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Resistance , 0 The Draft:
Southern Cross Section

On March 5, 1967. cleven men in
Atlanta were indrc ted for violation of
the draft law. Of the c leven , four are
knowntoourstaff. Of these four, pre-
sumably one has left the country. The
other three we have interviewed, and
attempted to g a i n some insights into
the resistance rn overncn t , As for the
others --we'd Hl.-n to hear from them.

The three - -Arthur Bu r gha r dt r Gerre
Guerrero. Jr., and Stephen Abbott--
are a goodcross section of the South-
ern Resistance. Art is an actor re-
cently seen in the Theatre Atlanta pro-
duction ofMACBIRD! Gene is a staff
member of THE GREAT SPECKLED
BIRD; Steve is a ~raduate student at
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Emory and a splendid cartoonist for.
the movement.

Art is black and hip. He speaks of
creating black men who respect them-
selves. andof"grooving andlet
groove." He refused induction after a
series of debasing incidents with his
draft board. The board seemed to him
to be "a bastion of infallibility ... all
might and right and paternalistic con-
servatism. Instead of a hearing and
counselling about rights and alterna-
tives. the board talked to my hawkish
father about me. He is an educator
who. like most. has no conscience. no
moral stamina against the system. "

Art was born in Baltimore where
he attended ghetto paroc hial sc hools.
He wenttoNewYork ana turned on to
acting and drama. and moved to Atlan-

ta with his tamily In 1'156. He decided
to become an actor after a spat with his
father.

He is not a pacifist. although he
views violence as evil. "I will not be
forced into a position where I have to
kill 0 the r human beings. " he said.
"And while violence is evil. it may be
necessary for my people to par.take of
it ... II

He quoted from e. e. cummings.
"there is s om e s hi t I will not eat."
"I just got fed up with the way power
has pushed me around. White m,ade
right in prep school and college. The
power of the black bourgeoisie. The
power of this dem~c ratic -fascistic na-
tion. I'm just going to take this dish
and feed it right back to them. "

G e n e is a conscientious objector
who failed to convince his draft boarc
of his views. despite 1e t t e r s from
tea c her s and clergy, and despite c
year and a half of investigation by the
FBI which turned upno flaws. He is a
conscientious objector. he says. in the
same sense as Dick Gregory. "In this
.world. in which power and raw vio-
lence abound. I will not push non-vio-
lence. But the national concept of vio:"
lence is absurd. Most Americans de-
plore g h e t t 0 'violence' without ever
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looking at its causes, while going along
with the violence in Vietnam. "

liThe draft, " he says. "is a sign of
the society's sickness. It is sick when
a Negro looks to being drafted and ser-'
ving in the army as a way out of the
ghetto." Gene does not favor any kind
of draft • nor any form of coercion tow-
ard national se rvice. "As ridiculous
as it may sound, I am in favor of a nice
little ceremonial army with defense as
its main pur po s e." And that army,
ought to be a volunteer one in his view'.

Gene, like mostSoutherners, nev-
er raised these questions until he got
involved in civil rights work. He was
raised ago 0 d Baptist, attended high
sc hool and college in Atlanta. G e n e
was the first chairman oCthe Southern
Student Organizing Committee(SSOC),
and with his wife Nan he was recently
off organizing textile workers in North
Carolina.

Based upon h19 act i vis m, Gene
formed his views about the draft, the
cold war. and America's place in the
world. He feels that the United States
is the greatest threat to peace in the
world. "We share as much--iCnot
more--blame for the cold wa r than
'does the Soviet Union or China. The
simplest test is where the troops are.
They have no armies outside their bor-
ders' while ours are all over tre
place. II

Steve is a good expression of the
Yankee who comes to the South--and
concealed in his intellectual luggage
are s t ron g convictions about killing
and injustice. He is a Chri·stian paci-
fist who views his actions iJl the light
of his convictions. "The basic ques-,
tion I must ask is, how -can I live in a
Christian perspective?" Steve formed
his pacifist vie w s in a Benedictine
seminary in Nebraska. For two years
he studied there before exchanging the
ideal of becoming a monk for that of
moving C h r i s t ian i t Y into the real
world.

In the seminary he read the classic

pacifist literature of Ghandi and the
church fathers. His views reflect his
training. but they are uniquely his own.
Steve is not against all war. just a-
gainst violence that is out of control.
"Pope John said no one could have a
concept ofa just war with modern tech-
nology. Now we may doubt there is,
ever such a thing as a just war. But
conventional warfare did not preclude
confrontation between human beings.
And modern warfare does. "

ButSteve feels that one's philoso-
phy must be more than just the excep-
tion whic h society will pe rmit to prove
it is permissive. And he grounds many
of his views in social and political is-

sues. He believes in the n,ecessity of
struggle against colonial powers, but
he w 0 u 1d hope the violenc e could be
minimized. "I would probably fi g h t
to defend this country, ",he said, "de-
pending on the circumstances. The
end in view always has muc h to do with
the strategies. whethe r violent or non-
violent.,"

Steve opposes the draft. because
"it is full of inequities. it is totalitar-
ian and unjust. General Hershey (head
of Selective Service)in an unguarded
m 0 tn en t let the real purpose of the
draft slip out. He wants to 'channel'
people into his idea of creative occupa-
tions. But in a detnocracy presumably
people do not need to be coerced into
finding meaning for their lives. "

Of the e 1eve n indictments, the
grand jury has detertnined that there
is enough e v ide n c e for trial on the
charges. They are now awaiting ar-
raignment before the U. S. District
Court.

r~~~~e~~~e_s_l_n_Bi_rm_.i_nl_h_am l
--Are you by any chance from a news-
paper?
--Yeah, I'm frotn an Atlanta paper.

--Y'all having any trouble with 'em
over there?
--We got some.
__You know any of them by name?
--No.
--You know any of 'em from here?
--No.
__Yougoing to follow them toAnni s ton?
- -Are they going to Anniston?
--Yeah, I hear iCtheydon'taccomplish
what the y want here they're going to
Anniston.

professional r ad i c a Is. Some were
conspicuously straight for the public
i rn age. Others came freaky for the
same reason.
A crowd gathered in Woodrow Wilson
Park on Saturday, rn arc h Z, for the
benefit i,fMr. Jones. In Birminllhatn,
Alabama, Mr. Jones is a redneck,
on:-ag~in-o((-again steelworker, coal
mine::-, railroad worker who tolerates
100 cubic miles 0 f the foulest atmos-
phere in the nation, who is exploited
by his government and his employers
yet who is Proud To Be An American.
On March Z, however, Mr. Jones was
not there to look. A few of his son s
were there. The You n g Americans
for Freedom were there. The National
Beta Club was there, an d the Youth
for Christ were there ("Get with it,
man. You don't have a chance without
Christ. II) But Mr. Jones .himself was
conspicuously absent.
The others were there at 10 a. m , when
the handbills sa i d the march was to
begin. The parade permit said Z p. rn ,
From 10 a. rn , until Z p, rn, the people
intermingled, for me d small groups,
laughed, looke.d nervous, and po sed
for pictures. Some sat on the ground
with the inevitable guitar and sang vin-
tage protest son g s , Others debated
the finer poi n t s of the war with fat-
cheeked future inductees. There was
no hi n t of violence, yet the hecklers
flushed and nur sed their Ii ns ,
Around 11:30 the Beta (;lubbers began
to file through the park in endless
streams that issued from the M un i -
cipal Auditorium across the street
where they were having a convention.
(For the benefit of drop-outs, the Beta
Club is a hi g h school honorary that
caters to those judged unworthy of the
National Honor SocIety.) They walked
by the demonstrators ~ike they had ice
cubes up their asses.

