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Kookie makes
with an SOS when he IS
mistaken for a man
marked for vengeance!
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KOOKIE’S CLOSE CALL

When Kookie borrows Stuart Bailey’s new
convertible to impress his girl friend, he

soon discovers that his trip to joysville turns
into panicsville when three desperate men
stalk him...with guns loaded forvengeance!
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LIGHTS... CAMERA .., DANGER!

Kookie delivers @ message to Stuart Bailey and Jeff Spencer, embroiling the trio in @
movie studio investigation which turns into a nightmare of terror before they can find

a phantom saboteur with more than sabotage on his mind!




77 SUNSET STRIP

KOOKIE'S CLOSE CALL

HIYAH, DAD ! KOOKIE .

\S THAT

REALLY
You ?

HOW DO You
LIKE THE NEW
THREADS 2

CLOTHES WIS
- TAILORING

CRAZY IS A GOQD
WORD FOR IT...

BEEN SAVING MY LOOT
FOR THIS OUTFIT !

| T'VE GOT A DATE TONIGHT WITH | MY cARZ
CRAZY, HUH ?

A CHICK FROM PARADISEVILLE ! WHAT'S WRONG
| HOW ABOUT LETTING ME BORROW | WITH YOURS
YOUR CAR ? .
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THIS CHICK |5 HIGH
CLASS, DAD! T NEED
A 6ET OF WHEELS
THAT'LL GO WITH
MY NEW THREADS !
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{  YOU MIGHT BE hl
ARRESTED FOR s

WEARING THAT COAT ! |
IT COULD BLIND THE
ONCOMING CARS !

|

= s

| DAD, T IWiLL ['LL MAKE A DEAL WITH

| FORGIVE THAT vyou ! 1 HAVE To PICK UP

| REMARK FOR | SOME PAPERS DOWNTOWN
THE LOAN OF ..AND T HANE A MEETING

YOUR CAR !

IN BEVERLY HiLLS ..,

GIVE
THE

IF YoU'LL PICK UP THE PAPERS
EOR ME, THE CAR IS YOURS...
BUT JUST FOR TONIGHT !

TLL CARRY THE BALL, \ JUST DROP ME OFF &
DAD...IT's A DEAL ! AT THE OFFICE ... T

CAN CATCH A CAB

e

OH
HE

......

T0 BEVERLY !/

C1GN'T
CUTE 7

CRALY

JACKET !
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DIG THAT

COOL IT, CHICKS ... Y
THIS CAT HAS EYES
FOR ANOTHER !
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A SOUND,
BAILEY...
YOU'RE
GOING
WITH

us

DOWN TOWN .., LET'S CHECK THE | | .
REGISTRATION ! | | THE NRME ON THE REGISTRATION

GLIP PROVES |T !

g
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\T's BAILEY, ALL RIGHT ! HE SUEE

PDRESSES
FLASHY FOR
A PRIVATE
DETECTIVE ...

W T P
1 i A LT
'.'.;“.?_-'.-.-?:f_ﬁf,;a.-.-.. i

A ' i pal s

INSIDE ... AND KEEP -
YOUR MOUTH SHUT !

LOOK, DAD...YOU GoT
THE WRONG CAT !

S




LOOK, T TELLYOU M | T SAID KEEP THIS 15 SO YOU WON'T | SEEMS A WASTE OF |
NOT STUART BAILEY...I... QUIET ! (NON WHERE YOU'RE | TIME T0 ME.. HE WON'T |

GOING, BAILEY! NOW | BE COMING BACK
| GET DOWN ON THE ANYWAY

ACCORDING TO THE ¥ I DOUBT IT, PAVE! IN . GOT TO REMEMBER THE
80SS, THIS GUY IS | THAT SIREN SUIT HE'S i KNSR SOUNDS... GET MY SENSE
A CLEVER CHARACTER | WEARIN', I COULD e A OF DIRECTION ...
| .. HE JUST MIGNT ) BRING Wit DOWN WITH | IESSHENINERIEEINE .y _
ESCAPE ! A PEASHOOTER AT A | [
HUNDRED YARDS !

HEY, TAKE IT EASY \ QUIT WORRYING ! I BEEN
ON THESE CURVES... DRIVIN' FOR YERRS !




A WINDING ROAD..,
A TUNNEL ... RAIL-
ROAD TRACKS...GOT
TO REMEMBER ! |

"END OF THE
LINE, PAL...
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ACROSS RAILROAD TRACKS...

il

{ WELL, HERE WE ARE .

WHERE ARE YOU CATS { HA! HA! MAYBE
TAKING ME — THIS |  THAT'S WHAT IT 1S,
PLACE SMELLS LIKE ) BAILEY.. AND YOU'RE

A BARN A CHICKEN ABOUT 7O |
S GET THE AX 7




PON'T SAY I DIDN'T WARN YOU, ?
PAD ... YOURE MAKING A BIG
MIETAKE |

WELL, LOU... HERE HE |5 ! GOOD WORK ! E
STUART BAILEY IN PERSON !

