py
o the pn'n:h-.-dclic time- J{-.-:L':d“r-nj:llll L iy

wravellcrs, it seems (0 be the
ralural  swegessor e ihe

3 The Raoyal Mint displavs
now - defunct  Psychedelic

1he Clacen's- Award to In-

Review. The manifestos of dustry, - 19646 siyle in itz
the rovolution are wriften unp"u-.-mu;u ads in  the
in  clond chambe and Standard.  More
chromosomes and, 3081~ ¥ DPrOgress  reporis

ally, 10 _magazines like this
More later.

next
Inflationnry Timcs,

15sue . e

AMAZing
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GRASS

Energy Commission books on.

diszalve that whale bloody mess.

I was a writer befare 1 Started smoking.
esting o go back and compare what 1
with what T write now. My style’s real

broader and richer.  The first year 1 staried x
1 stopped wriling completely. I began 1o get very
xmr:'-,ed ‘I'hen when | rumll_-, came back 1 car

back even stronger. It was a guesiion of --..-n_‘-l'.{--...-
entering info a new dimension in which the old laws
don’t operate any more . - I've wrilten 2 long Iy
which will probably come o ib & few months or so.
That story takes in my experience from the (i 1
I started smoking grass up until my first expericnce
with real psychedelies like mescalin and L&D, It
-=Ln that whole period and compresses it in “-. aboui

& pages. That was about a ten year period

'Ih., ideal thing is to be operating on all the levels
simultanesously, Ku.p them all on balance and keep
the whole thing going,

Martin: You wouldn'd necessarily leave writing he-
hind although you might have gone on to other things
Andrews: Yeah,

-‘u'I:l?HLFFFlﬁPE WILLIAM E!!JHEGU-JHS OP 24-2-4¢
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b An angel &
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2 AN CAsY WOY OVl the .|||'\'\;.
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i An excited jelly: does this

5 Infanis feeding device

& - The wWorsl inag

T 123 for 3

i Lhsturbance caused by pncks

9 - Head and shoulders above one in a pallery
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3 Whal is green and has four wheels? I'm not Syingl
It Parenis-in-law coming for tca

Climbing trees (

1
2 Your bank manager has some
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Le Parc

Winner of Venrice Biennale

November — December
Rive droite Recherches
Rive gauche Multiples
DENISE RENE PARIS
JULIO LE PARCS swork will be shown Esslingen
later this year at: op- Ry endapis Bachstrasse 32

Germany
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o~/ 1: UNDERGROUND FILM FESTIVAL SUPPLEMENT ~wx

Notes on the
Film of Fact

The theatre of fact began in film Poinf of Order
wis the first film or play which 100k verbal/visual
docunients and made them ints something altopether
new. Since 1961 when Point of Grder was begun, there
huve been produced:  Hang Down Your Head and
Die by David Wright;  The Investigation by Peter
Welss, In the Matter of 1. Robert Oppenheimer by
Heinar Kipphardt; and in Novembér two maore will
open in London: Michael Hasting’s The Silence of
Lee Harvey Oswald and Roger Smith’s Cuba.

Point of Order has never been seen in this country
in. its ariginal form. The ATV transmission last vear
added dogfood and deodorant commercials as well
as the commentary of Anthony Lewis of the MNew
York Times. The raw material from which [ made
Fomt of Order was 188 hours of film—every actual
minute of the 1954 Army MeCarthy Hearings, The
film 15 not an editing or a summary or a reduction
but a new avend. Political theatre without explanation
o b perceived and felt rather then explained, So,
in the original version Point of Order begins with a
39 second time/place soundirack in my wvoice over
an emply, dark screen. The piciure itself has not
one wond of comment or explanation. Since history
hes no point of view, the original 188 hours had no
point of view. Point of Order, however, dogs.

Which leads us o the guestion of cinema verite
amd divect cinema. Very serious French critics at the
1964 Cannes Festival presented Point of Order as the
definitive expréssion of cinema verite. Cinema verite?
Balls. Whose verite? Filming without lights and with
small sifent cameras docsn’t make us objective or
possessors of froth.

The term is a question beggar. Only god is ebjective

and he doesn’t make films, All a director can hope
for is art and honesty.,  commnuee en Pact 1o

EMILE DE
ANTONIO

==

film

books

at

etter books i

4 New Compfon Sfreef

Charing Cross Road

RAY
DURGNAT

British Critic:
Provo Movies

A batch of offbesl Dutch mavies broughl over by
Michael O'Casey for the London School of Film
Fechnique’s Students™ Film® Society were made by
Prove fellow-travellers.

Their clarity of purpose, confrol of theme and fone,
and well-aired, well-laundered styles evoke the force-
fulness that has made the Provos the shockivoops of
the world lavahowtsia,

Ihe Scorpio group even conned E12,000 subsidy
out of the Dutch government for The Blue Light,
Technically their movies are the Rolls-Royees of the
lll::l||.‘r_l.":l.'ll.ll1d i."il'u:l'l'l:i. as well -as anarchist, subversive,
free.

Yet, taken as 4 group (in 10K words they have o
be) they left me fecling like the Scissors Man in
Struwwelpeter. Too often T guickly got the basic mood
or point, hut the film went on making i, and’ on,
till 1 longed to snip, snip. and snip.

Above pd below: stills from Prouos flm, Joecel Kotus

The first principle of that litde-known science,
aesthetic  psychodymamics, lays i down that the
emolional power of an idea, once grasped, &5 in
inverse rali (o the amount of time that s been
central on the screen muliiplied by the number of
times it's been said in other terms already.

In other words, hit it and beat it bat it and run,
:Lhr;::.-. leave “em gasping, and skip the corollaries
too, but get onio some unexploded consequence or
development instead. The brusquer you are with each
brilliant idea you've had. the more ideas vou force
vourself to have. The Scissars Man's rule of thumb is,
cul, cut and cut again.

In cach fat Scorpds movie there's a thin one strug-
gling 1o get out. The ong inieresis, the thin one 1s
a punch in the spirited gut, Thus the first 120 seconds
or =0 of Erik Terpstra’s Iskand sensationally catch the
epileptic aridity of b iis  routine by rapidly
intercutting quiet, quick, static shots of pillbox-faced
people with massive zoomings piledriving back and
forth.- Alas, it-then afflicis us with another 17 minutes’
“gquality” photography on the anarchists® parlyline
contrast between stuffed bourgeoisic and living lovers
CONTINUED 8N PAGE 10
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LONDO
tﬂznkers(::(:)'

A meeting at Better Books on Thursday October
Lith finally set wp the London Film-Makers Co-
Operative. Similar groups of voung flm-makers are
active in the United States and in couniries through-
out Europe. The London Co-op will collaborate with
these and facilitate exchange of films and ideas

Avant-garde low budget non-commercial films arc
tonday being made in London in greater numbers (han
mirse peaple realise. The Co-op will aid these film-
miakers by making available equipment and technical
advice and by encouraging co-operation  generally
between members, The films will find audiences
through shows put on by the Co-op and through a
distribufion scheme now being worked out.

Filim-makers will be invited to Ioan copies of their
films 10 the Cosop and these will be hired out 1o those
wishing £ show them. Fifty per cent of the hire fee
will go o the film-maker and the other fifty per cent
will be used to run and expand the facilities of the
Co-op. Besides films from this country, the Co-op's
film library will include films from America and Uhe
Contlinent.

A new film magazine will be published in connec-
tion with the Co-op. It is entitled CINIEM. and the first
number should be out in carly Movember. Edited by
Philip Crick, it will be a forum for new ideas and
creabive crificism. The first issue contains an apen
letter to film-makers of the world from Jonas Mekas,
the foumder of the MNew York Film-Makers Co-
operative. Jonas will be visiting the Loacdon C
MNovember and bringing programmes of flms
the Slates,

The days after its inavgural meeting, the London
Co-op put on an all-night show of experimental filims
at the Round Howse ty 1o celebrate the
of the International Times. Three further sho
already been sold

:"'|'!- mn

iss
5 have
The Co-op’s eventual aim is
programimes seven nights a week in ils own cinema.

T'he Chairman of s London Fillm-makers €
operative is Harvey Matusow, whose film Tl
Enchanted Pot™ has been well received by seve
audienges recently. '

loint Secretaries are Paul Francis and Bob Cohe

and Bob will be mainly concerned with membershig
and  Viewing Sessions. John Collins in  Treasuner
Better Books has made space avaliable for a tem-
porary headquarters.

An important feature of the Co-op's programme
will be Open Screenings. when anything from rubbish
10 @ masterpiece may turm up in the same evenings
programme.  Several of these Open Screenings have
already been held at Better Books under the auspices
of Cinema 65 which will be merging with the Co-op
The London Free School also sponsored a week of
Open Screenings al the recent Notting Hill Festival

Enough has been seen already to indicate not onl
the vast number of films likely 10 crop up but also the
quality and range. The Lendon Film-Makers Co-
operative will be of value if 1 brings these film-makers
together and enables their films o be seen by audinees
in this country and by like-minded audiences abroad
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MON 31

October

Set Programme

7.45 p.m.