" ,

I Didn't Read It In The News Today •••

Cops as usual. C:urious .and hostile.
Detnonstrators as us u a 1. Southern
students; 'a few Negroes, Unitarians,
Quakers, non-students, ex-students,

Police Attack

With Tear"Gas. ..
In Social Circle

SOCIAL CIRCLE, Ga. - -About zoe
B I a c k rna rche rs we re attacked he re
last Wednesday night (Mar. 6) by whi te
police using tear gas and patrol cars
as weapons.

T h e rn arc h was part of an on-
goingprotest against Walton County's
segregated schools and the dismissal
o'fth r .... teache rs for r-orrrolainina about
conditions at Social (;1 rcle Training
School, anall Negro elern ent a rv school

Themarchers were near the rrrain
inte r se c t icn (there's only 0 n e traffic
light) of Social Circle, a small town
ina county with a history of Ku Klux
Klanbrutalities, when city and county
police made their unprovoked attack.

Four police cars repeatedly tried
to run down marchers, according to
the protesters, especially Miss Ann
Nesbit, a white teache r whose rein-
statementis one of the protesters' de-
mands. GeorgeShinhoster atone
point ended up on the hood of a pat-
rol car which almost hit him.

Aft e r scattering, marchers re-
grouped on a nea rby corner. where
they we're a g a in attacked by police,
who threw five cannisters of tear gas
directly into the crowd. No warning
to m'ove on or to disperse was ever
given, say the marchers.

According to Willie Bolden, field
organizer fa r the Southern Christian
Leade rship Confe rence, the p eo pie
Vl.eIe extremely angered by the assault,
but responded in a nonviolent way.

The next evening a group again
200 strong rna rched into Social Ci rcle.
There were no incidents, however,
due to presence of FBI and GBI agents
with cameras. Thereisnoknownpress
cove rage of the marches 0 q~olice vio-
lence.

Next issue we will present ani n-
depth analysis of the school struggle
in Social Circle.

At Z p, m , someone said the word that
the parade was to begin. The people
assembled two abreast, photographers
scrambled for position, and the five-
block hike to Ingram Park began.
In).: r a 111 Park lies at the edge of the
~cgro ghetto w h i chi n Birmingham
almost touches city hall. It was here
that in 1<)64one of the most flagrant
acts of police brutality in the history
of this nat ion occurred as for three
days police u'nleashed'dogs,
billy clubs, and pressure hoses on a
Black neighborhood. On the northern
edge oCthe Park stands the Sixth Ave-
nue BaptistChurch where a bomb blast
killed four young girls as they attend-
ed church one Soi-lJldaymorning.
Her e 'h e demonstrators sat, he<,.rd
the spet "hes, app'auded nropriately
ignored the hecklers, am' listened as
Ho sea Williams of SC'LC told it like
it is. Then they left.
QUESTIONS:

Does Birmingham really exist or
is it the Birchite heaven?

Is that smell really sulphur burn-
ing or do a 11 those steelworkers fart
simultaneously?

Did Atlanta rea 11y think it could
overthrow Lockheed?

Where does Birtningharn go from
here?

Is this article CIA approved?



Relations Commission Ousts
Eliza Paschall ; Underhanded
MO'l,e To ,-'tllJ~tainRascism

-- gary ~use

Outspoken Atlanta liberal Mrs.
Eliza P'a s ch a l l recently paid the price
for he r a c t ivi s rn as E'x e cu ti ve Dir-
ector of the Community Relations

.Commission, when s h e was ousted
from her job by Commission mem-
be r s ,

The CRC was created in reaction
to riot s inSumme rhill and Boulevard,
two vast ghetto areas, in summer of
1966. After one frustrating year with
the Commission, Mrs. Paschall im-
plied the city could expect more dis-
respect fo r cons tituted 0 rde rand auth-
o ri ty if the gove rnment and Com-
mission continue in their set course.

She said, "The c bo i c e is not whe-
ther or not racial discrimination is
going to be dealt with, but whether it
will be dealt with inside or ouside
the halls of government and at whose
initiative. "

During the week previous to her
January 26 dismissal there had been
rumors in the Atlanta CONSTITUTION
that she would be kicked out;all along
she had been known to be less than a
unanimou s favorite of the powe r struc-
tu r e , as reported by Alex Coffin:

"It's no secret that the Commis-
sion and its executive di rector, Mrs.
Eliza Paschal~" are not popular with
certain members of the Board of Ald-
ermen, City Hall department heads
and Board of Education and Atlanta
Housing Authority members .... you
can easily find people who'll talk a-
bout unwarranted and unnecessary in-
tervention and argue the Commission
has exceeded its authority. "
(CONSTITUTION; 10- 30-'67)

The Community Relations Comm-
ission was created by ordinance on No-
vember 8, 1966, and was directed to
work in the field of human relations,
to fos te r unde rs tandi ng and education
among different ecomonic, social and
racial groups in the city. It was also
di rected to help l'onciliate in contro-
versies, and to seek to prevent dis-
criminatory practices. 20 members
were appointed by Mayor Ivan Allen
to serve without pay; only five were
Neg rot;!s. '

It was clear to those who atten-
dedthe January 26 dismissal meeting
that procedu res we re l;nderhanded and
bespoke a predetermined decision to
oust the director.

An Atlanta VOICE editorial (2-11-
68) critiCized: " it seemed
distressingly obvious that the decision
not to rehire Mrs, Paschall had
beenmadebythe executive committee
and not by the Commission itself. At
the Friday(L6th) meeting some com-

'missioners expressed ignorance of
any official J.ction and stated that the
matter had not been discussed at any
regularmeeting. "Executive CO.mmit-
tee members were Irving Kahler
(chairman), Rev. Samuel Williams,
Miss Helen Bullard and Mrs. Fred
Patterson.

Why were they out to eliminate
Mrs. Paschall? It's obvious there
were differences in approach. JOUR-
NAL columnist Reese Cleghorn ex-
plainsitthis way (l-3l-68): "One view

In Congressman Fle,tcher Thomp-
son's January report (Vol. II, No. I),
he gives the result of a recent survey
of his constituents: "83.50/. oppose
guaranteeing annual income of $3, 000
with tax money, and 74.5% support tax
credits for college students or their
parents. "In short, then, Mr. Thomp-
son's constituents, the people of At-
lanta, heartily condemn socialism,
except for the wealthy!

L

was that the Commission should be
mainly a fact-finding agency ... Ano-
ther view was that the Commission
should serve as chief advocate for the
di sad van tag ed, p res sing thei r needs
in appropriate quarters and working
to change official policies in their in-
terest. ... Mrs. Paschall was guided
mai nl y by the second of l.hes e two views
a nd the Commis sion majority held
mainly to the first."

Cleghorn went on to note another
factor in Mrs. Paschall's superior
grasp of the problems and matters at
ha nd which made .i t difficult to wait
for the Commission to make up its
mind (which it almost never could do)
as to what should be done. While this
is all true, it only implies more fun-
damental reasons for the action.

"The ba s ic reason for my dismiss-
al is that people felt that in order to
s o lve these p rob l crn s you must have
the> voluntary cooperation of the white
business community. They felt they
could never J,!;et it with me there, like
my p o s i t io n in favor ofradal integra-
tion, "she.stated. "I don't think there
was ever a majority of the white peo-
ple on the Cornrn i s s ion who really
wanted to challenge anything, to just
say it like it is."