YOl STUPID IRIOTS! S LIKE, NOW HE TELLS
THI& ISN'T STU you !
BAILEY [

T'M A FRIEND OF BAILEY'S ...
THE NAME'S KOOKIE, DAD !
AND THERE'S GOING TO BE A
816 RUMBLE WHEN BAILEY
FINDS OUT ABOUT THIS /!

BUT, BOSS...THE CAR...
WE CHECKED IT AND ———
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WELL, I'LL TELL YOU SOMETHING, { WE GOING ‘1
BOY... BAILEY WON'T NEAR TO GET RID
ABOUT IT, BECAUSE You BT OF HimM7?

WON'T BE TALKING TO
ANYONE !




WHAT ELSE CAN WE DO ® vyoOU
MADE ONE MISTAKE ... WE CAN'T
AFFORD TO MAKE ANOTHER ONE !

WHAT
ABOUT
EAILEY ?

_

1 wWAS JUST PUTTIN'
YOI CATS ON ... LIKE,
ACTUALLY I NEVER
HEARD OF STUART
BAILEY ! THAT'S FOR
SURE |

T'LL GET HIM MYSELE
. BUT FIRST WEILL
TAKE CARE OF THIS
PROBLEM !

16 THAT RIGHT ? THEN
HOW COME YOU'RE
DRIVING HIS CAR ?

WELL ... UH, LIKE I
STOLE IT, MAN !

NICE SEEIN' YOU CATS...
EVEN IF I DIDN'T SEE MUCH !
60T TO RUN OFF NOW AND — °

_ SAY ANYTHING !

1 KNOCKED OVER A BANK, AND I'M ON THE |
LAM ! THE HEAT WAS ON AND I HAD To GET |
OUT OF TOWN FAST ! 60 WHAT DO You SAY

T BLOW RIGHT
NOW...YOU KNOW,
SPLIT AND YOU
DON'T SAY ANY - )
THING AND J OON'T S

SIT
pown !

| DON'T EXPECT US To BELIEVE
THAT STUFF ABOUT you




WHEN DO WE...TAKE CARE | RIGHT HERE / |

OF HiM, MILLER... AND
WHERE 7

IT MAKES S0 MUCH

NOISE Yol CoULD DRoP
A BOMB N TRIS ROOM
AND NOBODY WOULD
HEAR (T S0 UNTIL
THEN, WE JUST
WAIT...

|
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HEREZ BUT THERE MUST | THEY WON'T HEAR A |

BE TEN FAMILIES LIVIN' \THING AT MIDNIGHT !

IN THIS PLACE...THEY'D | THAT'S WHEN THE
FREIGHT GOES | |

MIGHT As WELL TAKE A LOOK I>
AROUND, KID...SINCE IT'LL
BE YOUR LAST ! ¢
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SINCE YOU'RE GOING
TO BLAST ME, PAD...
IS IT To0 MUCH TO
ASK WHY YOU WANT
BAILEY S0 MUCR ™

GURE, WHY NoT2 T
SPENT FIVE YEARS IN
PRISON FOR EMBEZZLING,
KID...BAILEY PUT
ME THERE /

-

1 WAITED FIVE LONG | YOUR TIME HAS COME?
YEARS TO GET EVEN __J MAN, HOW ABOUT ME 2

««AND NOW MY ] TM JUSTAN INROCENT
TIME HAS COME !  J| CAT CAUGHT IN THE

WRONG CAR...




SORRY, THANKS A LOT ! YOUR APOLOGY

MAN, LIKE T'VE
KID... JUST MAKES ME FLIP!

JUST GOT TO FIGURE
A WAY OUT OF THIS...T
JUST DON'T DI6 GETTING
RUBBED ouT!
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THE FINE 2 WILL \IT's VERY SIMPLE, SIR...
YOU PLEASE ANY CAR PARKED IN A ONE -
MY CAR T'M SORRY, MR, BAILEY...YoU EXPLAIN THIS HOUR ZONE FOR FIVE HOURS
15 WHAT? ¢ CAN GET |T FROM THE PoLICE TOME 2 |5 0BVIOUSLY GOING TO GET
BUY e o= IMPOUND GARAGE WHEN You —4 THE ATTENTION OF THE POLICE
PAY YOUR FINE ! e ﬁé.f_._._; TRAFFIC DETAIL...

I PARTLY...I 1 DID...BUT BELIEVE ME, | WHERE COULD
1 THOUGHT you THIS WILL BE THE LAST HE HAVE GONE™
| SAID You TIME ! l_ o
' LOANED YOUR &
CAR O

KOOKIE !

— ———
-




THAT'S WHAT T wouLD B

LIKE TO KNOW...TM |

GOING TO CALL EVERY id T
NUMBER T CAN THINK o —
OF TO FIMD HIM ...HE'S A — TEN-THIRTY...AN HOU
GOT SOME TALL P x AND A HALF TO GO ...
EXPLAINING ToV0! IS £ Se i B -_

i
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WATCH HiIM, DAVE,..EDDIE

WE'LL BRING \| | THE PRECIOUS MINUTES TICK BY. [
AND T ARE GOING OUT TO You A _
GET A BITE TO EAT ! g’ SANDWICH.,,

.
LA ]

MAN, T SURE WiSH
THAT CAT WOULD

TAKE HiS EYES OFF
ME FOR JUST ONE

MINUTE !

