



































PROLOGUE

OLLECTING OF MOVIES MEMORABILIA has
become an addiction and an industry. Stills,
lobby cards, fan pictures, shooting scripts, programs,
fan magazines, Shirley Temple mugs, Mickey Mouse
watches, not to mention 8mm and 16 mm prints

of the movies themselves. Whatever was however
remotely touched by the magic of the Photoplay
and the Silver Screen. All those wonderful people
who hardly existed at all except on the screen and in
our secret dreams. Countless books, from serious
textbooks to puerile rubbish, have been written
about The Movies.

One area, however, has been ignored.

Namely, those great Photo Play Editions (also re-
ferred to as Photo-Drama Editions and Motion Picture
Editions) produced during the heydey of the silent
pictures and well into the talkies by Messrs. Grosset
and Dunlap, Mr. A. L. Burt, and a dozen or more
book publishers not so well known, all of whom
thoughtfully provided us with movie novels that
were illuminated with stills taken from the movies
which were adapted from them, however loosely.
“Read the book, then see the picture!” was the war
cry, soon after the first serial or feature film was
produced.

We hope here to correct this serious omission in

part at least, for the edification of old movie fans
~ who collect beloved photoplay editions, and for the
record. Careful research over a period of some twenty
years has revealed a deplorable vacuum in this area
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of cinematic art. Important as the Grosset and Dun-
lap publishing company was from 1900 to the
middle 1930s (and later under new ownerships) we
fail to find even one full book about them in three
major libraries. As for information about the
photoplay editions which were of great importance
toward their becoming the largest purveyor of re-
print books in the United States, probably in the
world. A. L. Burt came second, and their photo-
play editions were important too.

Most of the material we have found has come from
the photoplay editions themselves, from collecting
them over a period of many years, from other film
buffs and their collections, from old catalogs, from
dust jackets, anywhere we might pick up scraps of
information. Much of the information herein must
be put down to deduction and conjecture derived
from the rise, the flow, then the gradual ebb of the
material itself.

Yet since photoplay editions in our opinion pro-
vide important clues to the total cinema scene, and
“The Movies’ are the only true American art form,
it seems to us that such a book as this one deservesa
place in every library of cinematic art. We read the
book. We saw the picture. The two were inseparable.
While most writers of movie books generally take a
back seat to the producers, the directors, the actors
surely—even the make-up men and the script girls—
except for the really big names usually being named
last when the credits roll, the book is where it all
started. The original book is the thing. Without it
nothing moves in moving pictures.

We old buffs still recall the sharp thrill at the Bijou
when the giant Wurlitzer boomed, and Pola Negri,
Rudolf Valentino, or Lon Chaney gave us their all,
remembering while we goggled how it read in the
photoplay edition at home, and when we got back
home we could relive those magical moments in
those marvelous ““scenes from the Photoplay” with
their absurd but fascinating captions. If you are too
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young to remember all this, still your enjoyment will
be even more intense, although possibly a bit more
critical. “Read the book, then see the picture.” Study
the differences. See what they did with the book and
what they didn’t do. See how the studios ballyhooed
their newest production by means of a contracted
“novelization of the photoplay”. Even with the ago-
nizing realization of pictures that are lost forever, at
least some of the magic is still there within the pages
of the photoplay editions. We still have those scenes
from the photoplay to cling to and when we read the
book we can at least imagine what the lost ones were
like, good or bad.

The stills in this book were drawn mainly from the
rarest photoplay editions we could find, and from
their nearly impossible to find dust jackets (also called
“covers” or “‘wraps’’ in the catalogs), with however a
humble nod to the stars who were so great that all of
their material comes within the category of the fairly
easily obtainable.

The “Photoplay Editions Index’’ does not pretend
to completeness. To the best of our knowledge no one
has ever bothered to compile such a list before, even
the publishers. However, we believe it will give you a
widespread area of the material and certainly something
to aim for, if you are in the mood to collect these
wonderful Photo-Drama Editions.

EMIL PETAJA
OCTOBER 3, 1974




STARRING GEORGE T. DUNLAP
AND ALEXANDER GROSSET

SAOW DID IT ALL START?

Well, in 1898 George T. Dunlap got the idea of bind-
ing and selling a magazine called “The Christian™ in
paper binding for 39¢, later of putting them in stiff
covers for 50¢. He talked over the idea with his good
friend, Alexander Grosset, who agreed to work with
him on the project. Costs (as always) were an obstacle
but eventually this was overcome and the team of
Grosset and Dunlap was launched. ‘‘Janice Meredith”,
their first novel reprint, sold hundreds of thousands
of copies and made way for what was to be a dazzling
future in the reprint novel business. They made a con-
tract with G. P. Brett to issue cheap editions of non-
fiction books under the subsidiary of Macmillan
Standard Library, in 1907 acquiring the publishing
firm of Chaterton and Peck, who published “Rover
Bovs' and other juveniles which eventually became
household words, selling in the millions, under their
banner.

A. L. Burt and Co. began in 1883 with cheap juve-
niles. Soon after the turn of the century they began to
publish reprints of standard fiction works, mostly of
a low quality which sold well in the market for which
they aimed them, shop girls and low-paid white collar
workers. Yet some of the early A. L. Burts were sur-
prisingly well bound and nicely illustrated. Burt at
one time carried as many as 1800 titles on their lists,
and Grosset and Dunlap probably even more. A lot
of these were mass-produced juveniles, of course.
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So Grosset and Dunlap and A. L. Burt soon virtually
cornered the market on cheap hard-bound editions of
current big sellers. There was a big racket in pirating
and downright thievery among the publishers in the
early days, ever since the days of Charles Dickens in
fact, but it is to the credit of Grosset & Dunlap that
they were the only publishers, among the seventeen
houses who took advantage of a quirky copyright
status of Charles M. Sheldon’s phenomenally success-
ful book “In His Steps’’, to pay the author substantial
royalties for this lucrative item.

These two major reprint houses were like “paper-
backs’ of their day. They provided low cost entertain-
ment, as their jackets boasted, for the millions. This
was before radio, and further on into the era when
radios were still in their infancy and a distinct luxury
for these millions. G&D and A. L. Burt and the movies
were “it”’ for the masses during a period when live
shows were to be seen only in the major cities and
boxes at the Metropolitan Opera House were going for
$200,000! Movies and reprint novels gave non-union
ribbon clerks and factory workers what they direly
needed, glimpses of romance and adventure. There
was nothing else during this decade and a half, nothing
but cheap books and cheap movies. And they were
wonderful! The photoplay editions were the visual
link between these two, and this link was formed very
early—just about as soon as motion pictures graduated
out of the nickelodeon era into short features and the
story was more just a “play it as you go along” script
scribbled the night before shooting.

Paperback novels were generally held in something
like contempt in this country up until the late 1930s.
There were the dime novels and penny dreadfuls but
they didn’t count for much until “Gertrude”, Pocket-
book’s little kangaroo, made her first appearance. Of
course when this happened the death knell was rung
for the cheap hard cover, and there was a lot of churn-
ing and changing of hands among the publishers.

A. L. Burt was bought out by Reynal and Hitchcock,
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later by Doubleday. Alexander Grosset had died and
George T. Dunlap was about to retire from active
business. G&D was purchased by Random House,
Harper & Bros., Charles Scribner’s Sons, Little, Brown,
and Book-of-the-Month Club, altogether. This was to
prevent misuse of G&D'’s very long and very lucrative
copyright lists. It was a multimillion dollar business
now, a far cry from scraping up the pennies to publish
bound copies of ‘“The Christian”. Both adult and
juvenile books were active, as well as fancy illustrated
editions that sold for ten times the early standard 75¢
price. This multi-firm originated Bantam Books and
several other paperback lines to continue the G&D
line, and since 1944 it has soared off still higher into
the stratosphere. In 1961 Grosset & Dunlap went
under public ownership.