In short, they hoped if they inves-
tigated into matters and aired difficul-
ties, things would sort of magically
work out. As a result of th isi na.i ve t.e
nothing wa s accomplished, nothing
changed, and inMrs. Paschall!s view,
"The Commission was never r e al ly
taken s e r io u s lyv "

The Wren's Nest Issue showed
what the Commission really was: in-
te rnally di so rganized, manipul.ated
by a few, afraid to follow its princi-
ples (e. g. desegregation) and exem-
plary of Atlanta's spurious claim to
progress.

Home of the late aut h 0 r Joel

Chandler Harris, the Wren's Nest is
a tourist attraction--for whites only.
It is operated by the Joel Chandler
Harris Memorial Association. When
a Negro was refused admittance sev-
e ral months ago the is sue made the
establishment press. A CRC commit-
tee was formed to deal with the mat-

ter"
The committee has never made a

report; the Wren's Nest is still segre-
gated. A communication was sent to
the people in charge, and their attor-
ney rudely replied, "We're never go-
ing to change our policy."

A motion was then made that the
ci ty atto rney draft legis lation to make

'it illegal forsuchplaces to operate on
a segregated basis. Miss Helen Bull-
a rd, chairman of the c:>mmittee and
pa rt of the in- crowd that dominated the
Commission's activities, effectively
vetoed the .idea, according to Mr~.
Pas c hal L The others went along,
perhaps assuming this was the may-
or's word onthematter (Miss Bullard
has been quite close to City Hall, ser-

vingasanaclvlSorto Mayor Hartsfield
and director of Ivan Allen's election
campaign).

It seems hard to believe that At-
lanta, "the city too busy to hate, "could
support such blatant racial hatred.
Hard to believe until you change your

image of the city to a more realistic
focus: a city with a basically racist
social-economic and political struc-

ture, 'where the powerful fe~ sit on
the rest of the people. If is good to
remembe r tha t although eve ryone has
publicly. said the Commission is nec-
essary, no one in powerever really
showed any evidence of supporting it.

The Commission originally came
from people living in and near riot

and slum areas, member's oCtheGrass
Ro o t s Council, who pressured City
Hall for such a commission. In the
wake of that summer's rioting, it
would have been hard for the govern-
ment to refuse, and that's how Mrs.
Paschall got in, as more or less the
choice of those who initiated the whole
idea- - not because -the mayor or alder-
men wanted an outstanding libera,l to
investigate education, housing and ci-
ty services in slum areas, but because

rioting in those areas hurt the city's
irri a ge and the power s t ru ctu r e t s se-
cu ri t y .

The Commission held ten corn -
munity meetings in Atlanta's major
b la c k and white slum areas, where
residents we r e invi t e d t o speak out on
community problems. Mrs. Paschall
a t t empt cd to w r it e downallnames and
complaints, check in t o the matter, and
at lea s t report back to the individual
why things we r e the way they were,

"The whole thing was educational
fo r th e Commission membe rs , and fo r
the> white middle cla s s . " but the in-
co ng ru it v wa s thatpeoplewho carn e for
help didn't co rn e to help educate the

white middle class, they came for
relief," she said.

Spe vi a l meetings were also set up,
including a public meeting (with TV
and press) with the Atlanta Housing
Autho ri ty. All complai nts about pub-
lic housing were confirmed--unfair

fines for petty infractions of middle-
class rules, segregated housing pro,
j e c t s , disc rimination against mother!
with illigitimate children, etc. BUI
!'\O RECOMMEl\'DATIO;-'; was made to
the AHA, and no change has resulted.

Acco rding to Mrs. Pas chall, e v-
eryone just naturally agreed at first
that they all agreed on things, so no
procedures were set up to deal with
problems. All the Commission whites
were known 'liberals' or 'moderates',
but they rarely could agree on mat-
ters. Mrs. Paschall feels, "Everyone
was waiting so as not to offend s om e-
one else." Probably they realized
some toes would have to be tread upon,
Men are rich and powerful only at the
expense of the poor and powerless.
(As a famous anarchist put it, "pro-
perty is theft.")

One of the most disillusioning ex-
periences Mrs. Paschall had was try-
ing to work effectively in City Hall,
where the CRC office was. As she
put it, "The re was abs o lute l y no coo r-
dination in City Hall of any thing. The
departments are running off in all di-
rections." She places a good deal of
the blame on Mayor Allen, whom she
says is probably the only person who
could get people wo rking togethe r on
common problems.

The only time the Mayor seemed
at all pleased with the CRC is when
they held a meeting in Dixie Hills, af-
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Festival Portrays Dubois Life
For three days last month, Feb.

23-l5, anyone who coUId p r o d u c e a
penny and make it to the Magnolia
Ballroom in Vi n e City was given the
privilege of viewing "The Black
Flame," the 1 g 6 8 production of the
Permy Festival.

W r itt en-by A. B. Spellman and

producedbyBerniceReagon, the Fes-
tival recreated, through drama, dance
and son g, the life and ac hievement
of W. E.-B. DuBois. Dealing with one
man from childhood to final ex il e in
Africa, the Festival dramatically pOl'.- -
t rayed the expe r ienc e-of the Black
Man in AInerica.

" .•• And so one is brought face to face with the.A f l' i c. n past--h it faked?
Is the ch~sm indeed too wide,· too deep?' Is there·any relevance, or is it
mere. pedantry and political make-believe? I do not think 11'0. The Cestival
dem·onstrat.ed that chasms I;an be b.ridged. R u pt u res can be healed. Any
\'estige' of dolibt qis.ppeared when ~he Colkloric troupe oC dancers and singers
s.uddenly jarred the past into the living present with their "African Freedom
Sol1g,"--ASIKATI. ThesouloCACrica was there-.,in the exotic robes, the half
reme~bere4 harmorlies that one still h.ear's in "primitive'! churches, in Cuban
music,. in th'e Georgia Sea Islands, in West Indian singing, in Methodist
chul'ches in South' FlQtida. The African Pa8t is not't..nly rememberfld; in the
music, i~ ·has never been forgqtten. ' The' chasm ex is t s in the minds of the
se holars, not the people. It is bridged by Imaginat10n, by the will-to-blackne ...
by Spiritualpossession. '.' • At the high points oC the performance the African
Presence 'flashed over the centuries in an indisputable electrical synapse --
that was Soul. "

--Stephen E. Henderson, "The Penny Festival's Black Flame"
Atlan'ta VOICE, ,March 10, 1968 (By permission, I
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CHARLES LLOYD RAPS

Newest Prophet Of

New Wave Jazz
Interviewer: Do you see your mu-

sic as bei ng at leas t pa rtly poli tical?
In its effect?

Cha rles Lloyd: Yeah, it has to be.

... Up until a few years ago I never
thought of that like, you know, con-
sciously I wasn't aware of it. But
then suddenly I realized that the cor-
relations that I was beginning to make
about life and the kind of societies
that we have and what music mean s
... like that ,:"as the only thing that
really .. ', where I could make a world
that really was a better world.

One has to be concerned so ... I
don'tknow ... I think music transcends.
I guess maybe that political is a by-
product or something ... You' know;."
the sheer thing of the music as won-
derment, or as life, or evolving and
loving, growing, sadness, all the feel-
ings that man has. I guess mine is
ki nd of a romantic notion in that I
want to transform it and make it a
better world because it's always been
so ... so weird in terms of references
I always had to deal with. I mean even
as a kid in Memphis, I mean, it was
just utterly insane .•••

I think that some people have
to do something to t;ffect changes.
I think that, to sort of answer the
polical question, the artists

have always been the ones through-
out all of civilization who ..• process
the creative process, has been the
th ing that has opened hu manit y up.
The Ba~e thing Greg (Dick Gregory)
said yesterday. I mean, the history
is there.

lnt: Now yourthing at the Fillmore
(Fillmore Auditorium in San Francis-
co) ... I was listening to that album.
That opened up all sorts of pOS6ibili-
ties if you can get the people who have
never ...