IF I COULD

THAT LAMP CORD...
JUST GET To
THAT FIRE

_ By IF I CAN JUST
- L~ 8 REACH IT WITH XN
ESCAPE . Wi Ry

7 i




TIVE GOTTO
BEAT MY FEET
...LIKE, FAST !
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LIKE A LIKELY
PLACE TO ;

HE'S HOLDING HIS
FIRE...GUESS HE'S
AFRAID OF HAVING
ANYONE HEAR A
SHOT !

DAVE ! WHAT | WE MADE A
HAPPENED? | BREAK...DUCKED
+ INTO ONE OF
> ., THESE
Y APARTMENTS !




i | _
GET INSIDE...WE'LL WE'VE GOT TO ;
COVER EVERY INCH OF FIND WM ! A FAST PHONE

THIS BUILDING !/ =~ | CALL...dUST IN "~

CASE 1 DONT
MAKE 1T !

i
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IKOOKIE CHLLS STl BRILEYS OFFICERY | | Lou MILLER? '\ N SOME CRUMMY. APARTMENT...|
] | WHERE ARE YOU 2 )BUT DON'T ASK ME WHERE ! |
| AND MILLER AND HIS GUNS |

You BEENZ IVE _)\CLOSE! A GUY NAMED LOL | [Emngi Sgue® ARE LOOKING FOR ME RIGHT |

BEEN TRYING MILLER GRABBED ME...HE | [SNESSE ik . |
To CALL ~— THOUGHT I WAS YoU ! pﬁq _

_,:\;‘ﬁl A '.'\ -
v Vg

| WHERE HAVE COOL IT, DAD...AND LISTEN ‘

T e \

I CAME DOWN A — AND T'M IN AN APARTMENT BUILDING ACROSS
| WINDING HILL... =\ FROM A FLASHING NEON SIGN...
WENT THROUGH N/ 7 IT REAPS - EXCITEMENT AND
A TUNNEL ... = ADVENTURE ! WATCH
CROSSED SOME e ! MAVERICK SUNDAY NIGHT !
RAILROAD | L |
TRACKS...




ONE MORE THING... RIGHT NOW, T'M GOING To TRY AND CUT oUT
THERE'S A FREIGHT OF HERE ON MY OWN.., IN CASE 1 DON'T
TRAIN SUPPOSEDTO B | - T MAKE |IT, TRY AND

GO PAST HERE AT — R FIND THIS PLACE !

MIDNIGHT ! THE | AND BEFORE

TRACKS MUST | MIDNIGHT; HUH?

BE CLOSE ...

GET OUT THE CITY MAPS, JEFF! | KOOKIE'S B]G TROUBLE !
WEWE GOT TO FIND THE IN !' AS KOOKIE
TROUBLE ? | HIMSELE WOULD
SAY, IT's
PANICSVILLE !

KOOKIE THKES A CHANCE e
IF T CAN JUST g HOLD

GET OUT OF THIS - N e IT, KID .
BUILDING ..a (3 | S i

AnnnasEsns
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YOUTALKTO | TALK? 1 WASTOO Yli ' | LET'S BLAST \ NO,..WE'RE SAFE UP TILL
ANYONE 72 BUSY RUNNIN', MAN ! | MIM NOW, NOW ! IT'LL BE MIDNIGUT
g | IN A HALF - HOUR .. WE'LL

e e m—— -

e ——— e S —— e

CAN'T BLAME | JUST DON'T TRY AGAIN, Hlﬂj[ MEANWHILE ..,
A CAT FOR IF YOU §0 MUCH AS MOVE A IT'S CLOSE
TRYING; CAN | FINGER I'LL DROP voOU .., | THIS TUNNEL COMES TO TWELVE ...IT
Yoy 2 - TRAIN OR NO TRAIN !/ | OUT BY THE TRACKS HAS TO BE THE
3 R | +o. 1 THINK WE'RE ON RIGHT ROAD !
THE RIGHT ROAD !

ACCORDING TO THE RAILRoAD M e Il [ 6ok / THAT'S THE SIGN/ | WE'VE FOUND T/
PEOPLE, THAT NIGHT FREIGHT W 7 , .

-

G0ES RIGHT BY HERE AT
MIDNIGHT...




MOMENTS LATER. .. J WE'LL HAVE TO
COVER THEM ALL

| THIS BUT HOW DO WE KNOW WHICH T | ...BECAUSE
MUST APARTMENT 2 AND MAYBE MAYBE HE
BE IT... HE GOT OUT ON KIS OWN... PIDN'T

GET OUT !

WE | MAYBE I CAN GIVE JEFF AND
| MINUTES, 6TU SOME HELP !