Now about Photoplay Editions.

When exactly did they originate?

The answer to this is somewhat in question, but
the year seems to be established as 1913. It is my
belief that it began with the serials. Why? Because the
serials came in for so much heavy promotion, and
because there was a lot of “story’’ there. When you
are working to get movie patrons back week after
week for 15 weeks, or even 30 weeks, you can afford
to spend a little money. And hire somebody to write
a book version of a rambling original movie script;
or tie the two in together, as seems evident when you
read “‘Exploits of Elaine”” or “The Million Dollar
Mystery’’. Chapter by chapter, they duplicate the
plot-line of the serial. According to competent author-
ity the earliest serial of all was “What Happened to
Mary?” (Edison, 1912) but | doubt that a photo-play
edition of this exists. For the reason that no book
exists. This one was made up as they went along. It
was scripted by Horace G. Plympton as a chapter play
for Mary Fuller but | doubt that any true story with
narrative and dialogue was concocted. However, the
following year “The Adventures of Kathlyn” appeared,
and this one does have a photoplay edition. “Adven-
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tures of Kathlyn” (Selig, 1913) stars Kathlyn Williams
and Thomas Santschi, and was the first serial to em-
ploy the “To Be Continued” technique of teasing the
viewer into coming back next week. Not the “cliff-
hanger’’. Even the early Pearl White’s were complete
stories within themselves, week by week, but there
was a continuing motivation because the villain was
still free to pull his horrendous tricks again and again
and again. According to Kalton C. Lahue (“Bound
and Gagged”’, A.S. Barnes, 1968) ‘““Many advertising
budgets alone exceeded the production costs of the
chapter plays being marketed.” Evidently the photo-
play editions were part of the hoopla, along with all
those other gimmicks which have endeared our hearts
and frayed our nerves lo these many years.

While the photo-play edition of “Adventures of
Kathlyn” contained only 8 pictures from the Chapter
Play, ““Perils of Pauline” (Pathe, 1914) contained 15
stills featuring Pearl and Paul Panzer going through
their paces. “Exploits of Elaine’ a year later, has no
less than 20, dutifully listed in the front of the book
with such titillating captions as ““A masked face pro-
truded, gazing about the room. It was the Clutching
Hand.” And *‘ ‘Hold her,” ordered Long Sin in guttural
Chinese to the two attendants’ (before he pours
molten gold all over her in some sinister Oriental
ceremony). “Elaine”” and “Romance of Elaine”” which
followed, were written by Arthur B. Reeve, who
created Craig Kennedy, the scientific detective. Great
reading to this day, if you aren’t too fussy. Harold
MacGrath (‘“‘Adventures of Kathlyn”) and Arthur
Reeve were likely the first big-name writers to have
their original work graced by photoplay stills.

Harold MacGrath was a very popular writer in the
teens and twenties and many of his books have been
filmed. After ““Kathlyn” came “The Million Dollar
Mystery’” published by Grosset & Dunlap in 1915 by
arrangement with Bobbs-Merrill. This wonderful prize
contains no less than 58 full page pictures from the
serial! It starred James Cruze and Sidney Bracy, and
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those fabulous pictures bear such captivating captions
as “‘Fiends from Tophet” (misspelled ‘“‘friends” in the
front listing, wouldn’t you know) and “The Mystic
Million™.

| own two feature photoplay editions of the early
year 1914. “The Littlest Rebel”” by Edward Peple, and
“The Eagle’s Mate” by Anna Alice Chapin. Both are
Grosset & Dunlap, which suggests that G&D beat A. L.
Burt to the punch on these by a while, as the earlier
ones were by Hearst’s International Library. “The
Littlest Rebel” starred EImo K. Lincoln and Mimi
Yvonne. It is nicely bound with a bullseye brag on
the buff cover naming it a “‘Photo-Drama Edition”".
While the frontispiece is full page size, the six other
pictures are halves, two to a page, but extremely well
reproduced. G&D used this technique of several pic-
tures to a page also in Rex Beach’s “The Spoilers”
and “The Barrier’’; there were four, or seven, or eight
crammed on one page. Often the reproduction was
bad. Evidently the production company supplied them
with that many pictures and the publisher wanted to
use them all (or was told to) and did it this way to
keep costs down. If you stop to think about it, the
glossy paper they were printed on and the additional
nuisance of placing them throughout the book was
costly to them, without adding to the sale price of
75¢. In this way | feel that we were lucky to get them
as a free bonus. In “The Eagle’s Mate”’ the publisher
makes the boxed point on a special page in front:

“The unusual success of the film version of ‘The
Eagle’s Mate’ has prompted the issue of this special
photo-play edition of the book, and the publishers
desire to express to the Famous Players Film Company,
who produced ‘The Eagle’s Mate’ as a photo-play,
their thanks and appreciation for permission to use
the illustrations that appear in this edition.”” It became
the usual practice to express appreciation to the pro-
duction company for use of the pictures, usually on
the title page, sometimes with a mention of the stars,
sometimes not. Sometimes there was no ““thank you”
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at all, which saved them from resetting the format of
their standard reprint edition.

“Eagle’s Mate”” starred Mary Pickford in one of her
earliest features, and is rare for other reasons. There
are two double-spreads, an innovation, and two more
on the end pages. And a full color paste-on cover.

As to the number of pictures, G&D'’s standard
became eight stills, with sometimes a bonus of photo-
graphic end pages, and if you are lucky enough to find
a copy with dust jacket, photo-art jackets usually in
color, and sometimes stills on the rear of the jacket as
well. You will, however, find G&Ds with 4 pictures,
with 6, or with §, or with 12 or 15. And sometimes
they vary from printing to printing. One of the scattiest
ones | know about is “Scaramouche” (Universal, 1923)
by Raphael Sabatini, that prolific and oft-filmed
Italian. You will find this book bound in red or in
blue, with 6 pictures or with 12. The oddest thing of
all is that those in the 12-picture edition are mostly
different stills from those in the 6. My copy with 12
repeats one of the pictures, perhaps a binding slip-up?

Among the other very early photoplay editions is
“Jack Chanty” by Hulbert Footner (Masterpiece Film
Mfg. Co., 1913) subtitled “A Story of Athabasca”.
This was also a chapter play, in five parts. Which
reinforces the serial theory. Anyway, the frontispiece
of “‘Jack Chanty”’ consists of an informal group pic-
ture of the star and cast with the further information
imprinted in white on the picture itself, ‘““The Master-
piece Film Mfg. Co. Presents Max Figman in ‘Jack
Chanty’ In Five Parts. Alliance Program.” There are
10 pictures in this one, all with the same promotional
caption.

“Call of the Cumberland” by Charles Neville Buck
(Pallas Pictures, 1916) is an early one, containing a
photo studio panel shot (White, N.Y.) of Dustin Farnum
as frontispiece, with facsimile signature under it.