FIVE SHILLINGS Open Viewing

Willard Mans wed Morie Menken :

GEQGRAPHY OF THE BODY
1942, The commentary, added later, is by George Barker.
When George was in Americs o few years ago, he and
Mans were miking aboul the making of GEOGRAPHY
in an inspired moment he cried, “Bloody Fesus, you
krow what? You are unmigue in the history of man, the
first mam whose balls have beon seen by a million psople!™

Antony Baleli: TOWERS OPEN FIRE!

The Following commcniary is by YWillism Burroughs oo
the film, “Towers Open Fire”, in which be appears.

over  there

Gepilemen:=ihis vas o be cxpected affer 2l he'd been

Curse go hack

II-:.n:l: with "dn.'-lll'-ln: fear and flak

Silver nrrow throwgh the night
Silver arrow {ake thy Might
Silve: wrrow seeks and finds
Carsing heart and eursing mind

Shift—cut-—=tangle—wond lines

Sell gt ten-minwte intervals —track. tel and con—Burroughs
B & M-—-Transvestitc nes=—=Molee  Caper—Liniiesl Nars
- —Uraniom Linnted=—Allied Drogi—Lazarus Fhirmas
ceatticals--sgll SO0 units 3t arbileary intervals.

{ from anxiely
iplam larmving amd dizagreeable <ymptoms
ne than can done chemically can be done 1in other

The use of opiwm andor decivatives

Ricker adminastered
ed later could well lead 1o I
sounds and even odours that is
of the consclonsness ﬂ."\'_"l.'”:'\.!;"-l"!
aliladiTeibg

all

| pod.  pour
dirty films har
org 1m oA leaky lif
5 the Mayan caper—Hand takes inexo
books PR film Makes-—shatter the theaire—the

¢ line to W
cs sirectly [ maech
can dake that to the sky
Rir——This is your Fast ‘ar
o Mr, D—you can’l s
oul fiying fags coloared w
feclings, : , qunk, amd canesr’ o
Mr. D who under the name of Hassan
the machine on subliminal level unimaginable disaster of
Move we feed in dismantle your miscrable shit bodies-
TOWERS OPFEMN FIRE!

TUES

November
7.45 p.m.

Set Programme

Maric Menken: THREE FILMS

In VISUAL VAEIATIONS ON NOGUCHI,
Moguchis sculptures span and float as the camera
swoops and plunges. It hurtles in and out and even
throngh MNoguchi's work at breakneck speed accom-
panied by Lucille Dlugoszewski’s score which uses
percussions, matches being lit, books dropped. paper
torn, and technigues in the piano strings, HURRY!
HURRY! is concerned with microscopic investigation
of sperm cells looking for an egg to fectilize when
there is none. The sound track is of acrial bombard-
ment,. DWIGHTIAMA is the animation of beads,
stones,  pencils and broshes amainst Dwight Ripley's
painfings. The utterly delightiul sound track is by
Teiji Ito.

Stun Brakhape: FILMS

THE WAY TO SHADOW GARDEN and
REFLECTIONS ON BLACK. In the latter, & blind
man walks along a street. The camera explores the
region behind the man's cyes and shows what he
would like to see, could he regain his sight. Visions of
love, tenderness, promiscuity pérvade the séreen o
ordered profusion.

THE WAY TO SHADOW GARDEN: A room
suddenly comes (o life in the movement of inanimats
objects, and a young man caught in the prison of his
fantasies abandons himself 1o violence, which is the
beginning of the way 1o shadow garden.

D 2

November
7.45 p.m.

Set Programme

We hope to screen a featurce-length film adapted
by two leading American onderground: Glm-makers
from an cutsianding provocatve stage play. A number
of shorts will complete the programme, including
MATCH GIRL by Andrew Meayver, a young American
o living in Londaon,

MATCH GIRL: “I starled ont knowing 1 was
gomne Lo do a film based on Hans Chrestian Andersen’s
tale of the poor little match girl, which had been filmed
by Renoir in 1927. However, this got mixed up in my
mind with a poor little rich girl story about a successful
but lonely fashion model | . . s0 I sort of wove the
Iwo stories together into that of a girl of the strests
who imagines herself as a fabulous fashion model . .
which I, in turn, inverted into the story of a fashion
model who wealizes herself as a storybook character.

THUR 3

November

Set Programme

7.45 p.m.

Hilary Horris: FILMS

Thursday will see three films by Hilary Harris.
LOMGHORNS, GENERATION and HIGHWAY.
HIGHWAY uses a swift jazr score, a mobile camers
and incredible stretches of ‘Ry-over’ highways to credte
a miniature symphony in sight and sound,

Kemneth Anger: INAUGURATION OF THE PLEASURE
DOME FINAL VERSION

the virtue is that vast gain
represcnicd by the  abiyss
between Man and God

Sacred  Mushroom  Edition
Spring Equinox 15H3s
atherwize kmown o
“Lord Shiva's Dream'™.
“The mapician  becomes
licd withh God, fed wpon
ol intoxicated with God,
his hady will
fecomte purilied by dhe in-
dernal illosiration of God;

A& Bocharist of some wori
should most  wsuredly  he
consuneied dnily by every
migacaain, - and  he  shoula
regard B0 as the omin sws-
fenanee of his mag iy by day  his  moertal
It iz of moere mpc e Trame, shedding its earthly
than  any  other magics clensenis,  will become  in
ceremeny, beciuse 11 1% o viery troih the Temple  of
complete circke, The while the Holy Ghosi. Day hy
of the force expended fs doy meiter s replaced hy
completely re-absorbed: “yet Spirit, the human hy ihe

divine; ultimately tlac “Foree and Fire” Dedi-
change will he compheie: caled to the Few: and o
God manifest inm flesh will Aleister Crowlev; and o
b his e " —The Masicr The Crowned and Congues-
Therion (Aléister Crowley), ing Child, Credits: Con-
Magick in Theory and Prac-  ceived,  Directed,  #hoto-
lice, graphed. and  Edited by
Kenneth  Anper, Costurmes,
Lighting amd Make-up by
Kenneth of.  Properties
and Sel courlesy  Sam-

Lord Shiva, The Magie-
wikes, A epnvoealic
Theurgists in the guis

figures from mythalo son D Bricr. Casi: Sam-
R, guliss The Soxplet s [ Lord Shiva,
TEan, "-"u'h-.l_'i.' of Heaven, Rris, ipsivo,  Merd,

smokes o big fat joiny;

L GGG Came
Astarte of the Moon br f

rlat War

Kenncih

worod Brew.  The s

the  late
Hecate is ponred: Pan's Cafe {Cinnymede), Muosic:  Jan-
15 posaned by Lord Shiva acek.  Filmed at Shiva's
The Orgin enswes; 8 Magick Houseg, H,'\-|'|'b'u.1"a;|. Cali-

rasquerade party at whivh fornia, and another place.
Pan is the prize, Lady Printed by Kenncth Angsr
Kali blesses the rites of the in Hand  Lithography Sy
Children of the Light as sem on A, B, C, D, and
Lard  Shiva  invakes the E. Raolli, on  Ektachroms
Godhead with the formula, 7387

o= UNDERGROUND MOV
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You must be

FRI

November

7.45 p.m.

Set Programme

November

7.45 p.m.

Stan Brakhage

mowies plus o selection
af the wesk's best

All programmes subject to
nkteration.

NOV7-12

OPEN Screenings

8.30 p.m.

AT BETTER BOOKS
CHARING CROSS RD.

STATEMENT. MEKAS

TIYE  years ago, ihs
voung Americue Filme
Wiokers gt fed  wop

wilh what we saw arownd.
We ciorted by ahomboomime
all  commercial  illusions,
We  suried  from  seratch,
We did oar - work., no
manier what distribotors or
Bl critics said. The new
American cinema grow up
like @ child, from mothing,
it even wanied. (her crifics
even sy tht, like children,
we don’t  listen o owor
Parenisl  we  ane irn:'qmll-
sible: wo wee dil‘l; Lin iz~
Biagey Wi nEasturiie;  we
are aversensitive; and odler
such things of young mni-
wral growth, There is moch
that they don’t like wmboot
us, there is much thai sn'i
malure  or  Cporfeet’. We
arcn’l even ‘beautiful® sonee-
fimes, Some of os have
pimples on our feces, BLT

WE REFUSE TO LUSE
PLASTIC SURGERY T
CHANGE OUR FACES
AND DUR SOULS INTO
THE FACES AND SOULS
TOU WOULD LIKE TO
SEE, Take us ms we are, ur
B0 VMIP OWI WY, We sy
Wi Keop seeing attacks amd
distoriions of our work in
Freach, German,  Huossion
lilm  perindicals — articles
wsually  written hy  people
who have scen only one o
two  of our  films. We
stopped  bothering  abowt
them: we couldn’i care less
what they say, because we
kmow  that  what we are
doing s beswtiful, s fm-
poeriant,  iv  changing  ihe
Face of cinema aroond the
workl, is an expression of
the changing tlmes, 5 com-
ing ol of oor hearts and
ol of the nceds of owr
sauls,

Barbara Rubin flms Jomos Mekas in oa MNew York Strees,

Phoio: Adam Ritchie

Friday will see two more
films hy Kenneth Anger.
FIREWOREKS and
SCORPIO RISING.
SCORPIO is one of the
mist  powerful  films  ever
made  and  in  extremaly
beautiful colour, Eliot Stein
of the Financial Times des-
cribed i1 as ‘a throbbing
wark of  vigorouws - and
original genius.”