THERE ...IT SURE UDD .'

LOOKS LIKE JEFF'S...

Tl
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KOOKIE SUDDENLY SHOUTS... BUT, DAD, Yoll JUST CAN'T 2 JUST A COUPLE Y
QUIET DOWN

MAN, LIKE YOU GOT To .. .YOU'LL BRING

BELIEVE ME ! T WON'T TELLS THE WHOLE

A 50LITARY SOUL ABOUT APARTMENT

YoU...LIKE, PLEASE DON'T “2 DOWN ON US !

g SHOOT ME !

SNUFF OUT A CAT LIKE ME ! < MINUTES, KID...
AND IT'LL ALL
BE OVER !

I JUST




IN THE HALL OUTSIDE...

THAT WAS
KOOKIE
YELLING !

T

IT CAME FROM DOWN THE HALL...

o

T'LL BE GLAD
TO GET THIS |, |
- OVER WITH... |

HERE COMES
THE y
FREIGHT...

——t gy

YOU FINALLY MADE THE
SCENE ! HALLELUJAR!

CRAZY, DAD...SOON AS 1
PICK UP MY HEART FROM

THE FLOOR !

"RIGHT,

AND REMIND ME NEVER TO BORROW YOUR
CAR AGAIN, DAD...I MEAN, LIKE WHO
, NEEPS IT?
ME, I'D RATHER
TAKE A NICE,
SAFE BUS !




77 SUNSETSTRIP |
LIGHTS, CAMERA, DANGER

| IF YOU'RE STILL WAITING IT'S YOU I'M WAITING FOR, YOUNG MAN
IT IS5 EARLY MORNING' | FOR SOMEONE, DADR, YOU'RE

_ , ... YOUR NAME IS KEEKIE, ISN'T IT 2
AS KOOKIE LOCKS UP TOO LATE ! EVERYONE HAS . -
THE PARKING LOT AT SPLIT / .

§ DINO'S AND PREPARES ‘

- TO HERD FOR HOME ...
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THE HANDLE'S KOOXIE, HERE'RE TEN DOLLARS THE GENTLEMEN 1 TM ROT COMPLAINING
PAD...WHAT'S THE FOR Y0U... AND AN MENTIONED ARE ABOUT THE LOOT, 8UT

i GOOD ENVELOPE TO BE '\ | FRIENDS OF YOURS, | You COULD DELIVER IT
WORD 2 N DELIVERED TO A MR. AREN'T YOURSELF IN THE MORNING
- EMPLOYER | | BAILEY I THEY 2

= . AND SAVE
ASKED ME TO OR MR. §

[\ 1T MUST BE |
SPEAK WITH SPENCER... i THEY'VE GOT g’ PELIVERED |

AN OFFICE
) LY THAT 2 YOUR | RIGHT NEXT
B8 EMPLOYER MUST | _
BE LOADED /




PLEASE Do NoT FAIL ME/ IT
COULD BE A MATTER OF LIFE
AND DEATH /

‘ SHORTLY... | $TU BAILEY ISN'T EXACTLY

GONG T8 FLIP WMEN T WAKE
HIM FROM DREAMSVILLE...BUT FOR TEN BUCKS,
I CAN'T AFFORD To LET WIM SLEEP/

* —y
=T L1 :1:' -

B MESSAGE...AT | THAT'S WWAT THE CAT | | WELL, DAD... ¥ THIS MIGHT BE WORTH 4=

TiHIS TIME OF THE | sAID ! SOUNDED REAL WHAT'S THE SOMETHING AT THAT...IT'S
FROM 0. L. BRACKETT /

MORNING ? s IMPORTANT...

BRACKETT 2 You DO ME A EAVOR, WILL | SURE, DAD...AND 8Y |

MEAN THE BIG YoU? GET HOLD OF JEFF | THE WAY, I GOT A TEN-

FLICK PRODUCER 2. ' AND TELL HIM T'LL PICK | DOLLAR BILL FOR ‘?-1
UM UP IN FIETEEN BRINGING THIS NOTE

MINUTES ... I'VE GOT To You ! LIKE, YoU KNOW
10 GET DRESSED... WHAT I'M TRYING TO SAY ?




SURE, KOOKIE,..AND IT'S

PERFECTLY ALL RIGHT...Yol
CAN KEEP ITHLL ! T WON'T
ASK YOU FOR A CUT THIS
TIME /

A SHORT TIME LATER...

WHERE DID YoU SAY |
WE'RE MEETING DEIVE = IN THEATRE,
BRACKETT 7 JEFF...IT'6 AN ALL-NIGHT

SECRECY...

HE'S REALLY ¥ BRACKETT SAID HE'D EXPLAIN
ENFORCING | THE WHOLE THING WHEN WE
MET

HERE IT I6...THE
CAR AND PLATES
CHECK !

| THE END... N

THE SECOND
FROM THE LAST
ROW ... HE

SHOULD BE
DOWN NEAR

—— e e o Cm e e m— e —— —_—

1 HOPE IT'S WORTHWHILE,..
1'VE ALREADY SEEM THIS
PICTURE !
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MR. BAILEY...AND

THAT'S RIGHT...
_.MR, SPENCER ?