CL: ( ... ) Yeah, OK, well, for
the most part, the music has always
be en relegated to some lit tie funky
room somewhere--which is OK too,
I mean, like we 20 all over ••. Most
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clubs, well, they always have horri-
ble pianos and bad sound, but the peo-
ple are always beautiful.

Somehow it always drags me that
the music and people have to go through
such a dooze to get togethe r , I don't
like anything blocking communication.
I hate all this plasticity, at l this bull-

shit.
Oh, but again presentation is one

thing, but in terms of Fillmore .... I
had to find some.way of getting to an
audience who's open, and I've e x-
posed'the music to everyone who wants
to hear it .... I find the concert situa-
tion--Idon'tlike "concert," it sounds
kind of formal--but I mean situations
whe re nothing is inte rfe ring with the
music, drinks or money, or cash re-
gisters and all that kind of shit.

You see, all the audience has to do
is to give up maybe onev renth of what
the artist does, and it happens. But
a lot of people go to clubs and they
just want to juice. They don't even
want to bother about getting anything.
I guess (they think) it should only be
anentertainments,ong, andldon't want
to just play an e nt e r tajnrrre nt thing.
As I grow, the whole thing grows,
and it's like howeve r big one is to re-
ceive it .... It's life on all levels and
I think music requi res' more mind,
more commitment, more conViction.

( ... ) A lot of people have a hang-
up in termB of my music, saying that
"It's jazz" or something like that. I
don't go with that •.•. We got to do
away with all that kind of terminology
and all that bullBhit. I think my music
is about life--more specifically, mine
and yours. I think everything is that
way. If I'm going to play s'omethi~
to you, it's got to be something that
... 1 mean, it will only be direct .if
it's true ... I mean, if it comes from
mine, then it will con nect up wit h
your truth.

(Lloyd was asked about the influ-
ence of musicians who have made a
few "hits," then continue playing the
same pieces for years thereafter.)

CL: Yeah, well, I don't put it
down. Againit'slifeonallievels, so
I'd rather notput down negati~s or co~
cernmyselfmuch with those. I mean,
all my life there's just been all those
things. Andit's again like about life,
life and death, plus, minus, and all
that.

That thing of choice. There's no
choice with me anymore. I just go on
becau se it's just been too t ot a 11 y
weird. The fou r hundred years here,
all of civilization, mankind, all of the
solar systems, the poss i bilities of
going someotherplaces--I mean, it's
infinite. Sometimes I think maybe a
bomb might make America more hu-
man or something, I don't know. But
sometime, all these people walking
around with those blinders on and just

totall y ....

Hopefully, we're just a growing
family. We find our tribe or ou r
community, and it's not a racial ba-
sis. I mean, I'm happy that black
people are beginning to find an iden-
tity, find some way of having a kind
of pride or whatever. Malcolm X and
some of them, they're beautiful. The
thing with Stokely and Rap and all.
It's all very helpful and beneficial.
Consciousness.

Int: I agree with you definitely
about the computerized society of
America, the plastic society. I won-
derabout in your travels, did you find
your audience different, or like, as
Paul Goodman says, young pe op le all
over the world are saying the same
things, using the same language?

CL: Yeah, I think so. First of
all, I don't think that it's any longer
geographical. Each country or each
locale has its indigenous problems,
but I think it's a situation anymore
where America or Russia .... I think,
just vibration .... I mean, it's in the
ai r , Eve rybody can tune now and fi nd
out anythi ng the y want to know, All
the tensions in society can so easily
be .rerrrov ed , I guess I think you have
to start on the individual level' and
then societies. We go on, and hopefull y
we have a better kind of place.

But to answer your question ... I
think it's just like a small place now,
this little earth thing. And I just get
drug into all the time ... Ok , democ ra-
cy's so beautiful 0 r wha rese r ... I haven ' t
seen any of these systems wo r k , I was
hopeful that' the Communist thing in
toe Soviet Union would really be groo -
vy. On some levels it is, but it's like
I haven't seen anything work yet.

I don't know whet her it's the
greed factor or the industrial so-
ciety--I mean this whole industrial-
military complex we have here--
but I think the young people now,
they're out of the nowness 'of the
times. I mean the vi b r at io ns have
b e e n s o we i rd a round, a nd this cou n-

......

few. And in this country, the man
and whitey, superwhitey, is insane
enough just to blow the whole shit up
rather than to let us aU dance. Se we
have to find some· wayof turning the
thingarotnd. I donvtwant to bl cw It tp ,

I'm not a ••• I'm not violent. My
thing is music, and that could be un-
fortunate for me, I don't know. I
mean, if someone tresspasses or wh.
ever, I'll have to do whatever my life
or my truth dictates, but I just don't
dig killing .•••

Int: But like Dick Grego ry, you're
not going to stop anyone else?

CL: No, I'm not by any means go-
ing to stop anyone else. That could be
a drag too because I think about ••• All
my life having negatives coming at me
you know, and you have to cut th rough
all that ••••

I mean, I got to think. I'm a reli-
gious pe rson. I have to believe in na-
ture, God, life process, all that. I
mean, something's happening. We are
free beings to do something with it.
I think we really have to do s ome-r
thingwilh it and theold people haven't
done anything with it and if we don't
make a commi tment to make some kind
of effective change •••

So that thing you mentioned about
participation. I think it is healthy,
man, I really think it's good. I do
something. Someone else does s orn e-
thing else. I don't put nobody's thing
down, whatever a man has to do. And
we grow.

There's always change, too. I k now
,something, to be absolute. The life
thing. Even after we die it goe!, on.
OK, so this life we really got to deal
with it, man. I think a lot of it can
be done through music. That's my way.

There are all kinds of truths. And
some ugly one, very ugly ones, in

this society. And I have to take that
and turn it into something because I
believe in somethingpositive. I think
that human beings have the possibili-
ty of being beautiful, but I think that a
lot of people think they can postpone
things.

try co nt rol s mos t of the weal th of the
world anyway that Hhinkit'smoreur-
gentandmore \"iti!:l here that effective
d".ange is being made, andl sense that
young people, such as ourselves, are
really beginning to ...

I mean, Europe is dead. I mean,
that's a monstosil~and this is a super
one. Perpetuating the same bullshit
... So, in te rms of the young peopl e
around the world, people, I just think
that humani ty wants to grow ... I mean.
plant life, I mean everythi ng wants to
live it, I mean really live it, so it's
about living. And a lot of people are
out of touch with that, that's one of
the big problems.

(•.• ) All thi s shit could have been
over yesterday -or could have never
been pe rpetuated. "The whole thing of
the land of the free and all that bulls hit.
You take someone's country and you
bring over a bunch of niggers.and the
whole shot. OK, well that's totally
fucked up. Young people have to do
something to effect some change.
They'll be getting power.

But the only thing about power, it's
always in the hands of such a sick

Int: You talk about vibrations.
think I know what you mean, but I won-
der if you could explain what vibrations
mean to you in the sense .••

CL: Same thing I said, you can say
it a million ways. Fabric of life or
whatever. It's like ••• I'm sitting here
talking, but there's just one lifc. That's'
bullshit if you think that you '\'C got one,
he's got one, she's got one. We. all
live in this life now.