FIREWORKS
Spring Equinox
“Thas -Neck 15
1o sy aboin
teen, The
MNavy, Amor
aml The Fourth of July.
Remseth Awnper's Nodehoeolk,
Credits: Conmoived,
ed, Photo
tied by Kenncth
Camera  Assisiant;
Boesaler. Cast:

*l"ﬂl-'. e | rOgTanme

ahove i only pari of
the story. Each progrmme
will be filled ot with
number of shons, notes for
which nre prescnicd below.

RECOMMEMDED BY
DUNCAMN HINES:

A Ffresh, perceplive  and
amusing  film by Peber
Goldman  whose BECHOES
OF SILEMCE  {z00m 1o
arrive in this country) sig-
nalled a nesw and significant
talent In America cinema,

WHOLLY COMMUNION:
The preatest  show'  on
carth. Under the big top of
London®s | famed — Albert
Hall & menageric of LSD-
maddened poels strike fire
from iron curtains and stiff
upger  lips.  Ferlinghetti,
Fainlight; Horovilz, Adrian
Mitchell, Allen  Ginsherg,
Yeviushenko and all. Film-
ed and eodited by Peter
Whitehead, the T-man crew,
movie-siraight  back from
his Irish safari with ihe
Rolling Stones {(Chadey Is
My Darling) on their cons
cert tour. Boter Whilehead's
Luorrimer Films also pub-
leshed the book of the filin.
ad the dr ied scrigh of
Alpaville.—K E 1,
BOMOE S:
The film  that
happening. Absirac
tian of -partially  destroyed
books, screened on 10 the
human  form  clothed  in
books, Truly  three-dimen-
sional, John Latham graced
the recent-DIIAS AWITEPOL N
with the burning of his
skoob towers. He has a des-
troyed-baook, painted relief
in the Tate gallery,
THE ENCHANTED POT:
Harvey ‘Matusow's movie s
the result of a clinical ex-
eriment 1o test whether a
movie could be made while
under the influence of LSD.
It took 16 LS} trips to
complete the film shoot-

T T R S e e -

or Jeanetta Cochrane

Name.
Addreoess .

Anger (The Droamer):
Seltzer (Show-001: Gonds
Ciray (Rody-Bearing Sailor,:
Memboers of The Laited
Stales” MNavy,  Music: Ress
pighi, Filmed in Hollywosd,
Californin, on Black =pd
White. Hand-tinting by
Fenneth - Anger “with Spzzs
tra Color.

SCPORIO. RISING
Aatumn Equinos 15964

"I may be’ congeded in
any  case  that  the lokg
strings of Farmidisble words
which  roar  and  moun
through s0 many  eonjura-
flons luve a real effecl in
exadiine  the  comsciousngss
of the BEgician o e FT-
per pilch—ihar they should
0o Sa s no more extraord-
inary  than
wind should ;
teians - have  not  cos

|5 TR |

painting.
diting. A
seclion is ol
take material supplicd by
J\.wk (Flaming  Creaturesh
smith from his movie The
White Vampires. A goading,
I tating collage of out.
vl cutups, & cocked
snod atl the  consensus, —

WAIL and LIKE THE
TIME 15 NOW:
Tell Keen makes films on
shoestrings and then blows
them wp 1o Smm. They mce
through the projector at 24
fopas: and it feels like 240
Lps  His middle name is
Specdy” Gonmaber. His mid-
get movies are the Mighiy
Mouse of the film waorld.
Hiz speed of technigue
whips  comicstrips.,  news
mages, doldrums  and  ex-
haust pipes into o 56 Vis'
dance of death and life in
death. Bui don’t furn to
your  neighbour as  ghe
crealils come up or you
miss the whale movie, T
5 o paints {joint ex-
with  Jelf MNuoually
ts The Amazipg
and  Eipp-Fapp
: | e

LONDON FILM-MAKERS CO-OPERATIVE

themselves 1o the use of the
human wvoies.  The  Pans
pipe with. 1ts seven stops.
ooeresponding to the seven
panets, the bull-roarer; the
tom-tont; and even e vio-
lim, have all been wsed. as
well “as. many  others, of
which the maost imporiant s
the bell, though this i esed
nat o maech for actizal cone
juralion as o mark stages
n the ceremony. i
these the tom-dom will be
found 1o be the mos mons
erally useful"—The Viaster
Therion, Magick in Theory
and Prachics,

A conjuratian of the Pre-
s:ding Princes, Angels and
Spirats of the Sphere of
MARSE, formed as 3 ™ =
view of the Myth of
American Motoreyelist. The
Power  Machine seen  as

from Future City Press, 14
k] Michacls Place
Brighton.—R.E.Ix

TIME IS:

Mol just an  wnderground
movie, but a clandestine
e, Made for an educa-
tiomal film unit o explain
the theary of relativity to
college studenis and schonl-
kids, the racing stvle makes
tme wurn turile and come
up draped in the seaweed
of Surrcalism. Full fathom
five the theories lie, and
have suffercd a seachange,
Inte “something  rich  and
sirmnge Levy didn't Tet
his  producers  see the
movie until’ it was too late,
and they couldn®t do much
about it. All they eould do
was ool oul some of the
“violence”, apd distribute x
bowdlerised  wersion  under
some such  fitle @ A
Dsesifon of Time,

Don  Levy, directed Ten
Thowand Talends, & vicious
cxpose of  Oxbridge  pre-
e fand - mastarbateond,
led ikl Knokke-lc-
¢ and  widely shown
round  Blecker 5t Pulting
the last snips 10 Herostraios,

94 Charing Cross Rood, London WC2

I wish io beoeame o

of the London Filem-3Makers

MName

Address

Answal setadnielion & L1 fop Vi
E 13 appty dor tic
# Bim whith E%<y a9 =ilfidas 19 wnom 80 Fedmbers.
Co¥ I18n

CINIM sad ri

Bz ahowe addreas. Or phane

Viewing Member 5

Tel. Mo,

Special Membership form

for London Traverse Society for Film Festival Week

Theatre.

Take 55, and completed form to Indica, Better Rooks

advance: lepal requirements.

Co-opermiive. I enclise

a0 aad Film-Makieg Mesbecs, Thoo isciudes b Bages of migaiine
bk ta all Shm programmes, Filsobaking Menbeory muokk hare Svoduies
Flimi for Open Scresnings showld b sefibed bo

Get registered in

CCT..IN-MOY. 13 T PACE %

IES

OO0 800 000800000001 SRR TR

a member COMPLETE MEMBERSHIP FORM in dotted box below

e ! . . 4
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tribal tolem. from toy o
terrpr,  Thanatos in chrome
and hleck leather and burit-
afg pcans.  Pari 1@ Boys and
Balts: {masculine fascination
with the Thing that Goesh
Farl © I:  Image Makcr
(gedting  high on  heroes:
Dean's Rebal ami Brando™s
Johmny; ‘the True View of
NG, Poart IM: Wa |
|’.II'|'!.' {1.C, wallAower &
cyeler's Sabbathy  Par IV:
Fehél Rouger (the (Gutk
ing ol the Dark L

wilh o message from Ot

Sponsorh
Dedicated 1+ Jack Par
sons,  Vietor Childe.  Jim

Powers, James Tdean, T. F,
Lawrenee, Hart Crane, Kurd
Munn, the Sociory of Spar
tans.. the Hell's Anppeis, and
all svarerown hoys who wiil
{ollew the whistie of
Love's  Brother.

we and a halfl spectrum
colored hours. on the ad-
mans London now,

I'HE MECHANICS OF
LOVE:

An  interpretation of the
sexual act throwgh symbols
Lewin Jacobs has described
It as ‘a daring and in-
genious  film:  daring  be-
cause of 15 Torbidden' sub-
et malier: ingenious  be-
catse  commonplace ohjecs
anc uncommronly related 1o
build  an action  without
s, yet the cffect of
which i3 wvivid, witty and
downright bald” Produeed
by Willard Maas and Ben
Moore in 1953 ax a sequel
lo GEOMGRAPHY OF THE
BODY,

ALOME:

This film 1% just a cone
trated fook at a L
ReOBE, an example of what
the camers can do, This in-
tense looking at brings oui
the emolional amd temparal
qualities of alone-pess and
lts- in bing and

Film-Making  Memler #

anntaal  suhseripion, €1

A
¥ Wl\i-\..' A5 Approarate

. .
i

T
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ANDREW MEYER

inn London

American irector

: l_'lli moulds his film with

the hands of & anasier:
a youRg master, bat one who
dy combines a kech.
n s drony. wilh @ warm
and measured respect for the
[arms - of  human life I
walld nlsa, heretically, sug-
gexl that his use of literary
sind . cinematic  QUolations,
though  cqually oo
is beller inegrbed
= i1 oftien,
T A ROE

Amees
e for the
carlier this

a film @

g Yoloe,

this young Ameri-
aker is lLiving an

hopes to make

Towvo: club shey

i5 filmes kst o

of the

clicmee @ chance to

=

Meyer's  work

ller's ms for
'I-'-|| i shov Wik
L' [estiv

Jilms aboud two and «
years apo. I gol an ugu.
millimeire  camera  and
sinricd Al

fitm I've
cludes the first
bees daone with
other warde T don'l
ared qust shoof, Firss