HAVE SOME
COFFEE,
GENTLEMEN?

THANKS...WE CAME AS
FAST AS WE COULD !

TLL WAIT IN YOUR
CAR...YOU MAY GET
INTO MR. BRACKETT'S

1 SUPPOSE YOU WONDER T

WHY 1 TOOK ALL THESE \WFZaile
REASON 16 THAT 1 DID ) e
NOT WANT ANYONE TO i@ i o

SEE US TOGETHER...1
CANNOT AFFORD 10

LET IT BE KNOWN =
THAT You ARE kfﬂ'—"‘-—.,‘ S
WORKING o, il

s YV
.'-_ p—— irg :
‘d ¥ ;j : :: = H -."

YETZ ) THOUSAND DOLLARS TO GET THE
e .+ INFORMATION I WANT fji
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["WERENOT | T'A PREPARED TO PAY YOUTEN N | WERE %ER!TIS INFORMATION MUST-

FOR YOU NOW/ BE WORTH A LOT...
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IT COULD BE WORTH FIVE
MILLION DOLLARS TO ME /

THAT'S A LOT OF
INFORMATION !

|

AS YOU MAY HAVE READ,
TA\ CURRENTLY PRODUCING .
AN EPIC BATTLE PICTURE!
'™ ALREADY FOUR WEEKS
BEHIND SCHEDULE...AND
IT'S GETTING WORSE 4
EACH DAY /
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T'VE BEEN PLAGUED WITH

ACCIDENTS... ILLNESS. .,
INJURIES .,

1 READ ABoUT
THAT FIRE You ]
HAD LAST WEek ! |

IT DESTROYED A SET
WORTH TWO HUNDRED
AND FIFTY THOUSAND /
| . FORTUNATELY, WE WERE
HEAVILY INSURED, BUT
EACH DELAY C0STS US
MONEY IN OTHER WAYS...

T HAVE EVERYTHING I OWN TIED UP IN THIS |
PICTURE... IF T HAVE T0 CLOSE DOWN PRODUCTION,
TLL BE RUINED ! AND AT THE RATE THINGS ARE |
HAPPENING, THE BANKS WILL FORCE =

=7 METOCALLA HALT! __g

L

1 WANT You To FIND
OUT WHO 1S BEHIND
THIS, AND WHY @

=

ISN'T IT POSSIBLE
THAT THEY ARE
JUST ACCIDENTS 2




r B |

WHY DIDN'T \/ I THOUGHT ABOLT TUIS ...BUT

You GO0 To THE PUBLICITY MIGHT MAKE

THE POLICE THINGS WORSE...UP TO NOW,

WITHTHIS 2 | 1'VE BEEN ABLE TO KEEP MOST

OF THE ACCIDENTS OUT OF TUE
_, PAPERS...

NOJ MY ASSISTANT
FOUND EVIDENCE
THAT THE FIRE WAS
DELIBERATE...AND
TVE ALSO RECEIVED
THREATENING
LETTERS !/

4

b

[sesiDES, THIS CALLS

FOR A PRIVATE
INVESTIGATION ...

SOMEONE WHO CAN
| BE ON THE SET...
MINGLE WITH THE
ACTORS AND CREW...

‘ I'VE MADE ALL THE ARRANGEMENTS ...
NECESSARY VOUCHERS, IDENTITIES...
| EVERYTUING TO
| ESTABLIGH You
TWO AS EXTRAS
ON THE

PICTURE !

YOU'RE A THOROUGH
MAN, MR. BRACKETT...

Jr—— =y '

YOU'LL BE IN COSTUME... WE'D BETTER YOU'LL FIND THAT IN THE FOLDER
AND WEARING BEARDS...] HAVE A LIST OF | T00...AND ONE OTHER THING...
DOUST THAT ANYONE WILL EVERYONE ON
RECOGNIZE YoU / THE PICTURE... |
JUST IN CASE / |
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| My DAUGHTER HAS A T oM, YES! T READ
ROLE IN THE PICTURE ABOUT IT 'N VARIETY /!
«..SMALL BUT IMPORTANT | SHE TooK ANOTHER

SEEMS TO WANT. SHE'S | WOULDN'T BE ACCUSED
GOING BY THE NAME OF TRADING ON THE
OF ZIVA EDEN . BRACKETT

o e f 12T

T0 THE CAREER SHE LAST NAME 50 SHE Y

SHE'S A BEAUTIFUL GIRL.. W WHAT HAS ALL
AND TALENTED... BUT SHE'S \ THIS GAT T0 DO
ONLY TWENTY...AND HAS A WITH YouR

LOT TO LEARN ABOUT THE TROUBLE, MR.
BUGINESS / BRACKETT =

]

r
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e
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ANYTHING YOU SAY !
FOR TEN THOUSAND

1'M AFRAID WHOEVER IS
CAUSING THE TROUBLE .