“The Trey O’ Hearts”’ (A Motion-Picture Melodrama)
by Louis Joseph Vance (Universal Film Mfg. Company,
1914), also a serial, contains 31 pictures from the
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movie, a few doubled on the page. Beautiful quality
here. As to the question of quality, many of the very
early books boasted better photographic reproduction l
than did later ones; some remind you of those great
Civil War pictures made from glass negatives. Vance
was an important writer of the day, but from the chap-
ter titles and the general content of “Trey O’ Hearts”
(as with Arthur B. Reeve and Harold MacGrath earlies)
it is my belief that he was contracted to give them a
book-and-script that contained all the serial gimmickry
possible and loaded with action.
Surely one (if not the) most important of the early
photo-play editions is “The Clansman’’ by Thomas
Dixon, rendered into a true epic film by David Wark
Griffith as “Birth of a Nation” in 1915. It contains
one of the most famous of all movie stills, Lillian Gish
being pensively admired by an extra leaning on his
musket.
“Salome Jane’s Kiss’’ (California Motion Picture
Corp., 1914) indicates that full features followed close
on the heels of the serials in the matter of photoplay
editions. As with ““Eagle’s Mate”’, ““‘Salome Jane”
makes a big point of the movie’s importance; not only
was it revised and elaborated from ‘‘the famous story
by Bret Harte” but it was filmed in the famous Cali-
fornia redwoods. It received special treatment by way
of sepia stills (the first time?) and a paste-up picture
of the kiss itself on the cover of the book.
In 1918, the war still raging, a documentary type
film was made by William Fox. “Why America Will
Win”" was created from “Incidents in the Life of
General John J. Pershing’. It is of interest to us here
in that the pictures in it made it among the first of
this type of book published in direct relationship to
the movie.
It must be noted that many, many classic stories
were being drawn upon for very early films, from
1903 through 1912, both in this country and abroad.
Everything from “Uncle Tom’s Cabin”’ (Edison, 1903),
“Resurrection” (Vitagraph, 1909), “The Prince and |
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the Pauper” (1909), “St. EImo”’ (Vitagraph, 1910),
“David Copperfield” (Thanhouser, 1911)—all pre-
sumably short films—and no doubt these famous
novels could have been reissued with pictures from
the photoplays. Whether any of them were is very
doubtful, but there is a possibility that some exist,
somewhere over the rainbow.

Speaking of rainbows, “Wizard of Oz” was first
produced in 1910 by Selig, but | doubt if a photoplay
edition of this one exists. However, there is a very
nice one of the 1924 production by Chadwick, fea-
turing Larry Semon, Dorothy Swan and Oliver Hardy.
Published by Bobbs Merrill, it’s a rare one and fairly
unknown, but contains some fine stills of Semon as
the Scarecrow, Dorothy Swan as Dorothy, and Oliver
Hardy doing a solo as the Tin Man. What might have
transpired in Europe with such early film classics as
“Cabiria’” and “Quo Vadis” (ltaly, “Ingeborg Holm”
(Sweden), “Child of Paris”’ (France), “The Student of
Prague” (Germany) is beyond the scope of this present
writing, but might be worth investigating for those
with the inclination and resources. | do know that
Germany produced some beautiful books on their
early movies, both dramas and musicals, as did England.
Some of the promotional material on English films
concerned themselves more with the stars and the
methods of production, and therefore are not strictly
speaking photoplay editions. When known, British
editions are listed, but a long browsing among the
British reprint houses suggests that the photoplay
edition on any grand scale did not exist in England
as it did in the United States.

Back to our own script, 1915 produced a minor
flood of photoplay editions such as “‘David Harum”
with William H. Crane (Famous Players). Will Rogers
made this film again in the early thirties. We might
note here that you will find identical printings of such
books as “‘Garden of Allah”, “Daddy Long Legs”,
and “Adventures of Tom Sawyer’”’--same cover, same
format, etc.—but with stills from two different film
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versions of the same book. (“Garden of Allah”’, Selig,
1917, with Thomas Santschi and Helen Ware; MGM,
1927, with Alice Terry and lvan Petrovich. “Daddy
Long Legs”, First National, 1919, with Mary Pickford;
Fox, 1931, with Janet Gaynor and Warner Baxter.
“Adventures of Tom Sawyer”’, Paramount, 1930, with
Jackie Coogan; also Selznick (1938) with Tommy
Kelly.) The copyright date in the book is generally of
no help at all, referring to the date of original copy-
right, with no reference to the edition at hand. Jack
London’s “The Sea Wolf”’ was filmed three times in
silents alone, with photoplay editions of each!
Geraldine Farrar’s “Carmen” (1915) rated one of
the most glamorous treatments of any of the early
Photo Drama Editions. It bears her illustrious operatic
name above the title on the cover with a paste-on

picture in sepia of Farrar dancing on a table surrounded

by her admirers. While the story is based on Prosper
Mérimee the introduction refers to the rewrite author
simply as “the editor’’. Writers frequently got rough
treatment in those days as now. Sometimes it is diffi-
cult to pin down the actual author when a book has
had drastic rewriting, or when it is a “novelized”
version of an original screenplay.

“Island of Regeneration” by Cyrus Townsend
Brady (Vitagraph, 1915) contains 26 pictures, 2 or 4
to the page. “In the Palace of the King” by F. Marion
Crawford (Essanay, 1915) has eight. “Damon and
Pythias” (Universal, 1915) came in for rather elegant
treatment by G&D, contains no less than 21 full page
pictures printed on both sides. ‘“The White Pearl”
(Famous Players, 1915) starred Marie Doro.

One of the most famous names in films never
appeared in any photoplay edition that | know of.
Charlie Chaplin. Fortunately there are no lacks in
any {other) department of this remarkable genius’s
great career. Comedies were big in the old days of
perils and dramatics, but slapstick did not lend itself
to novelized versions. The light romantic-comedy was
evident, though. Buster Keaton’s ‘“The General” is
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one of the few pure comedy novelizations available
(United Artists, 1927). Several of Harold Lloyd’s
comedies, as well, notably “The Freshman”’.

No doubt World War | cut into the production of
photoplay editions as it did with movies generally,
although there were some worthwhile propaganda
films made during these years. 1919 was a better year
for photoplay editions, with ““The Miracle Man”
(Mayflower, Lon Chaney’s big break), and ‘‘Evange-
line”” with Miriam Cooper. Oddly enough, ten years
later, in 1929, the Milton Bradley Co. published a
very beautiful edition of the Longfellow poem with
extensive notes, featuring 11 sepia stills from this
movie. A deluxe oversize book, but a bit late for pro-
motional value. A. L. Burt’s version, featuring Dolores
del Rio, came a bit later. Harry Houdini’s serial,

“The Master Mystery” (B. A. Rolfe) received the
photoplay edition treatment by G&D this year.

The twenties produced a Johnstown flood of photo-
play editions by both Grosset and Dunlap and A. L.
Burt. Big among the early ones were ‘“Way Down
East” (Griffith, 1920), “Last of the Mohicans”
(Associated, 1920), “Four Horsemen of the Apoca-
lypse” (Metro, 1921), “Tol’able David” (First National,
1921) and many more. There is no point in a long
list here. While this decade produced the bulk of all
photoplay editions it is to be deplored that some of
the big films did not rate one.

When talkies and semi-talkies came in, in the late
"20s, there was a drop in photoplay editions. They
hung on nicely through such pictures as ““Footlights
and Fools” (First National, 1929), Al Jolson’s ““Jazz
Singer”” and ‘‘Singing Fool”’, and into the era of the
musicals a bit, but nevertheless there were fewer now.
Perhaps it was that the movies spoke for themselves
and nobody needed to read the story, then see the
picture anymore. There was a depression on and
unnecessary buying was out. Yet there are quite a
number of photoplay editions of the waning flapper
era in sound and into the early musicals such as
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“Broadway Melody” (MGM, 1929), “Rogue Song”
(MGM, 1930), “The Vagabond Lover” (Radio, 1929),
and “The Vagabond King” (Paramount, 1931). But
by 1932 and 1933 photoplay editions were indeed
waning, especially in the format we were so accus-
tomed to. New publishers were putting them out.
Sometimes you would get just end pages with small
stills set about by fours, sixes, or eights, as with
“Barretts of Wimpole Street” (MGM, 1930) or con-
glomerated into a montage. Sometimes only the dust
jacket. Still, some big pictures came in for super treat-
ment, such as “‘Mata Hari”’ (MGM, 1930), by Blue
Ribbon Books, and “‘Last of the Pagans’ based on
Herman Melville’s great novel, “Typee’. It is notice-
able, though, that these were great books on their
own. The pictures were only icing on the cake. The
symbiotic relationship that existed in the teens and
the twenties was rapidly disappearing. Radio was in
big, with soap operas and family shows to take the
place of a quiet evening of sitting at home reading the
latest G&D movie illustrated reprint. And no noveli-
zations at all. This phase of picture promotion was
gone forever.