Slary the first thing I
shol was a love seene. The
labs didn't want 1o give
back 10 me ot first be

wis some nude foo-
ilut then I.|r.:. decided
1’1"'! il was e r:l .j|’||\.[||,
'.'.|:Illl!".'.' s and wasn't por-
t therefore  they
relurn il 1o me. This
WS very  encouraging  he-
Catse 1!1..'\--\: Inb people ore
_Rl.llq.mﬂ:. known for ther
insensitivity 1o what  they
see on the sereen aside from
is. technical qualities. 1
never thought the film was
much. Bul in a way my
whole film making carecr
started out with a hang . . .
I just wanied i make A
Filmp. . .
Afler T had made several
-;"Eglll millimetre films T went
1 the film school at Boston
University, . Then 1 staried
wing less of an  ‘under-
ground’ approach, I began
o do what 1 felt and had

mare fecling for the craft
and fechnical side of [Akm-
makin

my fipst 16 miliim ||.'-:I'|m.
121. When the film wi
i\-'ht\-l,l. 1 lelt there wene

[ dead spols in it It was
-.-|w my fest sound film.
fuess ib owhs moving from
dhe maore poeiic, silent form,
whira 1 st had 10 be visu-
ally beawniful, 1o wrying 1o
do a Hilm thai had . . . well
1 waon'l say a meaning . . .
some kind of dmpact boyomnd
semsual fecling 1o it

Three months after that 1
starled making Match Gird
which I comsider my st
real fillm Bt took about four
manths o make and 1 won
three’ prizes for i, 1 was
much more plc.l.'.-cd with it
mainly because it went much
more inside the main char-
acter and 1 Felt it said some-
thing about a general situa-
tign, I I:ll{lllghl a-lol more
reople could relate to fr.. .

“In  the orginsl Haps
Christian Andersen story of
Maich Girl, the girl freeres
to death in the cold. In the
filsn she doesn’t freeze Lo

death — but she  still feels
the coolness gnd her only
muans of reacting Lo il s o
retreal more and moere inio
her Hollywood faniasics via
television

In the original siory she
lights matches. [ have an
alter-ego Far her, the actor,
Cierald Malwmg. Even
though he's absorbed inio
the Mew York scene, in a
way he's gone through the
same thing as she is, He has
ineriar  moneliegues 1
which he womnders what she
thinks about him and so0 on,
And he spends & 1ot of time
wilching 1elevision.

The main effect that
I -..m Imk of 15 made with
the colour red.
his has boode with the
Nashy entertainment waorld
that she Esat really a pan
of. That's why 1 have her
wearing blue, a kind of
dreamy colour. AL the end,
when she's on & bed uncon-
seious, the filn goes red and
that becomes the red of a
diw,ul.hl.'ql.n.- The same ellfect
is in the dream sequence
where she s wandering the
siresls wearing Wue and
wiolel and there are neon
||g'1’.:~ Mashung red.

In Match Girl 1 had fie-
titious  meaterial which T
tedd to make a5 real as
s le —docamentary mat-
crial. In my mext film Eady
Clue to the Mew Dircction
I hagd documentary matcrial
that 1 wanied to maoke as
much of a fairy tale as pos-
siblc. So I gave a porlrit
of the old man by patting
him in relation young
girl, the dancer, who capli-
viles him and in the end
stems 1o be able 1o carry
hien off.

1 owoukl - Tike the film 1
do here in London 10 he
more palished than the pre-
vious o, [ would like the
stery ol i (o be mare real
but the images 1o be more
Famtastic,

A Ereas deal of important

rdeas o film-making  arc
cropping up in MY, and
some  beautiful  films  are

being made, bul on a world
.-..n.'.l.l.c' mexst of the imporiant
film-making  zctivily seems
1o be :.:niu-g on over here, in
London. I'm not sure why.
Mitybe the ‘thing about
London is that ils swch an
apen place you don’t have
o be a Landaner :-:~ fecl
what’s going on. don’t
know, T st ?u:l I.'lltrl:'i AOMMa
kg of fransformation tak-
ing place here, I may take
years bul maybe that’s why
London feels so0 open,

“In a sense that’s what the
film 1 want to make is
abour.'™

VEGW

Which Jeads us © Ruosh

1o Judgement, the ffim made
by Mark
When 1 first proposed o
Lane that
W

Lane and me.

wie make the filme,
already had a paint of
Rush io Jurlurmuall 13

believe, the first Ume a fibm

is an acwual briel for ibe
defenie — Presenfing  evis
dence, cXans Mg and Cross-

examering witnesses,  Rosh
Tax !m]gtumnl i% s the
first filo whi

activist  go
the Warren Commission
those, behind at with  the

EMILE DE ANTONIOQ o

[COrsREg the invesl-
iga and  opening S0
Archives of  the

Linitexl
Giqmes 5o that all the facts
can ba kaowr 1t s ala, 1
believe, "1-. ime shit

Mark
in film

lirst  principle
above is that mueny movies
wow are  delibernlely
boring  znd
whether o reffect reality, or
iease  ihe
other reason. Bait there’s stigl
u distinction between plakn
tealinm
dom.
confexi or nuasee, infuriales,
nhsigaes,
viru, or makes yoo quisly
flip or crash psychic gears.
I ehis inspi
ing out of it
jusi pretention,

. Pam de !u

mein-Lola,
calour, o ra
and a @nial
makes up
Scorpin’s spappier fun Gims,
with 1

cosaticlly pg 1.|: ng im the
SEISLONS W

scveral wn-

e of the
answergd objectiong 1o ihe

eqrncialed

Lz,
o aingzbess,

sIuIes, OF ANy
amd  creafive  bore-
The Euter, by pexlurnc
aor  hypersenitizes

ion isn'l oa-
haredom s

Parra’s  Aah

ra is happy-go-lucky
with

fizzing

S
quarict  of

nice

amd  two

epidermal - movies. Para’s
Heari Bead I:'rtu::?l. CRNSEImS

through the
brailjanty

CHIMEn|
pawky phmsos cg
as if his. clothes
xr-'.;J; fo mink
iows that he haod outgs
everything. If he b
his top button he v
choked, that was cle

i

s foaks
| for Lolo,

hJII.F.'F [or Ilmllillw-. S{ller-

ccally

Les  Misto
tial origina

i atimined
by Frams wvan de Siank and
Karel G. Schmeink’s Freeo,
{The Painding), nol s much

for #s sphit screen  ns I'nr
the echoes and counterpai
beiween {on our left) cha
ferisiie modern wisnal
experiences amd  (om our
1gal) Eonanbeermnt's  “abst-
racl” imterpretalions, “pixis
fared” antor assembhling and
lthr:III.CEIH. g themselves,

But my heart really went
aui ioe the three Sad Movies
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called  phallus  impudices)

gets il and g0 does one L
Bergmun, ihough its special-
tsed film buffs who will hesi
relish ihe lnoerating pacsdy
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books
anton webern
by [riedrich wildgans
calder and boyars [ 30s

by Juck H. Moore

'l"HlS- i5 more a book Tor

lovers of  biographies
than lovers of music, There
was liztle enough direct cons
neclion  between Webern's
life nnd his music, and the
prime virlwe of this intense
and exeellent book is than it
neither pretonds any  such
conmeclions  exist and  are
Imporiant, ner stempts to
stragture any, As a siraight-
forsand: portrait of 2 man
who  somehow created an

amazing., il nod  enormous
body of musie, it is = 1002
SUCSeRs,

The supplemental body of
transtated  ariictes and the
critical catalogue of  his
works renforce this value,
I'am o great Jover of Web-
ern’s music and I found the
maierial in this book reveal-
ing. bul in 2 purely swpple-
ial  way. I wonder,
igh, whether this bao-
graphy. which costs as much
25 4 gramophone  record,
il enhimee anyone’s appre-
cidiion of Webern as much
as woauld a dise. For anvone
whao already owns n body of
Webern's music in record-
ings (such as the now fasi-
disappearing Robert Crafl
almost complete edition) the
book is certainly revealing
and probably worth the un-
fargiveable price

(From the oviddle of page
114 1o the end of page 117
is - the most chilling and
believable verion of Web-
ern'd wnusunl death for the
bookshop  browser  withowt
thirty shillings.)
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| K[M FOWLEY & a hustler. He telephoned Inter- s:tghth:; in: rock and rall as :.ﬁhut happeting . | _hslh,.;.- The very things :r]:m M\-‘lr[fl' El
= z = GUen. DUkl You can wse il ol owere kind of trembling . said was wrong, they tunme
5 'IT:!MI T.ﬁm and“bnmlbmdcﬂm me “'I't'h iz oW we icle for any pleatursble - and saying  around  and  made ria;l:'::. !il
il]ﬂimnmrnd. i3 m:;:. Hgta Wits I.:; : MHIPHHE IMEXVIEW (4eas  people  wamt o ‘Hey. man, we're reaily all . Frank and the group saw f
aml give personality able space in

hear, There are people who  together here’, They wese  the need to express this fesl
the paper. To encourage me to do this, he helped wont 1o hear things tha |

