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Horrors and Unpleasantries
A Bibliographic History and
Collector’s Price Guide to
Arkham House

Sheldon Jaffery

Arkham House, the oldest and most
prestigious fantasy publishing house, was
founded 1in 1939 by August Derleth and
Donald Wandrel to perpetuate the fiction
and other writings of H. P. Lovecraft.
Lovecraft, who had died less than two
years before, had had virtually none of his
writing published in book form prior to his
death. Arkham House later published
other fantasy and science fiction authors,
including the first novels of many of these
writers. Arkham House writers include,
along with others, Ray Bradbury, L.
Sprague de Camp, Robert Bloch, Clark
Ashton Smith and A. E. Van Vogt.

Mr. Jaffery, an avid collector of
Arkham House editions, has given us a
thorough, scholarly and humorous
anecdotal bibliography and price guide.
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Introduction

Most readers, and all collectors, of Arkham House books
are aware that this, the oldest and most prestigious fantasy
publishing house in the world, was founded in 1939 by August
Derleth and Donald Wandrei. The express purpose of that
founding was to perpetuate the fiction and other writings of
H.P. Lovecraft, who had died less than two years before and
had had virtually none of his writing published in book form
prior to his death. The result: The Outsider and Others, a
collection of monumental proportion and scope and the
cornerstone of any fantasy collection of merit.

The Outsider appeared on the literary scene in somewhat
less than blockbuster fashion, at a pre-publication cost of $3.50,
and, by publication time, approximately 150 prepaid orders
had limped in. Post-publication cost was a whopping $5.00, a
good value for the size of the tome, but an outrageous price by
1939 standards; after all, America was only then beginning to
rise from the depths of the great depression, and that same
$5.00 might feed a family for several days. The edition
eventually sold out to the last copy, although 1t took four years
to accomplish the feat. Today, copies of The Outsider command
staggering prices in the collector’s market, and that, in part, is
what this book 1s all about.

The circumstances surrounding the inception of the
Arkham House imprint may be yesterday’s news to seasoned
collectors and scholars of horror and weird fiction, particularly
those who have been acquainted with the genre for many
years. Yet, there is a generation of readers and collectors who
have just discovered H.P. Lovecraft and the various weird and
horror authors who comprise the main body of the genre. Many
of these authors owe a great deal of their public exposure to
August Derleth and Arkham House.

This book, however, 1s not directed solely to either the
veteran or the novice collector. Its primary purpose 1s to define
the parameters of what you and I have been reading and
collecting, establish points for research and reference, and

3
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inferentially outline the goals to which the neophyte collector
may aspire. The secondary purpose is to show the cost of
accumulating an Arkham House collection, both financially
and, again, mainly by inference, in terms of personal energy
and frustration, tempered by the sense of accomplishment that
arises from the tracking down and acquisition of an elusive
“hard” item at a price that doesn’t send the collector tumbling
into insolvency.

The truth is that, even today, an entire Arkham House
collection can be amassed with relative ease i1f one 1s willing to
devote sufficient time to the task, and has sufficient funds (and
a willingness to part with them) to take advantage of one’s
finds and, hawk-like, swoop down and grab the prey. As
George Locke of Ferret Fantasy put it when he defined book
rarity in Science Fiction First Editions:

In my opinion, if ‘X’ 1s more than 1000, the book is
likely to be not uncommon (unless it 1s a keenly collected
item). If between 1000 and about 400, 1t could prove a little
bit elusive. If between 400 and 100, it will become

increasingly elusive. ... Less than 100—the collector i1s in
the hands of the gods.

By Locke’s standards, most Arkham House titles aren’t
very rare. The key, however, to what might be the exception to
Locke’s observations, relative to Arkham House, is his
reference to the keen collectability of the item. The
collectability factor distinguishes Arkham House from the
usual rules of the book-collecting game. Locke also observed
that “very few [ Arkham House] titles are what I consider to be
rarities (any book which can be obtained within six months or
so by flashing a plump purse can be called no more than scarce,
and most Arkhams can be so bought).”” My own observation is
that 1t 1s not coincidental that the plumpness-of-the-purse
syndrome occurs more often with Arkham House titles than
with other publishers’ offerings, at least with respect to modern
items. The intensity of the syndrome, moreover, is directly
proportional to the rarity of the item (or scarcity, if one wishes
to split hairs). Anything, including one-of-a-kind items, can
generally be bought if sufficient green is flashed.
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As the collector will discover as he pores through this
bibliography and price guide, some of the earliest Arkham
House editions, while certainly limited, were often in the 2000
to 3000 copy range. Several later titles were in excess of that
range. Needless to say, notwithstanding the large size of the
editions (by Locke’s standards, at least), all but the most recent
are out-of-print and collect a hefty premium in the dealer’s and
collector’s after-market. The titles which often summon the
most attention (and prices!) are those which, during the
infancy of the publisher, due to lack of funds and, during the
war years, due to lack of availability of paper, had smaller
editions. There were also extremely limited editions published
later, so this rule of thumb i1sn’t exactly precise. By the way, it
was the custom of Arkham House to bind 1ts entire run at once,
so a pretty accurate count was available as to the extent of each
title’s limitation. The smallest editions are around, and usually
for sale, but only the right price will deliver them into your
collection. Rare? Scarce? A distinction without a difference.
Ten years from now, some of the items may be so firmly
ensconced 1n library or university collections that a private
collector won’t stand a chance of acquiring them, until such
time as another collection comes onto the market either
through the death of a collector or his need forimmediate cash.

I’m referring to such items as Robert E. Howard’s Always
Come Evening (636 copies), Leah Bodine Drake’s A Hornbook
For Witches (5653 copies), Clark Ashton Smith’s The Dark
Chateau (563 copies), L.. Sprague de Camp’s Demons and
Dinosaurs (500 copies) and, of course, Lovecratt’s The Shunned
House (100 copies). Oddly enough, Lovecratt’'s The Outsider
and Others and Beyond the Wall of Sleep are not among the
first echelon of comparative rarities, having enjoyed editions
of 1268 and 1217 copies respectively. Yes, Beyond the Wall of
Sleep is scarcer than The QOutsider. Why, then, 1sn’t it more
expensive? The answer is collectability sired by desirability.
More collectors crave The Outsider for many reasons, not the
least of which is the fact that it was the first-born of Arkham
House, and thus commands a premium for that singular honor;
another reason is the contents. There are contained within its
covers thirty-six of the best Lovecraft stories, plus the
scholarly essay ‘“Supernatural Horror in Literature.” Beyond
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the Wall of Sleep, while also of large proportion, doesn’t have
the quality of Lovecraft’s material that appears in The
Outsider; the quality, however, is very close.

Both Lovecraft books are much more expensive to come by,
due to heightened demand, than many Arkham titles of
smaller editions, but more limited desirability. Examples of the
latter include Donald Wandrei’s Poems For Midnight (742
copies) and Joseph Payne Brennan’'s Nightmare Need (500
copies), neither of which is inexpensive, but they're not in the
same class as the early Lovecrafts. Although every Arkham
House completist needs the shortest run items to round out his
collection, he i1s not necessarily competing only with other
Arkham House collectors for the “tough’ books. After all, there
are many more collectors who limit their collections to the
works of such Arkham House authors as Lovecraft, Bradbury,
and Howard than there are strictly Arkham House collectors or
Wandrei collectors or Brennan collectors. Many of the former
couldn’t care less about putting together an Arkham House
collection, as we have been and are dedicated to doing. Their
desideratum 1s the fulfillment of a single-author collection,
such as that amassed as the Grill/Binkin Collection of
Lovecraftiana. Yet each non-Arkham House collector has one
thing in common with his confreres; the necessity of acquiring
one or more Arkham House titles to complete his collection.
Keep in mind, also, that some of the authors who are, today,
relatively lesser luminaries may suddenly achieve a higher
degree of collectability, and their titles may experience an
overnight rise in prices, not to mention the commensurate
difficulty in locating a copy. Has anyone tried lately to obtain a
copy of Stephen King’s Salem’s Lot, Roger Zelazny’s Nine
Princes in Amber or Frank Herbert’s Dune in first edition?

You will be reading, in pages to come, straight-forward
bibliographical material relating to Arkham House and its
alter-ego, Mycroft & Moran, the imprint for such titles that fall
into the detective/mystery category. I have attempted to keep
that portion succinct, but the value of the material is great,
particularly at such time that you may need to check out a
specific bibliographic point, such as edition size or original
price. Much of the dry and dusty, by the way, is available
elsewhere 1f you know where to look for it and can, in addition,
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locate a copy of the “primary” source. Unfortunately, these
sources are somewhat 1naccessible. For instance, those

Arkham House books published through 1959 have had much
of the bibliographical data set forth in August Derleth’s
chapbook Arkham House: The First Twenty Years (815 copies-
current price, $60.00), later expanded upon in Derleth’s Thirty
Years of Arkham House (2000 copies—current price, $45.00),
which extends the books covered through 1969. However, you
can trust me on this (said the snake-oil salesman), ownership of
this book 1s less expensive and will be more informative and
rewarding, not only to collectors and specialty booksellers, but
to all antiquarian bookmen, even if the latter should have but a
few Arkham House books pass through their hands in the
course of each year.