ALSO IN THE CAST

A. L. Burt, being second only to Grosset and Dunlap,
has been covered lightly cheek by jowl with The
Leader. We will refer back to them inevitably in not-
ing very special pictures, but this section is mainly
devoted to those publishing companies not usually
associated with photoplay editions.

Bobbs Merrill, for example, who provided us with
what may well be the very first. “The Adventures of
Kathlyn” by Harold MacGrath (Selig, 1913). And
Hearst’s International Library Co. who gave us “The
Exploits of Elaine” in 1915.

These deviant publishers of photoplay editions,
sometimes producing only one, are the hardest to find
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because one does not know who they are or where to
look for them. Perhaps this volume will help.

Charles Renard of New York published at least two
fine such volumes, each with 16 pictures printed back
and front. These are ““The Light that Failed” by
Rudyard Kipling, and “The Little Minister” by James
Barrie. There may be others by Renard, published
during the mid-twenties.

Charles G. Norris’s “Seed’’ (Universal, 1930)
appeared under Doubleday Doran with four tasteful
stills placed at the front of the book, starring Lois
Wilson and John Boles.

During the early 1930s Big Little Books of Whitman
Publishing Company (Racine, Wisconsin) made their
appearance. These are small thick books printed on
rough newsprint yet containing a picture on almost
every other page. My “Tarzan of the Screen” by
Eleanor Packer is mainly a biography of Johnny
Weissmuller, although it contains summarizations of
his first two Tarzan movies and many, many stills
from them. | counted 110 pictures. There was also
a Big Little Book called “Tarzan of the Apes”, and
others of such movies as ‘“‘Last Days of Pompeii’’ and
“Dick Tracy”. These books bear a kinship to comic
books, and are mainly to be found in shops that
feature old comic books. The reading matter is mini-

mal, but they are loaded with pictures from the movies.

“Motion Picture Classic’” and “‘Screen Romances”
magazines printed tabloid versions of movies during
the 1920s and 1930s, each nicely garnished with pic-
tures from the movie, usually in sepia or in green tint.
This again is a whole new ballgame and is mentioned
here only because it does bear a relationship to the
photoplay edition promotional element. Photoplay
editions seem to me to be of more value, being bound
in permanent form, and in many cases being fine
novels in themselves.

Another very early one is International Copyright
Bureau, who published “The Right to Love” (photo-
play title, “The Man Who Killed”’) by Claude Farrere
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(Paramount, 1917). This one contains 10 pictures plus
a picture on the soft cover. Besides the fully illustrated
Arthur B. Reeve serials, Harper and Bros. put one still
apiece in their uniformly bound Craig Kennedy series,
as frontispieces for “Exploits of Elaine’”” and ‘‘Romance
of Elaine”. Macaulay published Elinor Glynn’s “Three
Weeks” (Goldwyn, 1924) and | believe some others.
Again the Charles Renard Corp. published a rare Jackie
Coogan book, “Little Robinson Crusoe” by Charles
Donald Fox (1925) which contains 21 photo-drawings
(as they call them) as well as 12 photographs of Jackie
demonstrating his daily dozen exercises for boys and
girls. “The Last Flight” by John Monk Saunders was
published as “Single Lady” by Brewer & Warren Inc.
originally but evidently bought out by G&D and issued
under their binding, 1931. “The Island of Dr. Moreau”’
(Universal, 1933) was published by Duffield and Green
and “If Winter Comes’ A. S. M. Hutchinson (1922) as
an alternate to the G&D printing by McClelland &
Stewart, with variant pictures. “Beyond the Rocks”
by Elinor Glynn (Paramount, 1922) was also published
by Macaulay.

Photoplay editions as such virtually ceased to exist
toward the middle thirties, although there were spec-
tacular exceptions. Grosset and Dunlap, under new
ownership, produced “Gone With the Wind” (MGM,
1936) in gorgeous format, with 12 stunning pictures
in full color. “Rebecca” and a couple others were pub-
lished in deluxe paperback with fine bled-off pictures
from the movies. But these were the exceptional ones,
big time novels to begin with. MacMillan published
“All This and Heaven Too” by Rachel Field (Warners,
1940) in full first edition style as a ‘““motion picture
edition” with 7 stills.

Sundial Press issued “The Moon is Down’ by John
Steinbeck in 1943 (Fox); Random House issued a
glossy series of Shirley Temple Editions of her pictures
under Fox Studios. But it was World Publishing Com-
pany’s Forum Motion Picture Editions that revived
the concept of the photoplay edition during the 1940s,
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for a time at least. They were nicely set-up, with attrac-
tive dust jackets, with montages on the end pages, and
several glossy bled-off stills inside, printed back to back.
Unfortunately the wartime paper is usually brown and
puipy, so they do not make a good showing in a collec-
tion. World published twenty or more of these, the
largest listing of photoplay editions since Grosset and
Dunlap and A. L. Burt.

After 1950 the only thing in this line one encoun-
tered was a special, like Dodd, Mead’s “Caesar and
Cleopatra’, George Bernard Shaw’s play with fine
pictures of Laurence Olivier and Vivian Leigh. Sun-
dial’s “Captains Courageous’’ by Rudyard Kipling got
nice treatment, with 8 stills montaged on the end
pages and a frontispiece of Freddie Bartholomew.
“Journal of ‘The Loved One’ "’ with text by Terry
Southern, published in 1965 by Random House, is
termed “The Production Log of a Motion Picture’’;
most of the 137 pictures in it are “‘in”’ shots showing
makeup being applied to John Gielgud as a corpse,
the heroine cooling her feet on a tombstone, etc.

Yet there are many shots of the film itself, making it
well worthwhile.

One of the rarest | have come across is “‘Song of
Bernadette” (Fox, 1944) published by Hamish Hamil-
ton (London/Bombay). This was probably printed in
India from the odd format. It contains 3 pictures from
the film. Another marginal film photo edition is “The
Bridges of Toko Ri” by James A. Michener (Para-
mount, 1960). This is a Globe School Edition, intended
for school distribution, but contains no less than 25
pictures from the movie, not to mention a photo-
graphic cover.

Two blockbusters loaded with pictures are ‘“‘Adven-
tures of Robin Hood”” (book author not given) pub-
lished by Ward Lock (London)—the Warner Bros. Errol
Flynn classic—contains no less than 100 pictures, 16
being colour plates. The color is a bit garish but it’s a
fine prize. The other one is “Oliver” booked by Mary
Hastings out of Charles Dickens (Columbia, 1968).