[ﬂﬁﬁa_. S LS LS e e B e e ey e L | ES e e ey

b Irrking Tor I.|1i|:g_-\.h1n unie  ing muosically. L']
¥ . i might able o' pat inta this feeling and T think they They invited me to join

g e _ e dancing with . your think  you'll find that the- approxamately  six - weeks. |_F'
about ie: T thought Fow- fake and it sold very well o it is tor sit down and  happenings in England hese. The highlight of our asso. 5
loy v u big Mg, noidier e Then it got taken off delib- pd it T think we might  are going fo pet more ., . cislion was when I guested f
mow bis sdvert would get  emiely. Evenuaily il s use rock and roll . . . drum happeniig. And I 'hope tial © with. them at the  Vielnam 0
sy space in the  paper. :_:nu-.'d here on the Island  Lasee 16 xecentuite what's” the people wha Iﬂ:‘,!_. the  Artists Pexce Tower project |'|
Fowley arrived, height ap-  label. It got banned by the liappening  The' adlenion  mutic can get info the facl . o0 Sinsel Sirip.

proaching soven Teel, hamd- pimale stations, f:!:l_t PrAtC  cran of the swerage person that there is vielenee afool  this was b tower five storeys
soime Leee, s showered me station sid: that The Trip - who bisys records . .o its - in the world . .and T don't: high; all intings. The [f
with more ideas amd more was the most evil fecord Cner s limited . Bt it short:  mean negative violenoe . . artists rented the lasd hent [J
poformation about hinwseli. eves recanded, these atc. so many distrac- - o positive: violenor which  selves and erested this. Sun- H]
We mnde a long tape in a _Bm“ﬁtq"f il connections  jne i ke mechanical age, . has“te pel together,  When st Sirip is very similar to
cold hnﬁ_!'lbth'l Foecibi. By e with LSE? Mi #) vears aEo- Yol il happens ity VETY RroOwvy, Soho. Al the righi-w i“K
el of it | had come to I den’t know, As far 25 eould have had your hrok In Americk we'se gotling fo. bulldogs cime beating slong
thi conclzvion about Kim ' concerned, | abways tell - You had your F Scott Firz-  “freak suts” with ‘belween  2nd  there  were  several
Fowley: he is Eld‘llul.ﬂlng o 7 had scemes there, AL
be a peychedelic people “in Southern Cali= 0o point in this project the

SES LSS e S e S S eSS

&

the people who ask ma 8 perald now you have Bob o seven and twelve thousand  pred
freak who Py ever ke LSD, 1 al-  Dhisn .

is preiending to be a pop ways tell them that LD is
Higer. He is om every-  (hyee initinls that not only  whal yow're trying is ol Invention. ' You take. them  we decided to have 3 dance.
hody's scene and mabody's, ¥ e s While we were on stage o
If he cares aboul anything, o oz A

Dia'é you  hink  that  fornia with the Mothers of  money was gedting low, So

il

v bt e brick was thrown al us the
it Is Mmsell, Yol with ull
that, 1 Hked hing and de-

I%

:}in: of ﬁ foadball, 1t -.-._1&. Iﬂ
ing e ola &l

e e PORTRAIT L gt ks
it bs he is doing, 1 go along towir was up all the people
with i, ‘The safest descrip- frem national  television

tion I can think for bim is OF A

)

1]

i

i

|

ﬁ

i

[

==

came out and asked why the
“a 1960°s phenonsenon; “ihe parntings which had ‘iaken
diseription 1 think most lies months o prepare  werne
his  aurs—upidemdified  ily- !

S e - rotling away in the ale-
ing object. o R i P

=7’
=S

== =

menls, And the artists said
Below are some extracts  stand for your momey sy- readly happening  suywoy? - around  from happening 1o i was becuse there were
From the tape 1 made wilh st bl also stand for  The Beatbes o & recent LP  happening prople  rolling - away o in
him. Lingering Sex Drive.  Have had wue track wiilli words Cam you dell me more  Vietnam
“I've been in London for T taken LSO or has LSD  mken  froen  (he “Tibelan showt the Madhers of In- Hew  aboul  vour  lubest
Gve pronths off and on. O taken me . ., anywhere?  Buok of e Do, Fhere's ion® X recard®
amd on means | wenl over *“I came over hiere hecsuse “Say that vou'll be with-pee ¥ EPUON My latest  record  statis
to Paris to do some televi- . . when you make records overy day” which is o song UThe Mothers of Inven-  out: See the sun shining in
sion, I did some television  that- aren’t played on e aboul a trip of one Kind wr  tion are headed by Frank  the madoight sky, inigh up
in Helland, Germany, Swe- radio,  Tom, your're  in  anoiher. Falla who is the Omon in the clowds  where U
en, and T did a song cafled  rouble beciuse you have 10 "¥es, I ihink these things  Welles of psychediie fresk protty  aicplanes My, .
“Underground Lady™ wileich  ger it exposed. You have 1o are breaking throwgn the mwsic. Their musical roots  whatever that  means. T8
i5 - ouly awsilable on 3 sell it vourself, ‘Then you  barciers of  conventionality  are  pre-Elvis They were
cipecially muosically, And  playing  Spanish-Americun-
they're stimulating = ot of  MNepro-Summmertime-Chesk -
Top™ of course, is a song  same  time And  thats  people W0 ask what's nesl,  to-Cheek music for 4 while
thit T recordsid 3 year hard. It got to 3 peimt five  what 15 good and bad.  and evolved o Lowis ki, i f
4 balf age in o happening  months apo where e re-  what's happening By Wooley - Bully,  Midnight  wiih the i
in . someones  kilchen in cord companies refused 1o Hour. and so on, then cane o German  marching  bansd ijl'
Iy

L=t

Fremch  EP called “Lhe  are competing with the rock aboul 300 years old
Trep” . plug, plug. “The ard roll teenage idols al the

fad another melody Lﬂ

don't know, T fToumd .1J'|
[

from

are mone or loss cons

3

Colifornia. It sold 16000  take me scriously, or the ars.  Take your ( oul i, Loi Angeles from  and a negro baroque bamd
copies  in o Californea  amd  mwsic seriously. xnd T canse happening Rast week-  the hinterlands, at the tail-  and § imagined T w
appraximadely nine o ten o inoexile to Europe U think o lot of the el of the folk<rock proled
theoughout Western Earope You dew't consider yosr- 1 in movement,  la dwir negie
It is an improvisational

rock mnd roll singer?

“| & tivity of protes againet  struck oo the [l
o happening describing  whet k I would say f ulil conti L b conventiomality they stwan-  thats  what the  accords ||'|
Ay friends and their friends  I'm concerned with. an [ don't think peop'e  bled on o form of pasitive ot And! the other I
U] were doing at the time . . . s expansion.  You o were congerned - with  the  expression [reaking ool siile is posiry rociladion, 1

=
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fur—and
a closing

by Paul Overy
Partly due to EisSmarsg-

e 1:—.|h'--...h_.-_ of just plan '

Iack of it, few poople mads
the trip to Bamersea Park
last month w0 see ghe ‘air-

house.” | and inflazed
by Gir Sdevens  and
e I 14 Urniver-

ity Archi ectural Cchoal,
This came under DIAS al-
though un.u:n.d‘ fTOTE £on-
ive than desiroctive—
an enormous pacched shect
of thin red and black PYC
held down round the edges
by sandbaps, wnder which wir
was blown. by means of a
compressor . untl,  slowly
bucking and  bulging, this
plastic monsler cano alive
When folly, of even  par-
tiadly inflased you could g
in by a zip-down door
the swde.

RIFLE

from school during  the
week when it was up.
‘“What's it for?, bystanders
asked at first, but once they
realised it wasa't for amy-
thing, except fun, their pr-
ation was  completo,
Here was a  prefobricated
fum  palace that created no
inhibitions . amongst thi
public of heing patronised
or pandered to.
# L *

The studio show is a
weleome relurn Lo an abd
practice. 11 helps to soatch
the ides that ard 1% some-
thing you only see in the
carpet- ~hushed Hl]l.‘ll-‘l.'p af the
dealer’s S'I‘Lsrp and the dead
stone vaulis of the public
museums.  Justin Knowles,
some of whose work was
seen at the "Mew Genena-
fon 1966, at the White-
chape! back in the summer,
and  more. recently 3P
Hampstead Aris Cenire, is
having a show in his studia
at 227a Maida Vale, Lon-
don, W.2 until  November
th,  Knowles iz seli-taught

irumpet, there was' much
fascinating  doecomentation
o be found in the bi-
monthly ‘Sigaals  Bulletin’
Signals alio pubhshed il-
lustrated  momographs  on
Camarge and Takis and he
first collection by a talented
young English  poch
Micholas Spowden Willey,

theatires

Copies - of these and  back
satvbeers of Signals Bulletin
can be purchased at Indice
and B;:1.|.r Books, The exhi-
bition “of kinetic work utili-
sing electricity and magne-
tsm by the Greek seulplor
Takis, planned for Sigoals,
will now epen’ at the Indica
gallery in Movember.