OK, so whatever our actions are,
or karma or whatever, each thing
you put out, each vibration that goes
out to the atmosphere, has an effect,
either for the maintenance of the uni-
versal harmony or forthe destruction.
These things come' back to us and
theY're' always' here and that'spart
of the cosmic thing--the overall
maintenance of the universe. And if
somebody's putting out a whole lot of
bad shit, it's going to come back to
him, that's all. Bad vibes, good vibes,
good, bad, evil, good, it weaves it-
self whole again. •

I think about the ghettos, disen-
chanted blacks, and you young white
kids. I mean, you r fat hers ju s t

fucked it up. We got to say,
OK, let's stop all this shit."

Again, man's actions. Like some-
thing bad is going to happen to this
place unless we can 'do something
to counteract those vibes, you see.

Man, we're just here for a min-
ute. I really think there should be a
holiday between the voyage rather
than just "Damn, I'm he re on earth
and it's fucked up." We should really
be just bliss, just totally, just really
be. It can be a beautiful life, that's
what I'm saying.

Int: You were rcally big fi rs t in
Europe, •• Why did it have to happen
over the re?

CL: Because Am eri c a has never
accepted my presence on these shores
othe r than as a nigge r cl eaning up the
toilet, that's why. So they can't accept
my art.

tnt: OK, well then you come back
over here after making it big there
and you make it big here. Is there
.•. do you see some dishonesty in
that maybe'}

CL: Dishonesty? Oh, bulls hit in
that pa rt of it on that level. aut I don't
see dishonesty in t e rms of you, the
people who come to hear me. I don't
think that I play to the quote, "Estab-
lishment" audience, because the y
don't want to hea r me. They don't
even know where I am or eve n care or
even give [ive seconds to it..

Int: How long have you been play-
ing saxophone? Did you play saxo-
phone .•.

CL: Twenty years •... I believe in
basics. Now that's something that's
kind of fucked up. A lot of guys play-
ing so-called avant - garde, new jazz
or s orn e thi ng , Like T rane (John Col-
trane) he went through it all to get to
his thing, and I believe in that kind of
thing. I believe in evolution and pro-
cess. I don't believe you should say,
"Well, the world's fucked up, so I'm
gonna get my horn and just scream
about it." I think that somethi ng goes
before. I think the past and the fu-
ture make the now. That could be an
old-fashioned notion. I might be get-
ting overthe hill, but that's where my
head's at. I think that it's not about
the i~strument, but you really got tc
learn to get the instrument out of the
way and then it's about music. And,
music, life is just one big composition.

Once we tune in and find out tliat
it's cool, that it's all right, that it's
blowing', that it's coming through, then
it's simple. People, because it's sc;>
simple, it's so hard for the m to Ret

to, because they get programmed in-
to really running out there, doing a
number, ormaking some bread .•. But
they're not making any bread, man ...
I mean, the people with all the bread
they always had it, so I don't know ....

•
Int: Why do you think that you are

the jazz musician that has really made
it with the younr,er generation?

CL: Because I believe in se nat tr-
vity. When you say "mass" I don't
know what that's about but I think that
there are more sensitive people than
it's let on to be.

I think each artist, no matter what
his thing is, reflects his ge.neration
andLt might take a while. It's taken
me ten years to finally get to my audi-
ence, for it to be di rect. That's why
I want to remove all the physical things
like playing in night clubs in terms of
the bad acoustics and the piano and
the sound and the waitresses and all
that. I want the music to be as di rect
as possible'because it's so important
to me.

I believe tremendously in young
people. Again, it goes back to hope.
I have to thi nk that we will make some
kind of effective change because it's
been too totally insane up rto now. I
don't believe in history, I know hi s-'
tory. I believe in now, and that we
work ourselves up through that, but
once you get that out of the way, it's
time to really deal with it because no
one else really did or you know some-
body who tried ...

I mean, a lot ot things I'd like to do
but can't be done because of money and
all kinds .oi thi ngs like that, whe reas
Leonard Bernstein might be able to do
anythi ng he wants to do, out of the
tradi tion of European things being ac-
cepted or something. Again it goes
back to the problem of black men not
being accepted on these shores other
thanas freelaborand you can't accept
the music because primitive thi ngs
aren't exactly right and then Europe
has to tell America that primitive
things a re beautiful. .And then you
have to say, oh well, we'll put a value
'on that and file it.

So you know it's all turned around
so since everybody can know about
that now if they're big enough to, I
just hope we'll make a better world.
I don't care for the plastic one that's
'happening soI'll try to take music and
make a harmonious universe and one
that's dancing where everybody can,
despite of whateve r, they're big enough
to do it.
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But There Just Wasn Time ....
Bur r oug hs ian scull tap and I am

found in conjugation with t\~er.y'-
.messengers fresh from_a ~o-hundred

_ year gi~ amo~~s..t tne outsane •.. they
tote dIe 'lord in and lay it upon my
excreting eyes (not a moment too ...
as the freak parade has glomed my
drum) ... The bidding is mere form ••.
your agent cops .•. and we proceed to
erect the Interzone •.. we are an un-
fathomable trio ..• The Fox. , Hunter
and subliminal security .•• ministers
to the immobile. . • '

r Our sanctuary is replete with naked
epistles and Hawaiian hosts served to
the pedestrians by my lady in escrow.
Perform, inform, reform is our make
.•. and mind you, we are nothing but
the latest of intent •.. satanic satori,
vishnu freakout, a funky reverse, al-
ready. But a&a, we are spurt upon,
splattered with the midday come of

Lysistrata

some obscure social hardon which
ejaculates by default after unsuccess-

,. £\11attempts at coagulation.
The Hunter is deactivated. Busted .

The Foxx is a fashionable freak. Total.
And I am with leave to settle overt
accounts, withdraw my images and
fiake off. Split.

Me and the lady confiscate the
needs. Wheels, reels, a fresh o, z ,
and a taste of several. •• we are heads
for Atlanta (El Pito, not withstandingl

" .
I list my expectations overtly. in the
noteless song which follows:

THE OLD SHUTTLE BUST

The omens talk to tae a,
"Georgia's where you'll hide , "
'And me. I cleaned my room and
went along for the ride.
We cut into the mayor,
who shakes my plastic hand,

Su urban Skin Skit
LYSISTRATA, by Aristophanes.
As adapted for the capacities of
Theatre Atlanta by John Lewin.
Directed by Jay Broad.
Technical advisor on stripping,
Sharon West.

--A review, by Morris Brown

r

Ear ly in his career, Aristophanes
was prosecuted by the Athenian poli-
tician Cleon for having ridiculed the
state and its policies during a g rea t
war. The creative lights of Theatre
Atlanta a.r e certainly not in similar
danger.

It is doubtful whether any G r e e k
comedy can speak directly to an aud-
ience oftoday, so adaptation tothat end
is probably necessary. And where the
au die n c e is businessmen and their
brocated ladies who h a ve corne and
mus t be enc ouraged to come aga~n, and
where the play is against war and the
yahoo spirit, the adaptation certainly
must, if any thing, avoid the danger of
speaking to the audience.

This end has been ac hieved by John
Lewin, with the connivance of Jay
Broad and the obedience ofthe Theatre
Atlanta company. They have done it

,.h - the great speckled bird

by putting the play under such a load
of garbage that there is no danger of
the audience seeing the vehicle. The
garbage is a travesty of burlesque; on
the theory that that is what will amuse
the adolescents.