17






SELECTED SHORTS ABOUT
PHOTOPLAY EDITIONS

“Sunny Side Up”” was first produced as a silent in 1920
(Producer’s Dist. Corp.), based on John Cooper’s novel
“Sunny Ducrow’’; not to be confused with the talkie
featuring Janet Gaynor and Charles Farrell. “The Presi-
dent Vanishes’ (1934) written by our old friend Mr.
Anonymous, was published by Farrar & Rinehart, and
contains 12 stills made to look like newsreel photos.
“The Spanish Dancer” (Paramount, 1923) got special
treatment from G&D because of Pola Negri. It has 11
pictures including a double spread and also 4 full end
pages of pictures. The Norma Talmadge “Camille”
(First National, 1927) was unique in that the pictures
are tinted green on buff paper and surrounded by art-
work. Douglas Fairbanks’ “‘Black Pirate’’ (his own
company, 1926) was the first and perhaps only silent
to contain full color pictures. My copy of “Sparrows”
(United Artists, 1926) is a presentation copy by the
novelization author, Marie Coolidge Rask, and provides
this sidenote, handwritten on the flyleaf: “To my
friends—May you find as much pleasure in reading

this book as | did in writing it. (In an effort to produce
it on schedule time all proof reading was omitted by
the publishers.) Marie Coolidge Rask, Brooklyn, N.Y.
July 22, 1928.” One infers from this that perhaps
many of the novelized versions of original screen plays
published during the 1920s and early 1930s were rush
jobs, and reading them does nothing to dispell this
idea. Nevertheless, good or bad, they provide fascinat-
ing sidelights on the movies and the devices used to
promote them, and they are certainly period pieces.
Remember also that they are first editions, and only
editions. Some of the wonderful silent movies have
been lost forever (example: Lon Chaney’s “‘London
After Midnight”’) and Marie Coolidge Rask’s noveliza-
tion is all we have left to tell us what it was all about.
Other lost films (example: “The Tower of Lies’") were
not so fortunate.



COLLECTING PHOTOPLAY EDITIONS

N THE GOOD old days (and occasionally even
now) you could pick up photoplay editions in
the cheap bookstore front bins for 10¢ or 25¢. Now
they generally run from $1 to $30, depending on their
rarity and the knowledge or lack of knowledge of the
bookseller involved. (Some are hideously overpriced
for fear of letting a valuable item get away cheap.)
Actually, photoplay editions per se are not to be classi-
fied as rare books at all, and are seldom to be found in
such listings. Only a few titles, comparatively, may be
truly considered rare.
Photoplay editions were published by the tens of
thousands per title, mostly by Grosset and Dunlap and
A. L. Burt, and rarity is seldom compatible with reprint
novels. While millions of them were bought, and dis-
carded over the years as trash, there are still plenty of
them around, gathering dust in attics or coyly hidden
away in the stacks of big used book stores among the
“General Fiction”. They were the paperbacks of their
day and sold for 75¢, with or without movie stills.
While soft cover editions flourished in Europe and
elsewhere in the world, in the United States the soft
cover format was relegated mainly to cheap “‘Buffalo
Bills” and badly-written love romances; pulp maga-
zines were our staples in this line. Of course there were I
exceptions. Every serious book collector knows that
the earliest and most valuable books published in this |
country, by such as Nathaniel Hawthorne and Edgar l
Allan Poe, were bound soft. These are truly rare and ,
|

command the utmost respect from price alone.
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Not so photoplay editions. They were mass printed
for the masses. Yet in searching for them, remember
that only one or at best a few printings of a given novel
that enjoyed heavy sale (and any book that was bought
by the movies probably did) will contain pictures from
the movie. Take Zane Gray, as an example. You will
run across thousands of his G&D books, yet only a
few of each title made into a film will be photoplay
editions.

Sometimes a film was based on a short story by a
famous writer, as with “The Patent Leather Kid”’. The
book therefore is filled out with four other short
stories. The story was sometimes the bare springboard
for the movie and bears little resemblance to it by the
time the powers at the studio got through playing
around with it. Rupert Hughes’ ““Patent Leather Kid”
is an example; the girl in the story is the “Kid” but in
the movie it is Richard Barthelmess. So don’t expect
to read what you saw in the movie and vice versa. The
novelizations are truer to the movie, being produced
after the movie, not before.

Major book dealers do not put any premium on
photoplay editions. They are not “firsts”” and the
novels themselves usually left much to be desired as
literature. Some sold in such huge quantities that you
will still find them liberally sprinkled around. P. C.
Wren’s “‘Beau Geste’’, for instance.

The first thing to check is if the book does have
pictures from the movie. Then if they are all intact.
Sometimes the pictures appear to have been pasted in,
and they have fallen out or been torn out by some
1924 teenager swooning over Rudolph Valentino.
G&Ds generally have 8 stills, A. L. Burt invariably
only 4. But G&Ds vary a lot, which is why | have
attempted to indicate how many pictures are to be

found in each photoplay edition.

Goodwill Industries, Salvation Army, Society of
St. Vincent de Paul, and similar charitable Thrift
Shops are good places to look, but get there early.
Book dealers and scouts cull through the new stuff
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on a daily basis in the big cities. The advantage here
is that all hard cover books are lumped together at a
set price.

Used book dealers know that photoplay editions
are not rare books, true, yet they price their books
by what is moving and when photoplay editions start
to move, up go the prices. A friend of mine upbraided
me for writing this book because it would draw atten-
tion to photoplay editions and book dealers would
take notice of the sudden new interest. | believe the
market on these has already moved up, as with every-
thing else concerning the movies. One shop in San
Francisco sells random single pages clipped from old
magazines and gets a good price for them simply
because they mention an old star in some way. Every-
body knows what has happened to Shirley Temple
mugs and Mickey Mouse watches. If photoplay editions
go the way of all nostalgiana, that is scarcely my fault.

Let the buyer beware, however, of the sharp used
book dealer who is not above conning him into believ-
ing that photoplay editions are rare as hen’s teeth, and
almost as difficult to come by. Some are pretty rare,
but not all that rare, and their value is not all that high.
If you happen to be up in the chips, with price no
object, you can buy your photoplay editions from
somebody like Larry Edmunds Bookstore in Holly-
wood, a legitimate and respected ‘“movies’’ specialist.
When you buy from specialized dealers, you naturally
expect to pay more. They have what you want right
when you want it and for this you pay. Fine. But to
me, and to the thousands of other bibliophiles and
bibliomaniacs in the world who do not have the
scratch, the search is part of the fun. The getting of
something cheap that you feel is worth a good deal
more. The hot bargain. This requires hours and days
and years of digging through millions of book stacks
and messy thrift shop tables. But that’s part of the
fun, too. Without much money you can still collect ‘
photoplay editions if you want to. Jump in. The
water’s fine. There are a lot of them around still, and
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if vou like old movies, they add fun to the whole
scene. Some people go ape over old bottles that were
stored in somebody’s desert country privy.

Where else do photoplay editions lurk for the sharp-
eyed collector? Don’t neglect the small used *‘stuff and
junk” shops with only ten or twenty mouldering books
on the back shelf. It pays off. The longhairs have dis-
covered photoplay editions, so when vou go into a
“hippie”’ store selling everything from plants to old
kitchen chairs and Maxfield Parrish prints, don’t expect
to find them at give-away prices. The whole concept
of “old” has changed and almost everything is an
antique these days. But the smart longhair sells them
at reasonable prices and still makes a good profit on
what he paid for them in A/s grubbing. Flea markets
and swap meets are good places to find them, and
garage sales or street sales, but you must consider
your time and gas mileage as part of the cost.