in the matler of documentary theatre

The Oppenheimer - play
now on view ab the Hamp-
siead Theatre Club is prob-
abiy the \lﬂW:hch. best-
Writien e of Doar-
My tre | we
have  seen  or ara like-
v e =ee, in  London,
and if part of its fluent con=
trol may be o atiriboted 1o
skilful editing of a ponder-
ols original, W would
probably do well o over-
look this and give credit
where il is dwe. prin pally
o the direction of Peter
Coe  and  to the expert

by Alex Gross
Hamepstoad's ProgrEmme,
subtitled The Living
Theaire, 15 3 rehnsh of kst
vear's (almost Tast decasde’s)
fashion in {:n.m&'l}' with a
slight bow 1n the direction
of Mew York. Letters from
an Eastern Fromi infcrsper-
sed  detters  From  German
soldiers at Stalingrad with,
according  to  the Club’s
original  prospeclus, “'dess
criptions.  of  Hirashima
written by children wha
were in the ety when the
first A-bomb was dropped
.. . and some of the poetry
of Wilfred Qwen.” Tt would

and worked wntil last year  chamcter acting of almost
jde  you  had  thad {or Sinyvesml’s whao all concerned,  particularly
strange discmbodied Teeling sponsoT the ‘Mew Genera- Robert Eddizon, Steve Ply-
of space you get in a ke non’ shoas, 1as, and Milo Sperber.

marquee, of being oul in In his ._-.1.r'I'.|.'r works Ii is mre (o hear such
the open and vel alse in- Knowhes  used n.lur._-d Rl a high fevel of arpument on
side, enclosed, Bot the sen- vases, but not at all in 1 the stage, snd one hopes the
stion joside the airhouse i manner of Rich threats  of  Iawsults  will
even more wmbiguous  be- who's supposed {o be rn:l'ar come o nothing and  the
cawse of the traslucencs of ring Lo packaging, cinemis play can move oot of §1s
the red auwd  Mack PV seope clc ate. — Knowles Club coceon and inte the
which, when inflated, be- uses  the  three-dimensional West End. And yel certain
comes pink and green, and AVILE ape o creato an doulils remain — S0 many

appear that the latter was
rri,n,|l'|,|llg,r omitiest in tha
1l production. Mo one
nics the inirinsic interest

the meaterial but is
theatre?

Or consider, for example,
Hampsicad's next  planned
offering, The Silence of Lec
Harvey Oswald. 1s it undualy
arfoganl 0 SUggesl one G
predict the mood of this

A Alomic I"iwrs;}' Commuission Wilness erossexamined:

because  the walls, pofled vironmeent, o pash the aspects  of  the cse  are play — or will we ba S the Matier of J, Robert “ml IJ.H:I."
out continunlly by the air- painfing  away .h:l n. the covered that one regrets the ~m:vt\d. the worst of our o LT

T - @ - o even though amoscs b o :-Ix 1 foy conmbaas
compreseor  amd  Biiffetted wall inte the space We move fnilure to discwss  Russion fears? One foresces snggesi- :WI::T,I‘E; one qfﬂlhg :ll.:\lt \-.Lu::u.il. may be more

by the wind ouwislde are about in:  wvet it rema:ins afomic research af ihe fime
condantly alive Hke n skin. painting and not sculplure. and how this may or may
Because ihe walls, or skin, o * B wol  lave  ifoerced i
Hmit your vision yel in The liveliest gallery  in decisions of all concerned.
quantities  of  ransfecent Lomion, Signals in Wig- But the most impor

difficuly than some are will-

1o admit. One may also
gk, parenthetically, why it
un sudience by striking out iz that =0 many of these
at them beause they have documentary works should

ive prebings into old’ un- didactic deviees. And there
knwns, gl.l..m us himiings are others who ure only
of dark conspiracies which ahle to communicate wilh
can bo peither proved noer
disproved a1 this stuge of

light. The space inside be- more Sreel, hos now closed doubts concern  the en he pame. Will Oswald be R Wepls oo
comes  very  personal  and dowin, Abileough it lad bare- EEATE of  Documentary :l.:_rﬁ:31kil‘ "Irll'-:.!rh'r. '\.'IIE'IIII.I. :Ii::‘]‘il:lzﬂflllf"ﬁhg::irl?n!:o'%ﬂ!; E:':E;‘;IHS.Tmihlz?ndL Enl:-:ur:i}l-&'
comfoning — like sleeping Iy been open fwia  years. Theatre. which the Hamp- misht, or superspy — oOF oglt  how ihe |-g;"r|d of Germany and Armerica.. Has
im o tent i You are placed under Gt director  Paul stead Club have beem pro-  porhane all four? I this  auother honen bei  works E.qﬂan;l 'rl-a"l:.' had no
within a complete environ-  Keelor and arfistic adviser  mating as e “new de- LR ™ o be really (he huma h-rinrrwmu the  sharc of the world's stock
ment, divorced from  what David  Medalls,  Sigmals velopment™ in the British imporiant, it will be because n:::'r s I1:' mclla‘uullu:lu-. of scandal, blunder, and
vou are pcoustomed (o, He- changed the London ar theatre | in  answer fo .llll--' it -avoids guestionable con- The x.meI;]EL‘ ihe imm:mﬁi bl{:l\{hlhl.‘dl"“ How :'Ll-'nm" 'I:
Lfionships  become  com- seene. It was dhe first gal- quesLion “Who is my neigh- jectures abowt Oswald and ril ri.;I who  bludgeons @ study of Ii'll: events :I.!' 1940
pletely clunged; you talk i lery 1o show Kineiic art amd Bour?®  Ome  would  have lavs bare the basic ose l;t!auliiuk el o death be- fentitled  perhaps  WHOSE

peaple  wou've never seen reveal thai the nwst impori- imagined that even the smplions in o our  sociely S et T e FINEST HOUR?) based in

= - K AF =t S, Sy
before  without  apprehens ant developmends  im abe phrase “new dircetion” was (all il hich allew r R L i

shon, like going on holidoy sirnel ari were  happening i hit fimeworn, bul this did .|:'|- d\:: :[I'LL:I?“-,::;‘:_‘,_.L 07 e hm: I_;: n!n].:rlc_lﬂw -1.0 her f;:rrs ::wlg,;l;;n;ﬁ- :Inﬂ't

abroad. The inhibitione of now not in the TSA. but oL stop one of the critics ommitted I:-:I:I:I :mt“ﬁlnwwlfi::‘: T:.:::I: ball revue on the Golden

city life are temporarily in South America, holding |'--'-'!'II;_I I':t' 'IJZIL‘-‘-'-ULI':I: 1E 1'5_-[!1"-1 I i : : = Nt It i% not surprising to B Age of British [}jp‘luml'u'r

¥ ; stead for being first o [ is not surprising tha SOEREL ) A, i L

LT, onc-nn  shows of major R ? = them maimtain that today’s  1be  “Thirties, when war

miark in the theatrical fash- lovers  of  Documemary
Theaire should often alse
be devoiees of the Theatre

Although mot
prople went  specifically
sec the airhouse it aiirag

arifists like Lygia Clhrk snd
Sergio de Camargo (Brozil)
arel Jesus-Rofoel S (Ven-

theatre muost take over the could have besn averted and
role once played by the wasn’l, In ths mean
chorches, This iden needs ane wishes thoe 'i'E:Lm_r.:-.

von rce with their previous
praduction, Letters from an

nueh atiention from people czncla), Eastern Front, one of last of  Croelly  (fhough bt o e & -
Flr:'\ui'.lil'll'llhl. fun j-f'w i ur:.\l.dL .‘ilg]n als unarthodox season's Off-Broadway fail- lubels  are wearing think E_;“';: c:.ar::n.n.:uum. “IF ;rhciﬂ'"; g‘ltlbm h]': ‘Jah I:
which il was dinflated, and methode of  publicity wn- ures, The fact of the madier There are those working in EMIISES S ROCAY. h | EpAY, hu ':"5| 1 dl ik b
i seems 10 have given particti- derstandably alienated some is that Documentary Theatre the theatre who consider ‘;:Ih‘" S B :[c mTL FER I'm ":"r.
A lar pleasiine 16 & number of  people, but if you could  is neither new, nor British, it an abomination that amy- ~ featnes A :::;r_":, A
| smiall Goys from. the Batier- stomach the oo srident nor ¢-.'r_|1 I_m,-;-m::.ri!:, A one .ulmul!] for any It;.wnn ol o rfli.h: "_-_wlm :r~.|.|--, 1
sea area who pliyed truant blowing of their own vinbbe direction, and  that derive mmy nmuwmtnr_nft e t'.'-rgc Hs b I T i A e

I _— - ' : i should not be imckled on an even better one 15 “Who
. ! the stape — merely that a are  we nnd what do we

milwhh: |h|.*ur._ -\.l.' I-. ml.m rno.ll'_-.' wantl

FRESH NUDES TO LOOK AT

Under the blankets; behind the screens, bevond visual

1 bt
wyehology
|||:-|'-'n.r"~ | commi

RICHARD HAMILTON
Robert Fraser Gallery
69 Duke Street

Grosvenor Square London ﬂ'l
18th October—14th November

range lic images of :'.n
WMEn; nes
human=wnthropohes
calion and comj
that the photographic studies ol '!]u: femala
mude produced by Jean Siraker [or the
Department of Gynaceographic Studies form
a wseful visual authority for [resh enguoiry.

| For detalls of memhomivip, Bluttrated nookded 3ad
sprcimen sivdier, wend L1 (§5.00 By alr] o

ACADEMY OF VISUAL ARTS
STUDNG WOUSE. 17 5000 SOUARE, LONDON, W.1, ENGLAND,

e London Borough of Camden
E g Libramies @ad Aris Commities
sl TOWN HALL, EUSTON RD., N.W.I