2IVA...1 WANT YOUTO \ A VERY SPECIAL
KEEP A SPECIAL EYE | PRIVATE EYE ON
ON HER : MOST ANYONE !

MIGHT TRY TO HARM Y DOLLARS, WE'LL KEEP |

A i
YoU START TOMORROW, WE'LL BE THERE,
GENTLEMEN !/ THE CALL MR. BRACKETT !

15 FOR SEVEN ! REPORT
DIRECTLY TO WARDROBE !

STEP LIVELY, FOLKS { THE
DIRECTOR'S BEEN YELLING
HIS HEAD OFF FOR SHOOTING

To BEGIN !

TAKE [T EASY, POPS! WE'RE IN NO HURRY L
THE LONGER THE PICTURE, TUE FATTER THE

PAY CHECK !




£ JEFF, BOY...IT LOOKS LIKE | IT'S BEDLAM, ALL

T WE'RE INVESTIGATING A RIGHT ! BUT IT SHOULD
' PROVE INTERESTING !

COME ON, You Two ! ; YESSIR ! YESSIR !
GET ON OVER WITH WE'RE GOING !
THE OTHERS !

NOW IN THIS SCENE, THE ARABS HAVE STORMED
THE WALLS OF THE OUTPOST ! THERE IS HAND-
TO - HAND FIGHTING !
WE'RE WAY BEHIND
SCHEDULE, S0 MAKE
. IT LOOK GOOD THE
FIRST TIME /  wm




SORRY, OLD UGH ! THIS IS WORSE Y JUST WHEN I NEED
MAN ! LOST THAN WORKING FOR A THE LOOT, PADDY-0 !
ONLY KIDDING ! | MY HEAD ! LIVING ! YOoU DO IT Che  amme :
THIS 16 JUST

HIS 16 JUST Loy oyt | AL THETIME 7 P,

EASY, FRIEND !/
THE DIRECTOR'S

lllllllll

'''''''''

COOL IT, YOU POOR 4=
MAN'S 'PROPHET! THE
MAN SAID SPLIT ! et

THEM BACK ! RUN FOR FREEDOM, YOU
ARABS ! OVER THE WALL ! THROUGH THE
GATE ! THE DAY 1S WON FOR THE BRITISH !

TTiNTi

BUT WE SHALL RETURN,
MIGHTY ONE : ALLAH

RIGHT, O

BEARDED
ONE !

!

CUT ! THAT WAS S WHEW ! I'Mm GLAD “—| | LET'S MINGLE WITH THE CREW
FINE, KIDS ! JUST > MOMMA DION'T RAISE WHILE THEY'RE SETTING UP
FINE! TAKE A ‘o> METO BE AN ACTOR ! THE NEXT SCENE ! MAYBE

BREAK / SOS _ WE CAN GET A LEAD !

S e " Fe
I .




R T e ,
MOVE THAT BoOM IN CLOSER ! GET O YESSIR ! "“l Mis6 EDEN, MR. RIVERS . YOU'RE RIGHT,
zlk:ﬁ EDEN AND ROCK RIVERS ! RIGHT | | IN THE NEXT SCENE ! WHERE THE oLP
WE'LL GET SOME CLOSE - UPS OF ROCK 9 AWAY ! PRINCESS 15 DEFENDED FROM CHAP |
DEFENDING ZIVA FROM THE ENEMY ! - ; THE LSURPERS 5
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Do hz;...umra ME \ RIGHT! HERE YOU COME ! STU! THAT CAMERA \ 2  LooK BuT/

A LITTLE ! BOOM 15 FALLING 2
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MY ARM I T Y TAKE IT EASY ! THEY'LL

THINK (T'S GET you To A DOCTOR RIGHT
BROKEN / AWAY !

P

T ILLNESE | & THE CAMERA'S A TOTAL

WRECK {

e o

O

PR T —— Y e ——

T CAN'T UNDERSTAND WHAT \ LOOKS LIKE

WiTH THE WYDRAULICS !

BN i - =

HAPPENED! SOMETHING .- FLUID DRAIN
MUST HAVE GONE WRONG BOLT CAME ouT!/!

A b

SURE
ENOUGH !
IT FELL
RIGHT
ouT !/

OR WAS LOOSENED BY SOMEONE !
KEEP YOUR EYES OPENED, JEFF !
THE BOY WE'RE AFTER |€ GETTING
CERIONS ! €EOMEONE'S LIABLE
T0 GET KILLED [

T'VE GOT TO SEE MR. OM, POOR FATHER

BRACKETT / SEND EVERY- | EVERYTHING SEEMS
ONE HOME FOR THE DAY !/ | 70 BE GOING WRONG
WE WON'T BE DOING ...AND THIS PICTLRE

ANY MORE
SHOOTING !

:

EASY NOW, ZIVA ! LET'S GET \ THANK YOU,
OUT OF THESE COSTUMES AND ROCK £

T'LLTAKE YOU HOME £




PLEASE, DAVEY....\
NOT NOW ! T'M\
UPSET, AND,..