The best source of all is still the large city book-
store with stacks and stacks of “Fiction’’, sometimes
alphabetized by author, sometimes not. Authors of
the novelized film are usually not important enough
to excite your interest while you are looking, so the
best thing to do is examine every G&D and A. L. Burt
that suggests somehow that a movie might have been
made from it. Even though the book dealer knows
about photoplay editions and has a special shelf for
them, he still may have missed a few. Bookstores are
understaffed, and going through the stacks to reprice
and pluck out “specials” is a big job. Besides the
“General Fiction” sections, look through specialized
sections such as “‘Western’ and “Detective” and of
course the Children’s Section. Even some of the non-
fiction sections have a misplaced item, as every book
collector knows. | found “Way For a Sailor” (John
Gilbert) under “‘Ships and Sailing”” and “Trader Horn”
under ‘‘Biographies’’. Which is nothing against the
book dealer. Running a large bookstore is an enormous
task; there is no time to examine each book thor-
oughly; the title suggests a category and there it goes.
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And no one dealer can know all books. He has his
specialties and photoplay editions do not rate a great
deal of his time. They are not firsts or important col-
lectibles. | was browsing with a movie collector friend
one day and began plucking down a certain book from
a shelf, whereupon he grimaced and remarked, *‘Forget
it. It’s only a first edition.” Which shows where our
hearts were, if not our brains.

In the matter of overpricing, | spied a Shirley
Temple Random House edition in a thrift shop win-
dow and went in to ask the price. |t was priced at
$18.50, which is ridiculous. These books still go for
$5 or so. | suggest that $1 to $5 is a fair price for
most G&D and A. L. Burt photoplay editions these
days. Top for those in perfect shape, with dust jacket,
minimum for poor copies of the old standards like
“Beau Geste’” and “The Sea Hawk"'. Some that are
not scarce, since they sold so well, are nevertheless
worth a bit more for special reasons. “Wings™ has fine
end pages, and so does *King of Kings’’. Sometimes
they are tinted, or have double-spreads, or other
tactors to make them of more value. “The Virginian"
has the extra bonus of many line sketches by none
other than Charles Russell, ““Phantom of the Opera”
has two double-page oil painting reproductions besides
the Lon Chaney pictures; “The Common Law" con-
tains only 3 stills from the Clara Kimball Young pic-
ture, vet it is loaded with drawings by Charles Dana
Gibson.

When glancing at the frontispiece to see if a given
G&D has pictures, look a bit further on to make sure.
“Penrod” has a pen and ink drawing for a frontispiece,
yet further in you discover several film stills inter-
mixed with the reprinted drawings from the first edi-
tion. The off-beat publishers are the hard ones to spot,
and here you are all on your own. So is the book
dealer. ..

Check out anything that looks promising. | have a
really unique “photoplay edition” of E. M. Hull’s
“The Sheik”. To the best of my knowledge no photo-
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BIBLIOGRAPHY OF PHOTOPLAY EDITIONS
1914-1974

Note: This bibliography is alphabetized by motion picture
title, with original novel title in parentheses below. The date
given is the date of the movie release, which nearly always
will coincide with the date the photoplay edition appeared.
It is as complete as possible, with years of collecting and
research going into its compilation. When the author of the
photoplay edition differs from the original author of the
story (e.g., Charles Dickens, Mary Hastings for “Oliver’’)
both names are given, whenever possible. Information
unknown is omitted, to avoid errors.

ABE LINCOLN IN ILLINOIS Robert E. Sherwood
1940
RKO / Raymond Massey, Ruth Gordon
37 pictures
ABIE'S IRISH ROSE Anne Nichols
1927 G&D

Paramount / Buddy Rogers, Nancy Carroll
8 pictures, sepia

THE ACE OF CADS Michael Arlen
(May Fair)
1925 G&D
Paramount / Adolph Menjou
4 pictures

ADVENTURES OF ABOY SCOUT Percy Keese Fitzhugh
(Tom Slade, Boy Scout of the Moving Pictures)
1918
World Film

THE ADVENTURES OF CHITTY BANG BANG

1968
Disney / Dick Van Dyke, Sally Ann Howes
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HE FEATURE PHOTO PLAY presents scenes and

action as has never been possible on any stage. Yet

the very best of these fails to satisfy us fully, because
it can not, even with the best and most skillful direction,
give all of the character, the interplay of emotion, the subtle
inner motives and the finer bits of humor which go to make
up the whole of life.

All do indeed appear upon the screen in all of their
dramatic power, still we want much more if we are to have
the fullest possible understanding of all the beauty and
strength of personality which go to make up the deeper
background of life as the author makes it plain in his pages.

The best proof of the need for supplementing the Photo
Play with very full text lies in the picturization of any great
novel. See the picture, then read the novel and you will
find out how one helps the other.

Even then you have reversed the best order of pro-
cedure. Had you read the novel first, and then seen the
picture how much deeper would have been your under-
standing and appreciation of all the scenes!

There can be no doubt in the mind of any thinking
person that the Book and the Photo Play belong together.
One helps the other infinitely.

As you read the book you imagine how the characters
must have acted at the critical turns in the drama, and when
you see the picture your ideas are broadened and deepened,
if the picture has been well done.

It is because there is a real demand upon the part of
many thousands of those who attend the Photo Play theatres
for the books out of which.some of the plays have grown
that books are being supplied at a reasonable price to sup-

plement the fine work of the screen. All around us we
hear the cry:

READ the BOOK then SEE the PICTURE

|
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ADVENTURE
1945
MGM / Clark Gable, Greer Garson
3 pictures, plus end papers

THE ADVENTURES OF KATHLYN
1913
Selig / Kathlyn Williams, Thomas Santschi
8 pictures

ADVENTURES OF ROBIN HOOD
Walt Disney / Richard Greene, Joan Rice
Color illustrations

ADVENTURES OF ROBIN HOOD
1938

Warner Bros / Errol Flynn, Olivia de Havilland

100 pictures, with 16 color plates

AFFAIRS OF CELLINI
(The Firebrand)
1934
United Artists / Fredric March, Fay Wray
16 pictures on end papers

ADVENTURES OF ROBINSON CRUSOE
1922
w. Harry Myers, Noble Johnson
8 full page stills, 4 drawings in color

AFTER THE BALL
1924
Renco Film / Miriam Cooper
8 pictures

AGAINST THE WIND
1949
w. Simone Signoret, Robert Beatty

AGE OF LOVE
w. Billie Dove, Charles Starrett

ALICE'S ADVENTURES IN WONDERLAND

& THROUGH THE LOOKING GLASS
Non Pareil / Viola Savoy, Herbert Rice
32 pictures

45

Clyde Brion Davis
World

Harold MacGrath
Bobbs Merrill

Walt Disney Prod.

Ward Lock (London)

Autobiog. B. Cellini

G&D

Daniel Defoe

James Colwell
Times-Mirror Press, L.A.

Lewis Carroll
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Fleeing from her home 1o escape the humiliation of
her husband’s infidelity, Lord Falkland
catches her.

The Right To Love.




ALL THIS AND HEAVEN TOO Rachel Field

1940 MacMillan
Warner Bros / Bette Davis, Charles Boyer
7 pictures

THE AMATEUR GENTLEMAN Jeffrev Farnol

First National / Richard Barthelmess, Dorothy Dunbar
4 pictures

AMERICA, OR THE SACRIFICE Robert W. Chambers
1924 G&D
D. W. Griffith / Lionel Barrymore, Caro! Dempster
8 pictures

AND THEN THERE WERE NONE Agatha Christie
1945 G&D
Fox / Walter Huston, Louis Hayward, etc.