INTERMNATIONAL PRIZE WINNERS
Reger Smalley, Anthosy Golgdans (pasisish Losdes
Tees. Hluden? Chorale. Ney Walew conductsr  Malclm

Maw, 1 Cafthn, afg@aiil.  Maids PachSonns  and workn B
Masalacn, 'Sl:n-:Huul.ln r,,a-..-hr. Frokobef ,1.1.1
TR0 pae, FIRAT FERPRMANCE
LAUDES ﬂRGlNL—Iﬂl'ﬂ\N HQﬁAL'I'—FnHm [
_____ it ged ] & XIl Cesfury Stgeante dor Chorug ang Orgen
19/ and &/- uvareigeved.
EEEEEI FOETRY in MUSIC
Mo, Leon Goousema (obedd, John Carel Came dbaritongl.
. MOV, T Fatricla Redues Cooptandl. Charmian GBdd (vigiel.
T30 p.m. Ahosfda  Gillepie {elanicll, Meanie Goossgan
] Garard Bosadn 11plut:nl
A8 T3/6. 100 6. 5la
; \l "":’- - MATIONAL YOUTH THEATHE
MOV,
Mithael Craf prl'ulnll Saakpiprire an Slade.
: el 18/ 1206, 190 718, S
s T e e
| THE DANCE CENTRE
Thar, Valgrie Hyman bnd Gidy Cofivell difellovs,  Ledlinds
F HOY, 10 Remonsiratibn on Jam Daaging Today illustrated by
! T30 = The Beas Girls, Muaic by Ronnie Joses aod The Biet
: e 155, 1216, 105, TG, E-.

Box Oipe: Towe Mal, Euveten A, WW. 1. (BRU 29601, a1 Cawcy
Ligrsties, Man.-Frl, 10 am, 10 § gm. 220 weal Sget
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ETO() Ball a¢ IT-Launch

T isn't 50 eool to rave
l aboul your own party,
buat the 1T Rove-Up at ihe
Roundhouse two  Satordays
apo was such an event we
decided &t merited an 1T re-

port
It was  mainly nimoss
pheries:  dwo - and  half
thimeand © peaple  dancang

about in ihat strange, giant

el

L {

© Kol machine anl Zewheelod friemd.

Tomnoddy Faire
Handeraflted objects, jewelry, pottery, sandals

17 W. Drayton, Pasadena,
California 91101

PSYCHEDELIC JEWELLERY
Turne On With Earrings By ASTRAHAN

Available at EVE 29

roanwl barn, Darkness, anly
Mashing lights.
miksks, girts

ng abogt
wondering  wlai  the  hell
wias poing oon Pod smeoke.
Maow and then the sound of
a batile  breaking  Some-
body looks as i he mvizhe
pel vielent, There was a lot
of temsion about.

Plis the apecifics:

The Pink Flowd, pswche-
dclic pop group, did weird
things o the fecl of the
cvent with their scary feed:
back sounds, slide projec-
liens playing on their skin
l:dll.r]'hc\ of paint mn riof on
the shides to produce
space/prehistoric extu
the skin), spotlights flach-
ing on them in tme with a
'.Irl.‘ﬁl I'Cil.l -« + IO ﬂt>\|=||_
them next issue,

The Soft  Machine,
anober group  with  new
ideas, drove a motor hike
inte  the place, in and
around the pillars thay held
up that gallery we had been
warned wasn't all that safe

. more abowt them oo,

a large ear (some said
it was an Oldsmobile, athers
i Cadillag) in the middle of
it all, painted bright pop
aft sinpes and explotions,
by Rinder, Edwards and
Vaughan, MNew York Tnscr-
07 deconmors who, some-
one said, pul stripes over
eve ing. Car wasz pre-
viowsly seen parked Emside
the Robert Fraser Gallery,
Apparemtly the group has a
ke box on show and in
aclion in the Golden Egg
on the Strand

Samon. Postuma  and
Marijke Koger, the Amster-
daom couple who are open-
ing Karmex  {sce. Miles'
column last issue), dexigned
an amteresting  cubicle  with
coloured sercens and  pets,
and within the box ome of
them, in suitable dress. read
patms and  sold forunes.
— In_another part of the
Roundhouse, Eob Cobhing

MIME TLASIES 1M
AMERICAN MimE

Tuei. and Wit Cvenings

Fhane Daaiel Wickier,
FAR G342

and the London Film Ca-
op gave an  all-night film
show, featuring films like
Scorpio . Rising, Towers
(pen Fire, under the most
shificult of conditions. The
asudience stood in fromt of
the projjectors, on top of
ihe cables, on top of Bob
Cobbing, Yet the films weae
on. It may, though, have
heen just the right seiling
for those pasticular films.
Burroughs' inner space dis-
appearance in Towers Open
Fire somehow had more im-
pact because of the vibra-
tioms from the “party™,

— “famous” people fmrmed
up: Antomioni and Monica
Yiti, Paol McCarmey dis-
guised ns a1 arab, Kemeih
Rexroth,  Peter  Brook,
Mickey Most  amd Tony
Securla, We alse saw g
well-known jonkie, a nolor-
inims hemesexual, and many
happy  people  who  were
anly knivwm io their Friembs
but wiee the holl cares in
a scene like that aovway?
M course several things
wenl wrong. There was that
marrow emfrance for an uns
pleasant start. That com-
munal toilet that ended up
in fleod. A gisnt jelly made
i & both for the party was
unfortinately run  over by
a bicycle. How this happen-
cd. or what became of the
remains of the jelly or the
bicycle, no-one seems to
know. Afiter the party, the
crowds cansed o iraffie jam
in e strects outside. It
should be said here  thar
throughout the event the
police were co.operative,
IPerhaps it was just relief
that someihing has af Iast
happened  in  the  Rowond
Howse, It was a zood pariy,
wnd  just  do prove  tlo
something really 1S going
on in London, sieilier big-
per, hetter ome s currenily
being planned, Drerails pexi

1429 Musenm St. W.C,1

Photos: Graham kheen

fssme.] Man Stomps in paind.
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BERUN ... Fhe Living Theatre

Mot simee  the Twendics
and early Thirties has ihe
historical  significames of
ihe American exile been @«
grewl a8 il i i 1966, The
risimg tide of reaction, mmd
a war thal is in o way
generaied by prevailing -
tellectunl  procepts  have
camsed  many  American
arfists ta flee what they Teel
to be an owmishing disesier.

l'l‘%I| Becks and e Liv-
ing calre COMITY Wire
:101 vidims  of the LRI
sizire, o8 much a5 victims of

Frankenstein

ACT I

ihe singubarly American ai-
mosphere political lior-
row  thait aﬂmrnd“:; LB
to achicve power nears
dictnlorslip, American -
T T o for

val excmee for
afifling  people  like ihe
Becks — ol if they don’t
have a valid excuse (Le. @x
evision), they will invent
e,

Sinoce  September, 1964,
the compasny lins  doured
Europe, aften poveriy=-
siricken, bt always produoc-

imp faccording o all e
poris) more dynamic works
than they ever did in their
hovel-theatre on Fourieenih
Sireel in Mew York, Their
currel  reperioire  comsisis
of Gene's The Adaids, and
iwo  improyisotional  works
based om Arfsodion  pre-
Ceply, “Aysteries and Soal-
ler Pieees,” apd “Franken-
siein,™

“"Fronkensiein,”™ ihe scen-
ario of which is pringed
here For the Gred lime in
English, i an  extremely

A meshitation the purpese of which is lo lead to levitation.

If it succeeds the play 15 consummated,
I it fails it becommes a vielimization,
The net is thrown, the coffin is brought, the bells are rung

Someone says Mo,
A Posse fooms,
Oilvers say Mo,

They are hunted. they are electrocuted, they ars gassed,
they are guillotined, they are macked, they are hanged, they
are garrotied, they are beheaded, they are crucificd, they

are shol.

They plead for their lives,
Twa survive.

A sSIOTM Fises.

Dr. Frankensizin fakes the heart of The Victim.

The Dead shall be Raiwed.
Burinl by Church and State

They bower the Hanged Man,

The Bady is painted.
The Workers sereum.

The Old and the Poor come with snow and hammer.
Hiew can we end human suffering?
The Capitalist speaks. The Marxists march. The Oracle

proEhesies.
The Body reversed.

The Gemerals, the Capitalist, the Marxists, the Workers,
and the BExplanatory Voice speak of Aviomation,

The labomiory is consimucted.

The Cabbalisfs build the Golem,
The Dwctor implants the Viclim®s heart in the Body on

the laboratory table.

Fool, braim and eye are grafied.

The failure of the heart.

A new heart is nken from another Victim

The Failure of the heart.

Parscelsis appears and directs the grafi of the third eve.

Freud appears and orders the sexual grafi

morhert Wiener appears and sdvises the use of elecirodes,

The electrodes are attached.

The Creature moves,
ACT 1T

Inside the Creature's Head
He opens his eye.

He sees dight.

He [unclions.

He expericnces Miracles and Wonders as bis capacitics

FOLSE,
He sleeps.