It 1s my intention that the aspect of this book that will add
to the reader-collector’s enjoyment 1s the anecdotal
recollections, interspersed among the bare bibliographical
facts, of a number of writers, dealers and collectors who have
graciously provided, in these pages, insight into some of the
peculiarities associated with the writing, publication and
ownership of many Arkham House titles. There will also be
commentary of my own, revisions of out-of-print articles and
quotations from other sources. Incidentally, there aren’t alot of
mysteries with Arkham House editions, such as exist with
other specialty science fiction and fantasy publishers of the
1940s and 1950s, like Fantasy Press, F.P.C.I. and Gnome
Press, to name but a few. There are enough, however, to
warrant using this book to i1solate first edition points and
1dentify variants.

While Arkham House always goes out-of-print through
direct sales, although years may elapse from first appearance
of the title to out-of-print day, August Derleth remaindered
some books to dealers, due to slow sales, at drastically reduced
prices. There have been, until recently, no later printings of
any titles except several Lovecraft books, 1.e., At the
Mountains of Madness, Dagon, The Dunwich Horror, The
Horror in the Museum and Selected Letters I and II. Basil
Copper’s Necropolis is the only other book with one exception,

the Derleth-edited anthology, Night’s Yawning Peal, to go1into
a second printing. James Turner, editor of Arkham House, has
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informed me that, around 1978, he abolished the company’s
limited edition policy. “First editions are still strictly limited to
varying quantities,” he wrote, “but if sufficient demand
develops for a given title, I will reprint as many times as
necessary with appropriate acknowledgment (‘Second
Printing,” etc.) on the copyright page.” I'm not counting, of
course, the recent Neville Spearman reprints of many classic
Arkham House titles, including, among others, Robert Bloch’s
The Opener of the Way, Clark Ashton Smith’s Lost Worlds and
Out of Space and Time and Carl Jacobi’s Revelations in Black.
The reprints are British first editions and are well-made,
relatively inexpensive books. They appear to have been offset
reproductions of the original pages of the books. They’'re great
reading copies for those of you who, like me, may be reluctant to
crack open a $100.00 to $200.00 book to read a story or two, yet
can’t find a paperback edition as a surrogate. Wear your
reading glasses, however; the print 1s sometimes
uncomfortably small.

In any event, as a result of the publisher’s policies, an
Arkham House collector doesn’t generally have to worry about
whether the book he’s acquiring has a first or second state
binding or dustwrapper, whether there are priorities of
publication dates or reprints, whether physical size
differentials of editions exist (they don’t, with one pseudo-
exception), whether there are deluxe, signed editions (there are
not; although some copies may be signed by authors at
conventions and otherwise—some copies have been signed for
the publisher, as well), or other problems of that ilk, including
the number of copies initially printed and circulated. Thirty
Years of Arkham House gave precise quantities of copies of all
editions printed through 1969. These figures were probably
determined by counts made at the time of the deliveries of the
editions to Sauk City. Print orders were likely to have been in
round numbers which the printer tried to approximate, but
actually bound copies of all usable sheets to form complete
books. Typical printers’ contracts permit some defined
deviation, with billing to be pro rata. A printer will usually
print a few more sheets than ordered, but if spoilage is greater
than anticipated, he can deliver somewhat fewer copies than
ordered without breach of contract. Conversely, if he has more
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usable sheets than ordered, he can bind them all and be paid for
all. There is nomagicin a round number such as 3000, nor can a
publisher predict future sales precisely; he will usually be
content to receive 2900 or 3100 copies. One dark area remains
as to the Arkham House editions which were printed in
England and are stated in Thirty Years as being editions of
exactly 500 copies. Do English printers follow a different
practice, delivering the exact quantity ordered, even though
they have excess copies in sheets? Or do they bind and deliver
all copies possible but bill only for the quantity ordered? If the
edition counts were made by the printers rather than by
Arkham House, it may be that those 500 copy figures are not
quite accurate. Whatever mysteries that have existed,
however, will be clarified in the body of this book and will,
therefore, no longer be mysterious.

Finally, I have endeavored to provide a current price guide
for those out-of-print titles that veteran collectors hoard in
their collections, and that neophyte collectors covet. The price
guilde may well be the most valuable aspect of the book.

No one who collects 1s ever quite sure that he’s not getting
ripped off when he buys an out-of-print, highly collectable
book, since books in the collector’s market are generally blind
1tems, subject to the vagaries of the law of supply and demand.
Other factors that may enter into pricing, at any given time,
are the extent of the dealer’s knowledge of the market, or lack of
it, the dealer’s cost of acquisition of the item, and/or the
dealer’s need for a quick buck in hand, rather than bigger
bucks later.

One way to avoid the queasy feeling that you overpaid,
other than never buying anything at all, 1s to obtain and study
the catalogs of every dealer in the country and attend every
convention’s dealer room, in order to “shop” around. By so
doing, you may find what you’re looking for at a few dollars
less, but you will have often spent untold dollars and energy,
both physical and psychic. Sometimes, of course, the
satisfaction of picking up a bargain is worth the etfort. Indeed,
even then, there can lurk the suspicion that someone,
somewhere, has a copy for sale for just a few dollars less than
you paid. If you have that problem, I suggest that you quit
collecting for the sake of your mental health. I'm not
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advocating a mindless emptying of your pockets whenever a
more or less desirable item comes along, but if you don’t
sometimes exhibit a what-the-hell attitude when the occasion
calls for it, your wallet will remain full, but your personality
may remain somewhat bleak and your Arkham House
collection sparse.

[.in Carter, in his scholarly, yet chatty, work, Lovecraft: A
Look behind the Cthulhu Mythos, relates a story told him by
August Derleth of the parsimonious and vituperative
attempted purchaser of The Outsider who, having had his
check for $3.50 returned when 1t was tendered after publication
date, at a time when the price had risen to $5.00 as previously
advertised, swore that he would never pay such an inflated and
outrageous price for the book. The same skinflint, ten years
later, apologetically wrote Derleth to tell him how fortunate he
was to have purchased a copy for $25.00. I'll take fifty; who
wouldn’t?

The price guide that follows at the end of each entry is not
perfect, except for the in-print items, for which specific retail
prices exist. Nevertheless, some dealers will discount new
items (to the publisher’s displeasure), so even those prices are
not sacrosanct. It has been rumored, although I can’t cite a
specific occurrence, that such discounting dealers, if
discovered, are cut off from further Arkham House quantity
discount purchase rates. The publisher prefers direct sales to
subscribers, naturally, since greater profits are thus
attainable. Low-balling competition, therefore, is a no-no. 1
mention this for the benefit of those who might look high and
low for the renegade dealer who knocks off a dollar or so from
the retail price of the newer titles. There are few,1f any, around.

Many collectors and dealers will disagree with the prices
stated, whether they be damned by them as too high or too low.
My only apologiais that I'm calling ’em as I see’em,and I seea
lot of out-of-print Arkham House offered for sale at retail. Some
collectors feel that they, for some reason, are entitled to buy at
retall prices of circa 1971, or earlier. I won’t debate their
attitude and expectations, but I suspect that their meager
collections will continue to suffer from acute anemia.

If the collector buys at retail prices utilizing this price
guide as a guide, not as a bible, he will not get burned. The
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prices stated are for copies in “Fine” or better condition, with
dustwrappers 1n approximately the same condition as the
book. Prices should be shaded (or cascaded) downward for
copies 1n lesser condition and may be scaled upward for copies
in “As New” conditon. I'm referring, of course, to out-of-print
1items, not to titles published yesterday. For older, out-of-print
1items, 1n “As New’’ or “Pristine” condition, you can throw the
book away, especially for those titles with the greatest
collectability. Most of all, let your acquisitive nature and your
pocketbook be your guide. I've kept away from “ranges,”
although, 1n some 1nstances, the price may be somewhat fluid
rather than absolute.

My final advice is that,1f you run across a desirable copy of
a title that you need, at a fair price, buy it on the spot! It may be
gone tomorrow, and the next time that you see it available, it
will probably cost more. Arkham House titles have almost a
forty year history of rising valuations and cost of acquisition in
the out-of-print market. In these days of inflation, and ever-
increasing scarcity of the books, there seems to be no end 1n
sight. Remember, the time will never be better to pick up a
bargain than now. It is almost a certainty, if historyisto guide
us, that next year you’ll pay more.

Sheldon Jaffery
Beachwood, Ohio
1982
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1. The Outsider and Others, by H.P. Lovecraft. Collected by
August Derleth and Daniel Wandrei. Arkham House, Sauk
City, Wisconsin. 1939. pp. xiv., 553. $5.00. 1268 copies. Jacket
by Virgil Finlay.

One of the most desirable dustwrappers 1in the modern
fantasy field is Virgil Finlay’s jacket for The OQutsider.
Although there may have been extras printed when the book
was first published in 1939, they were probably destroyed.
When Arkham House was first founded, August Derleth was a
novice at publishing and didn’t realize that he should have
made extra dustwrappers. It became his policy 1n later years to
automatically have 150 extras printed for every book. Initially,
three different types of pre-publication proofs of the jacket were
made, in black ink, green ink and blue ink (the color finally
used). The jacket art was a montage of drawings previously
done by Finlay for Weird Tales; only one or two, oddly enough,
had originally 1llustrated Lovecraft stories.