ANNA KARENINA Leo Tolstoy
1935 G&D
MGM / Greta Garbo, Fredric March
8 pictures

ANOTHER SCANDAL Cosmo Hamilton
1924 ; G&D
PDC / Lois Wilson, Holmes Herbert
8 pictures

APPLAUSE Beth Brown
1929
Paramount / Helen Morgan, Joan Peters

ARE PARENTS PEQOPLE Alice Duer Miller
1925 G&D
Paramount / Florence Vidor, Betty Bronson

ARIZONA Augustus Thomas
1914 G&D
Famous Players / Douglas Fairbanks
8 pictures

. ARROWSMITH Sinclair Lewis
1925 G&D
Goldwyn / Ronald Colman
4 pictures
47




MICKEY DEFENDS GRETTA WHEN THE NATIVES THREATEN

Little Robinson Crusoe




ARSENIC AND OLD LACE
1943
Warner Bros / Cary Grant, Raymond Massey

AUTOBIOGRAPHY OF A BLACKGUARD
8 pictures

BABBITT
1922
Warner Bros / Willard Louis
8 pictures

BACK TO GOD'S COUNTRY
1919
First National / Neil Shipman
4 pictures

BAD GIRL
1931
Fox / James Dunn, Sally Eilers

THE BAD ONE
1930

United Artists / Dolores Del Rio, Edmund Lowe

BARDELYS THE MAGNIFICENT
1926
MGM / John Gilbert, Eleanor Boardman
8 pictures

THE BARKER
1928

First National / Milton Sills, Dorothy Mackaill

6 pictures

THE BARRETTS OF WIMPOLE STREET
(Miss Barrett's Elopement)
1930
MGM / Norma Shearer, Fredric March
16 pictures on end papers

THE BARRIER
1916

Goldwyn / Mabel Julienne Scott, Mitchell Lewis

Frontispiece plus 47 small pictures on 6 pages

49

Kesselring (play)

Sinclair Lewis

G&D

James Oliver Curwood

G&D

Vina Delmar
G&D

John Farrow
G&D

Rafael Sabatini
G&D

Kenyon Nicholson
G&D

C. Lenanton

G&D

Rex Beach
ALB
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BEN HUR
1926

MGM / Ramon Novarro, Francis X. Bushman, etc.

8 pictures

BEAST OF THE CITY
1933 (?)

w. Jean Harlow, Walter Huston

BENSON MURDER CASE

1930

Paramount / William Powell

BEVERLY OF GRAUSTARK

1926

MGM / Marion Davies, Antonio Moreno

8 pictures

BEYOND THE ROCKS
1922

Paramount / Rudolph Valentino, Gloria Swanson

4 pictures

BITTER SPRINGS
(English)
29 pictures

THE BIG HOUSE
1930

MGM / Chester Morris, Wallace Beery

7 pictures

BIRTH OF A NATION
(The Clansman)
1915

Griffith / Lillian Gish, H. B. Walthall, etc.

8 pictures

THE BITTER TEA OF GENERAL YEN

1930

Columbia / Barbara Stanwyck, Nils Asther

4 pictures

BLACK OXEN
1924

First National / Conway Tearle, Corrine Griffith

4 pictures

Lew Wallace
G&D

S.S. Van Dine
G&D

Geo. Barr McCutcheon
G&D

Elinor Glyn
Macaulay

Jack Lait
G&D

Thomas Dixon

G&D

Grace Zaring Stone
G&D

Gertrude Atherton
ALB
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THE PAPER SHE HAD PURLOINED WAS INDEED BLANK

The Million Dollar Mystery
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The Million Dollar Mystery
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A SCENE FROM THE PHOTO-PLAY.

In The Palace of The King



BUS STOP
1955
Fox / Marilyn Monroe, Don Murray

CAPTAIN K!DD Norman Reilly Raine
1945 G&D
MGM / Charles Laughtan
End papers only

THE CALGARY STAMPEDE
1925
w. Hoot Gibson

CAROLYN OF THE CORNERS
w. Bessie Love, Anna Q. Nilsson

CAPTAIN SALVATION Frederick William Wallace
1925 G&D
MGM / Lars Hanson
8 pictures

CARMEN based. Prosper Merimee
1915 ALB

Paramount / Geraldine Farrar
9 pictures incl. double spread, pasted photo cover

CANARY MURDER CASE S.S.van Dine
1929 G&D
Paramount / William Powell
4 pictures

CAPTAINS COURAGEOUS Rudyard Kipling
1937 Sun Dial Press

MGM / Spencer Tracy, Freddie Bartholomew
Frontispiece, 8 pictures on end papers. Drawings.

CAPTAIN JANUARY / THE LITTLE COLONEL Laura Richards, Annie Johnston

Fox / Shirley Temple Random House
22 pictures, mostly double spreads, color cover

CAESAR AND CLEOPATRA G. B. Shaw

. 1945 Dodd Mead
United Artists / Laurence Olivier, Vivian Leigh
8 pictures

CALL OF THEWILD Jack London
Pathe G&D

4 pictures, decs. by Charles Edw. Hooper
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“I’d promise you almost anything, Mary Lucy”

Way Back Home







Those eves looking into his
Surely they smiled at him.

Three Weeks

out of the shadow, what did they




A CERTAIN RICH MAN
1921
Great Authors / Carl Grantoort, Jean Hershalt

CENTENNIAL SUMMER
1946
Fox / Linda Darnell, Cornel Wilde
5 pictures, picture end papers

THE CHRISTIAN
1923
w. Richard Dix, Mae Busch

CHORUS LADY
1915
w. Wallace Reid, etc.

CHARLIE CHAN CARRIES ON
1930
Fox / Warner Oland
4 pictures

CHICKIE
1925
First National / Dorathy Mackaill, John Bowers
6 pictures

THE CINDERELLA MAN
1917
Goldwyn / Mae Marsh, Tom Moore

CLOTHES MAKE THE PIRATE
1925
First National / Leon Errof, Dorothy Gish
8 pictures

THE CLEAN HEART
1924
w. Percy Marmont, Marguerite de la Motte

CLASSMATES
1924

First National / Madge Evans, Richard Barthelmess

THE COMMON LAW
1916
Selznick / Clara Kimball Young
3 pictures, plus illus. by Charles Dana Gibson
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William Allen White

Albert E. Idell
Forum

Marie Corelli

James Forbes
ALB

Earl Derr Biggers
G&D

Elenore Meherin
G&D

Holman Day
G&D

A.S. M. Hutchinson
G&D

Walter F. Eberhardt
G&D

Robert W. Chambers
G&D
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“—the little rebel’s right again. He isn’t here!”

“Isn’t the pass satisfactory?”

Littlest Rebel







@ Maypiower 1 hwtoplay Corporation.
SCENE FROM THE PHOTOPLAY.
The Miracle Man









THE DIVINE LADY
1924
First National / Corinne Griffith, H. B. Warner
8 pictures

DIAMOND FROM THE SKY
1915 (serial)
w. William Russell, Irving Cummings

THE DIXIE FLYER
1926
Rayart / Cullen Landis, Eva Novak

DIXIANA
1930
Radio Pictures / Bebe Daniels, Everett Marshall
4 pictures

DINNER AT EIGHT
1933
MGM / Greta Garbo, Lionel Barrymore, etc.
18 pictures

DIRIGIBLE
1931
Columbia / Jack Holt, Fay Wray

DISRAELI
1929
Warner Bros / George Arliss, Joan Bennett

DOROTHY VERNON OF HADDON HALL
1924
Mary Pickford Prod. / Mary Pickford
8 pictures

DR. JEKYLL AND MR. HYDE
1932
Paramount / Fredric March, Miriam Hopkins
7 pictures incl. 1 double spread, tinted

DON Q, SON OF ZORRO
1925
United Artists / Douglas Fairbanks, Mary Astor
7 pictures (?)
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E. Barrington
G&D

H. H. Van Loan

Winnie Brandon
ALB

Edna Ferber, Geo. Kaufmann
G&D

Frank Wilber Wead
G&D

Louis N. Parker
G&D

Charles Major
G&D

Robert Louis Stevenson
G&D

K & Hesketh Prichard
G&D




Reproduced by permission of The Vitagraph Company of America.
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GIULIA RESENTED IIIS FAMILIAR ATTITUDI,







© Famous Plzyers Film Company.