He dreams of the soo,
Shipwreck. Drowning,
The brine bubbles up.
He wakes,

FRANKENSTEIN

Mexible piece. The sef, de-
signed by Julian  Bed,
functions  alicrnately a5 a
ship, o apartment hoilding,
television  screems,  bruin,

Jdorturg  chamber, comciery,

sociely — a confinaal Aox
of  potontial  change  from
perfonmanee  do  performs
ance. Fhis hos always been
the Torte of dhe Livimg
Thestre, aml |x the ressan
why they have becn dhe
preatest . Thrent o in the
mardern hislory  of  the
Amserican theatre.

'I_'I|.|.' l'.'i_rltlrn] Booth instmuects him;
Educational input, He iu:_l.rm. of the world
He tramslates into the mytholopicil theatre of protatype.

Daedalus discovers how 1o fiy.

learus 15 launched, Europa

is raped, Pasiphae seduces the ball, The Minotaur is born.
The maze 15 made, The Young Men are sacrificed. Thescuos
kills the Minotaur. Tcarus falls,

He is instructed in the gqualities. The Conirol Booth

fhsirates,

He translates into the legend of the enlighienment.

Instructions persisis,
“The Wail persisis,

The Four Hordermen of the Apocolypse are riding.
The Functions of the Head slash the Ego out inte the

world.
The Body Vanishes.
The Word is born,

The Creature narmtes his story.

The Eanh Poople foe.

The Creamure encounters Death;
The Four Horsemen of the Apocolypse are riding.
The Fundtions slash cach other oul inio the world

The Police. The Siren.
He takes aver nuﬂ'tl:lriiy.

The Authorities take over.

ACT 11

The Posse is searching.
They say Yes,

The Prisoners are fingerprinted, dressed and photographed.

Warld Achion,
Arresls.

Waorld Action

The whistle hMows.
Woarld Action,

They move From cell (o cell.

Wiorld Action.

Thie Doctor is arnesied.
Waorld Action.

A note is passed.
Wardd Action,

The Prisoners eal,

A knife is passed.
World Action.

The Frisencrs sleep.
The Jailbreak,

The Killing.

The fire. Alarm. Death by Fire.

The Creature. counis.
Mam lives.

4
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CHRISTOPHIER
IBBS
LIMITED

for beautiful furniture

OPEN FROM 10—1, 2.15—35.30

1 Elystan Street = Chelsea = SW3

KENsinaton 1707
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STOCKHOLM . . .

Brain Waves and Space Noise

by Rila Kunx

YLKINGEN is a state-zubsidised organization
with considerable resources including an elec-
tronic music studio and computers. I is staffed by

slraighl music

iansfcomposers, mathematicians, engin-

eers, psychologists, ete, Anyone wanting to do some-
thing an Fylkingen can pet a supporting grany after
they have submuited plans and had them approved by
the Fylkingen board This 1 the couniry of the pro-
[essional. Officially the amatcur §5 nol recognised,

One of the most atriking
cxhibits af  a  Fylkingen
comgress recently was Ak
Karlung's  “Dr.  Verwoend™s
Arrival in Infernoe”™ I con-
sisted of a sound track.
with woices dubbed [ and
ethnee South African music
goang i places. A Rlm was
projected on fo a curved
serecn — wordes{ul colour,
lote -~ of  change, striking
images, wse of pappels ol
heathen pods. tooithbrushes,
all giving war threats, wmn-
s'lied cimple oy, zneiend
beliels, thrests of annihil-
z=lion. Above the screen was
a platform where there were
s lilfiesize shiny figures
—rol ihe thing 1o mect in
the dark. The platform was
in darkness during the per-
formance except when Jillu-
minated by a1 high-power
Mazh gun.

An - inderesting  pisce. by
Blomdkahl had sound mat
erinl consisting of birdsong
pul together withoul any
changes . whatsoever - [rom
satelliee  sipnals,  together
with the sme ohaervatory's
regisiering of maEgnelic
siorms caused by the sun™
activity, The sound ape s
cambined with an image
tape made up of sun pec-
tures,  varieus  Kinds of
visgal recordings  (canves)
of satellite signais ond L
magnetic Aeld. The o
position was  performaél
an enormois hall. A seroen
i fine white net  hung
across the mall and the film
was prajected op to jb—m
that = wviewing was pdsablc
Irom either side,

“Aliic  For Soloo Per-
former™ by Alvin  LDucger.,
wha b= currently direcior of
Brandeis  Universily  Ebce-
frovvic Dusic  Sdudic,  waes
10 eyehe  rhytihinic  Thmin
witves ax the primary sospd
sogrce, The pan sal dows,
u gorgeous girl siock clce-
frovles on his head, ol he
wirk in confrel of winl waus
produced, This  imvnhves
an el - epcephaliarmn
fype  machine with a few
bits mare gudgeiry plos an

wedin “read-oui®, By open-
ing and closing his eyes he
cruld  ock  and  wnbilock
hi= afpha rhythos, Some
losnlspeakers were uwed [0
TCSOMUE  percussion  insiem-
memnds, The wave, a5 well
us being enormondy ampli-
fiedd amd semi throogh Boud-
speakers, are  abo sent
fhrough switches aml gating
deviees which conirsl sior-
spe fapes of  prercconded
madified brain  waves, S
s well as  opening  an
closing his eves, the man
twiddled knobs, The effect
wis  mare  sonorous  thon
melodic, more |Il:i.i,u than
musical.  Infercsting, but
what a load of expensive
ciuipnent 1o produce  §i

The music 1 thought besi

was  composed. by Tannis
Henakis. born 1922 in
Rumania of Greek parenis,
arg archilect aml o coms
poier, He is the man who
wints 1o solve the problem
of hig cities by pulting
therny in beautifuily shape
shells § kme high and sade.
His comments. on cities
“The disiribution of peeple
should be stochastie:. .
a worker shonkd have the
chanee 10 meet o scienbisd,
urtist  ard  minsler  every
day. . .. W this  doesn't
exisl the tension of the cul-
are 15 bow. It should be
high; e Paris.”

I loved Xenakis He
really shimes. has an i,
His theories of composition
stem  from - a  lechmcally
pacifive view on  life; An
and  music shoukl e re-
bated 1o technical and <G gl
e cevelopment, il art
rhon’f nol be-based on 43
relation [0 culiure but 1o
natore.  Music, oven with
the use of chectronic tonls,
is - slill mamic. Tho AN
15 50 Commp! that
nee matter  what  lechnical
advances  there  are, never
COFpWsE  art I.'||1!‘m|:| I.hﬂ
il of man, He ix cons
cerned with toal or il
phenomena . . . galaxe
soamdl

SAtELELLr
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- HAPPENING

) ; ; - GVEMBER T [Mondavd Iow Tenchtime theatr ;

This diary is for your convenience. It is.nat meant o M iy e vl Trasers. e T E ey

duplicate or replace * ‘what's on” features in other publica- .":;L.n:;:__m?:nsw:n:
etaly o

tions, Rather, we hope 1o find and publicise those cvents
that don’t normally ge1 much publicity. We arc very depen-
dent on your co-operation. I you have something happening
you wanl P|th||1,|1|,|;] (anwthing from a pevehedelic beat show

Pe~mangrs
gramma of yhort pdard

ot
1l

A Tic (L 1 . . .
1o a4 reading of Donne’s senncts is elipble’ for inclusion), e i e oo, D Magemant.
% i Hox. ofides: Town ksl CBRU dgn, WS Moa  Flamencn
please do let us know abaut it, This service is fres. e o ST don, Swes Man Flamenco;
LE?‘-’! Nitraries,  MoLaFn Mosien r.-s o Bl
Il JERTy a5 wi. Folk. Soo
CETORIR 20 (Fisday) foFi Paul froe 2! ey Troshidow B i
Sizk. 248 @S Gromatos Boad gquipi, dmachlime, theaire  pred Ehis G
Eadl Flormante of plaw:  TTHE FWLE, BT 8t P50 P r;"‘f'"-':'l" ';M'ﬁ"'"“o_ I.I; 11 Chak PTH-:‘- “
1_|'r'ﬁ.i MEIREMAKD a1 1As T Babe. MEEm. §20s s 15 (5] s o L
LitHe Ansel Marignasits Thealee v e e e e T OPFLNHEIMER a .-\.
Club, §4" Dagmar Pacedde Crgas MNOJCMHEDR 2 (Wedasiday) & A, l-nl. 5 ﬂilﬁ o, PorEry rosd-
trgee Komgon. W1 GCAN sty reagianas Micnart Woroin, i Sn_Susaly” nighis Tonce s
i b e g L o e s LT L REVIMELR B [Tufidin r.'.'“&,::“ ux
teraa Park Foad ‘ X =
el foan Freemds. Redd Sk i £
David  Triss  Fesds Basmin Wiedsor af the Tis C#‘:-'.irld o Cirop., (4!
. dey Rrosmtiohn i :r':' HOVEMEER 3 (Thurcdayl agur \'_Iuhd l.ni“ﬂ.!lfl g;ﬁ:-: T‘fn‘f:\ ?1:1 Ak, Iw;ﬁﬁ.\nﬂq
. Postry  BbUieny 5 Read, London i b By - =5
T e S b L LT B30 g UM el Wemser. it Keriedn Sl co
£ ol BmAIR'S L abip 107 s M::\,':n- SIEF, Ldkrin

Beains ar ¥ onm
£1

sdenta E1 ,,,]ng,,m o B, L i
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