Several years ago,a Chicagorare book dealer had a copy of
The Outsider for sale, with a trial dustwrapper, printed in what
was once referred to by Donald Wandre1 as ‘“a peculiarly
detestable and odious” sea green, purported to be a
presentation copy from Wandrei, signed and dated
“Chnistmas, 1939,” the dustwrapper being described by the
dealer as ‘“unique.” The price was certainly unique—$2,000.00.

In any event, beware! The value of this book, as are all
Arkham House books, 1s greatly affected by the presence and
condition of the dustwrapper. During the passage of time,
many dustwrappers have been lost or partially destroyed. ¢

From time to time, a dealer will advertise a copy of The
Outsider with “second state” dustwrapper. “Second state,” in
this instance, 1s a misnomer. The term is usually reserved to
describe something issued by the publisher with the book,
albeit at some time later than the first edition, first printing,
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first state. With few exceptions, all dustwrappers printed by
Arkham House and issued with the book were the same; they
were the first, and only, “state.” A later dustwrapper exists,
which 1s of value only as a completist oddity, but is otherwise
valueless from a collector’s standpoint. A copy of the book,
accompanied only by such reprint wrapper, should be
considered a coverless copy and valued accordingly. The
presence of the original dustwrapper can enhance the value of
the book by $200.00 or more, depending upon condition.

The Outsider and Others., $650.00

2. Someone in the Dark, by August Derleth. Arkham House,
Sauk City, Wisconsin. 1941. pp. 335. $2.00. 1115 copies. Jacket
by Frank Utpatel.

2a. Someone in the Dark. Unauthorized offset reprint. 1967.
$5.00. 300 copies.

A true Arkham House mystery that, until now, was not
totally resolved, concerns the number of offset reprint copies
produced of Someone in the Dark. Arkham House’s second
book, published 1n 1941, was a collection of August Derleth’s
short stories. This volume, measuring just a shade under seven
inches in height, was 1n sharp contrast to the bulky first
Arkham House title.

In Derleth’s Arkham House: The First Twenty Years,
published in 1959, he cited 1115 as the number of copies of
Someone in the Dark that had been originally printed. When
Thirty Years of Arkham House appeared 1n print some eleven
years later, the number given by Derleth had been altered,
without explanation, to 1415 copies.

While the resolution of the discrepancy no longer is the
mystery it once was, the facts may still be unknown to many

Arkham House collectors.
In 1967, Derleth issued one of his Arkham House bulletins;

surprisingly, among the books listed was Someonein the Dark,
priced at $5.00. The original list price had been $2.00, and the
book had been out-of-print for a number of years. In his
description, Derleth noted: “We have acquired a small stock of
this title, Derleth’s first collection of macabre tales, published
in 1941. Thev will be sold at $5.00 the copy to patrons interested
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in acquiring the book. Since the number available 1s limited,
please indicate a second choice among books coming or 1n
print.” *

How did the sudden reappearance of the book come about?
Evidently a friend of Derleth’s, in the publishing-agenting
business, had written to him and advised of the availability of
a couple hundred copies of this title, pristine, at $3.50 each.
Such a discovery was not necessarilly an occasion for
suspicion, for, when Arkham House began publishing, there
were dealers who bought 1n large quantity and held back the
books, even as i1s done today. Derleth felt that it was possible
thay his friend had managed a windfall purchase from the
estate of a dealer, the seller of which didn’t know that Someone
in the Dark was fetching up to $15.00 a copy, from collectors, as
an out-of-print item.

Even after Derleth had purchased, received and offered the
books for sale, he never gave them more than a cursory
examination. He never realized that his friend had offset
reprinted 300 copies of the entire book, dustwrapper and all. It
wasn’t until one of his customers told him that the newly
discovered cache had headbands and was just less than one-
quarter inch higher than the original that he became aware of
the deception.

The only aspect of the mystery that had remained
unsolved for a number of years was whether 200 copies were
involved, or, as Derleth’s figures in Thirty Years of Arkham
House would indicate, actually 300 were printed. The offset
edition 1s known to a number of collectors, particularly after
reading this entry, and it 1s a must acquisition for Arkham
House completists, 1f they don’t already own a copy.

The size of the edition 1s stated by L.W. Currey, in Science
Fiction and Fantasy Authors, to be 200 copies. The veteran
dealer Roy A. Squires favors the existence of 300 copies. When I
first wrote this 1item, I tended to agree with Mr. Squires, if only
for the reason that it is indicated in game theory that
probability favors the option least likely to produce an
optimum result; therefore, the option of a larger “edition” is
most likely to occur. By the time of my final revision of this
book for publication, had been sent a copy of a 1970 letter from
August Derleth to Stuart Schiff, editor-publisher of Whispers,
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in which Derleth specifically cited the number of copies as 300.

The matter may now rest in peace. The mystery has been
solved.

Someone in the Dark. $225.00
Someone in the Dark (Offset reprint edition). $80.00

3. Qut of Space and Time, by Clark Ashton Smith. Arkham
House, Sauk City, Wisconsin. 1942. pp. xii., 370. 1054 copies.
Jacket by Hannes Bok.

The third offering of Arkham House was another “first”
collection of stories, this one by the third corner of the
Lovecraft-Howard-Smith epistolatory triumvirate, Clark
Ashton Smith, a fellow contributor to the pages of Weird Tales.
When Smith was approached by Derleth to compile his
collection for publication, neither felt seriously that Arkham
House would survive long enough for a second C.A. Smith
collection to hit the printer’s galleys. Consequently the book
collects Smith’s favorites at the time, which, not
coincidentally, were also considered by him to be his best
fantasy and horror stories to date.

While no more than a random sampling of Smith’s tales,
the collection covers the entire gamut of his fiction as of 1942
and includes stories from each of his major series, 1.e., those of
Zothique, Hyperborea, Averoigne and Poseidonis, together
with non-series supernatural tales and his singular brand of
science fiction.

The book, like its predecessors, sold steadily and i1s now
extremely difficult to obtain, as i1s reflected by its price.

Out of Space and Time. $350.00

4. Beyond the Wall of Sleep, by H.P. Lovecraft. Collected by
August Derleth and Donald Wandrei. Arkham House, Sauk
City, Wisconsin. 1943. pp. xxi1x., 458. $5.00. 1217 copies. Jacket
designed by Burt Trimpey, who photographed carvings by
Clark Ashton Smith to use as background.

By the time that BTWOS, as we Arkhamaniacs callit, was
readied for publication, Donald Wandrei had entered the U.S.
Army, causing a curtailment of his activity with Arkham
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House which extended even after his discharge at the end of
World War II. Nevertheless, he aided in the editing of this
mammoth volume, albeit in absentia.

BTWOS, almost 100 pages shorter than The Outsider, also
carried a price-tag of $5.00 (and no pre-payment discount!).
After all, reasoned Derleth, given enough time, the edition
would sell out, and, besides, money from the sale of the first
three books continued to comein at a slow, but steady, pace. On
that logical basis, Derleth would have liked to have printed
even a larger edition than The Qutsider; however, the wartime
paper shortage and governmental restrictions on supply
caused him to cut back on the edition to 1217 copies as opposed
to The Outsider’s 1268 copies.

This volume was compiled to conform to the concept that
the very best Lovecraft work had appeared in The Outsider,
BTWOS collected the very next best, but covered a wider
spectrum of Lovecraft’s work. Thus the book ranged in scope
from unused story 1deas gleaned from his Commonplace Book
and other virtually unknown i1tems such as “Autobiography:
Some Notes on a Nonentity,” to stories, short novels and verse.

The collection marked the first appearance of The Dream
Quest of Unknown Kadath, a short novel unfavorably
regarded by Lovecraft in his lifetime. It was later published
independently by Shroud Publishers in 1955, in a 1500 copy
paperback edition. In order to demand a $10.00 price for some
of the edition, the publisher claimed that 50 copies had been
bound 1n hardcover, of which there were probably 150 floating
around. Whatever the true number, Dream Quest, in the
Shroud hardcover binding, 1s an extremely collectable book.

There were two other short novels and 24 short stories, as
well as prose poems and other weird verse in the collection.
Included among the stories were some of LLovecraft’s revisions
and collaborations with Hazel Heald and Zealia Bishop.

BTWOS was received by aficionados with eclat, and
Arkham House began to prosper within the limited audience €o
which 1t catered.

This book 1s probably harder for the collector to find than
The Outsider, and nearly as dear.

Beyond the Wall of Sleep. $550.00
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5. The Eye and the Finger, by Donald Wandrei. Arkham
House, Sauk City, Wisconsin. 1944. pp. xii1., 344. $3.00. 1617
coples. Jacket by Howard Wandreil, utilizing an early
1llustration for a short story.

Donald Wandrel, who, with August Derleth, was the co-
founder of Arkham House, had also been an early contributor
to Weird Tales. He launched his writing career in late 1927
with the publication of his now-classic “The Red Brain,” a tale
which 1s 1ncluded 1n this collection for the first time in its
entirety. As with all “first” collections, the author selected
those works of fiction that he considered his best.

Wandre1 withdrew from active participation in Arkham
House around the time that he entered the Army in 1942,
although he did complete some matters which he had
previously started. Indeed, his introduction to this book is
datelined Camp Shelby, Mississippl, January 31, 1944, and
sets forth his Tec 4 rank.