So Muriel Moore as Lysistrata is
trucked out to the beat of a nacreous
drum. followed by the bum pin g and
grim acing of a chorus of suburban
housewives. The s e hold discourse
with a Key s ton e Kop magistrate, a
senile male chorus, and soldiers with
pop-art erections. Together they con-
trive to festoon Aristophanes with gar-
lands of wilted Minsky.

The play woul'd have us believe for
an hour that men will actually give up
a war they really want to fight because
they have been frustrated by their wo-
men; but how are we to sus pend dis-
belief? The Theatre Atlanta production
is so culturally onanistic as to remind
us constantly that we need not believe
in that frustration.

Theatre Atlanta is still, after ten
years, giving us substitutes for the-
ater. T hat is more comfortable for
some than ridiculing the state and its
oo'l ic ie s during a great war.

and asks, "Hey. where's the party,
how come you got no land?"
Now we don't answer questions,
we just hand hirri-a note.
"If you promise me a pencil.
I promise you my vote. "
"Ah , you know that's illegal,"
He throws us in a jail.
Where the bed is made of china and
the fieas all have things for sale.
And the judge, he knows we're guilty,
He sentences us to life,
but thec Ie rk say s , "You're mistaken. "
and hands me his knife.
We take a dozen-captives,
But something we've forgotten,
All escapes are useless,
'cause the planet's made of cottori.
MyoId and greying lawyer
then mumbles to his feet,
"The lad's eyes are filled withjelly
and his brain is made of heat. "
"But who will pay the damage
"to this ladder's social rung?"
I say, "Why not thejury?"
And it was them got hung.
We parade back down Peachtree
and mingle with the crowd,
which lands us back in jail
for complaining right out loud,
Thirty days at labor,

I thought it would be tough.
But the water's made from tea leaves
And the guards are dealing stuff.
So we do our time,
And make it out with ease,
But the sidewalk's lined with doctors.
'All waiting for their fee s ,'
,They cut my stomach open,
·Looking for the pain,
While the nurses slice my hair off.
And wash it in the rain.
And we feel a little bitter,
About Ios Ing all that time,
When they hand us a road map,
And take away our wine .••.

PENDING FURTHER INVESTIGATION

. .• but contacts are eminent and your
man is caused to file the report as
"pending." Prospective jurors, . dig ...
your reports will be scanned and util-
ized In these communications. Submit
your extensions, any medi •• to:

Eric Bonner
Atlanta News Project
THE GREAT SPECKLED BIRD
P. O. Box 7946 (Station "C"l
Atlanta, Ga. 30309
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TheLogic Of Howard Zinn
On March9, Dr. Howard Zinn re-

turned to Atlanta for an all-day sem-
inar on Vict narn sponsored by sevc r >

al Atlanta peace groups at Georgia
State College. Approximately two hun-
dred persons, half of Wh0l11were stu-
dents, attended.

Z inn taught in Atlanta from 1956 to
1963 at Spelman College. During his
years in the South he served as one of
two advi!j'ors to the Student Non - Violent
Coo r din a tin g Committee fSNCC).
Smc e returning to the B 0 s ton area,
Zinn has been active in the peace rnove-
ment generated by the war in Vietnarn.
In early February he made a trip to
North Vietriarn with Fathe r Daniel Ber-
rigan and returned with three AI11eri-
can a ir rnen-r el eased by the North Viet-
namese in cornrrremor at ion of the New
Year.

Last year Zinn wrote VietnaIl1; The
Logic of Withdrawal, in which he ar-
gued that the United States should s irn »

ply withdraw f r orn Vietnam, no bones
about it. In so contending, he covered
most of the ar-gumenrs whic hhave been
used to justify Am er ican Involveme nt
in Vietnarn and dispelled many of the
my ths contained in them ,

An important ernphas is of moat of
Zinn's r erna rka was the crisis facing
the country in regard to the war. He
desc ribed it as a race between the se1£-
sus taining and self-escalating policies
of the Adrni ni s t ra tion and those per-
sons who want to see the war ended.
In the race many persons in the peace
movement are becoming despondent
because the peace m overnent has not
seern ingly alte red America or eve n
fmded the war yet.

As he sees it, the rore of the peace
movement is to state flatly the reali-
ties of our invol.vern ent in Vietrrarn,
This is why he argues for Anlerican
withdrawal f'r-orn Vie tnarn .. The pea'ce
movement must see its~role 'and work
to find ways of translating the inc reas-
ing sense, of opposition to the war s har,-
ed by many groups in this country into
effective decisions on the part of the
government. As Zinn notes, this is
increasingly difficult with a govern-
Il1ent that is becoIl1ing more immune
to popular pressure and a' president
who listens exclusively to the advice of
the Pentagon chiefs. Even the vaunted
two-party system Il1erely offers the
voters two poor choices and no signi-
ficantly different policies.

In reviewing the history of our in-
volvemen't in Vietnam, Zinn pointed
out that although he was aware of the
historical record of Vietnamese strug-
gle against the Chinese, the Mongols,
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and the French, he was not really a-
ware of the acute sense of history they
feel until he actually went to Vietnam.
"... the dominant impress'ion that I got
from my brief stay with the North Viet-
namese was that they have such a fero-
cious sense of independence of every-
one in the world ... they're their OWI1

people.
Zinnwcnton to docurnen t his sur-

prise at finding the North Vietnamese
having even a little f a i t h in negotia-
tions, given the bad experiences they
ha ve had with international a g r e c -
ments , Agoodexample of this, accor-
ding toZinn, was their experience at
the end of World War II. During the
war Churchill and Roo s eve 1t rna de
many lofty statements and declarations
about the self-determination of peoples
whic h would follow the end of the war.
In the summer of 1945 the Potsdam
Agreements were made which held in
theory to the principle of self-deter-
mination even though Roosevelt was
dead. However, they p r o v i d e d for
temporary occupation of VIetnarn by
the Chinese (Nationalist) in the north-
ern part of Vietnam and the English in
the southe rn sec tion. This was to be a
terrrpo ra ry'rn ea s ur e until the transition
to the independence of Vietrrarn could
be made.

Something different, however, ac-
tua Ilv happened. In the North the Chi-
nese who were supposed to be there to
disarm the Japanese bus ied thern seIve s
carrying away all the "stuff" they could
find. In the South the Englis h pr ornptl y
turned power back over to the French.

In Septernbe r , 1945, an American
m is s icn is located in Hanoi. The rrris -
sion gets correspondence from the
American High Command in the Far
East saying that there has been a poli-
cy change in cont raventj on of the Pots-
dam princ,iple.s aJ1dthe Il1i~sion)sho,tV4
persuade the Chinese that they should
leave and let the F r en c h take over.

, The 'c hinese are reluctant, but the
correspondence shows that finally they

'were persuaded. The Chinese leave
and the Frenc h come back in.

In the meantime the Republic of
North Vietn~Il1 has been created by the
VietMinh, who foughtagains.tthe
Frenchand the Japanese and emerged
as the most powerful indigenous force
in Vietnam. In the beginning of 1946
the Viet Minh hold the first mass elec-
tions in Vietnam.

At this time the re is a tus sle fo~
power between the returning French
and the new 1y created republic. To
avoid a war an agreement is Il1ade in
the spring, ,of 1946. According to the
agreemerJ.the French agreed to with-
draw their troops at the' rate of 5,000
per yea r so that by 1951all would be
gone. The French also agreed that in
the southern part, there would be SOIl1e
sort of general election so that there
would be unity between the two sections
of Vietnam. Instead of abiding by the
agreement the French set up their own
government in the South and in the fall
of 1946attacked Haiphong harbor,kill-
ing 6,000 people. This act begins the
long war which lasts until 1954.