CARLYLE BLACKWELL AS JIM WARREN

IN “THE HIGH HAND.”
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THE GOLDEN COCOON
1924
w. Helen Chadwick, Huntly Gordon
4 pictures

GONE WITH THE WIND
1936
MGM / Vivien Leigh, Clark Gable, etc.
12 pictures in full color

THE GODFATHER
1969
Paramount / Marlan Brando, James Caan
32 pages of pictures

GREEN GODDESS
1923
w. George Arliss, Alice Joyce
4 pictures

GRIP OF THE YUKON
(The Yukon Trail)
1917
Universal / Neil Hamilton
4 pictures

GREAT EXPECTATIONS
1947
Universal / John Mills, Alec Guiness, etc.
8 pictures

GRAUSTARK
19
First National / Norma Talmadge
4 pictures

THE GREAT JOHN L
1945

United Artists / Linda Darnell, Gregory McClure

3 pictures

THE GREAT DECEPTION
(The Yellow Dove)
1926
First National / Aileen Pringle, Ben Lyon
8 pictures

85

Ruth Cross
ALB

Margaret Mitchell
G&D

Mario Puzo
Fawcett Crest (soft cover)

Louise Jordan Miln
ALB

William MacLeod Raine

G&D

Charles Dickens
Sun Dial Press

George Barr McCutcheon
G&D

James Edward Grant
World

George Gibbs

G&D
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LILLIAN GISH AS ELSIE, AND THE
W The Birth of a Nation.”

SENTINEL,




THE GREAT DIVIDE
1925

Metro-Goldwyn / Conway Tearle, Alice Terry

8 pictures

GREENE MURDER CASE
1929
Paramount / William Powell, Jean Arthur
8 pictures

GREED
{McTeague)
1923
MGM / Gibson Gowland, Zasu Pitts
8 pictures

GRASS
1925
Argosy / Documentary classic
63 pictures

GREYFRIARS BOBBY
1961
Buena Vista / Donald Crisp

HANGMAN'S HOUSE
1928
Fox / Victor McLaglen, June Collyer
4 pictures

HARVEY GIRLS
1946
MGM / Judy Garland, Angela Lansbury
4 pictures pius end papers

HEART OF THE BLUE RIDGE
1915
Lewis J. Selznick / Clara Kimball Young
8 pictures plus tinted end papers

HEIDI
1937
Fox / Shirley Temple, Jean Hersholt
12 pictures

87

James J. Tynan
G&D

S. S.van Dine
G&D

Frank Norris

G&D

Merian C. Cooper
G. P. Putnam's

Donn Byrne
Century/G&D

Samuel Hopkins Adams
G&D

Waldron Baily
G&D

Johanna Spyri
Saalfield (G&D)
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KING OF KINGS
1927
DeMille / H. B. Warner, Carmel Myers, etc.
12 pictures

KITTY
1945

Paramount / Paulette Goddard, Ray Milland

4 pictures plus end papers

KIKI
1926

First National / Norma Talmadge, Ronald Colman

LADY OF BURLESQUE
(G String Murders)
1942
United Artists / Barbara Stanwyck

LAST OF THE MOHICANS
1920

Assaciated Prod. / Albert Roscoe, Barbara Bedford

4 pictures

THE LAST FLIGHT
{Single Lady)
1931

Jeanie MacPherson & Henry MacMahon
G&D

Rosamond Marshall
World

Norma Talmadge

Gypsy Rose Lee
World

James Fenimore Cooper
G&D

John Monks Saunders

Brewer & Warren (G&D)

First National / Richard Barthelmess, Helen Chandler

4 pictures

THE LASH
(Adios)
First National / Richard Barthelmess
8 pictures

A LADY OF QUALITY
1923
Universal / Virginia Valli, Lionel Belmore

LAST DAYS OF POMPEII
1935
RKO / Preston Foster, Basil Rathbone

LAST OF MRS. CHEYNEY

1929
MGM / Norma Shearer, Basil Rathbone

9)

The Bartletts
G&D

Frances Hodgson Burnett

(adapt. F. Marion Crawford)

Big Little Book

Guy Fowler
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LIFE OF EMILE ZOLA
1937
Warner Bros / Paul Muni, Joseph Schildkraut

LIGHT IN THE CLEARING
1917
T. Hayer Hunter Prod. / Dial Films
4 pictures

LITTLE ACCIDENT
(Unmarried Father)
1930
Universal / Douglas Fairbanks, Sally Blaine

LOVE
(Anna Karenina)
1927
MGM / Greta Garbo, John Gilbert
4 pictures on end papers

LOST LADY
1925
Warner Bros / Irene Rich, Matt Moore
8 pictures

LOVE'S GREATEST MISTAKE
1926
Paramount / William Powell, Evelyn Brent

LORNA DOONE
1922
First National / Madge Bellamy, John Bowers
8 pictures, duo-tone

LONG LIVE THE KING
1923
Metro / Jackie Coogan

LOST HORIZON
1936
Columbia / Ronald Colman, Jane Wyatt
End papers only

LONE STAR RANGER
1925
William Fox / George O'Brien
4 pictures

107

Honore de Balzac

Irving Bacheller
G&D

Floyd Dell

Leo Tolstoy

G&Db

Willa Cather
G&D

Frederic Arnold Kummer

R. D. Blackmore
G&D

Mary Roberts Rinehart

James Hilton
G&D

Zane Grey
G&D
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THE MASTER KEY (serial) John Fleming Wilson
1914 G&D
Universal / Robert Leonard, Ella Hall
25 pictures

MAN WHO CAME BACK
1931
Fox / Charles Farrell, Janet Gaynor

MAID OF SALEM
(Seeing Salem)
1937
Paramount / Claudette Colbert, Fred MacMurray
w. pictures from movie

MADAME X Alexandre Bisson
1929
MGM / Ruth Chatterton, Raymond Hackett

THE MASTER MYSTERY Arthur B. Reeve
1919 G&D
B. A. Rolfe Prod. / Harry Houdini
11 pictures

MAN WITHOUT A COUNTRY Edw. Everett Hale
1925 G&D
Fox / Edward Hearn, Pauline Starke

MAN OF TWO WORLDS Ainsworth Margan
1933 G&D

w. Elissa Landi
16 pictures on end papers

MAJOR BARBARA Geo. Bernard Shaw
1941
United Artists / Wendy Hiller, Rex Harrison

MATTER OF LIFE AND DEATH
1945
Gaumont-British / David Niven, Raymond Massey

MASTERS OF MEN Morgan Robertson
1923 G&D
-Vitagraph / Earle Williams, Wanda Hawley
Pictures plus 6 on end papers
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LILLIAN AND DOROTHY GISH AS THE TWO ORPHANS IN D. W,
GRIFFITH’S ORPHANS OF THE STORM. Frontispiece.




OPENED SHUTTERS Clara Louise Burnham
1921
Universal / Joseph Swickard, Edith Roberts

ORPHANS OF THE STORM Henry MacMahon
1922 G&D
Griffith / Lillian and Dorothy Gish
11 pictures, plus 8 on end papers

OUR DANCING DAUGHTERS Winifred Van Duzer
1928 G&D
MGM / Joan Crawford, John Mack Brown
8 pictures

OUR VINES HAVE TENDER GRAPES George Victor Martin
1945 G&D

Warner Bros / Edward G. Robinson, Margaret 0’Brien

THE OVERLANDERS
1946
Universal / Chips Rafferty, Daphne Campbell
45 pictures

PATENT LEATHER KID Rupert Hughes
1927 G&D
First National / Richard Barthelmess, Molly 0'Day
10 pictures

PASSION FLOWER Kathl<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>