One wonders if the horrors of war so overcame Wandrei
that he was, thereafter, unable to compete, imaginatively, with
a reality that was more horrible than fiction. Other than the
books later published by Arkham House, all of which
contained pre-war material, Wandrei has had nothing further
of his writing published in the science fiction and fantasy field,
save for his co-editing, with Derleth, Lovecraft’s Selected
Letters I, Il and 111, relinquishing even that endeavor to the
current editor of Arkham House, James Turner, for the final
two volumes of the series, Selected Letters IV and V.

The Eye and the Finger. $125.00

6. Jumbee and Other Uncanny Tales, by Henry §S.
Whitehead. Arkham House, Sauk City, Wisconsin. 1944. pp.
xii., 394. $3.00. 1559 copies. Jacket by Frank Wakefield.
Stories of voodoo and obeah set in the West Indies
comprise the body of work for which the ministerial and short-
lived Whitehead is remembered by those too-few persons
familiar with his fiction. An Episcopalian minister, he wrote
books for the lay Christian; however, it was through Arkham
House that his macabre work was restored to public eye, and
Whitehead was recognized as a truly great weird story writer.
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Although his production was limited, his stories regularly
appeared in Weird Tales, and the quality of the tales was
excellent! The stories in this book are the cream of that fine
Crop.

Several of his stories have been reprinted in digest
magazines of the ’60s; however, the only two collections, of
which Jumbee is the first, were published by Arkham Housein
1944 and 1946. Whitehead, unfortunately, remains
undeservedly neglected, as the reader will discover, given the
opportunity to partake of some offerings. They are surprisingly
modern in flavor, notwithstanding their age of 50 to 60 years.

Fortunately, this was one of the books that were reprinted
by Neville Spearman not too long ago and can be picked up for
approximately $10.00 in the reprint edition.

Jumbee and Other Uncanny Tales. $110.00

7. Lost Worlds, by Clark Ashton Smith. Arkham House, Sauk
City, Wisconsin. 1944. pp. 419. $3.00. 2043 copies. Jacket
designed from a photograph taken by E. Burt Trimpey of Clark
Ashton Smith’s sculptures.

The second collection of C.A. Smith’s stories, the quality is
slightly diminished from those that appeared in Out of Space
and Time. Like that first memorable volume, Smith himself
selected the tales for inclusion 1n Lost Worlds. Most first
appeared during the 1930s in magazines, primarily Weird
Tales.

The selections are heavily concentrated on the fantastic
and distorted, yet strangely gorgeous, worlds of Smith’s
creation. Fifteen of the twenty-three are set in Hyperborea,
Atlantis, Averoigne, Zothique and Xiccarph.

In 1971, 1 decided to change the direction of my book
collecting and traded off, at a virtual pittance, my copy of Lost
Worlds, which I had acquired in 1952, while a freshman at Ohio
State University, for $15.00 at a small bookshop in Columbus,
Ohio. In 1979, having decided to, once again, put together my
Arkham House collection, I re-acquired a copy in fine
condition, although the dustwrapper was very slightly worn at
the extremities, for $125.00!

You know, I had actually missed the damned thing,and, as



Bibliography and Price Guide 19

far as I'm concerned, this copy has now found a permanent
home.

Lost Worlds. $150.00

8. Marginalia, by H.P. Lovecraft. Collected by August
Derleth and Donald Wandrei. Arkham House, Sauk City,
Wisconsin. 1944. pp. x., 377. $3.00. 2035 copies. The jacket
design 1s a reproduction of Virgil Finlay’s illustration for H.P.
Lovecraft's story, “The Shunned House,” from Weird Tales,
October, 1937.

The description of this book, in all likelihood written by
Derleth, contained on the back of Lost Worlds’ dustwrapper,
published contemporaneously as an advertising blurb, 1
succinct, yet very compelling:

This third book by the late H.P. Lovecraft is one of

many surprises. Admittedly a ‘“loose ends” book it
contains early prose by the master, certain ghost-written
pieces, revisions, and essays, together with fragments.
Here are “T'he Thing in the Moonlight,” “Notes on the
Writing of Weird Fiction,” “Imprisoned With the

Pharaohs,” “Medusa’s Coil;” here are appreciations of
H.P.L.. by Frank Belknap Long and others; here are
photographs of Lovecraft, his study, his script, his
drawings, making Marginalia an associational item you
cannot afford to be without.

Remember what I wrote about Lost Worlds? Ditto for
Marginalia. And, once again, I paid a large ransom to retrieve
a copy, this time, however, not nearly in the condition of the
one I had blithely given up. Oddly enough, I had never quite
felt the same sense of loss with Marginalia as I had for Lost
Worlds; consequently, my reacquisition didn’t provide me
nearly the same pleasure.

[, along with many collectors, maintain the common
fantasy that, if only I could return in time to browse the shelves
of that long-departed bookshop, what treasures could be
unearthed! I was only attracted to C.A. Smith and H.P.
Lovecraft in those days, and my budget was strained, if not
totally destroyed, by purchases of those authors’ works alone.
Consequently, other Arkham House finds were 1gnored.

Marginalia. $200.00
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9. Something Near, by August Derleth. Arkham House, Sauk
City, Wisconsin. 1945. pp. 274. $3.00. 2054 copies. Jacket by
Ronald Clyne.

August Derleth’s second collection of his own stories was
one of five Arkham House titles published 1in 1945, not to
mention the first appearance of a book under the new Mycroft
& Moran imprint, “In re: Sherlock Holmes”—The Adventures

of Solar Pons.
In publishing his own work, Derleth opened himself to

criticism and, while no stranger to it, was concerned that
Arkham House would grow to be considered “Derleth’s Vanity
Press.” Although he was regularly being published by the
trade publishers, he was, naturally, somewhat reluctant to
embark in the vanity direction, even with Someonein the Dark.
In fact, he had first offered that book to his regular publisher
prior to his decision to publish it under the Arkham House
imprint. Derleth recalled the circumstances in his mini-
autobiography, Thirty Years of Arkham House:

Nevertheless, the buyers of our first book were
sufficiently enthusiastic to persuade me to believe there
might be a market for small editions of books in the general
domain of fantasy, perhaps with emphasis on the macabre
or science fiction. To that end, early in 1941 I prepared a
slender collection of my own best stories in the genre, and
submitted the manuscript, according to my contractual
obligations, to Charles Scribner’s Sons.

Up to this time there had been no thought of
publishing under the Arkham House imprint anyone but
H.P. Lovecraft. It remained for Willhlam C. Weber of
Scribner’s to suggest that my collection, Someone in the
Dark, ought properly to be published under the Arkham
House imprint, since a specialized house could very
probably do better with such a book than could Scribner’s.

[ had some soul-struggling to do about this proposal; *
for one thing, I disliked anything that smacked of vanity
publication, but it was soon pointed out to me that the
difference between sound business and vanity in
publishing was the profit motive—and publication of
Someone in the Dark did indeed prove profitable in the end,
much more so for me than if a New York publisher had
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done the book, for it was not necessary to share reprint

earnings. Publication of this second book had the effect of
keeping the Arkham House imprint before the public eye
while other Lovecraft books were in preparation.

Perhaps the “Derleth Vanity Press” innuendo may now be
finally laid to rest. Perhaps not.

Something Near. $80.00

10. The Opener of the Way, by Robert Bloch. Arkham House,
Sauk City, Wisconsin. 1945. pp. x1., 309. $3.00. 2065 copies.
Jacket by Ronald Clyne.

The Opener of the Way was the first collection of Robert
Bloch’s short stories and, oddly enough, unintentionally
became the springboard for the launching of Bloch’s venture
into the “psychological” horror area. From that direction, of
course, eventually appeared Psycho, and the rest is history.
But let Robert Bloch tell the story in his own words, as set forth
1In a recent letter to me:

When The Opener of the Way was about to go to press
received a somewhat frantic letter from Derleth—
incredible as 1t may seem today, he was worried then that
the book might not be quite long enough to justify its $3.00
price-tag! And could I please come up with an extra story
for immediate inclusion? After surveying the balance of
my published material I wasn’t able to find an additional
yarn which satisfied me, so there was no alternative; I sat
down and wrote the final story, One Way to Mars. It
appeared in Weird Tales just prior to the appearance of the
collection, I believe, and this hastily-written story, dashed
out at Derleth’s urgent insistence, became the very first
major departure from my usual style and my first real
venture into the “psychological’” horror area. Unwittingly,
Derleth had turned me around and launched me on a new
orbit. Less than a year later, I began work on my first
novel, The Scarf, and he, in no small measure, 1s to blame

for everything that followed.

Bloch now considers “One Way to Mars,” which was first
published in the July, 1945 issue of Weird Tales, to be among
his own personal favorite stories.
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There is a small item, further recalled Bloch, peripherally
connected with Opener that can now be cleared up for the first
time. Derleth had made an error about Robert Bloch’s
birthdate; Bloch has written, on occasion, that Derleth
identified the ‘“blasted event” as occurring in 1914 on the

dustwrapper of The Opener. He now acknowledges that he was
wrong as to the occasion and recalls that Derleth actually

perpetrated what Bloch refers to as “that base canard” in

Derleth’s introduction to the story “Enoch,” which was
written, at Derleth’s request, for inclusion in the 1944
anthology Sleep No More. By the time that The Opener of the
Way had appeared, Derleth had been corrected by Bloch, and
the actual year of Bloch’s birth, 1917, was used. Itisinteresting
that this error, while minor, has always been one that troubled
Bloch. As he facetiously remarked, “I don’t mind being 100, but
103 1s a little much.”