As you have realized by now, and
as Dr. Zinn pointed out, this is alIl10st
exactly the saIl1e role the United States

, hilS played during and after 1954. The
U.S. roieinHanoiinl945 has only re-
cently been docUIl1ented with the dis-
covery of the correspondence Il1en-
tioned in the files of the AI11erican in
charge of the mission.

"most continual 'wars of liberation' or
'brushfires. "' He refuses to see these
aame wars as the beginning of the end
dthe present Anlerican foreign policy,
but instead views them as reason for a
more strictlyand brutally enforcedPax
Americana.

Occasionally, his a r-gumenta be-
come less subtly deceptive. In his
commentary on the Octobe eZf march
on the Pentagon, for example, he chose
to avoid the issues of the war entirely
and instead dealt with superficial rarlt-
ings about the "obscenities" and foul-
ness of the demonstrators--if indeed
lovemaking can be considered obscene.
He used his column to praise the ac-
tions of the soldiers and marshalls
guarding the building; to red-bait the
organizers of the march; and to try to
make the anti-war movement appear
toconsistofeither perverts and "fas-
dsti," or sheepwhowere deceived and
led astray by the perverts and "fa,8-
cisti. "

When seen in the context ofcontem-
porary politics and with knowledge of
how such statements would be inter-
preted,howelse can his column be ta-
ken but as another attempt to silence
the peace movement and break the back
of dissent?

So here indeed is the liberal, a rnan
claiming to view things with objectiv-
ity, without the external imposition of
an ideology. And yet what he has done
and continuestodo and support is ex-
actly that which he purports to oppose.
The rigid ideological and moral frame-
work of cold war thought and power

, politics shapes the content of his wri-
ting. He has withdrawn to that high
white tower.

But have no fear, Mr. McGiil; the
cries of "We love you, you're aliber-
al" are r oar ing ~p from down below.
We will not forget.

from p. I Ralphie ...
The liberal accepts the basic foun-

dations and values of the society and
moves on from there unquestioningly.
He co-opts reason because he owns
power. He can spread his "reason-
able" deceit through media which he
also owns. His arguments sound ra-
tional because he has already told us
what is rational and what is not.

So it is that McGill can say that 'a
great power must bee orne involved in
conflicts of power, without ever ques-
tioning the possibility that the great
power may have initiated the conflict
He can demand that North Korea and
Hanoi must find reason and reality,

,but not the U.S., for he is convinced
that the reason which must be found is
that whic h the U. S. possesses.

SiIl1ilarly, he can make the use of
nuclear weapons seem reasonable, be-
cause after all, Vietnam is clearly a
case of Chinese aggression and it's a
guerrilla war and many soldiers are
dying and lar ge armie s in that kind of
war are not feasible and to make the
world safe and rational again we might
just have to dropa bomb or two or three
or maybe more. Indeed, he believes
it is our destiny, our American bur den
that we are the only world power able
to do what must be done, able to win
what mustbe won. We are the cops of
the world. '

These are the basic assumptions,
but they are not without a superstruc-
ture of other, equally self-righteous
assumptions and deductions. Counter-

,revolution as a policy is definitely a
patt of McGill's credo. He sees the
future as one of extensive guerrilla
fighting, of many dangerous traumas
of "underdeveloped nations struggling'
out ofa colonial past" and of the neces-
sity to use nuclear bombs or else allow
the wor-Id to be "confronted with al-

Fori Jackson Soldiers
Arrested At Pray-In

Fo rt Jackson has Sl'en what may
be thl' most significant exp ression of
anti- \'ietnam sentiments among GI's
silll'(' the beglnOlu" uf thl' war. For
the thi rd l'ons ecuti \'e Tues day, GI' s
at Fort Jackson have been turned a-
way in thei r attempts to ente r the base
chapel to express their feelings about
the war.

Army regulations state that the
interfaith chapel mus t be available
for use twenty-four hours a day. How-
ever, all entrances to the post have
been sealed off !ind the chapel sur-
rounded with ,MP's armed with riot
equipment.

The pres ent development s date
back to early February when a group
of soldiers decided to use the chapel
to hold a "meditation" for those sol-
diers wishing to make known their

. doubts about the war. They delegated
5p4 Martin' Blumsack to request offi-
cial permission to use the chapel and
wereinformed thatnopermission was
requi red.

Afte r the GI's distributed leaflets
and word of the meeting spread over
the base, post autho rities announced
that the meeting was cancelled.

Despite the announcement, howe-
ver, about twenty-five soldiers show-
ed up at the scheduled time to find the
chapel locked and the area filled with
MP's. Sp4 Blumsack came forward
flan.ked by MP's and announced "Per-
misfoion to use the chapel or any other
building on post has been' denied. "

When two basic trai~ees, known
only as Rosenberg and Rivera, step-
ped forward and began toprotest, they
were taken into custody. At that point
two other soldiers, PFC. Robert Ta-
tar and PFC. Stephen Kline, knelt in

front of the chapel and began their
meditation. When ordered to leave
the area, they refused and were also
take n into cus tody.

,Within the neXl tWO days, charges
were filed agains t four of the soldiers.
Tatar and Kline were charged with
disorderly conduct and failure to obey
a direct order. Stanley was charged
with "action ,tending to discredit the
armed forcesof the United States," a
charge which carries severe penal-
ties. Rivera was given an Article
15 (non-judicial punishment) and re-
ceived 45 days restriction and $90.00
reductior. in pay.

After Tatar, Kline, and Stanley
secured the services of ACLU law-
yer Charles Morgan, however, all'
charges against them v'ere dropped
without explanation.

~ The total number of GI's involved
in the "meditation" would be difficult
to determine. It is significant howe-
ve r that even afte r official denial of
permissiontouse the chapel, twenty-
five soldiers showed up in defiance of
the order. Most of the soldiers invol-
ved in the original conception of the i-
dea, repo rt that most bf the response
they received when they began leaflet-
ing was favorable. They are convinced
that a large percentage of the men on
post are of the opinion that the war i~
not in their interests.

The actions or' the soldiers at Fo rt
Jackson'have placed the Army on the
defensive. Thedemand touse the cha-
pel is legal and the Army's refusal of
its use is clearly a violation of the
GI's constitutional rights of freedom
of speech and religion. The Fo rt Jack-
son developments may beapreviewof
bigger things to come,

the great speckled bird '>
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Paschall ...
te r the emba rrassing dis tu rbances
there (residents had been requesting
ci ty help and imp rovement in se rvi ce s
for months previous to the riots, with
no response). When Mrs. Paschall
was ousted, his comment was that he
would not intercede. because he felt
the Commission should make its own
decisiqns. (Is it possible he already
used his influence in the opposi.te di-
rection? )

When asked if she had been "used"
she replied, "I think so ... 1 think it
com es down to whether the establish-
ment is stupid or malicious; either
one is frightening. "Then, "I'm not so
sure they're stupid."

* * *
Larger issues -than one pe r son un

fairly treated. or incompetance and
confusion in gove rnment become c1ea r
in this situation:

1- -Basic democratic values were
violated bv the executive committee
of the city agency set up to deal with
racial problems, thereby causing a
racial spli t and lack of communication
within the Commission itself.

2-.,Most white liberal members
of the Commission were uncommitted

and/or afraid to challenge the system
which oppresses their fellow citizens.
3- - The Mayor and Board of Aldermen
haven't encouraged or supported the
Commission. except publicly. and have
given no real indication of desire for
an end to racism. even within the city
gove rnment.

From this whole matter we may
safely conclude:

(:A) The Community Rei a t ion s
Commission is a facade, an intended
safety valve for urban disorders, and
a sop to concerned liberals.