PLEASE ...CAN'T 1 SEE yoU
TONIGHT 2 THERE ARE S0 MANY
THINGS T HAVE To SAY !

YOU CAN'T \
DO THIS !

WE'VE BEEN ALL THROUGH THIS
BEFORE... M SORRY, BUT I
JUST DON'T WANT TO SEE 1o

L e

il §

]

IF I CAN'T HAVE
YOoU, NOBODPY
chﬂ "o

TAKE 1T THAT WAY IF YoU LIKE, \ PAVEY, THAT'S

ZIVA! 1T'M TIRED OF PLEADING NOT TRLUE !
WITH YOU...AND YOUR FATHER'S | FATHER DOESN'T
TRYING TO MAKE YOU A STAR SO0 | CARE IF I'M A
YOU'LL BE COMPLETELY OUT oOF STAR OR NOT...

IT IS WHAT 1
~ WANT /

MY REACH / . -

TM NOT GOOD ENOUGH FOR YOU, THAT'S IT, ISN'T
IT? IF YOUR FATHER DIDN'T HAVE A NICKEL, THEN

MAYBE THINGS WOULD BE DIFFERENT ./

NO ... THAT'S
NOT TRUE !




L

——r

READY, I'M SORRY, DAVEY.,, REALLY N [ TRoUBLE 2 WHAT'S \ T JUST OVERHEARD A

ZIVA... I AM...BUT YOU'VE JUST GOT THE PUZZLED LOOK ) CONVERSATION ...MIGHT
— TO FORGET ME ! FOR 2 g BE WORTH LOOKING

' : ir INTO...

&

e R
S

.......

HE WORKS IN QUITE A FEW PICTURES
«+-A NICE MAN, BUT A LITTLE MOODY!

THAT YOUNG FELLOW, Y
M\5S.. . DAVEY...

1reds

=
........
e

BUT THEN, 1 GUESS MOST | 1 GUESS YOU'RE FOLLOW HIM, JEFF ! TLL
ACTORS ARE...I'VE SEEN | RIGHT...JUST HOPE TALK TO BRACKETT AND SEE

A LOT OF THEM ! s 1 NEVER GET THAT

WHAT HE KNOWS ABOUT HIM !
WAY | ool e -

-
_._...-'-' o A

. _;_-..
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LEARN NOT MUCH | HE

ANYTHING ¢ LIVES OUT ON
P, I BANTA MONICA...
-‘-‘f“*'-‘ﬁf A BOARDING HOUSE

FOR ACTORS ! PAYS
HIS RENT, WORKS

2 TO BE A STAR !

e —

STEADY. .. WANTS

COULD BE...BUT WE NEED
MOKE THAN THAT To PIN
HIM DOWN ! WE'LL WATCH
HIMICLOSELY TOMORROW !

\

GE
CATS ! S0 YoU'LL BE LIVIN'
DOLLS FOR THE CAMERA

r'.H THE AM, !
B umaij VA
o i‘-"'_-_-__- ‘h_-_._ :

YOUR BEAUTY SLEEP,

ARE THEY &=
SHOOTING AGAIN
TOMORROW 2
AFTER ALL THE
TROUBLE ?

7 m
VERY FUNNY,
KOOKIE !

V- —

THAT CoULD BE IT,
STU...THE OLD
JEALOUSY ANGLE !
FROM WHAT 1 HEARD

TODAY, IT SURE

HEUEEU |
.

1 GOT A BIG PIECE OF
NEWS FROM BRACKETT )
THIS HART GUY USEDTO
GO WITH ZIVA ...AY
LEAST TOOK MER OUT
A FEW TIMES !
P

—

BRACKETT GoT
ANOTHER CAMERAMAN /
HE SAYS |F HE LOSES
ONE MORE DRY ON
THE SCHEDULE, THE
WHOLE PICTURE
MIGHT GO DOWN
THE DRAIN !

m!"' ™ %

TINEXT DAY.xs | THIS 15 WHERE YOU GET SHOT, .
| 7IVA ... THE ARABS ARE FIRING
AND ONE OF THE BULLETS HITS You !

T'LL TRY AND MAKE
IT LooK REAL ...




SURE A SHAME To SHOOT A HERE WE GO !

PRETTY THING LIKE ZIVA...

WHAT'S I'M NOT SURE, S5TU...THIG RIFLE...

WRONG, IT...IT POESN'T FEEL THE
JEFF %

BEFORE HAD A
PEEP SCRATCH IN

THE STOCK...

CUT! YoU, THERE...
WHY ARE You JUST

ﬁfﬁhﬂiﬁmﬂ 4 . WHAT'S | THIS 15 WHAT'S WRONG !
STANDING 2 WHAT— = WHY—

¢ ; !ﬂlﬂ_ﬁi THESE SHELLS ARE REAL ! o

SOMEONE SWITCHED RIFLES




YOU'VE GOT ]
SOME QUESTIONS
To ANSWER.,, .