There’s yet an epilogue to this minor point: Bloch’s
recollection is still a bit faulty. The story that appeared in Sleep
No More and carried the wrong birthyear in its introduction,
was “The Mannikin,” a tale of the Cthulhu Mythos, rather
than “Enoch.” In any event, both stories eventually appeared
in The Opener of the Way.

The Opener of the Way, $100.00

11. Witch House, by Evangeline Walton. Arkham House,
Sauk City, Wisconsin. 1945. pp. 200. $2.50. 2949 copies. Jacket
by Ronald Clyne.

Witch House 1s a finely crafted and beautifully haunting
novel of witchcraft.

The primary bibliographical significance in which we may
be interested 1s that it was the first fantasy novel to be
published by Arkham House. Of secondary significance is the
fact that the book was still in print in the early 1970s, more
than 26 years after having been originally published. 4

Notwithstanding the inability of the Arkham House
edition to sell out with dispatch, the book had several other
editions published elsewhere. A British edition was brought
out by Skeffington 1n 1950, with some text added at the
insistence of the publisher. A French edition, titled La Maison



Bibliography and Price Guide 23

des Sorcieres, was published 1n 1954, followed by an American
paperback edition in 1962. By 1973, though still in print at
Arkham House, there was a movie deal brewing, which
information Derleth used in pushing sales to dealers, by
hinting at a potential rise in iInvestment value due to the movie
tie-in. I don’t know 1if the movie was ever made, but the edition
eventually sold out. Derleth’s prediction came true; the book
has 1ncreased 1n value since going out of print.

Witch House. $30.00

12. “In Re: Sherlock Holmes™—The Adventures of Solar
Pons, by August Derleth. Mycroft & Moran, Sauk City,
Wisconsin. 1945. pp. xv., 238. $3.00. 3604 copies. Jacket by
Ronald Clyne. |

1945 marked the memorable introduction of a new imprint,
Mycroft & Moran, which sprang into existence as a companion
to Arkham House. The specialty of Mycroft & Moran was off-
beat detective and mystery yarns, of which the first to appear
was the collection of Sherlock Holmes pastiches entitled “In
Re: Sherlock Holmes”—The Adventures of Solar Pons.

Derleth has written that the publication of the collection
was urged upon him by Vincent Starrett and Ellery Queen, two
heavyweights 1n their respective areas of expertise. Starrett,
who wrote the introduction to “In Re: Sherlock Holmes...”
was a literary scholar noted for his writings on Sherlock
Holmes and Ambrose Bierce.

Why was the new imprint called Mycroft & Moran? Let
Derleth tell you:

The Mycroft & Moran imprint came straight out of the
Holmes canon—from Mycroft Holmes, Sherlock’s
illustrious brother, and Colonel Sebastian Moran, the
second most dangerous man in London. The house
colophon—a deerstalker—was designed by Ronald Clyne.

This book has been twice reissued, although not by
Arkham House, as The Adventures of Solar Pons, London:
Robson Books (1975), 1st British edition, and as Regarding
Sherlock Holmes: The Adventures of Solar Pons. New York:
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Pinnacle Books (1974), 1st paperback edition. Until recently, 1t
was the only Solar Pons title to be reissued by other publishers.

Nobody’s Perfect Department: Jacques Barzun and
Wendell Hertig Taylor have brutally commented in A
Catalogue of Crime:

The misunderstanding of Sherlock Holmes 1s
apparent on every page of these attempts at pastiche, and
perhaps sufficiently revealed in the name chosen for
Holmes’ would-be alter ego. Language, manners, and
circumstances should fit, even when ridicule 1s intended,
which this collection has no thought of.

On the other hand, no one has ever accused Barzun and
Taylor of perfection. Otto Penzler includes the book as one of
the 100 indispensable items for a Holmes collector to possess.
Not unlike the perpetration of an Arkham House collection,
Penzler noted as to Sherlockiana: “To amass them [the 100
indispensables] requires only three things: fabulous wealth,
infinite patience and divine intervention.” Incidentally, five
years ago, when his list appeared, Penzler valued the book at
$50.00 as the cost of acquisition for the mystery/detective
collector. Its value has increased. The book i1s not as expensive,

however, as later Solar Pons offerings, due to its relatively
large edition:

“In Re: Sherlock Holmes”—The Adventures of Solar Pons.
$75.00

13. Green Tea and Other Ghost Stories, by J. Sheridan Le
Fanu. Arkham House, Sauk City, Wisconsin. 1945. pp. x., 357.
$3.00. 2026 copies. Jacket by Ronald Clyne.

With the appearance of this collection of ghost stories by
the master of the art, J. Sheridan LLe Fanu, Arkham House took
another direction 1n the selection of authors to be added to its
publishing list. There was a divergence from the previous
policy of publishing living authors, with the obvious exception
of H.P. Lovecraft. Le Fanu had been dead for more than 70
years when Green Tea appeared.

The significance of Green Tea’s publication is that it was
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the first collection of Le Fanu’s ghost stories to be published in
the United States, although he had been highly regarded
overseas for many years. The tales were selected by Derleth to
reflect the best work of the author, who was to the British Isles
what Edgar Allan Poe was to America.

Long overlooked in this country, except perhaps for the
title story, “Green Tea,” which had been widely anthologized,
publication of this book, iIn no small measure, was
instrumental in reviving interest in the work of Le Fanu
among connoisseurs of the supernatural.

Green Tea and Other Ghost Stories $135.00

14. The Lurker at the Threshold, by H.P. Lovecraft and
August Derleth. Arkham House, Sauk City, Wisconsin. 1945.
pp. 196. $2.50. 3041 copies. Jacket by Ronald Clyne.

The genesis of Lurker, a major addition to the Cthulhu
Mythos, was two unrelated story fragments, totalling
approximately 1200 words and discovered by Derleth among
H.P. Lovecraft’s papers, which had been in the possession of
Robert H. Barlow, Lovecraft’s original executor. When Barlow
died in Mexico by his own hand following a series of rumors in
the United States as to his homosexual tendencies, which may
have contributed to his departure, both physical and corporeal,
Derleth obtained the papers and later became the owner of the
contents of Lovecraft’s estate.

Upon examination of the papers, he found outlines, notes
and fragments of stories. Among the fragments were one
entitled “The Round Tower’’ and another, apparently bearing
no relationship to the first, but containing a discussion of an

odd “rose window.”
Derleth recalled:

The possibility exists that the two sets of fragments
were for different stories; yet they appealed to me as
manifestly related and as possible to connect, and out of
them I constructed and wrote The Lurker at the Threshold,
which had nowhere been laid out, planned, or plotted by
Lovecraft, but was evoked from his fragments and notes.

Notwithstanding the fact that the novel was virtually
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written in full by Derleth, it carried a dual by-line, as did other
‘“posthumous collaborations,” either constructed or
reconstructed by Derleth.

The Lurker at the Threshold. ' $75.00

15. August Derleth: Twenty Years of Writing 1926-1946.
Arkham House, Sauk City, Wisconsin. 1946. pp. 20.

This was a small pamphlet, printed in wrappers, and
prepared by the staff of Arkham House to commemorate the
twentieth anniversary of August Derleth’s initial appearance
in print, April 1, 1946. It did not appear in the regular stocklist
of Arkham House, but was given away free to subscribers.

Derleth supplied the prefatory comments, which could lead
one to suspect that he had a more than passing interest in the
preparation of the book, somewhat of a forerunner to 100 Books
by August Derleth, which was to be published 1n 1962.

I have never seen this item advertised for sale; therefore,
the valuation placed on it i1s strictly a guess.

August Derleth: Twenty Years of Writing 1926-1946. $35.00

16. The Hounds of Tindalos, by Frank Belknap Long.
Arkham House, Sauk City, Wisconsin. 1946. pp. 316. $3.00.
2602 copies. Jacket by Hannes Bok.

The year 1946 was, perhaps, the most prolific of years for
Arkham House. No less than eight books were published under
the imprint, not the least of which was The Hounds of
Tindalos.

The title story was first published in the March, 1929 issue
of Weird Tales, and complemented the other Weird Tales
writers’ offerings which were commanding the lion’s share of
the titles being published by Arkham House. Exceptions, as of

- 1946, were limited to Evangeline Walton and J. Sheridan le
Fanu. The story, “The Hounds of Tindalos,” was yet anotlier

tile in the Cthulhu Mythos mosaic.

LLong was a close personal and professional friend of
Lovecraft and, in his earlier years, was strongly influenced by
him in the field of weird fantasy. His first published book was
one of poetry, A Man From Genoa and Other Poems, published -
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by Recluse Press in 1926. As early as 1946, when Hounds was
published, A Man From Genoa was described in Arkham
House blurbs as ‘“exceedingly rare.” For anyone who’s
interested, remember that Chicago dealer who wants $2000.00
for a copy of The Outsider? He has a copy of A Man From
Genoa for sale at $250.00. While not quite as outrageously
priced as the former, he’s been offering it for sale for more than
five years at that price, so I don’t believe there’s any hurry if
you're looking to acquire it. Take your time; it’ll probably still
be available five years from now.