(B) Official reaction to riots is a
key locus of deceit and manipulation
from those in power.

(C) An establishment of white bus-
inessmen and politicians runs Atlanta.
insofar as important decisions affec-
ting the public welfare and image are
concerned;it is an elite which avoids
challenges, to the status quo. which
deals with masses of poor Negroes
through responsible leaders who have
no oommunication with the ghettoes,
and which has no facsimile of respect
fo r any true democ ratic corit rol , As
Commission member Clarence Ez-
zard puts it. "Atlanta has always been
run by important people--someone is
going to have to touch these people and
make them change thei r minds. "

,. ftC,,\- -==================;,i:=i::;..... ~ ,« .,..tl ..:C::=L.-.SSV, .-, ......1: "ft7!
The GREAT SPECKLED BIRD's nest
needs furniture. (To speak not at all
about cash and a multitude of othe r
goodies.) Donations welcome.
----------------------------------
Congratulations! Johnny Cas han d
June Carter. We hope that they will
be very happy.
----------------------------------
SLAP- -The Southe rn Legal Assistance
Project is designed to give free legal
counsel to soldiers, draft resisters,
and all persons interested in the cause
of. .. Send con t rib uti 0 n s to SLAP.
859 1/2 Hunter N. W. Atlanta 30314.----------------------------------
--------------------------
USED AUTOHARP WANTED
Call Anne Romaine, 872-6042

----------------------------------
INDICTED? ARRESTED?

LarryHaynes, James Kirsch, Walter
La tim 0 r e, William Mayes. Norris
Mayfield, Vernon Miller, Richard
Mitchell ... Please call Harvey, 892-
8867 or 892 -7891 for help.
Maybe lawyers or bail. AWIN----------------------------------
WANTED--One car in middlin to good
condition. Reliability and low ope r-
ating costs m 0 r e important than ap-
pearance. Call Jim Gehres, 892-8399----------------------------------

EAT IT, THE PENNANT!!-------------------------------~--

What color is love? Color is some-
t h i n g we see with our eyes; but love
is something we see wit h our heart.

-------------------~--------------
VISTA Volunteers Shelar Wilson and
Linda Balster need supplies for a
girls' club. If you can donate arts &
crafts supplies, sewing equipment.
athletic equipment or anything else,
please contactShelar or Linda at
524-7769.

----------------------------------
College pro f looking for nipping pad
wit h woodsy t r e e s in misceginated
neighborhood. W r i t e Ted Brodek,
2901 Lenox Rd. N. E .• Atlanta.
--------------------------

THIS IS A JOINT AD
from LENDON. KATHY. GRECO
to the neighborhood.
----------------------------------
MRS. DYCHES; We're' watching you.----------------------------------
"If the VISTA workers ~adn't been
wearing their pins, I would have
thought that I was in a communist cell;
or was I? II NASHVILLE BANNER
----------------------------------
UNCLASSIFIED AD RATES:
$0. SO/line. Average of 28 letters per
line. Caps reduce lett.ers per line.
DEADLINE: All ads must ·be received
before 12noon on the Monday preceding
the next ,edition. No copy changes or
cancellations will be accepted follOWing
that date.
RULES: Payment in advance on all
unclassified ads. No graffiti -type ads
accepted with telephone numbers in-
cluded. Ret urn name and addres s
must accompany each ad. This infor-
mation will remain confidential.

ts7rtt~RIl
377-6'52..
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5 A T U R DAY March 16
$$$PARTY Young Socialist Alliance. 635 Myrtle St. N. E. Apt. 4.

8:30 p. m. Benefit for Halstead-Boutelle campaign. $: 50
$$$THEATRE Academy Children's Theatre. Johnnie Moonbeam and

the Silver Arrow. 2:30 p, m. $1. 25
SUNDAY March 17
***CONCERT Atlanta Music Club Saloon Series presents Ruth

McDonald, pianist. High Museum of Art Auditorium. 1280
Peachtree N. W. 3:00 p. rn,

***RECIT AL Ellen Lee. Soprano. Archer Hall, Morehouse. 4;30 p , m ,
$$$FILMS Bogart Film Series. Walter Hill Auditorium. High Museum.

8:00 p , m, Contact Museum for prices.
***SPEAKER Central Unitarian Society presents Johnnie Johnson.

Director of the Model Cities Program. Fulton County Medical
Society Bldg., 7th & W. Peachtree. 10:30 a. m.

MONDAY March 18
$$$SLIDES Slide lecture on early 19th century American painters.

Prof. Robert Westervelt, Agnes Scott College. High Museum of
Art Auditorium. 8:00 p , m , $1. 00

FRIDAY March 22
***VIGIL Silent vigil. Five Points. Il:30-1:30. AWIN
***ADDRESS Fred Halstead, Socialist Workers Party candidate for

President. Sparks Hall Auditorium. Georgia State College. 10:00 a.m.
SATURDAY March 23
$$$THE/\TRE Academy Children's Theatre. Johnnie Moonbeam and

I. ' t he Sr lve r Arrow. l:30 p , m. $1. 25
SUI\: DAY Ma rl"h 24
'~**ART TOUR Exhibition of WInks of Rapheal Soy e r . High Museum

of Art. 3:00p.m. .
'~'~'~ADDRESS Dagmar Wilson, Women's Strike for Pt'i1l"t'. Quaker ~

House, 1384 Fai rvi ew Road, 1\:. E. 8:00 p. m.
MOl\: DAY Ma rl"h l5

$$$SLIDES Slide lecture. La nds cap e and portraiture in 18th Century
England. Ross Watson, Na ti ona l Gallery of Artists. High Museum
of Art Au di t o r iurn . 8:00 p. m , $1. 00

'~':":'..\DDRESS Da grna r Wilson, Women's St r iko 1'01' P"i1l'l', answers
qUl'sti.>ns on WR!'\G Radio. 3:00 p, m.

T H U R S D ..\ Y Ma n'h lH

';';';:\DDRESS Dagmar Wilson, Wom"n's Strike Io r Pl'a,·". Unitarian
ChUI', h "pen m,·(·ting, 1'111Cliff \',tll,'y Way 1\:. E. '1:00 p , m.

F RID ..\ Y Ma rd. III
?(a.,$%('&'~ THE GRE ..\T SPECELED BIRD About to wn ,
'~''';\'IGIL St le n t vigi] for pea cc-. F'i ve Points. Il:30-1:30 p , m.
5 U !'\D :\ Y Molrdl 31
':":";..var 271h ..\nnual Al'l ,E.:o.:hi'Ut of I\:,'gro AI·tists. Art Gallery,

Tn','\>r AI'Ill't b.ilVr.,";.;, ..\llant.1 Uni,·(·rsity. 0p,'ns ~:OO p.m.
art 0 :" D ..\ Y ,·)j.1P1-(1

$~W:;:\-R'1"1 :\WI:" ;'Illli,'" rSii ry. Ilth G"t,·. .~6 10th SI. ;0.;. W.
4:00-H:00 p.m. Don.ltion

photog in exile paige pinnell
war 'correspondent, jess'ie neury
man upstairs .. tom coffin
adman howard romaine
justified harvey clemens
sanctified nan guerrero
crucified jim gwin
good lay don speicher
left historian stephen urbanski
calendar girl stephanie coffin
right hand gary chuse
dog bonnfe
sergeant charlie cushing
sculptor ron ausburn
troll wayne scott j
bonnie's jay bOwman
businessman gene guerrero jr
resident intellectual te~ brodek
man from athens david simpson
happy jane cress
joe celko
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