" you ChARGED |

_ SHE ...5HE DIDN'T UNDER- | [ SHORTLY... | You MEAN Y YES, MA'AM...

STAND...I...I COULD YOU WERE AND BELIEVE

| DIDN'T You? HAVE MADE HER HAPPY...| ll WIRED BY MY FATHER 2 "/ ME, IT'S ALOT
i e 8UT SHE WOULDN'T § vouRe oETECTVES T | EASIER THAN

LISTEN BEING ACTORS !

N

i

:\." iq.;:_‘q.r;.rnl:-lq_:;l-;:;iii:‘il;:‘l |-_"|_.I1-‘:..'i s # I;:“-l l;ﬁii;:;.lh;:.rl'i'll' '-Il-'--"'.

g H ANK You THERE'S ONE MORE ; rs'f:""::‘"?"?”TH:"?H?'I:-?:.H:T.Ii r.'?n?n?uﬁ".uﬁﬂ%l?:
BOTH...AND ¢ THING WE WANT IN il At
PARTICULARLY FOR PAYMENT, ME. XN uE Al
SAVING MY DAUGHTER'S ) BRACKETT...SOME ] !:-“. : e
LIFE £ TICKETS To THE 5 A PLEDGE P99 TO PARENTS e
FICTURE { THERE'S A CAT WE if[ ¥

KNOW NAMED KOOKE -Wever | ¢ The Dell Trademark is, and aheays 5

.- has been, a positive guarantee that 7y

BELIEVE IT g

s the comic magazine bearing it con-
::Hr-' tains only clean and wholesome 7 -
2% entertainment, The Dell code elimi- = ¢

-EE nates entirely, rather than regulates, = :
2% objectionable material. That's why :J::
i ahen your child buys a Dell Comic = :
e - ~ _1} {»
.'L, vou can be sure it contains only good F

A5 fun. “DELL COMICS ARE GOOD COMICS™ B
L n '\.l ]
2° s our only credo and constant goal. '
T . sl
': t:': I--..-I-I-“-:.id;:-'tl-:;l U e L o e e e D L :J::
31:-‘1}':‘ ':-‘[.T-pr 1§ " l|.Ti..l_.:-'._q_rrﬂlr:'qp_r_qil.:-':lj-?;.li.i.tﬂf;h.’il' l'.l.i.l'...l'li.v';".I f.'- T'
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| E=—="—"GRAPEVINE CLUES
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-
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Private investigators use many methods to gather and send out infm_'ma-
tion, and the “grapevine telegraph,” which means messages transmitted
from person to person by word of mouth, is often used effectively.

SRR I (e

-. uiul {t

Searching for clues, an investigator, working Or, to flush out his quarry, the de-
undercover, sometimes quietly mingles with known tective will deliberately impart in-
associates of the person he is seeking, to learn the formation via the grapevine, know-
group’s latest grapevine news and pick up a trail. ing it will quickly reach the person.

The term, grapevine telegraph, originated Today there are many means of speedy com-

during the Civil War and ecompares the way munication, but the grapevine telegraph
verbal news travels to the growth o-a still persists in every community. Some-
grapevine, whose tendrils rapidly reach times the information it relays is false, but
out in many directions and slightly re- it continues to be an extremely effective

semble the then new telegraph wires. method of spreading news remarkably fast.



KIE, WE \ FREDDY THE FINGEE
NEED YOUR FROM CEIMESVILLE,
HELP ! WE'VE DAD 2 HE MADE o
HOT TO FIND TRACKS AROUND W

THIS MAN ! HERE A WHILE Wi
BACK.!

goY! ‘{OU.D‘JEﬂTHEF-E! :
HOP TO 1T == L'\ WAITIN' }
FORYUH ! T HAVEN'T -
GOT pLL DAY/ :

_—.——--—-“_—

___...-_—

_——-—-—_

EAGy, DAD! HE |
FORGOT TO

RENMOCEL H15
SOVWAWK-BOX,

OO0
WORK-,
KOOKIE ! IT WAS
FREDDY THE FINGER,

ALL BIgHT ! BuT - HI& VOICE ¢
TELL ME , WITH HIS ONCE BEFORE,
FACE FEMODELED, | HE BLEW HIE
HOW TID YOUL SPOT ) JETS GO LOUD
AND LONG AT

ME , MY RECEWEES

“_JFLHFTJGW---&GEEGN
E LOOKOUT ! Bur \ THE EYEBALLS
THERE 's A CHANCE i Sl

HE'G HAD HIG FACE DAL !
ZEMODELE D, 40 HE
WON'T BE EpSY TO

SPOT !

[vev. opopY-O! Youg

GRIME CHARACTER 15

NEXT Dok - oolo!

T JUET STABLED HIS
HORSE !

[Coorie, YOU'RE \ THANKS, DAD!
A SMART GLY —
7. MEBAN -- AWIG ¢

NOW YOU'BE
WITH IT !

A \WEEE NUMB .- 5O
HO -
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