The Hounds of Tindalos was Long’s third book and, as was

common with the early Arkham House collections that were
published, marked the first time that all of his best work was
available 1n book form.

The Hounds of Tindalos. $85.00

17. The Doll and One Other, by Algernon Blackwood.
Arkham House, Sauk City, Wisconsin. 1946. pp. 138. $1.50.
3490 copies. Contents: The Doll and the Trod. Jacket by Ronald

Clyne.
Derleth wrote of this book:

Algernon Blackwood’s last book. He wrote but one
later short story, “Roman Remains,” printed in Weird
Tales for the anniversary issue of March, 1948, then
reprinted in Night's Yawning Peal, edited by August
Derleth.

This book was another departure from the coterie of Weird
Tales writers so dominant in Arkham titles and whom Derleth
again and again published. Indeed, it was becoming rather
apparent that two diverse paths were being followed in the line-
up of Arkham House talent.

One course being followed was that charted by the group of
writers who had appeared on numerous occasions 1in Weird
Tales, such as Lovecraft, Smith, Long, Bloch, Bradbury,
Howard; the list is long. The other was the publication of more
“literary’”’ authors, particularly British, who were not regularly

appearing in the United States.
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Thus Algernon Blackwood, who only made two
appearances in Weird Tales, had his last book, which
happened also to be his first new book of stories 1n ten years,
published in America. Neither of the stories in this book had
previously been published.

The book, unfortunately, was somewhat apathetically
received, since it remained in print for more than twenty-five

years.

The Doll and One Other. $30.00

18. The House on the Borderland and Other Novels, by
William Hope Hodgson. Arkham House, Sauk City, Wisconsin.
1946. pp. x1., 639. $5.00. 3014 copies. Jacket by Hannes Bok.

Among other notable aspects of this collection, it was
packaged in the first four-color jacket prepared for use under
the Arkham House imprint.

Adding to its rapidly expanding list of top-notch authors
from the British Isles, Arkham House went all-out for this
omnibus collection of four bizarre novels. Hodgson, who had
died 1in 1918, was noted for his eerie tales of the sea.

The Bok dustwrapper alone 1s worth the price of
admission, but the book, itself, one of the costlier items for the
Arkham collector to obtain,1s of mammoth proportion and was
the first American appearance of the novels which
comprised 1ts contents.

Because of its size and impressive demeanor, the original
price-tag reverted to $5.00, the same price initially demanded
for Lovecraft’s The Qutsider and Beyond the Wall of Sleep.

The House on the Borderland and Other Novels. $175.00

19. Skull-Face and Others, by Robert E. Howard. Arkham

House, Sauk City, Wisconsin. 1946. pp. x., 475. $5.00. 3004
copies. Jacket by Hannes Bok. ¢

This collection bore the second four-color jacket prepared
for an Arkham House book.

Not to be daunted by the exceptional proportions of The
House on the Borderland, Derleth followed with another large
volume, this time gathering the first major collection of Robert
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I. Howard stories, most of which had originally appeared in
Weird Tales. In Derleth’s opinion (after allegedly rereading
every one of Howard’s stories to appearin either Weird Tales or
Strange Tales), the stories collected represent the best work
Howard did.

Derleth, 1n his introduction, was somewhat apologetic for

not having included more Conan stories. However, it was
Derleth’s feeling which 1s, by the way, shared by others, that

the younger Robert E. Howard was a more skillful writer “than
the Robert E. Howard who created and exploited the popular
Conan.”

Howard was, first and foremost, a pulp writer and first-
rate storyteller, to be read as entertainment. If the reader seeks
“Literature,” with a capital “L,” from Robert E. Howard, he
would do better elsewhere.

Notwithstanding the tremendous popularity of the Conan
stories, which have been printed, reprinted, re-reprinted,
pastiched and comicized (is that a word? If it wasn’t, itisnow),
and, at this writing, recently released as a movie called “Conan
the Barbarian,” Derleth resisted the temptation to have
Arkham House collect the Conan stories, despite numerous
reader requests to do so. Derleth quipped:

...such a collection would almost have to be printed
on blood-colored paper and be introduced to readers with
appropriate thunder-claps, for if Howard liked anything
better than a good fight, there 1s no evidence of it in his
Conan stories.

Skull-Face and Others. $300.00

20. West India Lights, by Henry S. Whitehead. Arkham
House, Sauk City, Wisconsin. 1946. pp. 367. $3.00. 3037 copies.

Jacket by Ronald Clyne.
This book is the second and final collection of Whitehead’s

supernatural stories. You can refer to my commentary for
Jumbee, if you need further prompting to dip into this group of

tales for an evening’s amusement.
The collection contains the first appearance of the

interesting story “Williamson,” later to be reprinted in
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Magazine of Horror in the ’60s. Evidently, during Whitehead’s
lifetime, every editor who saw it was too repelled to buy it.

West India Lights. $35.00

21. Fearful Pleasures,by A.E. Coppard. Arkham House, Sauk
City, Wisconsin. 1946. pp. xiii., 301. $3.00. 4033 copies. Jacket
by Ronald Clyne.

Derleth, who was experimenting to determine the ideal
limitation for an edition, published several titles in editions of

4000-plus copies, of which Fearful Pleasures was one. The
others were H. Russell Wakefield’s The Clock Strikes Twelve
and A.E. Van Vogt’s Slan.

For him, 1946 was a year of publishing instruction and
self-education. He finally learned, he wrote, what the average
printing of an Arkham House edition should be. Not 4000,
which, as previously noted, some books had run, but 2000, with
occasional printings of up to 3000. Part of the problem, as well,
was one of storage. Derleth’s home was filled to the rafters with
Arkham House stock, despite increasing sales. 1000 extra
books to store, multiplied, makes an enormous differencein the
quality of one’s life style, especially if kept at home.

A.E. Coppard was another of the fine British fantasy
authors to be signed into the Arkham House fold. Although
Coppard wrote many short stories out of the genre, Fearful
Pleasures purportedly collects all of his stories in the province
of the weird and terrible, as selected by Derleth. He may have
missed a few, since some fantasy was included in the Knopf

collection published two years later as The Collected Tales of
A.E. Coppard.

Fearful Pleasures. $30.00

22. The Clock Strikes Twelve, by H. Russell Wakefield.
Arkham House, Sauk City, Wisconsin. 1946. pp. xi., 248. $3. OU
4040 copies. Jacket by Ronald Clyne.

The Clock Strikes Twelve was a reprint, one of the few
Arkham House titles to fall into that category, although it was
the first American edition of what was an expanded collection.
Therefore, if you collect Wakefield and you follow the flag, this
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book can only qualify to be described as “1st thus.”

First published in London by Herbert Jenkins Limited, in
1940, the edition contained fourteen stories and no
introduction. Derleth added four stories and an introduction by
Wakefield, “Why I Write Ghost Stories.” An abridged
collection with twelve stories was later published by
Ballantine as Stories From The Clock Strikes Twelve. If you’ve
read this far, I’ve probably told you more than you care to know
about the printing history of this book.

Well, why does Wakefield write ghost stories? Are you
ready for this? He believes in ghosts! Or at the least, in
inexplicable psychic phenomena, which he claims to have
personally experienced. Even if he didn’t, his raison d’etre is
sufficient; to bring upon his readers “the odd, insinuating little
sensation that a number of small creatures are simultaneously
camping on your scalp and sprinkling ice-water down your
backbone.” His stories are, in fact, pretty good.

The Clock Strikes Twelve. $35.00

23. Slan, by A.E. Van Vogt. Arkham House, Sauk City,
Wisconsin. 1946. pp. 216. $2.50. 4051 copies. Jacket by Robert E.

Hubbell.
This novel was the precursor of what was to have been a

science fiction line of Arkham House. It was the first straight
science fiction title, and the last, for a long, long time,
to be published by Arkham House.

The spine of the dustwrapper 1s almost 1nvariably
lightened; therefore the presence of an unlightened spine will
enhance the value of this desirable edition. The book is
unaccountably scarce, considering its larger than usual
edition, being the third of the 4000-plus runs that were to end
Derleth’s experiments with edition size. A possible explanation
was the widespread North American popularity of A.E. Van
Vogt, a Canadian by birth and a Californian by inclination.

Gerry de la Ree related to me that, in 1954, for his own use
as a dealer, he compiled a list of the first forty Arkham House
titles for the purpose of determining which items were then out-
of-print. Of the first fourteen published, thirteen had gone out-
of-print. The fourteenth, Witch House, not only was still in
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print, but was destined to remain so for nearly twenty more
years. In contrast, only two of the next twenty-six books
published by Arkham House had gone out-of-print by 1954:
Slan and Ray Bradbury’s Dark Carnival. Therefore, 1it’s
obvious that, not only did Slan go out-of-print, it went out
rather swiftly, a phenomenon which 1s reflected 1n the
relatively hefty price one must now pay to acquire a copy.

Although Slan first appeared as a four-part serial in the
September-December issues of Astounding in 1940, 1t was the
first Van Vogt novel and the first Van Vogt publication in book
form, the latter being a not uncommon trait shared with a
number of Arkham House authors.

Arkham House aside, were you aware that there was a
substantial gap (nearly 15 years) in Van Vogt’s writing career
when he became involved with L. Ron Hubbard and dianetics?
Van Vogt headed the California operation and ran a Dianetics
Center, conducting human behavioral experiments on
approximately 3000 people, utilizing dianetics techniques. The
Foundation went broke, Hubbard became involved with
Scientology, a new concept with religious overtones, and Van
Vogt wisely copped out and went back to writing.

Slan. $90.00

24. Carnackt, the Ghost-Finder, by William Hope Hodgson.
Mycroft & Moran, Sauk City, Wisconsin. 1947. pp. 241. $3.00.
3050 copies. Jacket by Frank Utpatel.

The second book to be published under the Mycroft &
Moran imprint, Carnacki: was the first venture into the area of
the supernaturally-oriented detective. It was certainly not to be
the last, as witnessed by later appearances of Miles Pennoyer
in Margery Lawrence’s Number Seven Queer Street, Seabury
Quinn’s psychic detective, Jules de Grandin, in The Phantom-
Fighter and M.P. Shiel’s Prince Zaleski in Prince Zaleski and
Cummings King Monk. ¢

Carnacki, the Ghost-Finder is an unusual cross-over, in the
sense thatit1s also Queen’s Quorum No. 53, one of the original
106 books published since 1845 deemed most important, by
Ellery Queen, in the history of the Detective-Crime short story.
The entry of Carnacki into the detective’s Hall of Fame, as it
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were, was based upon three factors: 1) historical significance:
2) quality of lhiterary style and originality of plot; and 3)
rarity/scarcity of the first edition, all of which criteria were

met by this book.
In justifying this selection, Queen wrote:

Carnacki, a “ghost-breaker’” after Houdini’s own
heart, 1nvestigates haunted houses and similar
phenomena, applies the technique of detection (bolstered
by skepticism and a good camera), and arrives in some of
the stories at perfectly natural solutions to supernatural
mysteries. The book was not published in the United
States until thirty-four years later (Sauk City, Wisconsin:
Mycroft & Moran, 1947). The American edition 1s
important because it contains three stories, discovered by
August Derleth, which are not included in the English first

edition.

Thus, the Arkham House edition is as desirable, 1f not more
so, than the English, which was originally published in 1913
by the London house of Eveleigh Nash.

Carnacki, the Ghost-Finder. $70.00

25. This Mortal Coil, by Cynthia Asquith. Arkham House,
Sauk City, Wisconsin. 1947. pp. 245. $3.00. 2609 copies. Jacket
by Ronald Clyne.

According to August Derleth: “This jacket received the
distinction of being ranked among the top 50 jackets of all the
books published during the year.” Upon that proud note,
Arkham House appeared to be well on its way to inclusion
among the quality publishers of the time. Unfortunately, a
drought emerged among fantasy aficionados, and interest
began to seriously wane from the heights to which it had
previously and fleetingly ascended.

The lapse 1n interest, unhappily, corresponded with
Derleth’s decision to publish more titles, leading to his
stockpiling books and eventually remaindering them at
ridiculously low prices to dealers, among such remaindered
items being This Mortal Coil. Undaunted by adverse sales,
Derleth bravely continued to publish the finest in fantasy.

[.ady Cynthia Asquith, moreover, was but another of the
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fine British authors who fell into the “literary’ category added
to the Arkham House catalog. She was initially a bit difficult to
work with from Derleth’s standpoint, being, as she was, noble,
and dealing with a colonial, of all things. She was a king-sized
pain in the ass until she learned that Derleth’s great-
grandfather had been a French count, after which her
cooperation improved considerably. The gap between peer and
commoner having been breached, the two, thereafter, got on
well together.

Although the Arkham House edition was slow in sales,
Lady Asquith’s popularity in England led to This Mortal Cotil
being published by J.M. Barrie in 1951, the British edition
being retitled What Dreams May Come. Not only, however,
were two Arkham House stories omitted from the British
collection and one new story added, but, in several cases, the
stories themselves were revised.

This Mortal Coil. $40.00

26. Dark of the Moon: Poems of Fantasy and the Macabre,
edited by August Derleth. Arkham House, Sauk City,
Wisconsin. 1947. pp. xvi., 418. 2634 copies. Jacket art: a
photograph by Smith-Wollin Studios; lettering by Frank
Utpatel, later redesigned by Gary Gore.

While, as I previously advised the reader, the Arkham
House collector doesn’t generally have to be concerned with
dustwrapper states, we have here the proverbial exception.
Aside from changes that occurred with the Lovecraft reprints,
which I don’t count, this book had the distinction of having
had two dustwrapper states, the only Arkham House title in
which this phenomenon occurred.

The first state dustwrapper had green lettering executed
by the Wisconsin artist Frank Utpatel, listed the book’s price at
$3.00 and 1s rare and difficult to come by. The jacket was later
redesigned by Gary Gore who, from 1959 on, becamé
increasingly more active in working with Derleth on Arkham
House covers. The second state dustwrapper had lettering in
white and orangy-gold by Gore, repriced the book at $3.50 and
probably emanated from that period of time. The reason for the
switch was the destruction of alarge number of Utpatel jackets
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by silverfish during storage.

This omnibus compilation of verse covered the spectrum of
offerings from more familiar Arkham House authors such as
Lovecraft, Smith, Howard, LLong, Drake and Derleth himself to
more mainstream names such as Rossettl, Blake, Coleridge
and Poe, all of whom had experimented 1n the fantastic, some,
of course, more than others.

Be careful on this one. The presence of the first state
dustwrapper makes a great deal of difference in price. If buying
by mail, be certain to get a precise description of the colors and
letterer before paying the price. Oddly, many dealers are
unaware of the distinction, so deception may be unintentional.
Recently, I acquired a copy at what I considered to be a bargain
price, even with the second state dustwrapper. Because of the
price, I had assumed that I was purchasing the later, more
common item and didn’t further inquire. I was surprised and
delighted to open the package and discover thatl had bought a
copy with Utpatel lettering and colors.

Dark of the Moon (1st state jacket). $80.00
Dark of the Moon (2nd state jacket). $45.00

27. Dark Carnival, by Ray Bradbury. Arkham House, Sauk
City, Wisconsin. 1947. pp. 313. $3.00. 3112 copies. Jacket art by
George Burrows; the first photograph montage for a book
under the Arkham House imprint.

Dark Carnival was, as was becoming Arkham House’s
hallmark, the author’s first book, collecting many stories that
had first appeared in the pages of Weird Tales. Although the
size of the edition was not exceptionally scant, the book, due to
Bradbury’s following and the quality of the work, quickly went
out-of-print and has since commanded ever-increasing high
prices.

Bradbury wrote me the following about Dark Carnival and
August Derleth:

Needless to say he [Derleth]| was a sympathetic editor
and went through the usual nonsense from me, a young
writer, afraid that people would think the name Ray was
too frivolous, so I debated changing my name to Douglas
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Bradbury (my middle name). Augie finally said, for God’s
sake, relax. You were christened Ray, not Raymond, so go
with it! People will get used to 1t!

Also, one of the original titles for the collection was
something like A Child’s Garden of Death or A Child’s
Garden of Murder. Bad, yes? I'm glad I finally hit cn Dark
Carnival.

Oh, yes, Dark Carnival. That was supposed to be a
long story about an evil carnival which arrived in a small
town late one October night. I never finished the story, at
that time, so the book came out minus its title story!

The title story later became a screenplay Dark
Carnival, for Gene Kelly. When Kelly couldn’t get the
money to direct the screenplay, I took 1t and spent two
years writing it into novel form. The novel, when finished,
had a new title....

You guessed 1it.

Something Wicked This Way Comes!

Notwithstanding the collector’s valuation of the book, 1ts
value must also be measured in terms of its contents. Stephen
King, in Danse Macabre, says it all about Bradbury and Dark
Carnival:

His best work, from the beginning, has been his
fantasy...and his best fantasy has been his horror stories.
As previously mentioned, the best of the early Bradbury
was collected in the marvelous Arkham House collection
Dark Carnival. No easily obtainable edition of this work,
the Dubliners of American fantasy fiction, 1s available.. ..
Included are such short Bradbury classics of gut-chilling

horror as “The Jar,” “The Crowd,” and the unforgettable
“Small Assassin.”

No small praise, indeed, considering the source!

Arkham House trivia time: David Aronovitz, an avid
collector of Arkham House, wrote me:

I have read somewhere recently, it’s pathetic that I
can’'t remember where, that the publication date of
Bradbury’s Dark Carnival was October, 1947. While this
may indeed be correct, the book itself was in complete form
and ready to go in May of 1947. I have a copy inscribed to

A.E. Van Vogt by Bradbury in which he dates it May 8,
1947.
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Needless to say, the current market price for Dark Carnival
does not necessarily apply to the market value of the copy
described by Aronovitz.

Copies in fine condition are becoming increasingly
difficult to locate, and the price is increasing for copies in any
condition, as long as the dustwrapper is available, reasonably
intact and not a total rag.

Dark Carnival. $300.00

28. Revelations in Black, by Carl Jacobi. Arkham House,
Sauk City, Wisconsin. 1947. pp. 272. $3.00. 3082 copies. Jacket
by Ronald Clyne.

Revelations in Black was another of the books selected by
the English publisher Neville Spearman to be reprinted as part
of 1ts Arkham House list. The quality of the yarns is excellent.

Again the appearance of this collection marked the first
book publication of still another somewhat neglected Weird
Tales writer. Jacobi, while not a prolific writer, 1s notably true
to background detail and atmosphere in his stories.

The title story, which led off the publication, if not the first
vampire story ever to be published in Weird Tales, was one of
the best.

Revelations in Black, -_ $45.00

29. Night’s Black Agents, by Fritz Leiber, Jr. Arkham House,
Sauk City, Wisconsin. 1947. pp. x., 237. $3.00. 3084 copies.

Jacket by Ronald Clyne.

In addition to the cadre of Weird Tales writers from whom
so much of the early Arkham House list derived there were

several others whom August Derleth showcased who did not
have a strong identification with Weird Tales. Among these
was the youthful Fritz Leiber, Jr., whose first collection of fine
stories, Night’s Black Agents, had appeared, in their original
form, between the pages of Unknown, Weird Tales’ only
serious competitor in terms of quality, under, at that time, the
firm editorial reins of John W. Campbell.

A.E. Van Vogt’s Slan had been reprinted from Campbell’s
other publication, Astounding Science Fiction, as, it has been
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previously pointed out, the first step in broadening the Arkham
House base to include science fiction as well as fantasy in the
line. Derleth enthusiastically and prematurely announced that
Leiber’s novel Gather, Darkness!, another Astounding reprint,
was to follow in the series of novels of the fantasy and macabre
to be published by Arkham House. Alas, the novel was released
to Pellegrini & Cudahy, a New York publisher with whom
Arkham House later briefly associated, who published the
book in 1950, earlier than Arkham House could have broughtit
out.

Consequently, Arkham House returned to its primary
genre, fantasy, withdrawing from the growing competition for
the science fiction market among the trade publishers, who
had discovered that there was money to be made from science
fiction fans. The point had been made through the emergence
of such more or less short lived specialty publishers as Gnome
Press, Shasta Press and Fantasy Press. New York’s interest,
however, was the beginning of the end for the pioneer
publishers in the field who were unable to compete with the
mass marketing and distributing techniques of the major trade
publishers such as Doubleday, who still publish extensively in
the field.

Arkham House also had a contract with Leiber to publish
Conjure Wife, but, as with Gather, Darkness!, released it to
Twayne for earlier publication. Leiber has advised me of his
dissatisfaction with the Twayne edition. “I’d have been
happier 1if Conjure Wife had first been printed by Arkham
House,” he wrote me. “It would have worked out better in the
long run—for me and also for Arkham.”

Of further bibliographic interest is the fact, according to
what Derleth told Leiber, that Night’s Black Agents was the
first Arkham House book to sell to the paperbacks (Ballantine
Books, circa 1960) and bring Arkham House some financial
return, 50%, in that fashion. Leiber believes that Arkham
House released Slan and Dark Carnival back to Van Vogt and

Bradbury before their paperback sales, the latter appearlng as
The October Country.

Night’s Black Agents. $90.00
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30. The Arkham Sampler. 1948. Volume One. Numbers One,
Two, Three and Four. Published Winter, Spring, Summer and
Autumn, 1948. Arkham House, Sauk City, Wisconsin. 1948.
FKach 1ssue: pp. 100. $1.00. 1200 copies. The cover design was
prepared by Ronald Clyne and printed in alternating colors for
the eight quarterly issues published during 1948 and 1949.

T'he Arkham Sampler was a periodical devoted primarily
to matters of a fantastic nature, publishing not only fiction and
poetry, but letters, articles and bibliographical data.
Unfortunately, Derleth began the ill-fated venture in a falling
market, coupled with a period of swiftly rising production
costs, a disastrous combination. While the 1948 Samplers at
least made back their costs, the second four publications in
1949 failed to recoup costs, and the magazine was axed from
the Arkham House production schedule.

In August, 1952, Derleth still had 1948 Arkham Samplers
in stock and was offering them at $5.00 for the set of four. In
early 1961, however, there were some eighty-one odd copies left
of both the 1948 and 1949 Samplers which Derleth offered to

remainder to Gerry de la Ree at 18¢ per copy.

The Arkham Sampler (1948) Each $25.00. The set $90.00

31. The Travelling Grave and Other Stories, by LL.P. Hartley.
Arkham House, Sauk City, Wisconsin. 1948. pp. 235. $3.00.
2047 copies. Jacket by Frank Utpatel.

[L.P. Hartley was an author not known primarily for his
fantasy work, although his ghost stories have been compared
favorably with those of Henry James. The Travelling Grave,
the only Arkham House collection of Hartley’s work, was his
first American collection of strictly fantastic tales to be
published. His two British collections, published earlier, Night
Fears and The Killing Bottle and Other Stories, both contained
crime stories, as well as mystery and weird.

The publication of this book was the seventh 1n the series
of books by British writers in the genre of the macabre to be
published by Arkham House. It was, of course, later followed
by many, in keeping with what was now established Arkham

House policy of alternating publication of the British literat:
with the more down-to-earth American pulp writers.
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The Travelling Grave and Other Stories. $50.00

32. The Web of Easter Island, by Donald Wandrei. Arkham
House, Sauk City, Wisconsin. 1948. pp. 191. $3.00. 3068 copzes.
Jacket by Audrey Johnson.

This book, Wandrei’s second Arkham House appearance,
was his first published novel and the fourth in the series of
novels to be published by Arkham House.

Written by Wandrei a number of years before i1ts eventual
publication, he had submitted it in manuscript form to H.P.
Lovecraft for endorsement, as it, in the opinion of some present
researchers, belonged to Lovecraft’s “Cthulhu Mythos.” The
book is absent from Lin Carter’s bibliography of the Mythos,
although recognized as such by Donald H. Tuck in The
Encyclopedia of Science Fiction and Fantasy.

Lovecraft wrote of the novel, according to the jacket blurb:

You will like this novel—especially the poetically
cosmic second half, one chapter of which 1s a masterpiece
of underground horror.

The Web of FEaster Island was not, however,
overwhelmingly received by the Arkham House readership. In
1971, some 23 years after its publication, the book was still in
print.

The Web of Easter Island. $40.00

33. The Fourth Book of Jorkens, by Lord Dunsany. Arkham

House, Sauk City, Wisconsin. 1948. pp. 194. $3.00. 3118 copies.
Jacket by Ronald Clyne.

Lord Dunsany, whose 1952 book, The Little Tales of
Smethers, a collection of 26 crime and detection stories
destined to become Queen’s Quorum No. 109, was at his best
when writing 1n the fantasy genre. Like Lady Cynthia
Asquith, a true member of the British nobility, he nevertheless
had a number of diverse interests, the foremost of which was
writing, although the greater part of his life had been spent in
sport and 1n the British army, for which he had been prepared
at Sandhurst, the English equivalent of West Point.
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The Fourth Book of Jorkens, while the first collection of
Dunsany to be published by Arkham House, was the fourth
collection of Joseph Jorkens’ fantastic tall tales. Dunsany’s
wit and style, exemplified by the surprisingly modern dialogue
and circumstances which characterize the stories, is very
appealing.

Any reader of this book, who collects Arkham House for
the sake of collecting only, and has somehow overlooked or
failed to read Dunsany, should rectify his error at once. Tomeit
1s strange, considering the quality of his work, that Derleth
didn’t contract with Dunsany for at least one other book.
Perhaps 1t was due to prior contractual commitments on both
sides, or a preference by Dunsany for British publication. The
Little Tales of Smethers contained much fantasy among the

“detection’” stories and would have been a memorable addition
to the Mycroft & Moran imprint, if such a contract could have

been arranged.

The Fourth Book of Jorkens. $45.00

34. Roads, by Seabury Quinn. With illustrations by Virgil
Finlay. Arkham House, Sauk City, Wisconsin. 1948. pp. 110.
$2.00. 2137 copies. Jacket by Virgil Finlay.

Roads bears the distinction of being Arkham House’s first
illustrated book. Gerry de la Ree has provided me with the
following short article which, with some editing, 1s set forth in
its entirety and was specifically written for this book.

The Drawings for Roads
by Gerry de la Ree

The following 1s an excerpt of relevant material
contained in letters from Derleth to Finlay which I
borrowed from Lail Finlay to piece together the sequence of
events.

Seabury Quinn’s “Roads’ appeared in the January,
1938 issue of Weird Tales with one illustration by Virgil
Finlay. Ten years later, Quinn sold August Derleth on the
idea of publishing the story in book form and suggested
Finlay handle the illustrations.

Derleth first contacted Finlay in regard to this on May
19, 1948. He said he was contemplating a 2000-copy edition
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of the book for the holiday trade (since it was a Christmas
story), and that both he and Quinn felt Finlay was the
obvious illustrator. Derleth then supplied about 300 words
of suggestions from Quinn as tothe three full-page and two
smaller drawings to be used.

Derleth told Finlay he thought his budget would stand
about $150 for the job, which would also include a drawing
for the dust wrapper. He stressed that Quinn’s suggestions
need not be followed and promised payment on delivery of
the work.

On the reverse side of this letter, Finlay, in longhand,
inscribed the terms he had requested in responding on May
25: $150, no visuals, no roughs; six autographed copies of
the book; retention of origin<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>